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Vo rw o rt /  V o o rw o o rd  /
Fo rw o rd  
V o r d re i Ja h re n  h a t d ie  b e lg is c h e  K ü n s tle rin  A n n e -M ie  Va  n
Ke rck h o ve n  (A M V K °1 9 5 1 ) de n  Wu n s ch  ge ä u ße rt, da s  u m fa s s e n de
H e a dN u rs e  Pro je k t –  da s  vo n  de r Kü n s tle rin  s e lbe r a ls  e in  S e x - u n d
T e  c  h  n  o  l o  g  i e  - P  r o  j e  k  t u m s c h rie b e n  w ird  –  in  e in e r P u b lik a tio n
z u s a m m e n z u brin ge n , in  de r da s  G a n z e  in  Pe rs pe k tive  ge s e tz t w ird .
D u rch  e in e  in te n s ive  Z u s a m m e n a rbe it z w is ch e n  A M V K, de m  N A K
N e u e r A a ch e n e r Ku n s tve re in , de r Ku n s th a lle  Be rn  u n d  o b je c tif_e x h i-
b itio n s , A n tw e rpe n  w u rde  d ie s  n u n  e rm ö g lich t. 

D ie  vo rlie ge n de  Pu b lik a tio n  is t da s  Re s u lta t e in e s  a rch ivie re n de n
Fo rs ch u n gs pro je k ts , da s  in  de n  ve rga n ge n e n  Ja h re n  k o n z ip ie rt u n d
vo n  o b je c tif_e x h ib itio n s  du rch ge fü h rt w u rde . Es  be g le ite t d ie  A u s s te l -
lu n ge n  H o w  Re lia b le  Is  Th e  Bra in ? (N A K) u n d  A M V K –  EZ FK (Ku n s t-
h a lle  Be rn ). Be ide  A u s s te llu n ge n  w e rde n  a m  En de  d ie s e r Pu b lik a tio n
da rge s te llt. D ie  V e rö ffe n tlich u n g  de r H e a dN u rs e -File s e n ts prich t de m
in te rn a tio n a le n  In te re s s e  fü r e in  We rk , da s  z u  U n re ch t n o ch  z u  w e n ig
be k a n n t is t. D ie  in h a ltlich e  in te rd is z ip lin ä re  M e h rs ch ich tigk e it u n d  de r
be re its  s e it de n  s ie bz ige r Ja h re n  du rch ge fü h rte  m u ltim e d ia le  A n s a tz
vo n  A M V K b ilde n  e in e n  be de u te n de n  Re fe re n z pu n k t im  V e rh ä ltn is  z u
de r im m e r la u te r w e rde n de n  Fra ge  n a ch  de r E ige n h e it e in e s  a k tu e l-
le n  m e d iu m s pe z ifis ch e n  D e n k e n s . 

D ie  H e a dN u rs e -File s z e ige n  a n h a n d  vo n  In s ta lla tio n s  a n s ich te n , b il-
de rn  u n d  film a u s s ch n itte n  e in e  Ü be rs ich t ü be r d ie  En tw ick lu n g  de s
Pro je k ts  (1 9 9 5  –  2 0 0 4 …). S ie  w e rde n  du rch k re u z t du rch  Te x te , Z ita te
u n d  Film s k rip ts  vo n  A M V K, du rch  th e o re tis ch e  Ü be rle gu n ge n , d ie  z u
de r Z e it de r H e a dN u rs e -A k tivitä t ve rö ffe n tlich t w u rde n  (F ilip  Lu yck x ,
C o rin n e  M e lin , Re n a te  Pu vo ge l, Ro n a ld  V a n  D e  S o m pe l, Wim  V a n
M u lde rs ) –  u n d  du rch  n e u e  Be iträ ge  (D o ro th e a  O lk w o s k i, Ph ilippe
Piro tte , S u s a n n e  Titz , Pa trick  V a n  Ro s s e m ). 

D ie s e s  e h rge iz ige  Pro je k t w ä re  u n m ö g lich  ge w e s e n  o h n e  d ie  s e h r
ge s ch ä tz te  U n te rs tü tz u n g  vie le r e n ga g ie rte r Pe rs o n e n . In  e rs te r Lin ie
m ö ch te n  w ir de r Kü n s tle rin  s e lbe r da n k e n . D u rch  A n n e -M ie  V a n
Ke rck h o ve n s  pe rs ö n lich e n  E in s a tz  w u rde  d ie s e s  Bu ch  z u  e in e r e in -
z iga rtige n  Kü n s tle rpu b lik a tio n , d ie  in  je de r H in s ich t ih re r ä s th e tis ch e n
A u ffa s s u n g  e n ts prich t. Wir m ö ch te n  u n s  a u ch  be i a lle n  A u to re n  fü r
ih re  a n re ge n de n  Be iträ ge  be da n k e n . In s be s o n de re  ge h t u n s e r D a n k
a n  A n n e lie s  V a n tygh e m , o h n e  de re n  a rch ivie re n de  V o ru n te rs u ch -
u n ge n  d ie s e  Pu b lik a tio n  n ich t h ä tte  re a lis ie rt w e rde n  k ö n n e n . Wir
da n k e n  D a n n y D e vo s  fü r s e in e  s tä n d ige  Be re its ch a ft u n d  U n te r-
s tu tz u n g . A u f d ie  M ita rbe ite rin n e n  u n d  M ita rbe ite r vo n  o b je c tif_e x h ib i-
tio n s , de r Ku n s th a lle  Be rn  u n d  de m  N e u e n  A a ch e n e r Ku n s tve re in
k o n n te  m a n  s ich  je de rz e it fe s t ve rla s s e n ; ih n e n  da n k e n  w ir fü r ih r
g ro ß e s  E n g a g e m e n t. Wir d a n k e n  s ch lie ß lic h  d e r  F lä m is c h e n
G e m e in s ch a ft, de r Z e n o  X  G a lle ry, de r G a le rie  Ba rba ra  Th u m m  u n d
a lle n  p riva te n  Fö rde re rn  fü r ih re  g ro ßz ü g ige  U n te rs tü tz u n g .  

R eeds  d rie jaa r g eled en  d ru k te d e  B elg is c h e k u n s ten aa r
A nn e-Mie  Va n  Ke  rc  k  h  o  ven  (AM V K °1 9 5 1) d e w en s  u it h et
e  x  t e  n  s  i e  ve  H ea dN u rs e p ro jec t –  d oo r d e  k u ns tena ar
o  m  s  c  h  re  ven  als  een  S ek s  e n  Tec h no lo g ie p ro je c t –
s a m en  te  b ren g en  in  ee n  p ub lic a tie  w aarin  h e t g eh ee l in
p e rsp ec tief w o rd t g ep laats t. Een  in tens ieve  s a  m  e  n  w  e  r-
k in g  tu s s en  A M VK , de  N eue r A ac he ner K u  n  s  t ve  re  i n
(N A K ), d e  K u n s th a lle  B e rn  e n  o b je c t if_exh ib itio n s ,
A n twe rp en  m aak te d it m o g elijk . 

De p ub lic a tie is  h et resu ltaat van  een  a rc  h  i ve  rend  on de r-
z o  e  k  s  p  ro jec t da t d e  voo rb ije  twee  jaa r liep  en  u itg evo  e  rd
w  e  rd  do o r o b je c tif_exh ib itio n s . H e t b eg e le id t d e  ten to o n -
s te llin g en  H o w  R e liab le  Is  Th e  B ra in ? (N A K ) en  A M VK  –
EZ FK (K u n s th a lle  B e rn ). B e id e  ten to o n s te llin g en  k o m en
aan  h e t e in d  van  d eze  p u b lic a tie  ap a rt aan  b o d . H e t
p u b lic e ren  van  d e  H ead N u rs e -files k o m t teg em o e t aan
d e  in te rn a tio n a le  vraag  n aa r een  o eu vre  d a t o n te rec h t
een  n o g  te  g e rin g e  b ek en d h e id  g en ie t. D e  in h o u d e lijk e ,
in te rd is c ip lin a ire  g e laag d h e id  en  h e t reed s  s in d s  d e  ja ren
zeven tig  u itg evo e rd e  m u ltim ed ia le  exp e rim en t van  A M VK
vo rm t een  b e lan g rijk e  re fe ren tie  in  re la tie  to t d e  s teed s
lu id e r k lin k en d e  vraag  n aa r d e  e ig en h e id  van  een  ac tu -
ee l m ed iu m s p ec ifiek  d en k en . 

D e  H ead N u rs e -files g even  aan  d e  h an d  van  in s ta lla ties -
h o ts , film  s tills  en  a rtis tiek e  b ee ld en  een  o ve rz ic h t van  d e
o n tw ik k e lin g  van  h e t p ro jec t (1 9 9 5  –  2 0 0 4 …). Z e  w o rd en
d o o rk ru is t d o o r tek s ten , c ita ten  en  film  s c rip ts  van  A M VK ,
d o o r th eo re tis c h e  reflec ties  g ep u b lic ee rd  ten  tijd e  van  d e
H ead N u rs e -ac tiv ite it (F ilip  Lu yc k x , C o rin n e  M e lin , R en a te
P u vo g e l, R o n a ld  Van  D e  S o m p e l, W im  Van  M u ld e rs ) en
n ieu w e  b ijd rag en  (S u s an n e  Titz , D o ro th ea  O lk w o s k i,
P h ilip p e  P iro tte , P a tric k  Van  R o s s em ). 

D it am b itieu s  p u b lic a tiep ro jec t k o n  n ie t g e rea lis ee rd  w o r-
d en  zo n d er d e  g ew aard ee rd e  s teu n  van  ve le  to eg ew ijd e
p e rs o n en . In  d e  ee rs te  p laa ts  d an k en  w e  d e  k u n s ten aa r .
A n n e-M ie  Van  K erc k h o ven s  g ed reven h e id  h ee ft van  d it
b o ek  een  p rac h tig e  k u n s ten aa rs p u b lic a tie  g em aak t d ie
in  a lle  o p zic h ten  b ean tw o o rd t aan  h aa r es th e tis c h e  v is ie .
We w en s en  d e  au teu rs  te  b ed an k en  vo o r h u n  in s p ire -
ren d e  b ijd rag en  aan  d e  p u b lic a tie . In  h e t b ijzo n d e r w en-
s en  w e  o o k  A n n e lies  Van tyg h em  te  b ed an k en  zo n d er
w ien s  a rc h ive ren d  vo o ro n d erzo ek  d eze  p u b lic a tie  n ie t
g e rea lis ee rd  k o n  w o rd en . W e  d an k en  D an n y D evo s  vo o r
z ijn  p a raa th e id  en  o n d e rs teu n in g . D e  m ed ew erk e rs  van
o b jec tif_exh ib itio n s , d e  K u n s th a lle  B e rn  en  d e  N eu er
A ac h en er K u n s tve re in  z ijn  een  vas te  o n d e rs teu n en d e
w aard e . O n ze  d an k  g aa t u it n aa r hu n  a lerth eid . We  da n-
k en  de  Vla am s e  Gem e en s c h ap , Z eno  X Ga lle ry, Ga le rie
B arb a ra  Th u m m  en  h e t p riva te  in itia tie f vo o r h u n  g en e-
reu ze  o n d e rs teu n in g .  

S U S A  N N E  T ITZ N A K  N e u e r  A a c h e n e r  K u  n  s  t ve  re  i n
P H IL IP P E  P IR O T T E K u n s th a lle  B e rn
PAT R IC K  VA N  R O S S E M o b je c tif_e x h ib it io n s , A n tw e r p e n
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It is  a lre a dy th re e  ye a rs  s in ce  the  B e lg ia n  a rtis t A nn e -M ie  Va  n
Ke rckh ove n  (AM V K, b. 1 9 5 1  ) e x pre s s e d  th e  w is h  to  a s s e m ble  m a te ri -
a l fro m  h e r e x te n s ive  H e a dN u rs e  Pro je c t –  w h ich  s h e  de s cribe s  a s  a
S e x  a n d  Te ch n o lo gy p ro je c t –  in  a  pu b lica tio n  th a t pu ts  th e  w h o le
pro je c t in to  pe rs pe ctive . Th is  w a s  m a de  po s s ib le  by in te n s ive  co o p-
e ra tio n  be tw e e n  A M V K, th e  N e u e r A a ch e n e r Ku n s tve re in  (N A K), th e
Ku n s th a lle  Be rn  a n d  o b je c tif_e x h ib itio n s  o f A n tw e rp .

Th e  pu b lica tio n  is  th e  re s u lt o f a n  a rch ive  re s e a rch  p ro je c t th a t h a s
be e n  ca rrie d  o u t by o b je c tif_e x h ib itio n s  o ve r th e  la s t tw o  ye a rs . It
a cco m pa n ie s  th e  e x h ib itio n s  H o w  Re lia b le  is  th e  Bra in ? (N A K) a n d
A M V K –  EZ FK (Ku n s th a lle  Be rn ). Th e  tw o  e x h ib itio n s  a re  de a lt w ith
s e pa ra te ly a t the  e nd  o f the  pub lica tion . Th e  pu blica tio n  o f th e
H  e  a  d  N  u  r s  e File s re s po n ds  to  th e  in te rn a tio n a l in te re s t in  a  bo dy o f
w o rk  th a t is  u n ju s tly s till little -k n o w n . Th e  la ye rs  o f co n te n t a n d  in te r-
d is c ip lin a ry w o rk  a n d  th e  m u ltim e d ia  e x pe rim e n ta tio n  A M V K h a s
be e n  ca rryin g  o u t s in ce  th e  S e ve n tie s  fo rm  a  m a jo r po in t o f re fe re n ce
in  re la tio n  to  th e  e ve r m o re  p re s s in g  e n qu irie s  re ga rd in g  th e  s pe c ific
ch a ra c te r o f a  co n te m po ra ry m e d iu m -s pe c ific  w a y o f th in k in g .

By m e a n s  o f in s ta lla tio n  s h o ts , film  s tills  a n d  a rtis tic  im a ge s , th e
H e a dN u rs e -File s pre s e n t a n  o ve rvie w  o f th e  p ro je c t’s  de ve lo pm e n t
fro m  1 9 9 5  to  2 0 0 4  a n d  be yo n d . Th e y a re  in te rs pe rs e d  w ith  a rtic le s ,
qu o ta tio n s  a n d  film  s crip ts  by A M V K, by th e o re tica l re fle ctio n s  pu b-
lis h e d  in  th e  co u rs e  o f th e  H e a dN u rs e  a c tivitie s  (F ilip  Lu yck x , C o rin n e
M e lin , Re n a te  Pu vo ge l, Ro n a ld  V a n  D e  S o m pe l a n d  Wim  V a n  M u lde rs )
a n d  n e w  a rtic le s  (S u s a n n e  Titz , D o ro th e a  O lk w o s k i, Ph ilippe  P iro tte ,
Pa trick  V a n  Ro s s e m ).

Th is  a m b itiou s  pu b lica tion  w ou ld  n ot h a ve  be e n  po ss ib le  w ithou t th e
m u ch-va lu e d  s u ppo rt o f m a ny de d ica te d  pe o p le . In  the  firs t pla ce  w e
w o u ld like  to  th a n k the  a rtis t he rs e lf. An n e -M ie  Va n  Ke  r c  k  h  o  v e  n  ’ s
e n th u sia sm  h a s  m a de  th is  boo k  a  s upe rb  a rtis t’s  pu b lica tion  w hich
co rre s po nds  in  e ve ry re s pe ct to  he r a e sth e tic  vis io n . We  w o u ld a ls o
l i k e  to  tha n k  th e  a uth o rs for the ir in sp iring  co n tributio ns . We  a re  pa r-
ticu la rly g ra te fu l to  A n n e lie s  Va n tyghe m , w ith o u t w h os e  p re lim ina ry
re se a rch  in  th e  a rch ive s  th is  pu b lica tio n  could  n e ve r h a ve  be e n  com -
p ile d . We  w ou ld  like  to  th a n k Da n n y De vos  fo r h is  re a d in e ss  a n d  s up -
p  o  rt. Th e  s ta ff o f o b je ctif_e x hib itio n s, th e  Kun stha lle  Be rn  a n d  the
N e u e r A a ch e n e r Ku ns tve re in  h a ve  a ls o  g ive n  a n un ce a s in g su ppo rt .
We  th a n k th e m  fo r the ir a tte n tive n e s s. We  w o uld  a ls o  like  to  th a nk  th e
Fle m is h Co m m u nity, th e  Z e n o X  G a lle ry, th e  G a le rie  Ba rba ra  Th  u  m  m
a n d priva te  in ia tive  fo r the ir ge n e rou s s uppo rt .

Th e  m in d  is  th e  B ra in  2 0 0 1 ,D ig ita lp rin t, Ed itio n . va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s
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PAT R IC K  VA N  R O S S E M

D e r We rt de s  D a u e rh a fte n
A n n e -M ie  V a n  Ke rck h o ve n  u n d  da s  H e a dN u rs e -Pro je k t
(1 9 9 5  –  2 0 0 4 …)

D e  w a a rde  va n da t w a t voortdu u rt (»D e r We  rt de s  Da u e rh a fte n«) is t de r
Tite l, de n d ie  be lg is ch e  Kü n stle rin  An n e -M ie  Va n  Ke rckh ove n (A M V K,
H e a dN u rs e ) de r le tz te n  Ph a se  ihre s fa s t z e hn  Ja hre  la u fe n de n
Pro je kts  H e a dN urs e  ge ge be n  h a t (1 9 9 5 – 2 0 0 4 ). D a s  w a r gle ich ze itig
e in e  P rä m is s e  fü r da s  Z u s ta  n  d  e  k o m m e n  de r H  e  a  d  N  u  r s  e  - F  i l e  s  .
O bw o h l da s  H e a dN u rse  Pro je k t im  Film  R  o  r t y (2 0 0 4 ) e in  »ha lbo ffiz ie l-
le s « En d e  b z w . e in e n  K u lm in a tio n s p u n k t e rre ich te , be s tim m e n
Eins ich te n  u nd  kü n s tle ris ch e  B ilde r, d ie  im  La ufe  d ie s e s Pro je k ts  e nt-
w  i c  ke lt w u rde n , te ilw e is e  n a ch w ie  vo r d ie  Z u k un ft. Im  Œuvre  vo n
A n ne -M ie  Va n Ke rckh o ve n is t Be gre n z u ng  de n n  a uch  im m e r os m o -
tis ch  u n d  g ilt S tru k tu r –  tro tz  de re n  N o tw e nd igke it –  sch on  im  Vo  r a  u  s
a ls  ve rdä ch tig .

D ie  H e a dN u rs e -File s s in d  n ich t a ls  a bs ch lie ße n de  Be tra ch tu n g  z u
ve rs te h e n . V ie lm e h r a ls  e in e  g ru n d le ge n de  Be fra gu n g  n a ch  de r
k ü n s tle ris ch e n  Be de u tu n g  vo n  A M V Ks  B ilde rs pra ch e  u n d  de r in h a lt-
lich e n  Ko m ple x itä t, d ie  ih r m e d ia le s  Ex pe rim e n t k e n n z e ich n e t. D u rch
d ie  F ile s  ve rtie fe n  s ich  m e h re re  A u to re n  in  d ie  Z e ich e n k u n s t u n d  d ie
M a le re i, d a s  m a le ris c h e  D e n k e n , d ie  d ig ita le , m u ltim e d ia le
A rbe its w e is e  u n d  d ie  rä u m lich e  V e rh a n d lu n g  z w is ch e n  B ild  u n d
Trä ge r, A rch ite k tu r u n d  In s ta lla tio n , Be tra ch te r u n d  Ku n s tw e rk . D ie
P o s itio n ie ru n g  d e r k ü n s tle ris ch e n  Ide n titä t in  A M V K s  S til, ih re
Fa sz ina tion  für da s  B ild de r Fra u  u nd  d ie  vie le n  Ve rw e ise  a uf d ie  e ige n e
Pe rso n –  in  B ild  u nd  Spra che  –  b ilde n e in e  be e in drucke n de  Situ ie ru ng
e in e s  Kü n s tle rtu m s . D ie  En ts te h u n g  de s  M e n s ch e n  fin de t s ich  h ie r
z w is ch e n  Ex is te n z  u n d  k ü n s tle ris ch e m  S ch a ffe n . A u ch  d ie s  b ilde t e in
z e n tra le s  E le m e n t in  d ie s e r Pu b lik a tio n . D ie  m e ta ph ys is ch e  Fra ge
n a ch  de m  S e in  u n d  de s s e n  k o n k re te r G e s ta ltu n g  be g le ite t A M V Ks
k ü n s tle ris ch e  A k tivitä t s o w o h l a u f pe rs ö n lich e r a ls  a u ch  a u f ü be rpe r -
s ö n lich e r Ebe n e . E in e  A b le h n u n g  de r M e la n ch o lie , de r Pe rve rs itä t
u n d  de r Pa s s ivitä t s o w ie  d ie  Po s itio n ie ru n g  de r vo n  ih r be n a n n te n
A  n  t i s a  d  e  - K r a  f t, Ve  rfü h ru n g , m o ra l is c h e  W ie d e ra u frü s tu n g  u n d
S ch w u n gk ra ft s in d  da vo n  da s  a n  de r Z u k u n ft o rie n tie rte  u n d  ve r-
m itte lte  (vo rlä u fige ) Re s u lta t. 

In  de m  Bu ch  h a t m a n  s ich  fü r e in e  a rch ivie re n de  V o rge h e n s w e is e
e n ts ch ie de n . D ie  H e a dN u rs e -File s be tra ch te n  a n h a n d  vo n  In s ta lla -
tio n s s h o ts , k ü n s tle ris ch e n  B ilde rn , F ilm  s tills  u n d  m e h re re n  k ritis ch e n
Pe rs pe k tive n  d ie  En tw ick lu n g  de s  H e a dN u rs e  Pro je k ts . D ie  Ide e , d ie
h ie r ve rfo lg te  H e a dN u rs e S tru k tu r m it ä lte re n  u n d  n e u e n  th e o re ti-
s ch e n  A u ffa s s u n ge n  z u  du rch k re u z e n , e n ts prich t im  G ru n de  de m
u n a u fh a lts a m e n  S tre be n  vo n  A M V K n a ch  Be w e gu n g , Ex pa n s io n  u n d
D ia lo g . S ie  e n ts prin ge n  a u s  de n  Fa lte n  de s  H e a dN u rs e  Pro je k ts a ls
Ve k to re n  fü r d ie  S ch a ffu n g  vo n  Be de u tu n ge n , d ie  da s  k ü n s tle ris ch e
Vo rh a be n  m it D e u tu n g  u n d  In te rp re ta tio n  be la de n . D ie s e  A ttitü de
fin de t s ich  im  V o rh a be n  w ie de r. D ie  H e a dN u rs e -File s e n th a lte n  n e be n
de n  fü n f S ta d ie n  de s  Pro je k ts  e be n fa lls  d ie  s o  ge n a n n te  In k u ba tio n s -
ph a s e , in  de r d ie  H e a dN u rs e -Pro je k ts tru k tu r be re its  vo lls tä n d ig  be -
g rü n de t w a r. D a n e be n  s in d  a u ch  In s ta lla tio n s s h o ts  u n d  k ü n s tle ris ch e
Bilde r a u s  de n  A u s s te llu n ge n  H o w  Re lia b le  is  Th e  Bra in ? (N e u e r
A a ch e ne rKun stve re in , 2 0 0 4 ) und  AM VK –  EZ FK (Ku n stha lle  Be rn , 2 0 0 5 )

Th e  va lu e  o f th e  
co n s ta n ts
A n n e-M ie  Van  K erc k h o ven  an d  th e  H ead N u rs e  
P ro jec t (1 9 9 5  to  2 0 0 4  an d  b eyo n d )

Th e  va lu e  o f th e  c o n s tan ts is  th e  title  th e  B e lg ian  a rtis t
A n n e-M ie  Van  K erc k h o ven  (A M VK , H ead N u rs e ) g ave  th e
fin a l s tag e  o f h er a lm os t ten -yea r lo n g  H ead N urs e  Pro jec t
( 1  9 9 5  - 2  0  0 4  ) . It w as  a t th e  s am e tim e  a  p rem is e  fo r th e
m ate ria lis a tio n  o f th e  H ead N u rs e -F iles . D es p ite  th e  fac t
th a t th e  H ead N u rs e  P ro jec t c am e to  a  “s em i-o ffic ia l”  en d
o r c u lm in a tio n  in  th e  film  R o rty (2 0 0 4 ), in s ig h ts  an d  a rtis -
tic  im ag es  d eve lo p ed  in  th e  c o u rs e  o f th is  p ro jec t c o n -
tin u e  to  p a rtly  d e te rm in e  th e  fu tu re . In  A M VK ’s  w o rk  an y
b o u n d ary is  a lw ays  o s m o tic  an d  s tru c tu re  –  d es p ite  its
n ec es s ity  –  is  a lread y s u s p ec t b e fo reh an d .

Th e  H ead N u rs e  F iles d o  n o t fo rm  a  c o n c lu s ive  v iew .
Th ey s h o u ld  b e  s een  ra th e r as  an  in -d ep th  q u es tio n in g
o f th e  a rtis tic  s ig n ific an c e  o f A M VK ’s  v is u a l id io m  an d  th e
c o m p lex ity  o f c o n ten t h e r m ed ia  exp e rim en t in vo lves .
Th ro u g h o u t th e  files  s eve ra l au th o rs  exp lo re  d raw in g  an d
p a in tin g , p ic to ria l th in k in g , th e  d ig ita l, m u ltim ed ia  w o rk in g
m eth o d  an d  th e  s p a tia l n eg o tia tio n  b e tw een  im ag e  an d
s u p p o rt, a rc h itec tu re  an d  in s ta lla tio n , v iew er an d  w o rk  o f
a rt. Th e  p o s itio n in g  o f th e  a rtis tic  id en tity  th ro u g h o u t
A M VK ’s  s ty le , h e r fas c in a tio n  fo r th e  im ag e  o f w o m an
an d  th e  m an y re fe ren c es  to  h e r o w n  s e lf –  in  im ag e  an d
w o rd s  –  fo rm  an  en d u rin g  o u tlin e  o f an  a rtis t’s  p o s itio n .
In c a rn a tio n  is  in  th is  in s tan c e  lo c a ted  b e tw een  ex is ten c e
an d  a rtis tic  c rea tio n . Th is  to o  is  o n e  o f th e  m a in  fo c u s es
o f th is  p u b lic a tio n . Th e  m e tap h ys ic a l q u es tio n  o f b e in g
an d  its  c o n ten t g u id es  A M VK ’s  a rtis tic  ac tiv ity  o n  b o th  a
p e rs o n a l an d  s u p ra -p e rs o n a l leve l. Th e  re jec tio n  o f
m e lan c h o ly, p e rve rs ity  an d  p as s iv ity  an d  th e  p o s itio n in g
o f w h a t s h e  c a lls  th e  A n tis ad e  fo rc e , s ed u c tio n , m o ra l
rea rm am en t an d  res ilien c e , a re  th e  fu tu re -o rien ted  an d
m ed ia ted  p ro vis io n a l res u lts .

Th e  o p tio n  in  th e  b o o k  is  fo r an  a rc h ive  ap p ro ac h . Th e
H ea d N u rs e  F ile s lo o k  a t th e  d e ve lo p m en t o f th e
H ead N u rs e  P ro jec t o n  th e  b as is  o f in s ta lla tio n  s h o ts ,
a rtis tic  im ag es , film  s tills  an d  a  va rie ty o f c ritic a l v iew s .
Th e  id ea  o f la rd in g  th e  H ead N u rs e s tru c tu re  fo llo w ed
h ere  w ith  ex is tin g  an d  n ew  th eo re tic a l v iew s  es s en tia lly
m ee ts  A M VK ’s  u n c eas in g  p u rs u it o f m o vem en t, exp an -
s io n  an d  d ia lo g u e . Th ey s p ro u t fro m  th e  fo ld s  o f th e
H ead N u rs e  P ro jec t lik e  vec to rs  fo r th e  c rea tio n  o f m ean-
in g  th a t c h a rg e  th e  a rtis tic  in ten tio n  w ith  in te rp re ta tio n .
Th is  a ttitu d e  tak es  s h ap e  in  th e  in ten tio n . In  ad d itio n  to
th e  fi ve  s tag es  o f th e  p ro jec t, th e  H ead N u rs e -F iles a ls o
in c lu d e  th e  s o -c a lled  in c u b a tio n  s tag e  in  w h ic h  th e
H e a d N u rs e P ro je c t s tru c tu re  w as  a lread y fu lly  fo u n d ed . 
It a ls o  c o n ta in s  in s ta lla tio n  s h o ts  an d  a rtis tic  im ag es
fro m  th e  exh ib itio n s  H o w  R e liab le  is  Th e  B ra in ? (N eu er
A ac h e n e r K u  n  s  t ve  re in , 2 0 0 4 ) an d  A M V K  –  EZ F K
(K u n s th a lle  B e rn , 2 0 0 5 ). In s ta lla tio n s , d ig ita l film s  an d
c o m p u te r p rin ts  c o n c e ived  a t th e  tim e  o f th e  H ead N u rs e
ac tiv ities  w ere  s h o w n  th e re  in  th e ir o rig in a l s ta te  o r c o n -
ve rted  in to  an o th e r m ed iu m . Exp res s ive  in s ig h ts  an d

H o w  R e liab le  is  th e  B ra in ? In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew  N eu er A ac h en er K u n s tve re in , 2 0 0 4
D iep e r 2 0 0 3 ,M ed ia  in s ta lla tio n , s o u n d  A M VK

Ein le itu n g  /  In tro du ctio n
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a u fge n o m m e n  w o rde n . In s ta lla tio n e n , d ig ita le  F ilm e , C o m pu te rp rin ts ,
d ie  z u m  Z e itpu n k t de r H e a dN u rs e A k tivitä t k o n z ip ie rt w u rde n , w e rde n
d  o  rt in  de r O rig in a lfo rm  o de r in  e ine m  m e dia le n  Tra ns fe r ge z e ig t.
Ex pre s s ie ve  H a ltu n ge n  u n d  s tilis tis ch e  Fo rm e n  s ich  da  w e ite r in
e in e m  D ia lo g  m it de r in h a ltlich e n  Ex pa n s io n  u n d  de r m e d ia le n
In n o va tio n . V o n  A M V K ge s ch rie be n e  T e x te  b ilde n  e in e n  Le itfa de n  im
Bu ch .

In  e in e m  A u fs a tz  m it de m  Tite l We llu s tig e  A n a rch ie  (»Wo llü s tige
A n a rch ie «), de r da s  We rk  vo n  A n n e -M ie  V a n  Ke rck h o ve n  e in ge h e n de r
be schre ibt un d in  de r n ie de rlä n dische n  Kun stz e its ch rift M e tropo lis  M im
S o m m e r 2 0 0 0  e rs ch ie n e n  is t1 , h a be  ich  da s  H e a dN u rs e  Pro je k t a ls
e in e n  k o n tin u ie rlich e n  S tro m  da rge s te llt, a u s  de m  A u s s te llu n ge n  u n d
P ro je k te  h e rvo rw a c h s e n . Ih m  z u g ru n d e  lie g t d e n n  a u c h  e in
Wis s e n s s ys te m , da s  s ich  m it H ilfe  m e h re re r Re fe re n z e n  im  Pro je k t
a bze ich n e t un d  e in e  p rä z is e  Ko  n  t i n  u  i e  r l i c  h  ke it e rz w in g t. D ie se s
S ys te m  e n ts ta m m t de r Fa s z in a tio n  vo n  A n n e -M ie  V a n  Ke rck h o ve n  fü r
w is s e n s ch a ftlich e  u n d  te ch n o lo g is ch e  Te rm in o lo g ie  u n d  V o rs te llu n g-
e n , ph ilo s o ph is ch e  We lt- u n d  M e n s ch e n b ilde r, A rch ite k tu r, a lch e m is-
tis ch e  Pr o z e s s e , m o de rn is tis ch e  Ku n s t, a u to b io gra ph is c h e  u n d
k u n s th is to ris ch e  A s pe k te . En ts pre ch e n de  V e rw e is e  fin de t m a n  in  
de n  s o  ge n a n n te n  B ild - u n d  Te x t-Re po rts , d ie  A M V K z u  A n fa n g  de s
H e a dN u rs e  Pro je k ts  fa x te  u n d  s pä te r a u ch  te ilw e is e  a u f ih re r We  b  s  i t e
ve röffe n tlich te . De re n  Z a hl be trä gt inz w is che n w e it m e h r a ls  h u n de rt,
in  de r Pu b lik a tio n  s in d  de n n  a u ch  m e h re re  be is p ie lh a fte  Ex e m pla re
a u fge n o m m e n  w o rde n . A u ch  d ie  k ü n s tle ris ch e n  B ilde r, d ie  d ig ita le n
Prin ts  u n d  d ie  d ig ita le n  A n im a tio n s film e  tra ge n  d ie s e s  Fa s z in a tio n  in
s ich . D ie  in  de n  B ilde rn  e n th a lte n e n  D a rs te llu n ge n  vo n Ra um so nde n ,
S a te llite n , In te rie u rs a us  ve rs chie de n e n  S tilpe riode n, N a m e n  vo n
Philos ophe n , u nd  e m bryo na le n  a lch e m istische n  Form e n  z e uge n da von .

Im  Ja h re  1 9 9 9  h a t de r M o ra lph ilo s o ph  Ko e n  Ra e s  fe s tge s te llt, da s s
A n n e -M ie  V a n  Ke rck h o ve n  in  ih re m  We rk  d ie  V e rh ä ltn is s e  z w is ch e n
de n  vo n  de r m o de rn e n  G e s e lls ch a ft p ro du z ie rte n  Bru ch s tü ck e n  u n d
Fra gm e n te n  n e u  du rch de n k t u n d  s pra ch lich  n e u  ge s ta lte t.2 We n n
A M V K Wis s e n s ch a ft, Ku n s t u n d  Ph ilo s o ph ie  m ite in a n de r ve rb in de t,
da n n  fu n k tion ie rt die s  a lle rd in gs  n ich t a ls  e in  kü ns tle ris che s  S in nie re n
ü be r de n Ve rlus t a n  e p is te m o log is ch e r We chs e lw irk un g z w is che n
d ie s e n  s in n ge be n de n  k u ltu re lle n  Fe lde rn . V ie lm e h r po s itio n ie rt s ie
e in  s e n s ib le s  k ü n s tle ris ch e s  Id io m , in  de m  s ich  Ph ilo s o ph ie , Wis s e n -
s ch a ft, Te ch n o lo g ie  u n d  Ku n s t in  e in e r p ro du k tive n  We ch s e lw irk u n g
b  e  fin de n. N e u e  M e d ie n  lie ge n  de r B ildpro du ktio n von  A M VK z ugru n de ,
Te ch n o lo g ie  (Fa x , In te rn e t, d ig ita le  Re pro du k tio n  u s w .) is t e in  V e k to r
in  de re n  V e rbre itu n g  u n d  Pro du k tio n , Ph ilo s o ph ie  u n d  da s  ge s ch rie -
be n e  Wo rt im  A llge m e in e n  s in d  a u f e in e  b ildh a fte  u n d  n a rra tive  We is e
s tä n d ig  im  We rk  vo rh a n de n . O h n e  da s s  d ie s  je  e in e n  z w in ge n de n
C h a ra k te r e rh ä lt o de r in  e in e n  m o d is ch e n  m o de rn e n  Pra gm a tis m u s
v e  rfä llt, fun k tion ie rt d ie s  a u f e in e r h ö he re n  Ebe n e  a ls  e in  in sp irie re nd e s
Be to n e n  d e r T ie fe  u n d  de r In n o va tio n , d ie  e in  d ie  Be gre n z u n g  ign o -
rie re n de r B lick  ge n e rie re n  k a n n . D a s  H e a dN u rs e  Pro je k t is t de n n
a u ch  k e in  k ü n s tle ris ch e s  Z e u gn is  e in e r a ls  tra u m a tis ch  e rfa h re n e n
fra gm e n tie rte n  m e n s ch lich e n  V e rfa s s u n g . We n n  A M V K Bru ch s tü cke
e in e s  m o de rn is tis ch e n  S tre be n s  z e ig t, da n n  tu t s ie  d ie s  re s o lu t a u s-
g e h e n d  vo n  de m  G e d a n k e n , d a s s  d ie  Ve rh ä ltn is s e  z w is ch e n
S ys te m e n  vo n  Wis s e n , S pra ch e , V o rs te llu n g  u n d  m e ta ph ys is ch e r
O rie n tie ru n g  ge z w u n ge n e rm a ße n  e in e r k o n tin u ie rlich e n  Tra n s po s i-

s ty lis tic  d eve lo p m e n ts  c o n tinu ed  to  evo  l ve  th e re  in
d ia lo g u e  w ith  an  exp an s io n  o f c o n ten t an d  ren ew a l o f th e
m ed ia . W ritin g s  b y A M VK  fo rm  a  th read  th a t ru n s  th ro u g h
th e  b o o k .

In  W e llu s tig e  A n arc h ie, a  d is c u s s io n  o f th e  w o rk  o f A n n e-
Mie Van  Ke  rc  k  h  o  ven  tha t ap peared  in  the  D u tc h  a rt m ag a-
zin e  M e tro p o lis  M in  th e  s u m m er o f 2 0 0 0 1 , I d es c rib ed
th e  H ead N u rs e  P ro jec t as  a  c o n tin u o u s  flo w  fro m  w h ic h
exh ib itio n s  an d  p ro jec ts  g ro w . Th e  b as is  o f th is  is  a
k n o w led g e  s ys tem  th a t tu rn s  u p  in  th e  p ro jec t th ro u g h
va rio u s  re fe ren c es  an d  en fo rc es  a  s itu a ted  c o n tin u ity.
Th is  s ys tem  o rig in a tes  fro m  A M VK ’s  fas c in a tio n  fo r
s c ien tific  an d  tec h n o lo g ic a l te rm in o lo g y an d  im ag e  fo r -
m a tio n , p h ilo s o p h ic a l w o rld v iew s  an d  p o rtraya ls  o f m an ,
a rc h itec tu re , a lc h em ic a l p ro c es s es , m o d ern is t a rt, an d
au to b io g rap h ic a l an d  a rt h is to ry e lem en ts . R e fe ren c es  to
th es e  th in g s  c ro p  u p  in  th e  s o -c a lled  im ag e  an d  tex t
rep o rts  th a t A M VK  faxed  a t th e  s ta rt o f th e  H ead N u rs e
P ro jec t an d  p a rt o f w h ic h  s h e  a ls o  la te r m ad e  p u b lic  
o n  h e r w eb s ite . B y n o w  th e re  a re  m an y m o re  th an  a
h u n d red  o f th em  an d  s eve ra l exam p les  th a t s e t th e  to n e
a re  in  fac t in c lu d ed  in  th e  p u b lic a tio n . Th e  a rtis tic  im ag es ,
d ig ita l p rin ts  an d  d ig ita l an im a tio n  film s  a ls o  d is p lay th is
fa s c in a tio n . Th e p res en c e  in  the  im ag es  o f s p ac e
p ro b es , s a te llites , va rio u s  p e rio d  in te rio rs , n am es  o f
p h ilo s o p h ers  an d  em b ryo n ic  a lc h em ic a l fo rm s  p ro vid e
evid en c e  o f th is .

In  1 9 9 9  th e  m o ra l p h ilo s o p h er K o en  R aes  a rg u ed  th a t in
h e r w o rk , A M VK  re th o u g h t an d  reexp res s ed  th e  re la tio n -
s h ip s  b e tw een  th e  d eb ris  an d  frag m en ts  p ro d u c ed  b y
m o d ern  s o c ie ty.2 W h en  A M VK  c o n n ec ts  s c ien c e , a rt an d
p h ilo s o p h y to g e th e r, th is  d o es  n o t h o w ever fu n c tio n  as
an  a rtis tic  m u s in g  o n  th e  lo s s  o f ep is tem o lo g ic a l in te r-
ac tio n  b e tw een  th es e  in te rp re ta tive  c u ltu ra l fie ld s . It p u ts
in  p o s itio n , ra th e r, a  p e rc ep tib le  a rtis tic  id io m  in  w h ic h
p h ilo s o p h y, s c ien c e , tec h n o lo g y an d  a rt a re  in vo lved  in
p  ro  d  u  c  t i ve  in tera c tio n . A M VK ’s  im ag e  p rod u c t ion  is
b as ed  o n  n ew  m ed ia , an d  tec h n o lo g y (fax , In te rn e t,
d ig ita l rep ro d u c tio n , e tc .) is  a  vec to r in  th e ir d is trib u tio n
an d  p ro d u c tio n , w h ile  p h ilo s o p h y an d  th e  w ritten  w o rd  in
g en era l rem a in  an  exp res s ive  an d  n a rra tive  p res en c e  in
h e r w o rk . A t a  h ig h e r leve l, w ith o u t eve r b e in g  im p era tiv e
o r lap s in g  in to  a  fas h io n ab le  c o n tem p o ra ry p rag m atis m ,
th is  fu n c tio n s  as  an  in s p irin g  em p h as is  o n  th e  d ep th  an d
ren ew a l th a t c an  b e  g en e ra ted  b y a  v iew  th a t ig n o res
b o u n d aries . Th e  H ead N u rs e  P ro jec t is  b y n o  m ean s
a rtis tic  evid en c e  o f a  frag m en ted  h u m an  c o n d itio n  th a t is
exp e rien c ed  as  trau m atic . If A M VK  d o es  p res en t th e
frag m en ts  o f a  m o d ern is t en d eavo u r th en  it is  res o lu te ly
b as ed  o n  th e  id ea  th a t th e  re la tio n s h ip s  b e tw een  k n o w l-
ed g e  s ys tem s , lan g u ag e , im ag e-fo rm a tio n  an d  m e ta -
p h ys ic a l o rie n ta tio n  m u s t p e rfo  rc e b e s u b je c te d  to
c o n tin u o u s  tra n s p o s it io n . R e -ex p re s s io n , p ro  d  u  c  t i ve
tran s fo rm a tio n  an d  s ym b io s is  a re  th e  p re fe rred  m e th o d s
ra th e r th an  th e  evid en c e  o f a  lo s s . Fro m  th is  p o in t o f v iew
w e c an  un d e rs tan d  AM V K’s  s truc tu rin g  o f th e H  e  a  d  N  u  r s  e
P ro jec t in to  fi ve  s tag es  o r w h a t s h e  c a lls  P ro b e rs . Th is
re fe rs  to  s p ac e  p ro b es , a  fu tu re -o rien ted  in s tru m en t th a t
exp lo res  u n k n o w n  te rrito ries  an d  c o llec ts  in fo rm a tio n
w h ic h  in  its  tu rn  is  lin k ed  b ac k  to  ex is tin g  k n o w led g e  an d
in s ig h ts , w ith  an  eye  to  d iffe ren tia tio n  an d  im p ro vem en t.

Its  p res en c e  in  th e  H ead N u rs e  P ro jec t c an  a ls o  b e  as s o-
c ia ted  w ith  w h a t G illes  D e leu ze  an d  Fé lix  Gu a tta ri h ave
c a lled  a  tê te  c h e rc h eu s e o r “P ro b e -h ead ”, as  B rian
M as s u m i tran s la tes  it. P ro b e -h ead s  d is reg a rd  s tab ility
an d  p io n ee rin g  m ac h in a tio n s  “ …q u i d é fo n t s u r leu r p as -
s ag es  les  s tra tes , q u i p e rc en t les  m u rs  d e  s ig n ifian c e ”.3
M ac h in a tio n s  em b ro iled  in  a  c o n tin u o u s  p ro c es s  o f
reg en era tio n  w ith  an  eye  to  p ro g res s  an d  c h an g e .4 A n d
in  fac t th e  va lu e  o f th e  c o n s tan t h as  its  m o s t in s p irin g
e ffec t in  A M VK ’s  exp lo ra tio n  o f ex is tin g  b o rd e rlin e  c o n d i -
tio n s . It is  n o  c o in c id en c e  th a t th e  a rtis t s ays  s h e  u n p ic k s
th e  s eam s  b ec au s e  o f an  in te res t in  th e  en d s  o f th e
th read s . It is  an  exp lo ra tio n  o f a  n ew  view , a  reo rien ta tio n ,
an  ad van c in g  d e te rrito ria lis a tio n . It is  a t th e  s am e tim e
th e  n ec es s a ry a ttitu d e  fo r a  m o ra l rea rm am en t.

A M VK ’s  b io to p e  (a rtis tic  an d  p riva te ) m ak es  freq u en t
ap pearanc es  th rou gh o u t the  H ea dN u rs e P ro je c t. P ic tu re  s
o f ro o m s  in  h e r h o m e, h e r p a ren ta l h o m e, m an ip u la ted
p h o to s  o f h e r lib ra ry, lin g u is tic  re fe ren c es  s u c h  as
R es ilien c e  a t H o m e an d  Eu ro p ean  C en tre  fo r Fu tu ris t A rt
in  B o rg e rh o u t an c h o r th is  s ite  in  h e r w o rk . O n e  c an  
a ls o  s e e th e  exp o s u re  o f he r s ou rc es  o f ins p ira tio n
( S  u  p  rem a tis m , Fu tu ris m , B a ta ille , M arc u s e, th erm o d y-
na m ic s , sy s tem s ana lys is , e tc .) in  wo rd  and  im ag e in  th is
lig h t. Th e abu nd an t ap p eara nc es  o f A M VK  are  a c o n s tan t.
Th ey b rin g  to  th e  w o rk  a  p ro p o s itio n  o n  a  p o s s ib le  w ay
o f d ea lin g  w ith  a  c o n d itio n  th a t s h o w ed  its e lf to  th e  fu ll in
th e  s ec o n d  h a lf o f th e  s ix ties : th e  w an in g  fa ith  in  th e  s o -
c a lled  “m ys tic is m  o f th e  m ed iu m ” an d  th e  lan g u is h in g
a tten tio n  p a id  to  th e  a rtis t’s  p e rs o n a l m o tiva tio n .5 A t th e
tim e  o f th e  avan t-g a rd e  th is  m o tiva tio n  c o u ld  b e  fo u n d ed
in  th e  s p ec ific  a rtis tic  m an ip u la tio n  o f th e  m ed iu m  an d
th e  d eve lo p m en t o f a  p e rs o n a l s ty le . O n  th is  p o in t,
D o n a ld  K u s p it s ays , “ In  o b jec tify in g  h is  exp res s io n  in  th e
m ed iu m , th e  a rtis t in ves ts  it w ith  h is  p rim o rd ia l s en s e
exp erien c e  an d  s en s e  o f s e lf … Th e  m ed iu m , n o w  th e
p rim ary o b jec t o f s en s e  exp e rien c e , th e  fie ld  o n  w h ic h  it
is  p layed  o u t, b ec o m es  th e  s u rro g a te  fo r –  in d eed , th e
a  d  voc a te  o f –  the  s elf. … In deed , m ys tic is m  o f the  m ed ium
m ean s  fu s in g  s ym b io tic a lly  w ith  it. … H e  (th e  avan t-g a rd e
a rtis t) s tru g g les  to  c rea te  o n e  s ty le , o n e  a rtis tic  id en tity,
as  b o th  a  b u lw ark  ag a in s t an d  a  fo rm  o f rec o g n itio n  o f
th e  w o rld , as  w e ll as  an  exp res s io n  o f h is  in d iv id u a lity . …
H e k n o w s  h e  an d  it ex is t th ro u g h  th e ir d ia lec tic a l re la tio n -
s h ip  w ith  th e  w o rld  as  w e ll as  w ith  eac h  o th e r” .6 A M VK  is
aw are  o f th e  lo s s  to  w h ic h  th is  v iew  is  s u s c ep tib le .
S ty lis tic  an d  m ed ia  d ive rs ity  an d  d is b e lie f in  th e  “ trac e ” as
a  re fe ren c e  to  th e  a rtis t h am p er th e  m ed ia tio n  o f a
s itu a ted  v iew  an d  th e  a rtis t’s  in vo lvem en t w ith  th e  w o rld ,
w h ic h  is  as s o c ia ted  w ith  it. J u s t lik e  o th e r a rtis ts  w h o  a re
n o t s a tis fied  w ith  th is , s h e  c o n s is ten tly  o p ts  fo r p res en c e
b y w ay o f a  s e lf-p o rtra it.

In  fac t w e  c an  s ee  th a t th is  h as  b een  a  rec u rrin g  s tra te -
g y s in c e  th e  s ix ties . A s  ea rly  as  1 976  th e  p h ilo s o p h er
B ern a rd  W illiam s  s a id  th a t p h ys ic a l id en tity  is  a lw ays  an
es s en tia l c o n d itio n  fo r p e rs o n a l id en tity . If th e  a rtis t w an ts
to  exp res s  h is  id en tity  in  h is  w o rk , th e  p res en c e  o f h is
b o d y is  a  n ec es s a ry c o n d itio n .7 In  th e  p as t m an y an  a rtis t
s tru g g led  w ith  th is  is s u e . B ru c e  N au m an  es tab lis h ed  h is
p res en c e  th ro u g h  a  film  rec o rd in g  o f h is  b eh avio u r.
H  o  w  e  ve  r, h is  s tep  in to  p ub lic  v iew  wa s  in s p ired  by  an x ie ty

tio n  u n te rw o rfe n  w e rde n  s o llte n . D ie  s pra ch lich e  N e u ge s ta ltu n g , d ie
pro du k tive  Tra n s fo rm a tio n  u n d  d ie  S ym bio s e  w e rde n  e h e r be vo rz u g t,
s ta tt vo n  e in e m  V e rlu s t Z e u gn is  a bz u le ge n . A u s ge h e n d  vo n  d ie s e r
P e rs pe k tive  k ö n ne n  w ir A M V Ks  S tru k tu rie ru n g  de s  H  e  a  d  N  u  r s  e
Pro je k ts in  fü n f Ph a s e n  ve rs te h e n , d ie  s ie  Pro be rs  n e n n t. E in e
»Pro be « is t e in e  Ra u m so nde , e in  z uk un ft s  o  r i e  n  t i e  rte s Ins tru m e nt, da s
u nbe ka n nte  Te rritorie n  e rku nde t un d  In form a tio ne n  sa  m  m  e  l t , d ie  ih re r-
s e its  im  H in b lick  a u f e in e  D iffe re n z ie ru n g  u n d  Be re ich e ru n g , a u f
be s te h e n de s  Wis s e n  u n d  be s te h e n de  E in s ich te n  rü ck ge k o ppe lt w e r -
de n . D e re n  V o rh a n de n s e in  im  H e a dN u rs e -Pro je k t lie ße  s ich  a u ch  in
Be z ie h u n g  s e tz e n  z u  de m , w a s  G ille s  D e le u z e  u n d  Fé lix  G u a tta ri e in e
tê te  ch e rch e u s e  bz w . e in e n  »S u ch k o pf«ge n a n n th a be n . S u ch k ö pfe
s in d  d ie  S ta b ilitä t ig n o rie re n de  u n d  ba h n bre ch e n de  M a ch e n s ch a fte n
«…qu i dé fo n t s u r le u r pa s s a ge  le s  s tra te s , qu i pe rce n t le s  m u rs  de
s  i g  n  i f i a  n  c  e  » .3 B ria n  M a s s u m i ü be rs e tz t s ie  a ls  »P ro be -h e a ds «,
M a ch e n s ch a fte n , d ie  in  e in e n  k o n tin u ie rlich e n  Pro z e s s  de s  Re ge n-
e rie re n s  ve rw ick e lt s in d , im  H in b lick  a u f Fo rts ch ritt u n d  V e rä n de ru n g .4

D e  w a a rde  va n  da t w a t vo o rtdu u rt bz w . de r We rt de s  D a u e rh a fte n  fin-
de t s e in e  in s p irie re n ds te  Wirk u n g  de n n  a u ch  in  de r Erk u n du n g  s o
g e na n n te r G re n zb e d ing u n ge n  du rch  A n n e -M ie  Va n  Ke  r c  k  h  o  v e  n  .
N ich t z u fä llig  w e is t d ie  Kü n s tle rin  da ra u f h in , s ie  e n tw irre  d ie  N ä h te
a u f G ru n d  ih re s  In te re s s e s  fü r d ie  En de n . Es  is t d ie  Erk u n du n g  e in e r
n e u e n Be tra ch tu n gs w e is e , e in e  N e uo rie n tie ru ng , e ine  fo rt s  c  h  r e  i t e  n  d  e
D e te rrito ria lis ie ru n g . Es  is t z u g le ich  a u ch  d ie  n o tw e n d ige  H a ltu n g  fü r
e in e  m o ra lis ch e  Wie de ra u frü s tu n g . 

D a s  k ü n s tle ris ch e  u n d  p riva te  B io to p  vo n  A M V K is t im  H e a dN u rs e -
Pro je k t a n  m a n ch e r S te lle  z u  s e h e n . B ilde r vo n  Z im m e rn  a u s  ih re r
Wo h n u n g , a u s  ih re m  Elte rn h a u s , be a rbe ite te  Fo to s  ih re r B ib lio th e k ,
s pra ch lich e  Ve rw e is e  w ie  V e e rk ra c h t T h u is ( » S  c  h  w  u  n  g  k  r a  ft z u
H a u s e «) u n d  da s  Eu ro pe e s  ce n tru m  vo o r Fu tu ris tis ch e  Ku n s t te
B  o  r g  e  r h  o  u  t (»Eu ro pä is c h e s  Z e n tru m  fü r Fu tu ris tis c h e  K u n s t in
Bo rge rh o u t«) s itu ie re n  da s  G a n z e  im  Œu vre . A u ch  d ie  V e rö ffe n t-
lich u n g  de r vie le n  In s p ira tio n s qu e lle n  (S u pre m a tis m u s , Fu tu ris m u s ,
Ba ta ille , M a rcu s e , Th e rm o dyn a m ik , S ys te m a n a lys e  u s w .) in  B ild  u n d
Wo rt is t da ru n te r z u  ve rs te h e n . D a s  vie lfä ltige  Ers ch e in e n  vo n  A M V K
bilde t e in e  Ko n s ta n te . S ie  n e h m e n  in  da s  We rk  e in e n  V o rs ch la g  ü be r
e in e n  m ö g lich e n  U m ga n g  m it e in e r Re ih e  vo n  V e rh ä ltn is s e n  a u f, d ie
s ich  in  de r z w e ite n  H ä lfte  de r s e ch z ige r Ja h re  in  vo lle m  U m fa n g  m a n i-
fe s tie rte n : de r s ch w in de n de  G la u be  a n  de n  s o  ge n a n n te n  »M ys tic is m
o f th e  m e d iu m « u n d  da s  ge rin ge r w e rde n de  In te re s s e  fü r d ie  in d ivi-
du e lle  M o tiva tio n  de s  Kü n s tle rs .5 D ie s e  M o tiva tio n  la g  z u  de r Z e it de r
Ava n tga rde  in  de r s pe z ifis ch e n  k ü n s tle ris ch e n  M a n ipu la tio n  de s
M e d iu m s  u n d  in  de r En tw ick lu n g  e in e s  e ige n e n  S tils . D o n a ld  Ku s p it
m e in t da z u  Fo lge n de s : »In  o b je c tifyin g  h is  e x pre s s io n  in  th e  m e d iu m ,
th e  a rtis t in ve s ts  it w ith  h is  p rim o rd ia l s e n s e  e x pe rie n ce  a n d  s e n s e  o f
s e lf … Th e  m e d iu m , n o w  th e  p rim a ry o b je c t o f s e n s e  e x pe rie n ce , th e
fie ld  o n  w h ich  it is  p la ye d  o u t, be co m e s  th e  s u rro ga te  fo r – in de e d , th e
a dvo ca te  o f –  th e  s e lf. … In de e d , m ys tic is m  o f th e  m e d iu m  m e a n s
fu s in g  s ym bio tica lly w ith  it. … H e  (th e  a va n t ga rde  a rtis t) s tru gg le s  to
cre a te  o n e  s tyle , o n e  a rtis tic  ide n tity, a s  bo th  a  bu lw a rk  a ga in s t a n d  a
fo rm  o f re co gn itio n  o f th e  w o rld , a s  w e ll a s  a n  e x pre s s io n  o f h is  in d i -
vidu a lity. … H e  k n o w s  h e  a n d  it e x is t th ro u gh  th e ir d ia le c tica l re la -
tio n s h ip  w ith  th e  w o rld  a s  w e ll a s  w ith  e a ch  o th e r.«6 A M V K is t s ich
d e s  Ve rlu s te s  be w u s s t, d e r m it d ie s e r A u ffa s s u n g  e in he rge h t.
S tilis tis ch e  u n d  m e d ia le  V e rs ch ie de n a rtigk e it u n d  da s  N ich tg la u be n

0 2 . Lo g ic a l R eas o n in g 1 9 9 8 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l
p rin t, ed itio n , va rio u s  d im en s io n s   
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a n  d ie  »S p ur« a ls  Ve rw e is  a u f de n Kü ns tle r e rs chw e re n  d ie  Ve  r m  i t t l u  n  g
e in e r s itu ie rte n  B e tra ch tu n gs w e is e  u n d  d ie  da m it ve rb u n d e n e
Be te ilig u n g  de s  Kü n s tle rs  a n  de r We lt. G e n a u s o  w ie  a n de re  Kü n s tle r ,
d ie  s ich  da m it n ich t a bfin de n  k o n n te n , e n ts ch e ide t s ie  s ich  k o n s e -
qu e n t fü r e in e  A n w e s e n h e it in  Fo rm  vo n  S e lbs tpo rträ ts . 

Im  G ru n de  k a n n  m a n  fe s ts te lle n , da s s  d ie s  e in e  s e it de n  s e ch z ige r
Ja h re n  w ie de rk e h re n de  S tra te g ie  is t. D e r Ph ilo s o ph  Be rn a rd  Willia m s
m e in te  b e re its  im  Ja h re  1 97 6 , k ö rpe rlich e  Ide n titä t s e i im m e r e in e  n o t-
w e n d ige  Be d in gu n g  fü r pe rs ö n lich e  Ide n titä t. We n n  de r Kü n s tle r
s e in e  Ide n titä t in  s e in e m  We rk  a u s drü ck e n  w o lle , da n n  s e i d ie
A n w e s e n h e it s e in e s  Kö rpe rs  e in e  n o tw e n d ige  Be d in gu n g .7 In  de r
Ve rga n ge n h e it k ä m pfte  m a n ch e r Kü n s tle r m it d ie s e r Pro b le m a tik .
Bru ce  N a u m a n  s ich e rte  s e in e  A n w e s e n h e it du rch  e in e  film is ch e
A u fz e ich n u n g  s e in e s  V e rh a lte n s . S e in e m  S ch ritt in  d ie  Ö ffe n tlich k e it
la ge n a lle rd ings Sch e u  u nd U nruhe  zu grun de . Vito  A cco nc i ü be rse tz te
d ie s e  U n ru h e  in  d ie  In s z e n ie ru n g  s e lbs tde s tru k tive r H a n d lu n ge n .
M a rtin  Kippe n be rge r du rch s e tz te  s e in e  »S e lbs tda rs te llu n g« m it Fo lte r
u n d  S e lbs tiro n ie . A n n e -M ie  V a n  Ke rck h o ve n  h a t m it ih n e n  ge m e in ,
da s s  s ie  s ich  d ie s e s  S ch ritts  be w u s s t is t, a be r n ich t a u s ge h e n d  vo n
de r D ra m a tik  e in e r Fe rle tz th e it. A M V Ks  S e lb s tda rs te llu n g  k e n n z e ich-
n e t s ich  du rch  Pro te s t, S e lbs ts ich e rh e it, A le rth e it, Wa ch s a m k e it, e s
s in d  B ilde r, d ie  s ie  e in la de n d , s ch a u e n d , e rn s th a ft, a be r a u ch  ve rle tz -
lich  u n d  a bw a rte n d  da rs te lle n . In  Ro rty (2 0 0 4 ) k a n n  m a n  s e h e n , w ie
A M V K  in  e in e m  tra ns p a re n te n  fa rb ige n  S c h le ie r e rs ch e in t. D ie
In de x ik a litä t de s  fo to gra fis ch e n  B ilds  w ird  da du rch  ge s tö rt, u n d
A M V K be tte t s ich  s e lbe r in  da s  vo n  ih r ge s ta lte te  U n ive rs u m  e in .
We n n  a be r A M V K da m it e in e  e x pre s s ie ve  H a ltu n g  z u m  A u s dru ck
brin g t, da n n  h a t d ie s e  a u f k e in e n  Fa ll e in e n  e x pre s s io n is tis ch e n
C h a ra k te r. D e le u z e  u n d  G u a tta ri: »la  s ign a tu re  va  de ve n ir s tyle . …
e x prim e r n ’e s t pa s  dé pe n dre , il y a  u n e  a u to n o m ie  de  l’ e x pre s s io n .«8

G e ra de  d ie s  fin de n  w ir in  A M V Ks  S te m pe lpo rtra it w ie de r, m it de m  s ie
Brie fe  u n d  D o k u m e n te  u n te rz e ich n e t. Ih r Po rtra it, da s  g le ich z e itig
a u ch  ih re  S ign a tu r is t, w ird  ge n a u s o  w ie  ih re  A n w e s e n h e it in  ih re n
Film e n  u n d  Prin ts  im  e ige n e n  d is tin k tive n  S til re a lis ie rt. A M V K b le ib t
da m it vie l m e h r im  B ild , a ls  da s s  d ie s e s  B ild  e in  A u s dru ck  ih re r e ige -
n e n  Pe rs o n  w ird . D ie  A n w e s e n h e it de r Kü n s tle rin  is t de n n  a u ch  a ls
e in  a k tive s  Prin z ip  de s  S e h e n s  z u  be tra ch te n , a ls  e in  A ge n s , da s  u n s
du rch  da s  We rk  fü h rt.9 Im  G ru n de  k ö n n e n  w ir A M V Ks  A n w e s e n h e it s o
ve rs te h e n , w ie  Ba k h tin  de n  lite ra ris ch e n  A u to r ve rs ta n d : 

»Th e  a u th o r m u s t be  u n de rs to o d  firs t o f a ll fro m  th e  e ve n t o f a  w o rk
a s  a  pa rtic ipa n t in  th a t e ve n t a n d  a s  a n  a u th o rita tive  gu ide  fo r th e
re a de r in  th a t e ve n t. … Fo r th e  re a de r, th e  a u th o r in s ide  a  w o rk  is  th e
s u m  to ta l o f th e  c re a tive  p rin c ip le s  th a t h a ve  to  be  a c tu a lis e d ; h e  is
th e  u n ity o f th e  tra n s gre d ie n t m o m e n ts  o f s e e in g  th a t a re  a c tive ly
re fe rre d  to  th e  h e ro  a n d  h is  w o rld .« 1 0

A n n e -M ie  V a n  Ke rck h o ve n s  A n w e s e n h e it im  B ild  is t e in e  A n re gu n g
fü r e in e n  po te n z ie lle n  in te rs u b je k tive n  D ia lo g , fü r de n  A u s ta u s ch  vo n
e in z e ln e n  We ltb ilde rn  u n d  A u ffa s s u n ge n  ü be r d ie  Be de u tu n g , de n
We rt u n d  d ie  We ch s e lw irk u n g  z w is ch e n  Ku n s t, Ph ilo s o ph ie , Wis s e n-
s ch a ft, Re lig io n , A rch ite k tu r u s w . Ih r U n ive rs u m  be s te h t a u s  e in e r
A n h ä u fu n g  g re l le r  F a rb e n , a u s  e in e r im m a n e n te n  We lt vo lle r
b io m o rph e r u n d  ge o m e tris ch e r Fo rm e n , rh yth m is ch e r La n ds ch a fte n ,
N a m e n  vo n  Ph ilo s o ph e n  u n d  ge s ch ich te te r, co lla ge ä h n lich e r B ild-

k o m po s itio n e n , d ie  m it e in drin g lich e n  Klä n ge n  u n d  M u s ik  rh yth m i-
s ie rt w e rde n . Es  s in d  A n k n ü pfu n gs pu n k te  fü r de n  Be tra ch te r, s e n s i-
b le  Im pu ls e , d ie  a u s ge h e n d  vo n  de r s pe z ifis ch e n  s u b je k tive n  z e it-
lich e n  u n d  rä u m lich e n  Po s itio n  de s  Be tra ch te rs  e in e  Be de u tu n g
ge n e rie re n . D a s  vo rh a n de n e  s ch w a rz e  Q u a dra t ve rs te h t s ich  a ls  e in
Fe ld  fü r Pro je k tio n , a ls  e in  o ffe n e r Be de u tu n gs ve k to r, de r de m
Be tra ch te r –  im m e r e in e m  A u ße n s te h e n de n  –  Ra u m  b ie te t fü r e in e
d ia lo g is ch e  Erk u n du n g  d ie s e r a n de re n  Ph a n ta s ie w e lt: 

«C ’e s t s e u le m e n t da n s  le  tro u  n o ir de  la  co n s c ie n ce  e t de  la  pa s s io n
s u b je c tive s  qu ’o n  dé co u vrira  le s  pa rticu le s  ca p tu ré e s , é ch a u ffé e s ,
tra n s fo rm é e s , qu ’il fa u t re la n ce r po u r u n  a m o u r viva n t, n o n  s u b je c tif,
o ù  ch a cu n  s e  co n n e cte  a u x  e s pa ce s  in co n n u s  de  l’a u tre … »1 1

D ie  Wa h l, s ich  d ig ita le r M e d ie n  z u  be d ie n e n , is t h ie r e in  e n ts ch e ide n -
de s  M o m e n t –  d ie s e  En ts ch e idu n g  w u rde  be e in flu s s t du rch  da s
Z u k u n fts po te n z ia l, du rch  d ie  u n e n d lich e n  te ch n is ch e n  M ö g lich k e ite n
u n d  de n  G e da n k e n , da s s  M a le re i u n d  Z e ich e n k u n s t n ich t lä n ge r a n
e in  be s tim m te s  M e d iu m  ge bu n de n  s in d . »Th e  a s tro n a u t Jo h n  G le n n
m a y h a ve  ca u gh t a  g lim ps e  o f h e a ve n ly b lu e  fro m  th e  po rth o le  o f h is
s pa ce s h ip , bu t I h a ve  w a tch e d  th e  ligh ts  o f a  co m pu te r in  o pe ra tio n .
A n d  th e y lo o k e d  lik e  th e  s ta rs «.1 2 M it d ie s e n  Wo rte n  b ra ch te  de r a m e -
rik a n is ch e  Kü n s tle r A lla n  Ka pro w  be re its  1 9 6 4  s e in e  Be w u n de ru n g
fü r de n  C o m pu te r z u m  A u s dru ck . Wa s  da m a ls  n o ch  e in  M e d iu m  m it
fu tu ris tis ch e n  Ko n n o ta tio n e n  w a r, is t h e u tz u ta ge  e in  be s tim m e n de s
Ele m e n t de r B ildpro du k tio n . A M V K ve rb in de t z e ich n e ris ch e s  u n d
m a le ris ch e s  D e n k e n  m it d ig ita le r B ildpro du k tio n  u n d  B ildve ra rbe i-
tu n g , a u s ge h e n d  vo n  de r S u ch e  n a ch  e in e r A n tw o rt a u f d ie  Fra ge ,
w a s  d ie s e  ra s ch  fo rts ch re ite n de  te ch n o log isch e  In no va tio n für d ie
K u ns t u n d da s k ü ns tle risch e  B ild  be de ute n k a n n . S ie  be tre ib t da be i
e in e  u n a u fh a lts a m e  Erk u n du n g , s ch ick t e in e  be e in dru ck e n de  M e n ge
vo n  B ilde rn  in  d ie  We lt h in a u s , d ie  d ie  z e itge n ö s s is ch e  is o lie rte
P o s itio n  d e s  k ü n s tle ris c h e n  B ild e s  m it e in e r  te ch n o lo g is ch e n
In n o va tio n  ve rb in de t, w e lch e  d ie  B ildpro du k tio n , de re n  V e rbre itu n g
u n d  de re n  Ko m m u n ik a tio n  be s ch le u n ig t u n d  u n s e r Le be n , u n s e re n
A rbe its p la tz  u n d  u n s e re  Wis s e n s pro du k tio n  w e itge h e n d  be e in flu s s t
h a t. Wa s  m a n  in  A M V Ks  Œu vre  s ie h t, is t d ie  En tw ick lu n g  vo n  s e h r g ra -
p h is ch e n  B ild e r n , m it e in e m  e ck ig e n , s ta rre n  C h a ra k te r, m it
Ve rz e rru n ge n  u n d  s ta rk e n  Ko n tu re n , z u  m a le ris ch e n , d ig ita l z u s ta n de
ge k o m m e n e n  B ilde rn , in  de n e n  s ich  d ie  Lin ie n  ve rw is ch e n  u n d
Fa rbe n  in e in a n de r ü be rge h e n . Im  G ru n de  ge h t d ie s e  s tilis tis ch e
En tw ick lu n g  a u ch  e in h e r m it de r pe rfo rm a tive n  S e lbs tda rs te llu n g  vo n
A M V K: vo n  de r s o  ge n a n n te n  Pu b lic  A n n e m y z u  de r h ie r be s ch rie be -
n e n  H e a dN u rs e .

Be gre n z u n g  im p liz ie rt im  We rk  vo n  A n n e -M ie  V a n  Ke rck h o ve n  im m e r
En tgre n z u n g . Im  G ru n de  lie g t d ie s e r Fe s ts te llu n g  e in e  m e n ta le ,
e x pre s s ie ve  u n d  b ildn e ris ch e  Be w e gu n g  z u gru n de . E in e  vo n  A M V Ks
A u s s a ge n  be rü h rt de n  Ke rn  da vo n : »Ich  m u s s  da s  S p ie le ris ch e  m e i-
n e s  Ba ta ille -B ilde s  a ls  e in e n  n e u e n  A n fa n g  s e h e n . Ich  w ill F ilm e
m a ch e n , la n gs a m  s ich  be w e ge n de  Ko m po s itio n e n , d ie  a n ge n e h m
a bs tra k t d ie  Z e it de s  S e in s  s tre ich e ln .«1 3 G ille s  D e le u z e  s ch rie b  im
Ja h re  1 9 8 3 , a u s ge h e n d  vo n  de n  E in s ich te n  vo n  H e n ri Be rgs o n : »O n
d ira  do n c  qu e  le  m o u ve m e n t ra ppo rte  le s  o b je c ts  d ’u n  s ys te m e  c lo s
à  la  du ré e  o u ve rte , e t la  du ré e  a u x  o b je ts  du  s ys tè m e  qu ’e lle  fo rce  à
s ’o u vrir«.1 4 Be w e gu n g  ö ffn e t O b je k te , s ie  b rich t ge s ch lo s s e n e  Tü re n

an d  ag ita tio n . Vito  A c c o n c i tran s la ted  th is  ag ita tio n  in to
th e  s tag in g  o f s e lf-d es tru c tive  ac ts . M artin  K ip p en b erg e r
p e rm ea ted  h is  “ s e lb s td a rs te llu n g ” w ith  to rm en t an d  s e lf-
iro n y. A M VK  s h a res  th e ir aw aren es s  o f th is  s tep , b u t n o t
b as ed  o n  th e  id ea  o f a  w o u n d ed  m ed ia  p e rs p ec tive . 
H e r s e lf-p res en ta tio n  is  p e rm ea ted  w ith  p ro tes t, s e lf-c o n -
fid en c e , a le rtn es s  an d  w a tc h fu ln es s , in  im ag es  th a t p re -
s en t h e r as  in v itin g , w a tc h in g  an d  s e rio u s , b u t a ls o
vu ln e rab le  an d  w a itin g . In  R o rty (2 0 0 4 ) w e  s ee  A M VK
ap p ear in  a  tran s p a ren t c o lo u rfu l h aze . Th is  u p s e ts  th e
in d ex ic a l n a tu re  o f th e  p h o to g rap h ic  im ag e  an d  A M VK
em b ed s  h e rs e lf in  th e  w o rld  s h e  h e rs e lf h as  s h ap ed . B u t
if s h e  is  th e reb y exp res s in g  a  s itu a ted  v iew , it is  in  n o  w ay
exp res s io n is t. A s  D e leu ze  an d  Gu a tta ri w ro te , “ la  s ig n a -
tu re  va  d even ir s ty le . … exp rim er n ’es t p as  d ép en d re , il y
a  u n e  au to n o m ie  d e  l’exp res s io n ”.8 It is  p rec is e ly th is  th a t
w e  en c o u n te r in  A M VK ’s  s tam p  p o rtra it w ith  w h ic h  s h e
s ig n s  le tte rs  an d  d o c u m en ts . J u s t lik e  h e r p res en c e  in
h e r film s  an d  p rin ts , h e r p o rtra it, w h ic h  is  a ls o  h e r s ig n a-
tu re , is  p ro d u c ed  in  h e r o w n  d is tin c tive  s ty le . A M VK  th e re-
b y in h ab its  th e  im ag e  ra th e r th an  th e  im ag e  b e in g  an
exp res s io n  o f h e r p e rs o n . S o  th e  a rtis t’s  p res en c e  s h o u ld
th e re fo re  b e  s een  as  an  ac tive  p rin c ip le  o f s ee in g , an
ag en t th a t g u id es  u s  th ro u g h  th e  w o rk .9 In  fac t w e  c an
s ee  A M VK ’s  p res en ta tio n  in  th e  s am e w ay as  B ak h tin
s aw  th e  lite ra ry au th o r:

“Th e  au th o r m u s t b e  u n d e rs to o d  firs t o f a ll fro m  th e  even t
o f a  w o rk  as  a  p a rtic ip an t in  th a t even t an d  as  an  au th o r-
i t a  t i ve g u id e fo r th e  read er in  th a t even t. … For th e re  a  d  e  r,
th e  au th o r in s id e  a  w o rk  is  th e  s u m  to ta l o f th e  c rea tive
p rin c ip les  th a t h ave  to  b e  ac tu a lis ed ; h e  is  th e  u n ity  o f th e
t r a  n  s  g  red ien t m o m e n ts  o f se e in g  th a t a re  a c tive  l y
re fe rred  to  th e  h e ro  an d  h is  w o rld ” .1 0

A M VK ’s  p res en c e  in  th e  im ag e  g ives  an  im p u ls e  to w ard s
a  p o ten tia l in te rs u b jec tive  d ia lo g u e , th e  exc h an g e  o f
p e rs o n a l w o rld -v iew s  an d  v iew s  o n  th e  im p o rtan c e , va lu e
an d  in te rre la t io n  b e tw ee n  a r t, p h ilo s o p h y, s c ien c e ,
re lig io n , a rc h itec tu re  an d  s o  o n . H e r w o rld  c o n s is ts  o f an
ac c u m u la tio n  o f v iv id  c o lo u rs , an  im m an en t w o rld  fu ll o f
b io m o rph o u s  an d  g eo m etr ic  fo rm s , rh y thm ic  lan d -
s c ap es , n am es  o f p h ilo s o p h ers  an d  laye red , c o llag e -lik e
im ag e  c o m p o s itio n s  g iven  rh yth m  b y in tru s ive  s o u n d
an d  m u s ic . Th ey a re  p o in ts  o f c o n tac t fo r th e  v iew er, p e r-
c ep tib le  im p u ls es  th a t g en e ra te  m ean in g  b as ed  o n  th e ir
s p ec ific  s u b jec tive  p o s itio n  in  th e  v iew er’s  s p ac e  an d
tim e . Th e  b lac k  s q u a re  p u ts  its e lf fo rw ard  as  a  fie ld  o n
w h ic h  to  p ro jec t, an  o p en  vec to r o f m ean in g  th a t g ives
th e  v iew er –  a lw ays  an  o u ts id e r –  s p ac e  fo r a  d ia lo g ic a l
exp lo ra tio n  o f th is  o th e r w o rld  o f im ag in a tio n :

“C ’es t s eu lem en t d an s  le  tro u  n o ir d e  la  c o n s c ien c e  e t d e
la  p as s io n  s u b jec tives  q u ’o n  d éc o u vrira  les  p a rtic u les
c ap tu rées , éc h au ffées , tran s fo rm ées , q u ’il fau t re lan c e r
p o u r u n  am o u r v ivan t, n o n  s u b jec tif, o ù  c h ac u n  s e  c o n -
n ec te  au x  es p ac es  in c o n n u s  d e  l’au tre… ”1 1

Th e  c h o ic e  o f d ig ita l m ed ia  is  a  d ec is ive  fac to r h e re , an d
is  in s p ired  b y th e  fu tu re  p o ten tia l, th e  u n b rid led  tec h n ic a l
p o s s ib ilities  an d o n  th e  b as is  o f th e  id ea  th a t p a in tin g  an d
d raw in g  a re  n o  lo n g e r tied  to  a  s p ec ific  m ed iu m . “Th e
as tro n au t J o h n  G len n  m ay h ave  c au g h t a  g lim p s e  o f

h eaven ly b lu e  fro m  th e  p o rth o le  o f h is  s p ac es h ip , b u t I
h ave  w a tc h ed  th e  lig h ts  o f a  c o m p u te r in  o p e ra tio n . A n d
th ey lo o k ed  lik e  th e  s ta rs ”.1 2 A s  ea rly  as  1 9 6 4  th e
A m eric an  a rtis t A llan  K ap ro w  th u s  exp res s ed  h is  ad m i-
ra tio n  fo r th e c om p u te r. B u t wh a t w as  th en  s till a  m ed iu m
w ith  fu tu ris tic  c o n n o ta tio n s  is  n o w  a  d efin in g  s ite  o f
im ag e  p ro d u c tio n . A M VK  lin k s  th e  p a in tin g  an d  d raw in g
ap p ro ac h  to  d ig ita l im ag e  p ro d u c tio n  an d  m an ip u la tio n
fro m  th e  p o in t o f v iew  o f w h a t th is  rap id ly ad van c in g  tec h -
n o lo g ic a l in n o va tio n  m ay m ean  fo r a rt an d  th e  a rtis tic
im ag e . S h e  d o es  th is  b y m ean s  o f an  u n c eas in g  exp lo -
ra tio n , w h ile  s en d in g  a n  im p re  s  s  i ve  ab u n d an c e  o f
im ag es  in to  th e  w o rld , w h ic h  c o n n ec ts  th e  c o n tem p o ra ry
is o la ted  p o s itio n  o f th e  a rtis tic  im ag e  w ith  a  tec h n o lo g ic a l
in n o va tio n  th a t h as  ac c e le ra ted  th e  p ro d u c tio n , d is trib u -
tio n  an d  c o m m u n ic a tio n  o f im ag es  an d  h as  p ro fo u n d ly
i n  flu en c ed  o u r lives , w o rk p lac es  an d  p ro d u c tio n  o f
k n o w led g e . W h a t o n e  s ees  in  A M VK ’s  w o rk  is  th e  evo lu -
tio n  fro m  h ig h ly g rap h ic  im ag es , an g u la r an d  rig id , w ith
d is to rtio n s  an d  s tro n g  o u tlin es , to  p a in te rly , d ig ita lly-
c rea ted  im ag es  in  w h ic h  th e  lin es  fad e  an d  c o lo u rs
d is s o lve  in to  o n e  an o th e r. In  fac t th is  s ty lis tic  evo lu tio n
g o es  h an d  in  h an d  w ith  A M VK ’s  p e rfo rm a tive  s e lf-p res-
en ta tion  fro m  the  s o -c alle d  P u b lic  A n ne m y to  th e
H ead N u rs e u n d er d is c u s s io n  h e re .

In  A M VK ’s  w o rk , lim ita tio n  a lw ays  im p lies  d e lim ita tio n . In
fac t u n d e rly in g  th is  is  a  m en ta l, exp res s ive  an d  p ic to ria l
m o vem en t. O n e  o f A M VK ’s  s ta tem en ts  to u c h es  o n  th e
h eart o f th e  m a tte r: “ I h ave  to  s ee  th e  p layfu ln es s  o f m y
B a ta ille  im ag e  as  a  n ew  s ta rt. I am  g o in g  to  m ak e  film s ,
s lo w -m o vin g  c o m p o s itio n s  th a t en h an c e  th e  p e rio d  o f
b e in g  w ith  a  p leas an t ab s trac tio n ” .1 3 In  1 9 8 3 , b u ild in g  o n
th e  in s ig h ts  o f H en ri B e rg s o n , G illes  D e leu ze  w ro te , “O n
d ira  d o n c  q u e  le  m o u vem en t rap p o rte  les  o b jec ts  d ’u n
s ys tem e c lo s  à  la  d u rée  o u ve rte , e t la  d u rée  au x  o b je ts
d u  s ys tèm e q u ’e lle  fo rc e  à  s ’o u vrir.” 1 4  M o vem en t o p en s
o b jec ts , b reak s  d o w n  c lo s ed  d o o rs , b reak s  th ro u g h  th e
in e rt an d  o ve rly  s tab le  an d  c rea tes  c o n n ec tio n s . A n d  in
th e  H ead N u rs e  P ro jec t , A M VK  o p ts  in c reas in g ly fo r th e
tran s g res s ive  p o ten tia l o f tim e . In  fac t th is  p e rfo rm a tive
m o vem en t w as  a lread y s ig n a lled  fro m  th e  b eg in n in g .
Th is  m o vem en t w as  c o m m en c ed  b y c h o o s in g  to  c o m -
b in e  n in e ty-s ix  im ag es  o f n ak ed  o r s em i-n ak ed  w o m en ,
fro m  s o ft-p o rn  m ag azin es  d a tin g  fro m  b e fo re  th e  s exu a l
revo lu tio n , w ith  te rm s  tak en  fro m  a lc h em y, th e rm o d y-
n am ic s , s ys tem s  an a lys is  an d  s o  o n . Te rm s  s u c h  as
“d is tilla tio n ” , “an n ea lin g ” , “p rec ip ita te ” , “p u lve ris a tio n ”  an d
“d is s o lv in g ” a ll c o n ta in  a  re fe ren c e  to  flo w , c h an g e , tran s-
fo rm a tio n  an d  ren ew a l. A M VK  id en tified  th e  “h id d en
q  u  a  l i t y, the  de libe rate ly c on c ea led  fee ling s  o f lus t”  p re  s  e  n  t
in  th es e  im ag es  o f w o m en , an d  th e  en e rg e tic  p o ten tia l o f
lu s t, an d  tran s fo rm ed  th em  in to  v ir ile  c o lo u rs , an d  u n s ta -
b le  fo rm s  th a t c h a rg e  th e  o rig in a l p h o to g rap h ic  im ag es
w ith  a  p ic to ria l s u rg e  an d  p u ls a tio n . Th e  m o ve m en t was
p  ro lon g ed  in  th e exh ib ition s  M ora l Rearm a m en t (1 9 9 6 )
an d  In  M e lan c h o ly S tu p o r (1 9 9 9 ). A M VK  h e re  w ith d raw s
th e  im ag es  o f w o m en  in to  an  u n even  reflec tin g  s u rfac e ,
tran s fo rm in g  th e ir p res en c e  in to  a  rh yth m ic a l lan d s c ap e
o f m as s ed  c o lo u r. Fo rm s  an d  p lan es  u ltim a te ly b ec o m e
flu id . D ig ita l film ic  p ro jec tio n s  s u c h  as  D iep e r (2 0 0 4 )
exp lo re  th e  s p ac e  in  a  c irc u la r fas h io n  an d  im m ers e  th e
view er in  a  p e rc ep tib le  b a th  o f c o lo u red  p lanes , s tirr ing
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a u f, du rch brich t da s  In e rte , da s  z u  S ta b ile  u n d  s ch a fft V e rb in du n ge n .
A M V K e n ts ch e ide t s ich  de n n  a u ch  im  La u fe  de s  H e a dN u rs e -Pro je k ts
z u n e h m e n d  fü r da s  tra n s gre s s ive  Po te n z ia l de r Z e it. Im  G ru n de  w a r
d ie s e  pe rfo rm a tive  M o m e nt s c h o n  von  A n fa n g  a n  a n ge d e u te t.
Erz e tz te  e in , a ls  s ie  e n ts ch ie d , s e ch s u n dn e u n z ig  B ilde r n a ck te r o de r
h a lbn a ck te r Fra u e n  a u s  S o ftpo rn o m a ga z in e n  de r Z e it vo r de r s e x u e l-
le n  R e vo lu tio n  m it Te rm in i a u s  d e r A lch e m ie , Th  e  r m  o  d  y n  a  m  i k  ,
S  y s  t e  m a n a lys e  u s w  z u  ve rb in d e n . »D e s tillie re n «, »a u s g lü h e n «,
»N ie de rsch la g«, »ve rpulve rn«, »a u flö s e n «, »a u s g lü h e n « … tra ge n  a lle  in
s ich  e in e n  V e rw e is  a u f S trö m u n g , V e rä n de ru n g , Tra n s fo rm a tio n  u n d
In n o va tio n . A M V K ide n tifiz ie rte  d ie  »ve rh o h le n e  Q u a litä t, d ie  a bs ich t-
lich  ve rs ch w ie ge n e n  Lu s tge fü h le «, d ie  in  de n  Fra u e n da rs te llu n ge n
a n w e s e n d  s in d , s o w ie  da s  e n e rge tis ch e  Po te n z ia l, da s  d ie  Lu s t in n e -
h a t, tra n s fo rm ie rte  s ie  in  virile  Fa rbe n , in s ta b ile  Fo rm e n , d ie  d ie
u rs p r ü n g lic h e n  B ild e r m it e in e r m a le ris c h e n  A u fre g u n g  u n d
P u ls ie ru n g  la d e n . D ie s e s  ve r fa h re n , s e tz te  s ic h  fo rt in  d e n
A u s s te llu n g e n  M o re le  H e rbe w a p e n in g (»M o ra lis c h e  Wie d e r-
a u frü s tu n g«) (1 9 9 6 ) u n d  In  M e la n ch o ly S tu po r (1 9 9 9 ). D a rin  z ie h t
A M V K d ie  Fra u e n da rs te llu n ge n  z u rü ck  in  e in e  u n e be n e , s p ie ge ln de
Flä ch e  u n d  tra n s fo rm ie rt ih re  A n w e s e n h e it in  e in e  rh yth m is ch e
La n ds ch a ft a u s  ge ba llte r Fa rbe . Le tz te n d lich  w e rde n  Fo rm e n  u n d
Flä ch e n  flie ße n d . D ig ita le , film is ch e  Pro je k tio n e n  w ie  D ie pe r (2 0 0 4 )
u m k re is e n  de n  Ra u m  u n d  ta u ch e n  de n  Be tra ch te r in  e in  Ba d  vo n
Fa rbflä ch e n , a u fpe its ch e n de n  m u s ik a lis ch e n  Rh yth m e n , ge dä m pfte n
S tim m e n , B ilde rn  vo n  Tä n z e rn , A rch ite k tu r u n d  fa rb ige n  Fo rm e n , d ie
in  e in e n  k o n tin u ie rlich e n  Z u s ta n d  de s  We rde n s  e in ge h e n . Be w e gu n g
tra n s fo rm ie rt s ich  a u f d ie s e  We is e  in  Be rü h ru n g  u n d  Erre gu n g . S ie
e rin n e rt u n s  a n  d ie  B ilde r vo n  Fra u e n , d ie  s ich  s e lbe r be rü h re n , d ie
a u f d ie s e  We is e  ih r S e in  pos itio n ie re n un d ih re  A nw e se nhe it und  Kra ft
b  e  s  tä tige n . D a s is t g le ich ze itig a uch de r We  rt de s Da u e rha ft e  n  .

1 . VA N  R O S S EM , P ., We llu s tige  A n a rch ie  –  A n n e -M ie  V a n  Ke rck h o ve n , M e tro po lis  M , N r. 4 , 
A u g .-S e p t. 2 0 0 0 , S . 3 4 – 3 7.

2 . RA ES , K., Ee n  e s th e tis ch e  b lik  o p  e e n  e s th e tica  va n  de  de u gd , in : V A N  D E S O M PE L, R .,
Be a u ty, th e ra p e u tic  u s e  o f –  A n n e -M ie  V a n  Ke rck h o ve n , M u H K A , A n tw e rpe n , 1 9 9 9 , S . 1 6 . 

3 . D E LE U Z E, G ., G U AT TA RI, F ., C a p ita lis m e  e t S ch iz o ph ré n ie  –  M ille  P la te a u x , Le s  Éd itio n s  de
M in u it, Pa ris , 1 9 8 0 , S . 2 3 2 – 2 3 3 . 

4 . M A S S U M I, B ., Lik e  A  Th o u gh t, in : M A S S U M I, B . (H g .) A  S h o ck  to  Th o u gh t –  e x pre s s io n  a fte r
D e le u z e  a n d  G u a tta ri , Ro u tle dge , Lo n do n , N e w  Y o rk , 2 0 0 2 , S . x x ii. 

5 . Fü r e in e  e in ge h e n de  Be s pre ch u n g  d ie s e r V e rh ä ltn is s e , s ie h e  V A N  WY N K E L, C ., M o de rn e
Le e g te , O ve r Ku n s t e n  O pe n ba a rh e id , SU N , N ijm e ge n , 1 9 9 9 .

6 . KU SP IT, D ., Th e  C u lt o f th e  A va n t-G a rde  A rtis t , C a m bridge  U n ive rs ity Pre s s , 1 9 9 3 , N e w  Y o rk ,
S . 8 , 2 5 . 

7. WILLIA M S , B ., Pro b le m s  o f th e  S e lf: Ph ilo s o ph ica l Pa pe rs  1 9 5 6 – 1 9 7 2 , C a m bridge  U n ive rs ity
Pre s s , C a m bridge , 1 9 7 3 , s ie h e  S . 1 – 1 0 .

8 . D E LEU Z E, G ., G U ATTA RI, F ., o p . c it., S . 3 9 0 . 
9 . A u ch  ih re  Te x t Re po rts e rfü lle n  d ie s e  Fu n k tio n  m it H ilfe  de r S pra ch e .
1 0 . BA KH TIN , M . M ., A u th o r a n d  H e ro  in  A e s th e tic  A ctivity , in : H O LQ U IS T, M , & LIA P U N OV, V ., 

A rt a n d  A n s w e ra b ility, Ea rly Ph ilio s o ph ica l Es s a ys  by M .M . Ba k h tin , U n ive rs ity o f Te x a s
Pre s s , A u s tin , 1 9 9 0 , S . 2 0 7 -2 0 8 .

1 1 . D E LE U Z E, G ., G U ATTA RI, F ., o p . c it., S . 2 3 2 .
1 2 . KA P RO W, A LLA N , in : K E LLEY , J., A lla n  Ka pro w  –  Th e  B lu rrin g  o f A rt a n d  Life , U n ive rs ity o f

C a lifo rn ia  Pre s s , Be rk e le y, Lo s  A n ge le s , Lo n do n , 1 9 9 3 , S . 5 8 . 
1 3 .A n n e -M ie  V a n  Ke rck h o ve n  in  RE PO RT 1 2 4 / 2 3 0 8 2 0 0 0
1 4 . D E LEU Z E, G ., C in é m a , L’im a ge  m o u ve m e n t, Le s  Éd itio n s  de  M in u it, 1 9 8 3 , Pa ris , S . 2 2 . 

m u s ic al rh yth m s, s ub du ed  vo ic es , im ag es o f d an c e rs ,
a rc h itec tu re  an d  c o lo u red  fo rm s  in  a  c o n tin u o u s  s ta te  o f
g en es is . In  th is  w ay m o vem en t tran s fo rm s  in to  to u c h
an d  em o tio n . Th ey rem in d  u s  o f th e  im ag es  o f w o m en
to u c h in g  th em s e lves , th e reb y p o s itio n in g  th e ir b o d ily
p res en c e , its  p o w er an d  th e ir ex is ten c e . Th is  is  a t th e
s am e tim e  th e  va lu e  o f th a t w h ic h  en d u res .

1 . VA N  R O S S EM , P ., W e llu s tig e  A n arc h ie  –  A n n e-M ie  Van
K erc k h o ven , M e tro p o lis  M , n o . 4 , A u g – S ep t 2 0 0 0 , p p . 3 4 – 3 7.

2 . R A ES , K ., Een  es th e tis c h e  b lik  o p  een  es th e tic a  van  d e  d eu g d ,
in : VA N  D E S O M PE L, R ., B eau ty, th e rap eu tic  u s e  o f –  A n n e-
M ie  Van  K erc k h o ven , M u H K A , A n tw erp , 1 9 9 9 , p . 1 6 .

3 . D E LE U Z E, G ., G UAT TA R I, F ., C ap ita lis m e  e t S c h izo p h rén ie  –
M ille  P la teau x , Les  Éd itio n s  d e  M in u it, P a ris , 1 9 8 0 , p . 2 3 2 – 2 3 3 .

4 . M A S S U M I, B ., Lik e  A  Th o u g h t , in : M A S S U M I, B . (ed .) A  S h o c k
to  Th o u g h t –  exp res s io n  a fte r D e leu ze  an d  Gu a tta ri , R o u tled g e ,
Lo n d o n , N ew  Y o rk , 2 0 0 2 , p . xx ii.

5 . Fo r a  th o ro u g h  d is c u s s io n  o f th is  c o n d itio n , s ee  VA N
W Y N K E L, C ., M o d ern e  Leeg te , O ve r K u n s t en  O p en b aarh e id ,
S U N , N ijm eg en , 1 9 9 9 .

6 . K U S P IT, D ., Th e  C u lt o f th e  A van t-Gard e  A rtis t , C am b rid g e
U n ive rs ity  P res s , 1 9 9 3 , N ew  Y o rk , p p . 8  & 2 5 .

7. W IL LIA M S , B ., P ro b lem s  o f th e  S e lf: P h ilo s o p h ic a l P ap ers  1 9 5 6
–  1 9 7 2 , C am b rid g e  U n ive rs ity  P res s , C am b rid g e , 1 9 7 3 , s ee  
p p . 1 – 1 0 .

8 . D E LE U Z E, G ., G UAT TA R I, F ., o p . c it ., p . 3 9 0 .
9 . H er Tex t R ep o rts a ls o  fu lfil th is  fu n c tio n  b y m ean s  o f lan g u ag e .
1 0 . B A K H TIN , M . M ., A u th o r an d  H ero  in  A es th e tic  A c tiv ity , in :

H O LQ U IS T, M , & LIA P U N O V, V ., A rt an d  A n s w erab ility , Ea rly
P h ilio s o p h ic a l Es s ays  b y M .M . B ak h tin , U n ive rs ity  o f Texas
P res s , A u s tin , 1 9 9 0 , p . 2 0 7 – 2 0 8 .

1 1 . D E LE U Z E, G ., G UAT TA R I, F ., o p . c it ., p . 2 3 2 .
1 2 . A rt an d  Life , U n ive rs ity  o f C a lifo rn ia  P res s , B e rk e ley, Lo s

A n g e les , Lo n d o n , 1 9 9 3 , p . 5 8 .
1 3 .A n n e-M ie  Van  K erc k h o ven  in  R E P O RT 1 2 4 /2 3 0 8 2 0 0 0
1 4 . D E LE U Z E, G ., C in ém a, L’im ag e  m o u vem en t , Les  Éd itio n s  d e

M in u it, 1 9 8 3 , P a ris , p . 2 2 .

H o u e lleb ec q  2 0 0 1 ,D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s
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Het incubatieproject van Anne-Mie Van Kerckhoven laveer t sinds oktober
1995 tussen de inkomhal, de zolder , het kelder tje van het huis in de
Carmersstraat en de Kunsthalle Lophem.

96 dagen
96 woorden
96 vrouwen

Anne-Mie Van Kerckhoven stuurde, gedurende 96 dagen, per  dag een op de
computer  bewerkte vrouwenfiguur  rechtstreeks van de computer  via de
modem naar  het faxtoestel te Brugge.
‘Aan vrouwenbeelden geen gebrek, blotevrouwenbladen voor  mannen zijn
een lekkernij, ik verzamel ze al meer  dan 20 jaar . Ik ben al die vrouwen aan
het catalogeren, vind systemen in hun blik, vind systemen in de blikken
waarvoor  ze bestemd zijn, vind systemen in de houdingen die weten dat ze
aan verwachtingen voldoen. Ik vermoed hierachter  misbruik van openheid
en beschikbaarheid, verdachtmaking van begeer te, economisch uitbuiten
van lust. Ook gewoon plezier  en anarchie.’ De 96 vrouwenfiguren ver tegen-
woordigen elk een woord uit teksten over  thermodynamica, connectionis-
tische netwerken en kennisrepresentatie van concepten en associaties.
‘E en oude lijst van woorden pas ik aan een nieuwe lijst van vrouwen aan.
Her interpreteren van bestaand mater iaal, verbindingskanalen zoeken…’ 
96 dagen, 96 faxen, een systeem dat zich intern organiseer t, een toestand
van onevenwicht waar  stilaan orde in komt. Op een anatomische manier
worden de gelaagdheden één voor  één zichtbaar : de hele beweging dijt  uit,
vergroot en versplinter t zichzelf.
E n de betekenis van de incubatieplaats? Het incuberen zelf blijkt een
inenten te zijn van geestelijke vr ijplaatsen in het har t van de maatschappij.
E en ‘plaats’ van onzekerheid en twijfel om negativiteit  in positieve energie
en levenslust te veranderen.

Anne-Mie Van Kerckhoven’s Incubation project has since
October  1995 tacked between the Kunsthalle Lophem and
the entrance hall, the attic and the small cellar  of the house
in the Carmersstraat.

96 days
96 words
96 women

E very day for  96 days, Anne-Mie Van Kerckhoven sent the
figure of a woman adapted on the computer  direct from t h a t
machine, through a modem, to the fax machine in Bru g e s .
“There is no lack of images of women; gir lie magazines for
men are a delight, I  have been collecting them for  more
than 20 years. I  am cataloguing all these women, finding
systems in their  gaze, systems in the eyes for  which they
are intended, systems in the poses struck in the knowledge
that they fulfil expectations. Behind all this I  suspect the
misuse of openness and availability, the insinuation of
desire, the economic exploitation of lust. And simple pleas -
ure and anarchy too.”
E ach of the 96 figures of women represents a word from
articles on thermodynamics, connectionist networks and the
representation of knowledge by concepts and associations.
“I  adapt an old list of words to a new list of women.
Reinterpreting existing mater ial, looking for  connecting
channels, etc.”
96 days, 96 faxes, a system that organises itself intern a l l y, a
state of imbalance in which order  gradually appears. The
layers become visible one by one in an anatomical manner :
the whole movement surges outwards, expands and shatters.
And the significance of the place of incubation? The incuba-
tion itself appears to be the grafting of mental sanctuar ies
into the hear t of society. A “place” of uncer tainty and doubt
to change negativity into positivity and joie de vivre .

In cu ba tieIn cu ba tio n
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= Faxproject Borgerhout-Carmerstraat, Brugge
van 7 april tot en met11 juli 1996

96 achtereenvolgende dagen verbond ik een woord met een afbeelding van een
naakte vrouw.Elke dag verstuurde ik een nieuwe, in mijn computer bewerkte
vrouwenafbeelding. De woorden kwamen uit een verzameling die ik in 1986 aan-
legde, woorden uit boeken over supersymmetrie, zelforganisatie binnen complexe
systemen, thermodynamica, kennisrepresentatie. De vrouwen kwamen uit mijn
databank, aangelegd met softpornobeelden uit bronnen tot de sexuele revolutie in
de jaren zeventig; mijn files werden onderverdeeld in bvb. vrouwen kijkend in lens,
borsten bedekkend, vrouwen volledig naakt met enkel gordel om, vrouwen naakt
terwijl kleren uittrekkend, enz.

Het project werd afgesloten met een bijeenkomst in  de Carmersstraat waarbij
Prof. Luc Steels zijn vorsingswerk toelichtte. Meer bepaald over artificieel leven en
de ontwikkeling van taal als fenomeen, als werktuig,  bij het complexer worden
van de sociale netwerken, in de privésfeer en in de openbare ruimte.

Wil men de wereld heruitvinden dan begint men met de taal die deze wereld
vormgeeft: de impliciete betekenis van de woordtaal zowel als die van lichaamstaal
h e r d e fin i ë r e n .
Refereert naar feminisme, situationisme, Marcuse, …

Anne-Mie Van Kerckhoven 
Oudstrijdersstraat, 35  2140 Antwerpen-
B e l g i ë T e l + F a x  3 2  ( 0 3 )  2 3 6  8 2  5 9
e-mail: Annemie.VanKerckhoven@ping.be
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> P R O B E RC A R M E R S T R A AT

( 1. Longen 2. Hart 3.Buik 4.Handen 5.Schoot )

1 .De longen: Analyse van buitenlichamelijke zuren ontbloot stralings-schokfront.
Waaruit komen stille periodes van refle x - s p i e r e n - c o n t r a c t i e .

Lokatie: Bourdon Arcade / Vice / 1 tot 23 maart 1996
Gevolg: Videoloop Eclips vs maaneclips Oostende 3/4april 1996

2. Het hart:  dankzij vette zuren en stroiden van zenuwstelsel gaan schokfronten
over tot de m a g n e t o p a u z e .

Waaruit natuurlijk inkapselendeonderdrukking, af en aan.
Lokatie: Oudstrijdersstraat / Borgerhout / vanaf 1995

Gevolg: tekeningen en Grotere Werken oa.“ Take my Picture, mister “

3. De buik: Uitproberen van manieren van incubatie om ruimtelijke spanning te
meten.   S t r a l i n g s g o r d e l s .

Waaruit naar zichzelf verwijzende bedrading etc.
Lokatie: Carmersstraat / Brugge / vanaf 7 april 1996

Gevolg: 96 te erotiseren concepten

RE PORT 5 > 100 =  F ax project Borgerhout-Carmerstraat, Brugge from
7th of Apr il until the 11th of J uly 1996. 
Dur ing 96 successive days I  connected a word with an image of a naked
woman. E ach day I  sent a new, worked over  woman image. The words came
from a collection I  formed in 1986. The words were taken from books on
super-symmetr y, self-organisation in complex systems, thermodynamics,
representation of knowledge. The images of women came from my database
of soft porn images dating from before the sexual revolution. I  subdivided
my files in different categor ies such as women looking at the lens, cover ing
their  breasts, nude women only wear ing a belt, women undressing etc. The
project was finished by a presentation of Prof. Luc Steels on his research
into ar tificial life and the development of language as a phenomenon and
tool, in relation to the growing complexity of social networks, both in the
pr ivate and public sphere. Reinventing the language of this wor lds means
reshaping the language that models it: redefining the implicit meaning of
word language and body language. Refers to feminism, Situationisme,
Marcuse,…

RE PORT 19B/ 26041996 > PROBE R CARME RSTRAAT (1.Lungs, 2.
Har t, 3. Belly, 4. Hands, 5. Womb) 1. Lungs: Analysis of extracorporeal
acids, bare, radiation-shock front: from where emanate silent per iods of
r eflex-muscle-cont raction. Location: Bourdon Arcade/Vice/1–23 March
1996. Consequence: Video loop E clipse versus moon eclipse, Ostend 3/4
April 1996. 2. Har t: thanks to fat acids and the steroids of the nerve system
shock fronts transform into Magnetopause. Star ting encapsulating repres -
sion, on and off. L ocation: Oudstr ijdersstr aat/Bor ger hout/from 1996.
Consequence: drawings and bigger  works, i.e. “Take my Picture, mister”. 
3. Belly: Tr y different ways of incubation to measure special tension.
Radiation-belt. Wher efrom self-r efer ent ial wir ing ar ises. L ocat ion:
Carmerstraat/Brugge/ from 7 April 1996 Consequence: 96 concepts to be
eroticised 

PROBER 1
PROBER 2
PROBER 3

PROBER  1 :  Bed
PROBER  2 :  Vloer
PROBER  3 :  Ve r l u c h t i n g

REPORT nr.1 Oktober 1995

Bed : Multipliceren  en een aftrekking als

Vloer : Grondstoffen, storingen, rekentuig

Verluchting : Schatting, optimalisering, besturing
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> PROBER 1:>BED > PULSZENDER > PULSZENDER

> PROBER 3 : > BED >BED
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HEAD NURSE > PROBER
PROBER  1 :  Bed
PROBER  2 :  Vloer
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P e  r s  o  n  a  l l y, I a m  n o t a  fe m in is t a s  I ca n’t s ta n d  purita ns . It is  e le ga n ce  th a t is  po te nt a n d  s ubve rs ive . E le ga n ce  in  a  w o rld o f vu lga rity.
Vivien n e  W es tw o o d  (VE R M O R E L, F ., Fas h o n  an d  P e rve rs ity : A  Life  o f Viv ien n e  W es tw o o d , Lo n d en , 1 9 9 6 )

D e  o m k e rin g  va n  de  
ve rle id in g
H e t H e a d N u rs e P ro je c t va n  A M V K

R O N  A  L D  VA N  D E  S O M P E L

Th e  in ve rs io n  
o f s e du ctio n
A M VK ’s  H e a d N u rs e P ro je c t

A M VK  u n ites  th e  m o s t d ive rs e  m ed ia  in  h ig h  c o m p lex
to ta l in s ta lla tio n s . M ean in g s  th a t a re  u s u a lly  c o n s id e red
to  b e  eac h  o th e r’s  o p p o s ites  a re  lin k ed  to  o n e  an o th e r.
Eac h  exh ib itio n s  fu n c tio n s  as  a  “s u rv iva l m ec h an is m ” in
w h ic h  s h e  in tro d u c es  n ew  w o rk  o r rec o n tex tu a lis es  o ld
w o rk  in  th e  lig h t o f a  s p ec ific  th em e a re  s tan c e . 

Th e  o rig in s  o f th e  H e a d N u rs e p ro je c t g o  b ac k  to  th e  firs t
R E P O RTS  w h ic h  A M VK  faxed  to  ac q u a in tan c es  an d
frien d s  in  th e  au tu m n  o f 1 9 9 5 . B ec au s e  o f th e  w ay th ey
lin k ed  th e  c rea tive  p ro c es s  to  a  d irec t fo rm  o f c o m m u n i-
c a tio n , th es e  c o m p u te rized  m es s ag es  c an  b e  c o m p ared
to  h e r s e lf-m ad e  m ag azin es  –  en titled  P u b lic  A n n em y –
w h ic h  s h e  c irc u la ted  b y p o s t a t th e  en d  o f th e  s even ties
an d  th e  b eg in n in g  o f th e  e ig h ties . In  h e r firs t R E P O R T
(O c to b e r 1 9 9 5 ), th e  c o n c ep t o f a  h yg ien ic  h o s p ita l ro o m
w as  fo r th e  firs t tim e  s c an n ed  an d  p ro vid ed  w ith  c a lib ra -
tio n  p o in ts  (b ed , flo o r an d  ven tila tio n ) an d  in  th e  n ex t
m es s ag e  (N o vem b er 1 9 9 5 ) th e  la tte r w e re  lin k ed  w ith
“res t” , “m o ra l rea rm am en t”  an d  “w o rk in g  m e th o d s  fo r an
im p ro ved  h u m an  b e in g ”. Th es e  m o m en ts  h ave  b een  o f
c en tra l im po rtan c e  to  th e tw o  exh ib ition s  o f the  H  e  a  d  N  u  r s  e
p ro jec t th a t p rec ed ed  th e  exh ib itio n  C ritic a l E leg an c e .

M o ra l R earm am en t w as  th e  title  o f an  exh ib itio n  o rg an-
is ed  in  K u n s th a lle  Lo p h em  in  B ru g es  (D ec em b er 1 9 9 6 ).
Th e  d iv id e  (an d  ru le ) p rin c ip le , w h ic h  A M VK  h ad  a lread y
freq u en tly  u s ed  b e fo re , w as  h e re  tran s p o s ed  in to  a
m e tap h o ric a l d iv is io n  o f th e  s p ac e  in  a  lit an d  a  d a rk en ed
area . A s  if it c o n c e rn ed  a  g ig an tic  h ead  w ith  c o n s c io u s
an d  u n c o n s c io u s  zo n es . Is  th e  O th e r o n e ’s  o w n  u n c o n -
s c io u s n es s ? In  Freu d ’s  d is c u s s io n  o f th e  u n c an n y in
D as  U n h e im lic h e 1 w e  c o m e ac ro s s  n o tio n s  o f s u c h  as
an x ie ty, d o u b len es s , rep e titio n  an d  th e  u n c o n s c io u s . In
th e  en tan g lem en t o f th e  p h ys ic a l an d  th e  s ym b o lic , it is
th e  “evil fo rc es ” th a t m u s t p ay, to g e th e r w ith  d ea th  an d
th e  fem a le . Th e  in tan g ib le  c en tre  o f th e  exh ib itio n  w as
c o m p o s ed  o f tw e lve  m irro rs  o f o n e  m e tre  b y tw o  s p read
o u t o n  th e  flo o r. Th e  a rtis t c o n c e ived  th em  as  th e  s p a tia l
reflec tio n  o f th e  eg o . Th e  im ag in a ry an d  rea l p o w er o f th e
m irro r. In  th is  c o n tex t, A M VK  q u o ted  th e  w o rd s  o f A n to n in
A rtau d : Là  o ù  d ’au tres  p ro p o s en t d es  o eu vres  je  n e  p ré -
ten d s  au tre  c h o s e  q u e  d e  m o n tre r m o n  es p rit. (W h ile
o th e rs  p res en t w o rk s , I o n ly c la im  to  s h o w  th e  m in d .) Th e
m irro rs  c an  a ls o  b e  in te rp re ted  as  an  ab s o lu te  ic o n  o r as
a  rea lity  th a t c an  g ive  an  im p res s io n  o f v irtu a lity .

M o ra l R e arm a m en t w a s  d e d ic a te d  to  B a u b o , th e
o b s c en e  g o d d es s  w h o , lo o k in g  th ro u g h  h e r n ip p les  an d
s p eak in g  w ith  h e r vu lva , d an c ed  in  s u c h  a  d efian t w ay
th a t a ll d ep res s ed  an d  m e lan c h o lic  w o m an  re jo ic ed
o n c e  ag a in . W ith  h e r in s ta lla tio n s , A M VK  w is h ed  to  c h ee r
u p  th e  v is ito rs  in  a  s im ila r w ay. To  m ee t th is  o b jec tive ,
lan g u ag e  is  c o n c e ived  as  th e  d w e llin g  p lac e  o f p o w er.
Wh en  o n e  w is h es  to  reve rs e  th e  p e rs p ec tive  o f p o w er,
o n e  m u s t a ttac k  lan g u ag e . In  th e  “m en ta l m as s ag e” in
H ead N u rs e A M VK , in  w h ic h  th e  fr ien d ly s m ilin g  h ead
n u rs e  is  a  n u rs e  o f th e  h ead , lan g u ag e  is  re in ven ted . In
th is  res p ec t, th e  tas k  s h e  tak es  u p o n  h e rs e lf is  o f a  p h ilo -
s o p h ic a l n a tu re . P h ilo s o p h y in d eed  a lw ays  c o n s is ts  in
in ven tin g  c o n c ep ts  th a t a re  b y d efin itio n  c o m p lex  an d

De  m e e st u ite e n lope n de  m e dia  w orde n  doo r A M V K ve re n igd  in  to ta  l e
in s ta lla tie s  m e t e e n  h o ge  g ra a d  va n  co m ple x ite it. Be te k e n is s e n  d ie
vo lge n s  de  ga n gba re  n o rm e n  e lk a a r te ge n ge s te lde  z ijn , w o rde n  e r
m e t e lk a a r ve rbo n de n . E lk e  te n to o n s te llin g  fu n ctio n e e rt a ls  e e n  ‘o ve r-
le vin gs m e ch a n is m e ’ w a a r z e , in  fu n ctie  va n  e e n  be pa a ld  th e m a  o f
e e n  s pe c ifie k e  s te llin gn a m e , n ie u w  w e rk  in tro du ce e rt o f o u d  w e rk  in
e e n  n ie u w e  co n te x t p la a ts t. 

H e t o n ts ta a n  va n  h e t H e a d N u rs e P ro je c t k a n  te ru gge vo e rd  w o rde n
to t de  e e rs te  va n  de  R E P O RTS , d ie  A M V K s in ds  de  h e rfs t va n  1 9 9 5
fa x t a a n  k e n n is s e n  e n  vrie n de n . In  de  w ijz e  w a a ro p  z e  h e t c re a tie f
p ro ce s  ve rb in de n  a a n  e e n  d ire c te  vo rm  va n  co m m u n ica tie  z ijn  de z e
m e t de  co m pu te r o pge s te lde  be rich te n  te  ve rge lijk e n  m e t de  z e lfge -
m a a kte  tijdsc hrifte n  –  ge tite ld Pu b lic  A n n e m y- d ie  z ij e in d ja re n  ze ve n -
tig , be g in  ja re n  ta ch tig  pe r po s t ro n ds tu u rde . In  e e n  e e rs te  R EP O RT
(o k to be r 1 9 9 5 ) w o rd t h e t co n ce p t va n  de  h yg ië n is ch e  ru im te  va n  e e n
z ie k e n k a m e r a fge ta s t e n  vo o rz ie n  va n  ijk pu n te n  (be d , vlo e r e n  ve r-
lu ch tin g ), te rw ijl de z e  la a ts te  in  e e n  vo lge n d  be rich t (n o ve m be r 1 9 9 5 )
ve rbo n de n  w e rde n  m e t ‘ru s t’, ‘m o re le  h e rbe w a pe n in g ’ e n  ‘de  w e rk-
m e th o de s  vo o r e e n  ve rbe te rd  m e n s ’. D a a rm e e  z ijn  de  m o m e n te n
a a n ge ge ve n  d ie  e e n  ce n tra le  ro l s pe le n  in  de  tw e e  te n to o n s te llin ge n
u it h e t H e a d N u rs e P ro je c t d ie  de  Kritis ch e  E le ga n tie vo o ra fga a n . 

M ore le  H e rbe w a pe ning w a s de  tite l va n e e n te n to o n s te llin g  d ie  p la a ts
von d  in  de  Ku n s tha lle  Loph e m  in  Brugge  (de ce m be r 1 9 9 6 ). H e t ve rde e l
(e n  h e e rs ) p rin c ipe , re e ds  ve e lvu ld ig  do o r A M V K ge h a n te e rd , w e rd
h ie r ve r ta a ld  in  e e n  m e ta fo ris ch e  o ps p lits in g  va n  de  ru im te  in  e e n
ve rlich t e n  e e n  ve rdu is te rd  ge de e lte . A ls  e e n  g iga n tis ch  h o o fd  m e t
be w u s te  e n  o n be w u s te  z o n e s . H e t a n de re , is  da t h e t ‘e ige n ’ o n -
be w u s te ? In  Fre u ds  be s pre k in g  va n  de  ve ro n tru s te n de  vre e m dh e id  
in  D a s  U n h e im lich e 1 vin de n  w e  de  be grippe n  a n gs t, du bbe lh e id ,
h e rh a lin g  e n  o n be w u s te  te ru g . In  de  ve rvle ch tin g  va n  h e t fys ie k e  e n
h e t s ym bo lis ch e  z ijn  h e t de  ‘bo z e  k ra ch te n ’ d ie  h e t m o e te n  o n t-
ge lde n , n a a s t de  do o d  e n  h e t vro u w e lijk e . H e t o n grijpba re  ce n tru m  in
de  te n to o n s te llin g  w e rd  ge vo rm d  do o r tw a a lf o p  de  vlo e r ge le ge n
s p ie ge ls  va n  te lk e n s  é é n  b ij tw e e  m e te r, do o r de  k u n s te n a re s  o p-
ge va t a ls  e e n  ru im te lijk e  re fle ctie  va n  h e t e go . Im a g in a ire  e n  re ë le
m a ch t va n  de  s p ie ge l.

A M V K c ite e rt in  d it ve rba n d  de  w o o rde n  va n  A n to n in  A rta u d : ‘Là  o ù
d ’a u tre s  p ro po s e n t de s  œ u vre s  je  n e  p ré te n ds  a u tre  ch o s e  qu e  de
m o n tre r m o n  e s prit’. D e  s p ie ge lpa rtij k o n  o o k  ge ïn te rp re te e rd  w o rde n
a ls  e e n  a bs o lu u t ico o n  o f a ls  e e n  re a lite it d ie  de  in dru k  va n  virtu a lite it
k a n  w e k k e n . M o re le  H e rbe w a pe n in g w e rd  o pge dra ge n  a a n  Ba u bo ,
de  o bs ce n e  go d in  d ie , k ijk e n d  do o r h a a r te pe ls  e n  s pre k e n d  m e t h a a r
vu lva , o p  z o ’n  u itda ge n de  m a n ie r da n s te  da t a lle  de pre s s ie ve  e n
m e la n ch o lis ch e  vro u w e n  o pn ie u w  va n  vre u gde  ve rvu ld  w e rde n . M e t
de  in s ta lla tie  w ilde  A M V K de  to e s ch o u w e rs  o p  a n a lo ge  w ijz e  va n
vre u gde  ve rvu lle n . D e  ta a l w o rd t da a rb ij o pge va t a ls  de  ve rb lijfp la a ts
va n  de  m a ch t. Wa n n e e r m e n  h e t pe rs pe ctie f va n  de  m a ch t w il o m ke -
re n , m o e t m e n  de  ta a l a a n pa s s e n . In  de  ‘m e n ta le  m a s s a ge ’ va n
H e a dN u rs e A M V K –  de  vrie n de lijk  la ch e n de  h o o fdve rp le e gs te r is  e e n
ve rp le e gs te r va n  h e t h o o fd  –  w o rd t de  ta a l o pn ie u w  u itge vo n de n . In
d it o pz ich t is  de  ta a k  d ie  z ij z ich  o p le g t va n  filo s o fis ch e  a a rd . F ilo s o fie
be s ta a t im m e rs  a ltijd  u it h e t be de n k e n  va n  –  pe r de fin itie  co m ple x e
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e n  pa ra do x a le  –  co n ce p te n . M is s ch ie n  rich t A M V K z ich  n ie t z o z e e r o p
h e t de n k e n  z e lf da n  w e l o p  e e n  p ra gm a tie k  va n  h e t de n k e n , o p  h e t
do e n  de n k e n . 

Be e lde n  va n  e n  te k s te n  o ve r vro u w e n  –  do o r Ju lia  Kris te va 2 o m s ch re -
ve n  a ls  de  e e rs te  vre e m de lin ge n  –  z ijn  w e llich t de  m e e s t do m in a n te
in  h e t o e u vre  va n  A M V K. V e e la l ga a t h e t e r da a rb ij o m  de  n e ga tie ve
co n n o ta tie s  a a n ga a n de  h e t co n ce p t ‘vro u w ’ te  n e u tra lis e re n . Z o  in tro -
du ce e rt de  H e a dN u rs e in  h a a r de rde  R E P O RT h e t ‘th e ra pe u tis ch e
ge bru ik  va n  s ch o o n h e id ’: h e t ge la a t va n  de  vro u w  w o rd t o pge de e ld
in  te  be h a n de le n  s e c tie s , in  e e n  tw e e de  s ta p  w o rd t e lk  va n  de  s e c-
tie s  vo o rz ie n  va n  co n ce p te n  e n  te n s lo tte  w o rd t de  n o tie  va n  h e t z e lf
ge ïn tro du ce e rd , z ij h e t via  de  o m w e g  va n  de  ta a l: z e lfo rga n is a tie , z e lf-
re fe re n tie , z e lfve rde d ig in g ,… In  a a n va n g  w a s  fil o  s  o  fie  ve rb o de n
te rre in  vo o r de  vro u w . Z ij w e rd  o pge s lo te n  in  z ich z e lf e n  ve re e n-
vo u d igd  to t re c ip ië n t va n  h e t k w a a d . H e t w ilde  d ie r w o rd t ge te m d m e t
h u iz e n , in te rie u rs , k le d ij e n  m a k e -u p , via  m a a ts ch a ppe lijk e  s tru c-
tu re n , via  de  ta a l e n  de  w e tge vin g . In  H is to ire  de  la  fo lie 3 s te lt M ich e l
Fo u ca u lt da t de  p ra k tijk  va n  de  in te rn e rin g  n ie t m e e r is  da n  e e n  ritu -
e e l va n  u its lu itin g , ge rich t o p  h e t be h e e rs e n  va n  la  co n tre  n a tu re (de
d ie rlijk h e id ) va n  de  m e n s . H e t a n de re  w o rd t o p  re pre s s ie ve  w ijz e  to t
z w ijge n  ge bra ch t do o r h e t o n de r te  b re n ge n  o p  e e n  tra n s pa ra n te
p la a ts , w a a r h e t be h e e rs t e n  h e rk e n d  k a n  w o rde n . 

Ee n  te ru gk e re n d  ge ge ve n  in  h e t H e a dN u rs e pro je c t is  h e t ge bru ik  va n
e e n  da ta ba n k  w a a rin  A M V K e e n  ve rz a m e lin g  be e lde n  va n  vro u w e n
u it de  s fe e r va n  de  po rn o gra fie  re g is tre e rde  o p  ba s is  va n  h u n  a ttri-
bute n , va n w a t de  vro uw e n doe n  m e t h un ha nde n, hoe  ze  in  de  ca m e ra
k ijk e n , e n z o vo o rt. D e  be e lde n  w e rde n  vo o r h e t e e rs t ge bru ik t in  e e n
fa x pro je c t in  h e t k a de r va n  h e t do o r Ku n s th a lle  Lo ph e m  o pge z e tte
in cu ba tie p ro je c t in  Bru gge . In  d it p ro je c t, da t s a m e n vie l m e t de
R E PO RTS  5 >1 0 0 , s tu u rde  z e  ge du re n de  9 6  o pe e n vo lge n de  da ge n
(va n  7  a pril to t 1 1  ju li 1 9 9 6 ) e e n  fa x  n a a r Bru gge . E lk e  fa x  be s to n d  u it
e e n  co m bin a tie  va n  h e t be e ld  va n  e e n  vro u w  e n  e e n  w o o rd , s a m e n -
ge bra ch t in  h a a r co m pu te r. D e  w o o rde n  w a re n  a fk o m s tig  u it vijf
ve rs ch ille n de  w e te n s ch a ppe lijk e  pu b lica tie s  (o ve r in te rn e  z e lfo rga n i-
s a tie , o ve r th e rm o dyn a m ica , o ve r s ys te m e n  in  e e n  s ta a t va n  n ie t-
e ve n w ich t, e n z o vo o rt). To t s lo t w e rd  de  da ta ba n k  va n  ‘be e lde n  d ie
vo ldo e n  a a n  de  be h o e fte  va n  m a n n e n  in  vro u w e n  in  ve rs ch ille n de
s ta te n  va n  o n tk le d in g ’ o pn ie u w  in ge z e t in  M o re le  H e rbe w a pe n in g e n
in  de  te n to o n s te llin g  H e a dN u rs e in  Z e n o  X  G a lle ry (m a a rt 1 9 9 8 ) in
A n tw e rpe n , in  tw e e  fu n da m e n te e l ve rs ch ille n de  p re s e n ta tie s . 

Po rn o gra fis ch e  e n  (a a n ve rw a n te ) s e k s u e le  tra n s a ctie s  vo e re n  o p
z ich  ge e n  e n k e le  ve rle ide lijk e  k ra ch t u it. Wa n n e e r A M V K de z e  te k e n s
o pn ie u w  in z e t in  e e n  s p ira a l va n  ve rle id in g , h e bbe n  w e  in  fe ite  te
do e n  m e t e e n  o m k e rin g  va n  h e t m o de l va n  de  ve rle id in g . In d ie n  h e t
k lo p t da t de  ve rle id in g  –  z o a ls  Je a n  Ba u drilla rd  be w e e rt in  D e  la
s é du ctio n 4 –  h a a r e ige n  re ge ls  s te lt e n  w e e r a fs ch a ft z o dra  h e t s pe l
u itge s pe e ld  is , da n  is  h e t o o k  z o  da t de  ve rle id in g  a ls  a n a lys e be grip
z e lf a a n  de  w e rk e lijk h e id  o n ts n a p t. Wa t ve ro n de rs te lt da t e r n ie t la n -
ge r s p ra k e  is  va n  e e n  s ta b ie l re a lite its p rin c ipe . N e t z o a ls  de  m a ch t –
d ie  o p  o n o m k e e rba re  w ijz e  de e l w il u itm a k e n  va n  h e t re ë le  –  is  de
ve rle id in g  o m k e e rba a r e n  tijde lijk . Z ij k a n  a fw e z ig  z ijn , z ij a a rz e lt n ie t
o m  te  ve rdw ijn e n  e n  k a n o o k  te rugke re n  o m  in  e e n tota a l o m ge ke  e  r-
d  e ve rs ch ijn in g  be te k e n is  te  k rijge n . In  h e t w e rk  va n  A M V K w o rd t

va n u it e e n  vro u w e lijk  o o gpu n t n a a r h e t o bs ce n e  ge k e k e n . D e  s te re o -
type n  in  de  ta a l va n  de  po rn o gra fie  w o rde n  o pn ie u w  ge de fin ie e rd  o m
e r e e n  n ie u w e  ta a l m e e  te  o n tw ik k e le n . Te n  ge vo lge  va n  de  n ih ilis ti-
s ch e  k ra ch t va n  de  ve rle id in g  k a n  de  to e s ch o u w e r to ta a l o ve rw e ld igd
w o rde n  do o r de  be e lde n , ve rdo o fd  do o r h e t ge w e ld  va n  d ie  ta a l. 

D e  fa s c in a tie  vo o r de  w ijz e  w a a ro p  h e t do m e in  va n  h e t e s th e tis ch e
z ich  ve rh o u dt to t a n de re  m a a ts ch a ppe lijk e  do m e in e n  w o rd t do o r
A M V K in  e e n  dyn a m is ch e  e n  in te ra c tie ve  w e rk w ijz e  ve rta a ld . D e
gra a d  va n  o pe n h e id  d ie  z e  da a rb ij a a n  de  da g  le g t, k a n  a fge le id
w o rde n  u it e e n  te k s t d ie  é é n  va n  h a a r e e rs te  te n to o n s te llin ge n  be ge-
le idde : ‘A lle s  m o e t z o  ge m a a k t w o rde n  da t e r e e n  ve rvo lg  o p  is  e n  da t
h e t n ie t a f is .’ Ee n  fo rm u le rin g  d ie  h e rin n e rt a a n  h e t de n k e n  va n  Pa u l
Va lé ry, w a a rin  de  ide e ë n  n ie t o p  z o e k  z ijn  n a a r e e n  co n c lu s ie , m a a r
n a a r a s s o c ia tie s  o f s ch e rpe  fo rm u le rin ge n , o f: n a a r w a t d ie  ide e ë n
m e e bre n ge n . H e t co m ple x e  e n  e c le c tis ch e  k a ra k te r va n  h e t w e rk  va n
A M V K le e n t z ich  to t fl e x ibe le  p re s e n ta tie s  va n  de  a fz o n de rlijk e  de le n
va n  e e n  in s ta lla tie . H e t p rin c ipe  va n  e e n  da a ra a n  be a n tw o o rde n de ,
tijde lijk e  a rch ite c tu u r w e rd  in  de  re e ds  a a n ge h a a lde  H e a dN u rs e
te n to o n s te llin g  o p  ra d ica le  w ijz e  do o rge vo e rd . A a n  e e n  h o u te n  s tru c -
tu u r w e rde n  ijz e re n  p la te n  o pge h a n ge n  d ie  e lk a a r o ve rla p te n  z o a ls
da ta ba n k e n  in  co m pu te rs . H e t pa rco u rs  k e n de  e e n  be g in  e n  e e n
e in de , m a a r de  p la a ts  va n  de  h e te ro ge n e  e le m e n te n  –  o p  de  p la te n
a a n ge bra cht m e t m a gne tisch e  la ge n  –  w a s  n ie t a bso luu t. O p de  m e e ste
p la te n  ko n de  in fo rm a tie  do or de  toe s ch ou w e r ge w ijz igd w o rde n.

‘H e t w a s  m ijn  u itga n gs pu n t n ie t o m  e n ige  s ys te m a tis e rin g  in  de  do o r
m ij ge m a a k te  be e lde n  a a n  te  b re n ge n . D it b lijk t e ch te r e e n  n ie t te
s tu ite n , dw a n gm a tige  re fl e x  w a n n e e r h e t m o m e n t k o m t w a n n e e r de
d in ge n  de fin itie f w o rde n .’

In  e e n  do o r A M V K ve rs pre ide  o n de rve rde lin g  va n  h e t g lo ba le  p ro je c t
w o rd t de  te n to o n s te llin g  H e a dN u rs e w e te n s ch a p , te rw ijl de  Kritis ch e
Ele ga n tie filo s o fie  w o rd t. V o o rts  w o rd t de  te n to o n s te llin g  in  Z e n o  X
G a lle ry ge de fin ie e rd  in  te rm e n  va n  G R E N SVO O RWA A R D E N , te rw ijl
de z e  in  D e u rle  va lt o n de r de  n o e m e r H ET G E H E E L WO R DT U IT G E-
R O K K E N . M a gn e tis m e  e n  ve e rk ra ch t z ijn  de  g ro n dprin c ipe s  va n  h e t
h e le  H e a d N u rs e P ro je c t, w a a rva n  de  o n tw ik k e lin ge n  b lijve n d  ge vo lgd
k u n n e n  w o rde n . 

1 . K RIS TEV A , J., E tra n ge r à  n o u s -m ê m e s , Pa ris , 1 9 8 8 .
2 . Ide m .
3 . F O U C A U LT, M ., H is to ire  de  la  fo lie  à  l’â ge  c la s s iqu e , Pa ris , 1 9 7 2 .
4 . BA U D R ILLA RD , J., D e  la  s é du ctio n , Pa ris , 1 9 7 9 .

p arad o x ic a l. M ayb e  A M VK  is  les s  c o n c e rn ed  w ith  th in k -
in g  as  s u c h  th an  w ith  th e  p rag m atic s  o f th o u g h t, th e
in c item en t o f th o u g h t. 

Im ag es  o f an d  w ritin g s  ab o u t w o m an  –  d es c rib ed  b y
J u lia  K ris teva 2 as  th e  firs t s tran g e rs  – p ro b ab ly d o m in a te
in  A M VK ’s  o eu vre . Th ey u s u a lly  in ten d  to  n eu tra lis e  th e
n eg a tive  c o n n o ta tio n s  w ith  res p ec t to  th e  c o n c ep t o f
“w o m an ”. S o , in  h e r th ird  R E P O RT, th e  H ead N u rs e in tro -
d u c es  “ th e  th e rap eu tic  u s e  o f b eau ty” : th e  fem a le  fac e  is
d iv id ed  in to  d iffe ren t s ec tio n s  to  b e  trea ted . In  a  s ec o n d
p h as e , eac h  o f th e  s ec tio n s  is  p ro vid ed  w ith  c o n c ep ts
an d  fin a lly  th e  n o tio n  o f th e  s e lf is  in tro d u c ed , b e  it in d i-
rec tly  th ro u g h  lan g u ag e : s e lf-o rg an is a tio n , s e lf-re fe ren c e ,
s  e  l f - d  e  fen c e … In it ia lly , p h ilo s o p h y w a s  a  fo  r b  i d  d  e  n
d o m a in  fo r w o m an . Th ey w ere  c o n fin ed  to  th em s e lves
an d  red u c ed  to  a  rec ep tac le  o f ev il. Th e  w ild  an im a ls  a re
tam ed  w ith  h o u s es , in te rio rs , c lo th es  an d  m ak e-u p ,
th ro u g h  s o c ia l s tru c tu res , th ro u g h  lan g u ag e  an d  law s . In
H is to ire  d e  la  fo lie 3 M ic h e l Fo u c au lt s ta tes  th a t th e  p rac -
tic e  o f in te rn m en t is  n o  m o re  th an  a  ritu a l o f exc lu s io n
d irec ted  a t c o n tro llin g  la  c o n tre -n a tu re (b es tia lity) o f m an .
Th e  o th e r is  s ilen c ed  in  a  rep res s ive  m an n er b y re fe rrin g
it to  a  tran s p a ren t p lac e  w h ere  it c an  b e  c o n tro lled  
an d  rec o g n is ed . 

A  rec u rren t th em e in  th e  H ead N u rs eP ro jec t is  th e  u s e  o f
a  d a tab an k  in  w h ic h  A M VK  h as  reg is te red  a  c o llec tio n  o f
im ag es  o f w o m an  in  th e  s p h e re  o f p o rn o g rap h y, ac c o rd -
in g  to  th e ir a ttr ib u tes , to  w h a t w o m an  d o  w ith  th e ir h an d s ,
h o w  th ey lo o k  in to  th e  c am era , e tc . Th e  im ag es  h ave
b een  u s ed  fo r th e  firs t tim e  in  a  fax  p ro jec t in  th e
fram ew o rk  o f an  in c u b a tio n  p ro jec t o rg an is ed  b y th e
Ku n s th a lle  Lo p h em  in  B ru g es . In  th is  p ro jec t, w h ic h
c o in c id ed  w ith  th e  R E P O RTS  5 >1 0 0 , s h e  s en t a  d a ily  fax
to  B ru g es  fo r 9 6  c o n s ec u tive  d ays  (fro m  7  A p ril till 1 1
J u ly 1 9 9 6 ). Eac h  fax  c o m b in ed  th e  im ag e  o f a  w o m an
w ith  a  w o rd , b ro u g h t to g e th e r in  h e r c o m p u te r. Th e
w o rd s  w ere  tak en  fro m  five  d iffe ren t s c ien tific  p u b lic a -
tio n s  (o n  in te rn a l s e lf-o rg an is a tio n , o n  th e rm o d yn am ic s ,
o n  s ys tem s  in  a  s ta te  o f d is eq u ilib ria , e tc .). F in a lly , th e
d a tab an k  o f “ im ag es  th a t s a tis fy th e  n eed  o f m en  to  s ee
w o m an  in  d iffe ren t s tag es  o f n u d ity”  w as  reu s ed  in  M o ra l
R earm am en t an d  in  th e  exh ib itio n  H ead N u rs e in  Z en o  X
Ga lle ry (M arc h  1 9 9 8 ) in  A n tw erp , in  tw o  fu n d am en ta lly
d iffe ren t p res en ta tio n s . 

Po rn o g rap h ic  an d  (re la ted ) s exu a l tran s ac tio n s  a re  n o t
s ed u c tive  as  s u c h . W h en  A M VK  reu s ed  th es e  s ig n s  in  a
s p ira l o f s ed u c tio n , w e  a re  in  fac t d ea lin g  w ith  an  in ve r-
s io n  o f th e  m o d e l o f s ed u c tio n . If it is  tru e  th a t s ed u c tio n
–  as  J ean  B au d rilla rd  p ro p o s es  in  D e  la  S éd u c tio n 4 –
im p o s es  its  o w n  ru les  an d  ab o lis h es  th em  as  s o o n  as
th e  g am e h as  b een  p layed  to  th e  fin is h , th en  it is  a ls o
true  tha t sed uc tion , as  an  ana lytic al n o tio n  –  evades  re  a  l i t y.
Th is  im p lies  th a t th e re  is  n o  lo n g e r a  s tab le  p rin c ip le  o f
rea lity . J u s t lik e  p o w er –  w h ic h  w an ts  to  b e  p a rt o f rea lity
in  an  irreve rs ib le  m an n er –  s ed u c tio n  is  reve rs ib le  an d
tem p o ra ry. It c an  b e  ab s en t, it d is ap p ears  w ith o u t h es ita-
tio n  an d  it m ay re tu rn  to  tak e  o n  a  m ean in g  in  a  to ta lly
in ve rted  ap p earan c e . In  A M VK ’s  w o rk , th e  o b s c en e  is
lo o k ed  a t fro m  a  fem a le  p o in t o f v iew . Th e  s te reo typ es  in

th e  p o rn o g rap h ic  lan g u ag e  a re  red efin ed  an d  u s ed  to
d eve lo p  a  n ew  lan g u ag e . B ec au s e  o f th e  n ih ilis t fo rc e  o f
s ed u c tio n , th e  s p ec ta to r m ay b e  to ta lly  o ve rw h e lm ed  b y
th e  im ag es , s tu p efied  b y th e  v io len c e  o f th a t lan g u ag e .

A M VK  tran s la tes  h e r fas c in a tio n  fo r th e  w ay in  w h ic h  th e
aes th e tic  d o m a in  re la tes  to  o th e r s o c ia l d o m a in s  in to  a
d yn am ic  an d  in te rac tive  w o rk in g  m e th o d . H e r d eg ree  o f
o p en n es s  c an  b e  d ed u c ed  fro m  a  tex t th a t ac c o m p a -
n ied  o n e  o f h e r exh ib itio n s : “Eve ryth in g  m u s t b e  m ad e  in
s u c h  a  w ay th a t it c an  b e  c o n tin u ed  an d  th a t it is  n o t
fin is h ed .”  Th es e  w o rd s  m ay rem in d  u s  o f P au l Va lé ry ’s
p h ilo s o p h y in  w h ic h  id eas  a re  n o t in  s ea rc h  o f a  c o n c lu -
s io n , b u t o f as s o c ia tio n s  o r s h a rp  w o rd s , o r: o f w h a t
th o s e  id eas  b rin g  w ith  th em . Th e  c o m p lex  an d  ec lec tic
n a tu re  o f A M VK ’s  w o rk  a llo w s  fo r flex ib le  p res en ta tio n s  o f
th e  s ep a ra te  p a rts  o f an  in s ta lla tio n . Th e  p rin c ip le  o f a
tem p o ra ry a rc h itec tu re  th a t s u its  th is  n a tu re  h as  a lread y
b een  rad ic a lly  ap p lied  in  th e  a fo rem en tio n ed  H ead N u rs e
exh ib itio n . Iro n  p la tes , w h ic h  o ve rlap p ed  lik e  d a tab an k s
in  c o m p u te rs , w e re  h u n g  o n  a  w o o d en  s tru c tu re . Th e  tra -
jec to ry h ad  a  b eg in n in g  an d  an  en d , b u t th e  h e te ro g e-
n eo u s  e lem en ts - ap p lied  to  th e  p la tes  in  m ag n e tic  laye rs
–  h ad  n o  ab s o lu te  p lac e . O n  m o s t p la tes , th e  v is ito r
c o u ld  c h an g e  th e  in fo rm a tio n .  

“ I n ever in ten d ed  to  s ys tem atize th e  im ag es  I m a de  in  an y
wa y w ha ts oe ve  r. B u t it re  vea ls  its elf to  b e an  u n s to pp ab le,
c  o  m  p  u  l s  i ve  re  flex  a t th e  tim e w h en  th in g s  b ec o m e fin  a  l .”

In  A MVK ’s  sub d iv is ion  o f the  g lo ba l p ro jec t, the  H  e  a  d  N  u  r s  e
exh ib itio n  b ec o m es  s c ien c e , w h ile  C ritic a l E leg an c e
b ec o m es  p h ilo s o p h y. Th e  exh ib itio n  in  Z en o  X  Ga lle ry is
d efin ed  in  te rm s  o f M A R G IN A L C O N D ITIO N S , w h ile  th e
o n e  in  D eu rle  is  d efin ed  as  TH E W H O LE IS  EX TE N D E D .
M ag n e tic  fo rc e  an d  res ilien c e  a re  th e  b as ic  p rin c ip les  o f
th e  w h o le  H e a d N u rs e P ro je c t, w h o s e  d eve lo p m en t c an
b e  fo llo w ed  c o n tin u o u s ly.

1 . K R ISTEVA , J ., E tran g e r à  n o u s -m êm es , P a ris , 1 9 8 8 .
2 . Id em .
3 . FO U C A U LT, M ., H is to ire  d e  la  fo lie  à l’âge  c las s iq u e , P a ris , 1 972  .
4 . B AU D R ILL A R D , J ., D e  la  s éd u c tio n , P a ris , 1 9 7 9 .

‹ Er is  m ij n ie ts  z o ve e l w a a rd  a ls  de  d ra n g o m  de  w e re ld  doo r m ijn  te ke ninge n  ie ts  o f w a t be w us te r te  m a ke n  va n h a a r ve rva l e n
uitz ich tlo ze  e vo lu tie . A lle e n  w a n n e e r z e  z ich  n ie t m e e r ge lu k k ig  voe le n  m e t hu n  zo ge z e gde  da ge lijk se  voldoe n in ge n, e n  e nk e l da n , is
e r k a n s o p  ve rbe te rin g . Ik  za l z e  be w us t m a k e n va n  w a t e r in  h e n  s chu ilt, ge w oo n  do or z e  te  to n e n  ho e  vie s  ik  va n z e  be n . N  o  t h  i n  g
m a tte rs  m o re  to  m e  tha n  to  m a k e  the  w o rld  s o m e w h a t m o re  co ns c io us s  o f its  de c a y a nd  la ck  o f p ros pe c t. O nly w h e n  th e y s to p  fe e -
lin g  h a ppy a bo ut th e ir s o  ca lle d  da ily s a tisfa ction  –  a n d o n ly th e n – , im pro ve m e nt is  pos s ib le . B y s ho w in g  m y dis gu s t I w ill m a k e  th e m
co n s cio u s  o f th e ir in n e r s e lf. 1 0 .0 3 .1 974  A M VK 





32 33M o re le  H erb ew ap en in g /M o ra l R earm am en t A u s s te llu n g s an s ic h ten  /  Exh ib itio n  v iew s  K u n s th a lle  Lo p h em , Lo p p em ,
1 5 .1 2 .1 9 9 6 – 1 5 .0 3 .1 9 9 7

‹ P.S . Ik  h e b  e e n  k la re  k ijk  o p  te ge n s trijd igh e de n , re e ds  la n g . O m da t ik  ge w o o n  n ie t w il k ie z e n , e r ge e n  ge gro n de  m o tiva tie s  vo o r
k a n  ve rz in n e n , h e b  ik  e r ge e n  p ro b le e m  m e e  de  e n e  z o w e l a ls  de  a n de re  te  ge lo ve n . D a a ro m  m o e t ik  be s lu ite n  da t a lle s  w a a r is .
M ijn  n o o d lo t lig t in  h e t fe it da t, te rw ijl ik  du ide lijk  m a a k  da t a lle s  o m  h e t e ve n  is , va n u it de  fa s c in a tie  vo o r de  s tru c tu re n  d ie  de  w e re l-
de n  h a rts to ch te lijk  in de le n , ik  de  ve rde e ldh e id  b lijf o pz o e k e n . (w o rd t ve rvo lgd ) P.S . I h a ve  a  c le a r vie w  o n  co n tra d ic tio n s , s in ce  lo n g .
Be ca u s e  I re fu s e  to  ch o o s e  a n d  ca n n o t in ve n t s o u n d  m o tiva tio n s  fo r it, I h a ve  n o  p ro b le m  be lie vin g  e ith e r o n e  o r th e  o th e r. Th a t is
w h y I h a ve  to  co n c lu de  th a t e ve ryth in g  is  tru e . I h a ve  a  fa s c in a tio n  fo r th e  s tru c tu re s  th a t pa s s io n a te ly de vide  th e  w o rld . M y de s tin y
re s ide s  in  th e  fa c t th a t, w h ile  I m a k e  c le a r th a t e ve ryth in g  is  a ll o n e  to  m e , I co n tin u e  to  s e e k  fo r th is  d ivis io n . (to  be  co n tin u e d )
REPO RT n r. 4  m a rch  2 1  1 9 9 6 , A M V K
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M o re le  H erb ew ap en in g /M o ra l R earm am en t In s ta lla tio n s an s ic h t u n d  D e ta ils  /  In s ta lla tio n  s h o t an d  d e ta ils , K u n s th a lle
Lo p h em , Lo p p em , 1 9 9 6 – 1 9 97

M o re le  H erb ew ap en in g /M o ra l R earm am en t 1 9 9 5 -1 9 9 6 , C o m p u te ran im a tio n , 1 2  m in , s o u n d  A M VK

SOURCE AND ORI GI N OF WORKI NG METHODS:
HEADNURSE PRESENTS: 
BEBOPJE AND ELASTI CI TY AT HOME

Primary spiral, black and white, “oeroboeros” becomes efferves -
cent ellipse, changes into globe, disruption, changes into colour-
ful bepopping couple, woman half sitting, affixed, on bended male
lap, four  times, to black and white, santo-santa, “manwoman”
with backs against each other , “manwoman” from front – into
each other , to sun wheel, swastika, square, centre. 

HeadNurse presents a psycho-analytical manual for studying
the basic factors in animal fighting
a Sex & Technology Project

BE AUTY, THE RAPE UTIC USE  OF
5,4,3,2,1 trees, measur ing person, half tree, half woman, blurs
according to position of the sun, forest behind woman changes
into table, after  which the table changes into a person on hands
and feet, Das Tierdrama, after  which the person changes colour
and splits in two halves. 

Basket shot  1 of black leather  woman …… Prober1 … …
Standing woman with pulled up top and hands on breasts similar
to the Venus of Willendor f, woman head wiped as in anatomical
sketch of coitus by Da Vinci, here the woman is also headless:
Boundary Conditions.
Breasts and hands become blur r y, become light blue, as the sky,
as the robe of Maria, I sis, E ve,…, F lows into woman1 with open
legs, looking at the viewer , to AMVK in pyjamas on bed with open
legs and open mouth, to woman2 with open legs, looking at the
v i e w e r, woman3 closes kneeled legs, looking at the viewer,
woman4 stands defiant and straight up with hands on hips, look-
ing at the viewer , woman5 with hand, holds one hand in front of
her , fingers apar t, looking at the viewer , fr iendly, cross on chest;
Buzz in on woman’s face, eyes looking devoutly to the sky,
changes into E mpire-inter ior , Nursing Activities, direct , white,
F irst scene in gynaecologist room, overflowing in drawing of per-
spective replica of woman inter ior , in coherence with fleshy amor-
phous cover ing, melted together  with panorama view of sun.
Animation slowly simplifies the drawing, outcome: two cube like
volumes on top of each other , step one.

Basket shot 2 of black leather  woman …… Prober2 …… Naked
woman, standing, wear ing and touching a belt, ar rogant, head-
less…: I ntegral is Extended.
Breasts and hands blur r y, after  which breast and belt turn light
blue, flows into nine scenes of nine women undressing, pulling
garment, defiantly looking at the viewer , face focuses in on

OORSPRONG EN HERKOMST VAN WERKMETHODES:
HEADNURSE STELT VOOR: 
BEBOPJE EN VEERKRACHT THUI S

Oerspiraal, zwar t wit, oeroboeros, wordt wer velende ellips, verandert in wereldbol, 
stor ing, verander t in kleurig beboppend koppel, vrouw half zittend, plakkend, op
geknikte mannenschoot, viermaal, naar zwart wit santo-santa, manvrouw met rug tegen
e l k a a r, manvrouw van voor  in elkaar , naar  zonnewiel, swastika, vierkant, centrum.

HeadNurse Presents a psycho-analytical manual for studying the basic factors
in animal fighting
a Sex & Technology Project

BE AUTY, THE RAPE UTIC USE  OF
5,4,3,2,1 bomen, metend persoon, half boom, half vrouw, vervaagt naarmate zon in
middenpunt, terwijl bos achter  vrouw verander t in tafel, waarna tafel verander t in
persoon op handen en voeten, Das Tierdrama, waarna persoon van kleur  verander t
en in twee splijt .

Basketshot 1 van zwar tlederen vrouw …… Prober1 …… staande vrouw met topje
opgeschor t met handen boven borsten zoals Venus van Willendor f, hoofd van vrouw
weggeveegd, zoals bij anatomische schets van geslachtsdaad door  Da Vinci, ook daar
heeft de vrouw geen hoofd: Boundary Conditions. 
Borsten en handen worden wazig, worden lichtblauw, zoals de lucht, zoals het kleed
van Maria, I sis, E va,…, Vloeit over  in vrouw1 met benen open, kijkend naar  kijker,
naar  AMVK in pyjama op bed met benen en mond open, naar  vrouw2 met benen
open, kijkend naar  kijker , vrouw3 sluit knielend benen, kijkend naar  kijker , vrouw4
staat uitdagend recht met handen op heupen, kijkend naar  kijker , vrouw5 met han-
den vooraan, vingers tegeneen, kijkend naar  kijker , vr iendelijk, kruis op borst;
gezicht zoemt in van vrouw, ogen devoot ten hemel opgeslagen, veranderend in
E mpire-inter ieur, Nursing Activities, direct, wit, eerste scène in gynaecologische
kamer , overvloeiend in tekening van perspectivische replica van binnenzicht van
vrouw, in samenhang met vleselijk amorf omhulsel, versmolten met panorama met
zon. Animatie vereenvoudigt tekening stilaan, uitkomst twee kubusvormige volumes
opeen, eerste stap.

Basketshot 2 van zwar tlederen vrouw …… Prober2 …… blote vrouw, staand, die ter
hoogte van heupen gordel vasthoudt, ar rogant, zonder  hoofd…: I ntegral is Extended.
Borsten en handen wazig, daarna borsten en gordel lichtblauw, vloeit over  in negen-
maal timing van negen vrouwen die kledingstuk uittrekken, aan kledingsstuk
trekken, uitdagend kijkend naar  kijker , gezicht zoemt in van vrouw met Romeinse
trekken, veranderend in Louis-Philippe inter ieur , Nursing Care +  Timing, wit,
tweede scène in gynaecologische kamer, rectaal en vaginaal, twee mannenhanden met

Morele herbewapening
De film

Moral Rearmament
The movie
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tussenin baarm o e d e r, overvloeiend in tekening van perspectivische replica van binnen-
zicht van vrouw, in samenhang met vleselijk amorf omhulsel, versmolten met panorama
met zon. Animatie vereenvoudigt tekening stilaan, uitkomst stoel, tweede stap.

Basketshot 3 van zwar tlederen vrouw …… Prober3 …… blote vrouw op stoel,
benen gekruist, een hand op gordel, andere hand op bil, zonder  hoofd…: The
Required Particular.
Borsten, armen en handen wazig, daarna borsten lichtblauw, twee dier lijke armen
erbij, zwar tlederen vrouw als satelliet, 9 radars, laatste weggedrukt door  eerste
tekening 1 van 10 van vrouwentorso’s met handen die borsten ontbloten, aanbieden,
gezicht zoemt in van vrouw met zachte hoerenblik, veranderend in Napoleon stijlin -
ter ieur, Nursing Needs, wit, derde scène in gynaecologische kamer , dr ie dokters-
handen en een baarmoeder , overvloeiend in tekening van perspectivische replica van
binnenzicht van vrouw, in samenhang met vleselijk amorf omhulsel, versmolten met
panorama met zon Animatie vereenvoudigt tekening stilaan, uitkomst stoel, derde
stap, blauw.

Basketshot 4 van zwar tlederen vrouw …… Prober4 …… blote vrouw op stoel met
topje opgeschor t, benen open, ontspannen, een hand op gordel vooraan, andere hand
achter  nek, zonder  hoofd…: The Outer Contour.
Borsten, topje, armen en handen wazig, daarna borsten, dijomtrek en gordel licht-
blauw, zwar tlederen vrouw +  satelliet verschijnt, wordt Woman Pr isoner , draait om
naar  vrouw met kleren wijd open, draait om naar  Woman Pr isoner , zwar tlederen
vrouw +  satelliet zoemt in, wordt weggeduwd door  tank1, wordt weggeduwd door
zwar tlederen vrouw +  satelliet, wordt F emale Offender , draait om naar  vrouw met
kleren wijd open, draait om naar  F emale Offender , zwar tlederen vrouw +  satelliet
zoemt in, wordt weggeduwd door  tank2, wordt weggeduwd door  zwar tlederen vrouw
+  satelliet, wordt Marr iage Laws, draait om naar  vrouw met kleren wijd open,
draait om naar  Marr iage Laws, zwar tlederen vrouw +  satelliet zoemt in, wordt weg-
geduwd door  tank3, wordt weggeduwd door  zwar tlederen vrouw +  satelliet, wordt
M e n s t  r uat ion, dr aait om naar  vrouw met kleren wijd open, draait  om naar
Menstruation, zwar tlederen vrouw +  satelliet zoemt in, wordt weggeduwd door
tank4, wordt weggeduwd door  zwar tlederen vrouw +  satelliet, wordt Prostitution,
draait om naar  vrouw met de benen open als tent, draait om naar  Prostitution, zwar t-
lederen vrouw +  satelliet zoemt in, wordt weggeduwd door  rodekruistank5, wordt
weggeduwd door  zwar tlederen vrouw +  satelliet, wordt Seclusion, draait om naar
vrouw met kleren wijd open, kleren worden vleugels, vrouw wordt engel, draait om
naar  Seclusion, zwar tlederen vrouw +  satelliet zoemt in, gezicht zoemt in van
dromend afwezige vrouw, veranderend in Restauratie stijlinter ieur , Nursing Care, in
melancholy stupor , wit, vierde scène in gynaecologische kamer , dr ie doktershanden,
een hoofd luisterend, instrumenten, buitenzicht met benen open, overvloeiend in
tekening van perspectivische replica van binnenzicht van vrouw, in samenhang met
vleselijk amorf omhulsel, versmolten met panorama met zon. Animatie vereenvou-
digt tekening stilaan, uitkomst hor izontaal vlak in ruimte, vierde stap.

woman with roman features, changing in Louis-Philippe inter ior ,
Nursing Care +  Timing, white second scene in gynaecologist
room, rectal and vaginal, two male hands and in between them a
womb, over flowing in drawing of perspective replica of woman
inter ior , in coherence with fleshy amorphous cover ing, melted
together  with panorama view of sun. Animation slowly simplifies
the drawing; outcome: a chair , second step.

Basket shot 3 of black leather  woman …… Prober3 …… Naked
woman on chair , legs crossed, one hand on belt, the other  on
thigh, headless…: The Required Particular.
Breasts, arms and hands blurr y, after  which breasts become light
blue, two animal-like arms join, black leather  woman as satellite,
9 radars, last one teared away by first drawing of ten women
torso’s with hands uncover ing breasts, presenting, face focuses in
on a woman with soft hooker  hands, changes into Napoleon inte-
r  i o r, Nursing Needs, white, third scene in gynaecologist room,
three doctor  hands and one womb, over flows in a drawing of per -
spective replica of woman inter ior , in coherence with fleshy amor-
phous cover ing, melted together  with panorama view of sun.
Animation slowly simplifies the drawing; outcome: a chair , third
step, blue.

Basket shot 4 of black leather  woman …… Prober4 …… naked
woman on chair  with pulled up top, legs open, relaxed, one hand
on belt, the other  behind the neck, headless…: The Outer
Contour.
Breasts, top, arms and hands blur r y, after  which breasts, thighs
and belt light blue, black leather  woman +  satellite appears,
becomes Woman Pr isoner , turns round to woman with clothes
wide open, turns to Woman Pr isoner , black leather  woman +
satellite, zooms in, is pushed away by tank1, is pushed away by
black leather  woman +  satellite, becomes F emale Offender , turns
round to woman with clothes wide open, turns round to F emale
Offender , black leather  woman +  satellite zooms in, is pushed
away by tank2, is pushed away by black leather  woman +  satel-
lite, Marr iage Laws, turns round to woman with clothes wide
open, turns round to Marr iage Laws, black leather  woman +
satellite, zooms in, is pushed away by tank3, is pushed away by
black leather  woman +  satellite, becomes Menstruation, turns
round to woman with  clot hes wide open, tur ns r ound to
Menstruation, black leather  woman +  satellite, is pushed away
by tank4, is pushed away by black leather  woman +  satellite,
becomes Prostitution, turns round to woman with legs open in the
shape of a tent, turns round to Prostitution, black leather  woman
+  satellite zooms in, is pushed away by red cross tank5, is pushed
away by black leather  woman +  satellite, Seclusion, turns round
to woman with clothes wide open, clothes become wings, woman
becomes angel, turns round to Seclusion, black leather  woman +
satellite, zooms in on face of dreaming, absentminded woman,
changes into Restoration style inter ior, Nursing Care, in melan-

choly stupor, white, F our th scene in gynaecologist room, three
hand of doctors, a listening head, instruments, exter ior  view with
legs open, overflowing in drawing of perspective replica of woman
inter ior , in coherence with fleshy amorphous cover ing, melted
together  with panorama view of sun. Animation slowly simplifies
the drawing; outcome: a hor izontal plain in space, four th step.

Basket shot 5 of black leather  woman …… Prober5 …… over -
flowing in naked woman lying on cushions, legs open and pulled
up (basket shot), relax, two hands on belt in front, without
head…: The Values of The Constants.
Breasts, top, arms and hands blur ry, after  which breasts, thighs,
buttocks, legs and feet turn light blue, black leather  woman,
Seclusion, black leather  woman, timing, woman1, naked, pulls
long trousers on… pulver ise: drawing with view from the back,
bloodstain on genital area, woman 2 with naked upper  body, long
trousers, hands in thy, looking at the viewer , laughing… dissolve:
drawing in the front, naked with bones, face as bloodstain escap -
ing upwards as smoke, woman3 with bare breast beneath jacket
with trouser , arms separate, looking at viewer… distillate: draw-
ing showing her  back, lying on belly, looked upon from the rear,
from vagina bloodstain as smoky tail, moves upwards, woman4
opens trouser s, looks down, slanting, … scorching: drawing side -
ways, standing with feat on standard, blue face as snout becomes
red elongated bloodstain as downward plume of smoke, woman5
with arms in the air  and clothes, trouser  lowers, top goes up, look-
ing left, innocent, …dejected: drawing in front, looking sideways,
arms open, red and black hands push and pull black smoke from
lap, woman5 looks dreamy downward, zooms in on face of sultr y
affable looking woman, changes in face, zooms in on Seventies
inter ior , Nursing Care, and fluid intake, white, F ifth scene in
gynaecologist room, two doctors hands drain fluid from womb in
glass retor t, over flowing in drawing from perspective replica of a
womans inter ior , in coherence with fleshy amorphous cover ing,
melted together  with panoramic view of sun. Animation slowly
s i m p l i fies the dr awing, outcome: a shadow without sun, with line,
fifth step, blue, 2 celestial bodies cr oss each other, almost.
AMVK. 23/12/98

Basketshot 5 van zwar tlederen vrouw …… Prober5 …… overvloeiend in blote
vrouw liggend op kussens, benen open en opgeschor t, (basketshot), ontspannen,
twee handen op gordel vooraan, zonder  hoofd…: The Values of The Constants.
Borsten, topje, armen en handen wazig, daarna borsten, dijen, billen, benen en voe-
ten lichtblauw, zwar tlederen vrouw, Seclusion, zwar tlederen vrouw, timing, vrouw1
trekt naakt lange broek aan… verpulveren: tekening rugzicht, bloedvlek over
schaamstreek, vrouw 2 met naakt bovenlijf, lange broek, handen in zij, kijkend naar
kijker , lachend… oplossen: tekening vooraan, naakt met botten, gezicht als bloedvlek
die naar  boven ontsnapt als rook, vrouw3 met blote borst onder  vest met broek,
armen uiteen, kijkend naar  kijker…distilleren: tekening rugzicht liggend op buik,
vanachter  bekeken, uit vagina bloedvlek als staar t in rook naar  boven, vrouw4 opent
broek, kijkt naar  beneden, schuin, …uitgloeien: tekening opzij, staand met voet op
staander , blauw gezicht als snuit wordt rode langwerpige bloedvlek als neerwaar tse
rookslur f, vrouw5 met armen in lucht, kleren, broek gezakt, topje naar  boven, links
wegkijkend, onschuldig, …neerslagen: tekening vooraan, opzij kijkend, armen open,
rode en zwar te hand duwen en trekken zwar te rook uit schoot, vrouw5 kijkt dro-
mend naar  beneden, gezicht zoemt in van zwoel minzaam kijkende vrouw, verande-
rend in Zeventiger  jaren inter ieur , Nursing Care, and fluid intake, wit, Vijfde scène
in gynaecologische kamer , twee doktershanden tappen vocht uit baarmoeder  in gla -
zen retor t, overvloeiend in tekening van perspectivische replica van binnenzicht van
vrouw, in samenhang met vleselijk amorf omhulsel, versmolten met panorama met
zon. Animatie vereenvoudigt tekening stilaan, uitkomst schim zonder  zon met lijn,
vijfde stap, blauw, 2 hemellichamen kruisen elkaar , bijna. 
AMVK. 23/12/98
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1.BOUNDARY CONDI TI ONS / GRENSVOORWAARDEN 
- Nursing Activities, direct
- Pulver ize
- Ability to internal (invisible) selforganisation
- Analysis of extraphysical acids denudes radiation shockfront.

2.I NTEGRAL I S EXTENDED / HET GEHEEL WORDTUI TGEROKKEN
- Nursing Care +  Timing
- Dissolve
- Thermodynamics
- Thanks to fat acids and steroids of nervous system shockwaves evolve

towards magnetopause. Whereout of course incapsulating suppression
ar ises, off and on.       

3.THE REQUI RED PARTI CULAR / DE VEREI STE FI NESSE
- Nursing Needs
- Distill
- Ordening within systems in state of non-equilibr ium
- Tr ying out ways of incubation to measure spacial tension

4.THE OUTER CONTOUR / DE BUI TENOMTREK
- Nursing Care, in Melancholy Stupor
- Glowing Out
- Waves of Activation / Connectionistic Networks
- Through nerve-enlargment factors working in direction of course

corrections. F rom whereout prepared brainwaves star t synchronising.

5.THE VALUES OF THE CONSTANTS / DE WAARDE VAN DAT WAT
VOORTDUURT
- Nursing Care, and F luid Intake
- Sediment
- Representation of concepts and associations
- Search for  behavior  installation, focused on induction as on the residu:

a torpedo pointed at the full package of instruments. Wherefrom ar ise 
reversible models of seduction.

H EA D N U RS E
A  S EX  A N D  TEC H N O LO G Y  PRO JEC T
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1.BOUNDARY CONDITIONS /GRENSVOORWAARDEN 
– Nursing Activities, direct
– Pulverize
– Ability to internal ( invisible ) selforganisation
– Analysis of extraphysical acids denudes radiation shockfront.

01.abstract concepts
02.logical reasoning
03.analyse
04.process
05.telescope
06.instrument
07.expertise
08.simulation
09.industrystates
10.impulseprogram
11.toy
12.biological components
13.parallellism
14.irrelevant
15.brain.Intern
16.complex systems
17.thermodynamical
18.non-equilibrium
19.waves of activation
20.connectionistic
21.networks
22.knowledge
23.head
24.domain
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HeadNurse presents a psycho-analytical manual for studying the basic factors in animal fighting - a Sex&Technology project - °1995, Bruges, Belgium
http://www.magic.be/ClubMoral/AMVK - e-mail:HeadNurse@TheOffice.net
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H e a dN u rs e  
Z e n o  X  G a lle ry 1 2 .0 3 – 1 8 .0 4 .1 9 9 8

The exhibition consists of a wooden structure in two layers,
parallel to the walls of the galler y, plus an interactive com -
puter  projection. We have two different ideas of how our
brain works: on the one hand we see that the brain is divid -
ed into left  and right sides, each with the specific functions
scientists attribute to it . On the other hand, according to
psychiatrists and psychoanalysts, there is consciousness,
an unconscious and a subconscious. I  wonder to what
degree these two ideas or subdivisions are compatible? Are
they related? In what sense? 
On the wooden structure I  hung 12 perforated solid iron
sheets, occasionally over lapping. Comparable to the data
structures in computers, subtext, etc. These sheets are cov-
ered by a lot of elements comprising small ar tworks, texts,
computer  pr ints and “fragments” of plastic, sometimes aes-
thetically ar ranged. All these elements have a magnetic
coating on the back, so their  position is not fixed and can be
changed… The fact that my work has adjusted itself to the
gallery means there is both a first sheet and a last.

The first, entitled Structuren Betogen N iet (Structures
don’t Demonstrate), arose from two por traits from my col -
lection of people I  admire: a Pakistani freedom fighter  and
Lebed from Russia. What intr igues me more specifically is
the image of these people I  am given by the mass media.
Together  with my imagination, fragments of the past, the
present and the future, my fascination for  these people has
lead to a “meaning-machine”.
In the middle hangs the work called Vrije R adicalen (Free
R adicals) ; three magnetic collages of female figures divid -
ed into four  pieces, the first of which shows their  head, the
second (non-magnetic and fixed by the others) their  dress,
the third the appropr iate hand and the four th a machine,
comprising a satellite, a windmill and a radar  device.
The last complete work is positioned at the entrance and is
titled R egenereren (R egenerate). I t is a continuation of the
idea of E clips, used in a previous installation. Idea, abstrac-
tion, perversity and recuperation. I  wanted to avoid any
kind of systematic ar rangement of the remaining images.
H o w e v e r, this seemed impossible, due to a compulsive refle x
when a final decision had to be made. 

Because the exhibition in Zeno X is a sequel to an exhibi-
tion in the Kunsthalle Lophem (Bruges), where a computer
animation showed the structure of my future ar tistic activ -
ity, it  seemed only natural that the exhibition in Zeno X
should be divided in the same way as in this animated film.

I  also wanted to give the animation the presence of a voice
coming from the background. This is why I  chose a perfo-
rated screen, being indirect. The movie was in itself a
collection of var iations, five “probers”, on a single theme:
Sex versus Technology. Using sex and eroticism, in the
broadest sense, against “the techniques”. The film was
based on my collection of images of women from gir lie mag-
azines. Images that satisfy men’s need for  images of women
in var ious stages of undress. Gestures, glances, props and
camera angles are used in a stereotypical way. These
stereotypes are my “tr iggers”. They lead me to these

De tentoonstelling bestaat enerzijds uit een houten str uctuur  in 2 parallelle
lagen, evenwijdig aan de muren van de galer ij, en anderzijds uit een inter-
actieve computer projectie. Wij leven m et 2 verschillende voorstellingen van
de werking van ons brein: enerzijds zien we dat brein als onderverdeeld in
r e c h t e r- en linkerhelft , met de specifieke taken die de wetenschappers er aan
toeschrijven. Anderzijds is er een bewustzijn, een onbewustzijn en een
onderbewustzijn zeggen de psychiaters en de psychoanalysten. Ik  vraag
m ij af in welke mate die 2 voorstellingen, onderverdelingen, com patibel
zijn? Hebben ze wel iets met elkaar te maken?
Op de houten structuur  heb ik 12 geperforeerde en volle ijzeren platen
opgehangen die elkaar  soms over lappen. Zoals de datastructuur  in compu -
ters, subtekst enz. Vele onderdelen die uit kleine werken, teksten, compu-
terpr ints en ‘scherven’ kunststof bestaan, bedekken, al dan niet esthetisch
gerangschikt, de platen. Al die elementen werden vanachter  voorzien van
een magnetische laag, zodat hun plaats niet
absoluut is en kan gewijzigd worden door  elke
derde die iets beter  kan verzinnen. E r  zijn 3
platen die een werk op zich zijn, de andere zijn
qua informatie onderling ver wisselbaar  en
aanvulbaar . Zoals mijn werk zich aangepast
heeft aan de galer ij is er  een begin- en een
eindplaat. E n een plaat die het  midden
bepaalt. Dat zijn de dr ie vaste. Ze figureren
als dr ie kleine microcosmossen binnen al het
andere dat te zien is.
Het eerste dat Structuren Betogen Niet heet, is
ontstaan uit 2 por tretten uit mijn verz a m e l i n g
mensen: een Pakistaanse vrijheidsstr ijdster en
L ebed van Rusland. H et is meer  bepaald het
beeld dat ik van die mensen kreeg in de massa-
media dat me intr igeer t. Samen met mijn
verbeelding, scherven ver leden, heden en toe-
komst, heb ik uit mijn fascinatie voor die
mensen een betekenismachine gemaakt.
I n het midden hangt het werk Vrije R adicalen , 3 magnetisch vastgehechte
collages van vrouwenfiguren, in 4 stukken, waar van één hun hoofd, twee
hun kleed, niet magnetisch, vastgehouden door  de rest, dr ie de bijpassende
hand en vier  een machine, nl. een satelliet, een windmolen en een radar. 
Het laatste volledige werk hangt terug bij de ingang en heet R egenereren,
voor tgaande op het idee E clips uit een vor ige installatie. Idee, abstractie,
perversie en recuperatie. Het was mijn uitgangspunt niet om enige syste-
matiser ing in de rest van de door  mij gemaakte beelden aan te brengen in
Zeno X. Dit blijkt echter  een niet te stuiten, dwangmatige reflex te zijn
wanneer  het moment komt waarop de dingen definitief worden.

Omdat de tentoonstelling een ver volg is op de presentatie die ik in december
1996 in Kunsthalle L ophem te Br ugge toonde en omdat de daar aanwezige
computeranimatie als een stramien geconcipieerd werd voor  dat wat ik in de
volgende jaren ging maken, leek het me tamelijk nor maal het systeem van
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o n d e r verdelen in die film verder uit te proberen in deze nieuwe constellatie. 
H et  was ook één van mijn uitgangspunten de animatie aanwezig te
stellen in Zeno X, maar  op de achter grond, als een s tem uit de achter -
gr ond. Vandaar  de opstelling achter  een geper foreer d scher m, indir ect.
De film zelf was een ver zameling var iaties, 5 prober s, op één thema: Seks
versus Technologie. H et  gebr uik van seks en erotiek ver sus ‘de technie-
ken’ in de br eedste zin van het woor d. De film kwam tot stand dank zij
mijn grote databank vr ouwenbeelden uit  de blotevrouwenpers. Beelden
die voldoen aan de behoefte van mannen in vr ouwen in ver schillende
staten van ontkleding. Vele gebaren, blikken, attr ibuten en camerahoeken
worden hierbij op een stereotiepe manier  gebr uikt . Die stereotiepen zijn
mijn ‘tr igger s’ naar  de onderhuidse bestaansvelden van die beelden op
zich. Het is op dat n iveau dat ik ze verbind met ander e aspecten van de
samenleving zoals ik die er v a a r. De inter act ieve projectie De seksuele
r e v o l u t  ie gebeur t r echtst reeks vanuit  een computer. Zij snijdt de ten-
toonstelling in twee, gebeur t  op een fluorescerende plaat van 2 op 3
meter  en wor dt  in 3 opgedeeld. Men ziet 3 onafhankelijk van elkaar
lopende animat ies, elk met  eigen klank. De films kunnen elk afzonder lijk
stil wor den gezet en daarna weer  geact iveerd worden. Wanneer  de muis,
d ie deze dingen bestuur t, gedurende meer  dan 3 minuten ger ust wor dt
gelaten begint de project ie weer  van voren af aan. H et beeld werd eerst
over langs in het midden door gesneden, daar na werd het  bovenste deel
nog eens in  2 verdeeld. Ik probeer  hier mee een per soonlijk beeld van het
menselijk brein  uit : linksboven is het  bewuste, rechtsboven het onbe-
wuste en  onderaan het  onderbewuste. Het  onder bewuste is even groot
als de som van de ander e twee. Ik definieer de het  Bewuste als dat wat ik
mijn mater iele biotoop opleg, het  IK, 2 à 3000 jaren oud, het Onbewuste
als dat  wat de sociale biotoop mij influister t , het inst inct , de Kennis en

het Onder bewuste als dat wat de genetische biotoop mij  aanr eikt, de
r obot, de onbewuste agens, de wetenschap, intuïtie. 

Het stramien dat uit mijn presentatie naar  voor  komt zijn 5 platen met elk
een collage van 4 onderdelen, per  twee gegroepeerd. 2 kleine plexiplaatjes
met computer prints en 2 grotere vierkante polystyreenplaten. Op de laatste
is enerzijds de afbeelding van een zich ontkledende vrouw te zien en ander-
zijds een opsomming van de 5 delen en de positie van het bewuste onder -
deel van de opsomming. Dit werd aangevuld door  de afbeelding van een
persoon in of onder  een grote machine. De opsomming bestaat uit termen
van elasticiteit , verzorger /patiëntrelaties, alchemistische processen, het
specifieke domein waarnaar  dit onderdeel van de opsomming refereer t aan
een persoonlijke interpretatie van de verhouding tussen het fenomeen van
de ruimtereis en cosmetische hygiëne ter  bevorder ing van de schoonheid.
Op de twee kleine plaatjes ziet men enerzijds de tekening van een vrouw in
mijn alchemistische rangorde, wat ik combineerde met een aangepaste kaft
van een blote vrouwen blad.
In de eerste kamer bevindt zich ook een plaat die bestaat uit 36 vrouwen-
figuurtjes op tapis-plein. De modellen haalde ik uit het exquis I taliaans
modeblad C o l l e z i o n i . De absurde spanning tussen de commentaar teksten e n
de bijhorende vrouwenbeelden inspireerden mij uiter mate. Ook gebr u i k t  e i k
markante woorden uit het boek Fashion and P e rv e r s i t  y, een biografie over
Vivienne Westwood. Het geheel oogt vanzelfsprekend en lachwekkend tege-
lijker tijd. Het is dan ook een eerbetoon aan Baobo, de obscene heidense
godin zonder  hoofd die keek door haar tepels en sprak door haar vulva. Haar
exuberante dans br engt depressieven en melancholici terug aan het lachen.
Aan Morele Herbewapening liggen er 96 vrouwenafbeeldingen ten grond-
slag: specimen uit de volgende reeksen: B: vrouw toont borst en k ijk t in

images’ bur ied realms of existence. I t  is at this level that I
connect them to other  aspects of society as I  exper ience
them. The interactive projection “The Sexual Revolution”
is computer-generated. I t  cuts the exhibition visually in
two, takes place on a 2- by 3-metre fluorescent sheet and is
divided into three. Three separate animations run inde-
pendently, each with its own sound. The films can each be
stopped separately and then set in motion again. The image
was first cut in two lengthwise, then the upper  par t was
again cut in two. In this way I  want to try out a personal
image I  have of the brain. The upper  left represents con-
sciousness, the upper  r ight the unconscious. The images
below represent the subconscious. The subconscious equals
the sum of the two others. I  defined Consciousness as what
I  impose on my mater ial biotope; it  is the ego, 2 to 3000
years old. The Unconscious is defined by what my social
biotope suggests; it  is both instinct and knowledge. The
Subconscious is what I  am given by the genetic biotope; the
robot, the unconscious agent, science and intuition. 

The pattern that emerges from my presentation comprises
five sheets, each with a collage in four  par ts grouped in
pairs. Two small Perspex sheets with computer  pr ints and
two larger  square polystyrene sheets. The last sheet shows
a woman undressing as well as a list of the five par ts and
the position of the par t representing consciousness. To this
was added the image of someone in or  under  a large
machine. The list consists of terms regarding elasticity,
carer /patient relations and alchemical processes, the spe-
cific domain to which this par t of the list refers, a personal
interpretation of the relationship between space travel and
beauty care. The two small sheets show the drawing of a
woman in my alchemical ranking, which I  combined with an

adapted cover  from a gir lie magazine.
The first room also has a work showing 36 small figures of
women on a fitted carpet. The models were taken from the
exquisite I talian fashion magazine “Collezioni”. The absurd
tension between the written comments and the accompa-
nying images of women inspired me. I  also used str iking
words from “F ashion and Perversity”, a biography of
Vivienne Westwood. The whole thing looks both natural
and ludicrous at the same time. I t  is a tr ibute to Baubo, the
obscene headless pagan goddess, who saw through her  nip-
ples and spoke with her  vulva. Her  exuberant dance made
depressive and melancholy people laugh again. 

The basis for  “Moral Rearmament” was 96 images of women;
specimens from the following ser ies: B: a woman showing
her breasts while looking into a camera, IN T: a woman
half stretched out on a chair in a room, BACK: back view ,
C: a naked woman wearing only a belt, S: a naked woman
wearing knickers, taking them off, R : a woman naked
except for a sk irt, HH: a naked woman covering her
breasts and vulva with her hands, O: a naked woman with
open clothing, BB: a naked woman showing her breasts, U:
a woman pulling clothes off over her head. These images
were linked to words from books on self-organisation,
thermodynamics, order  in systems in a state of imbalance,
networks, and the representation of concepts and associa-
tions. The exhibition at Zeno X shows the development of
my first section: the capacity for  internal self-organisation
(invisible) in an open system. I  made a new interpretation
of the first 24 of the 96 women in colours that express the
mental connotations of the accompanying words. So the
word ultimately becomes redundant. The word becomes
temperament again. In each of my coming exhibitions I  will
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camera, IN T: vrouw half uitgestrekt op stoel in k amer, R UG: rugzicht, C:
vrouw naakt met enkel ceintuur, S: vrouw naakt met slip, uittrekk end, R :
vrouw naakt met enkel rok , HH: vrouw naakt met hand op borst en vulva,
O: vrouw naakt met kleding opengespreid, BB: vrouw toont beide borsten, U:
vrouw trekt kleding uit over hoofd. Die koppelde ik aan termen uit een boek
over  het vermogen tot interne zelforganisatie in het algemeen, over  ther m o-
dynamica, over  ordening in systemen in toestand van non-equilibrium, over
netwerken en over  representatie van concepten en associaties. De tentoon-
stelling in Zeno X is de uitwerking van mijn eerste luik, nl. het vermogen
tot interne (onzichtbare) zelforganisatie binnen een open systeem. Van de
eerste 24 vrouwen uit mijn 96 maakte ik een nieuwe interpretatie, in kleu-
ren die hierbij de mentale connotatie van het bijhorende woord uitdrukken.
Waardoor  het woord uiteindelijk overbodig wordt. Het woord wordt terug
temperament. In mijn volgende tentoonstellingen zal ik telkens 24 nieuwe
vrouwen kleuren, gekoppeld aan een nieuw onderdeel van mijn opsom-
ming. Voor ts is er  nog een zesdelig zelfpor tret te zien en de verzorgende
taken van de hoofdzuster  repliceerde ik in dikke letters op een zachte
ondergrond. Helemaal achteraan in de tweede ruimte bestaat een kleine
interactieve mogelijkheid alle 96 zwar t-wit vrouwenbeelden met hun res-
pectievelijk woord aan te klikken. Waarvan men ook een pr int kan maken.
Het geluidsdecor  is samengesteld uit de klank van Morele Herbewapening,
opnamen van radiofrequenties, van hedendaagse Oost-E uropese radiozen -
ders, muziekopnamen uit Hongkong en de registratie van een Litouws
komisch radioprogramma uit de jaren 20.

Piet Mondriaan: “Kunst zal verdwijnen, als het leven weer  in evenwicht komt.”

AMVK. maar t–apr il 1998

colour  24 new women and link them to a new par t of the
wordlist. In addition there is a six-par t self-por trait and I
also rendered the care activities of the head nurse in thick
black letters on a soft background. Right at the back of the
second room there is the possibility of clicking interactive-
ly on all 96 black and white images of women with their  cor -
responding word. I t  is possible to make a pr int of the
image. The soundscape consists of the sound from “Moral
Rearmament”, recordings of radio frequencies, of contem-
p o r  a ry Easter n E uropean r adio pr ogr ammes, musical
recordings from Hong Kong, and of a Lithuanian radio
comedy programme from the nineteen-twenties. 

Piet Mondriaan: “Art will disappear  when life finds a balance.” 

AMVK. March–April 1998

H ead N u rs e In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew , Z en o  X  Ga lle ry, A n tw erp en , 1 99 8  [d e ta il]



48 49H ead N u rs e In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew , Z en o  X  Ga lle ry, A n tw erp en , 1 9 9 8 Fas c in a tin g  1 9 97, S yn th e tis c h e  Fa rb e  au f P o lys tyro l /  S yn th e tic  p a in t o n  p o lys tyren e , 5 0 x5 0  c m
Z o n d er tite l 1 9 9 8 , A c ry l au f S am t /  A c ry lic  o n  ve lve t, 1 7 x1 9 ,5  c m



50 51

To u t d ’a bo rd , p ré s e n to n s  g ro s s iè re m e n t l’u s a ge  du  m é d iu m  in fo rm a -
tiqu e  da n s  l’a rt de  la  s e co n de  m o itié  du  2 0  s iè c le . S o n  e m plo i a ppa -
ra ît da n s  le  m ilie u  a rtis tiqu e  de s  a n n é e s  6 0 , da n s  le  ca dre  de  l’a rt
cybe rn é tiqu e . Il e s t a lo rs  p rin c ipa le m e n t e x p lo ité  à  tra ve rs  s e s
dé fa u ts  te ch n iqu e s  e t/ o u  dys fo n ctio n n e m e n ts  a in s i qu ’à  tra ve rs  la
s é ria lité  o u  la  m is e  e n  bo u c le  d ’u n  p ro gra m m e . Le s  a rtis te s  tra va ille n t
p rin c ipa le m e n t e n  re la tio n  a ve c  de s  in s titu ts  de s  s c ie n ce s  o u  d ire c-
te m e n t a ve c  de s  s c ie n tifiqu e s . La  te ch n o lo g ie  n ’é ta it pa s  e n co re
u tilis a b le  s im p le m e n t. L’e x po s itio n  «C ybe rn e tic  S e re n p id ity» à  l’ICA  de
Lo n dre s  e n  1 9 6 8  é ta it s ym pto m a tiqu e  de  ce tte  s itu a tio n . «D a n s  le s
a n n é e s  6 0 , be a u co u p  d ’a rtis te s  u tilis é s  l’o rd in a te u r po u r c ré e r de s
s é rie s  de  n o m bre s  a lé a to ire s . C e lle s -c i é ta ie n t p ré s e n té e s  co m m e
de s  a n a lo g ie s  de  l’in tu itio n  e t de  l’e rre u r c ré a trice . Pa r de là  l’u s a ge
trè s  fré qu e n t de  ce tte  m é ta ph o re  s im p lis te  e t du  ch a m p lim ité  qu ’e lle
de s s in a it, la  cybe rn é tiqu e  é ta it a u s s i e n vis a gé e  co m m e  le  m o ye n  de
cré e r u n  n o u ve a u  type  d ’in fo rm a tio n  e n tre  l’h o m m e  e t la  m a ch in e
ba sé e  s ur l’in te ra c tio n . …L’ a  rt te ch n o lo g iqu e  e t/ ou  c ybe rn é tiqu e
fa is a it re s s o rtir l’idé e  qu e  la  c ré a tio n  a rtis tiqu e  n ’é ta it pa s  lim ité e  à
l’im a g in a tio n  h u m a in e . La  te ch n iqu e  a cco m pa gn a n t le  p ro je t po u va it
ré vé le r le s  p ro ce s s u s  de  pe n s é e .» 1

D a vid  Ba in bridge  e t H a ro ld  H u rre ll (fu tu rs  m e m bre s  du  co lle c tif
d ’a rtis te s  a n g la is  A rt & La n gu a ge ) é ta ie n t ra tta ch é s  à  l’a rt cybe rn é -
tiqu e  m a is  s e  dé m a rqu a ie n t vo lo n ta ire m e n t de s  e x pé rie n ce s  p ré c i-
té e s , ca r e lle s  re n fo rça ie n t l’idé e  qu e : «Le  co n ce p t de  l’a rt é ta it lim ité
a u x  po s s ib ilité s  te ch n o lo g iqu e s  b ie n  p lu s  a u  fo n d  qu e  n ’é ta it lim ité  le
co n ce p t de  te ch n o lo g ie .»2

Po u r ce s  de u x  a rtis te s , la  cybe rn é tiqu e  o ffre  u n  ch a m p d ’ e x p lo ita tio n
p lu s  va s te , e t la  po s s ib ilité  de  co n s tru ire  o b je c tive m e n t u n e  m é ca -
n iqu e , po u r a n a lys e r le  co m po rte m e n t du  s u je t pe rce va n t da n s  la
s itu a tio n  d ’ e x po s itio n . Ils  n ’o n t pa s  o u b lié  qu e  la  cybe rn é tiqu e  é ta it
in itia le m e n t p lu rid is c ip lin a ire  e t do n n a it n a is s a n ce  à  la  th é o rie  de
l’in fo rm a tio n . «Le  m o t cybe rn é tiqu e  a  é té  ch o is i po u r dé s ign e r la
s c ie n ce  de  la  ré gu la tio n  e t de  la  co m m u n ica tio n  ch e z  l’a n im a l, da n s
la  m a ch in e  e t a u  s e in  de s  in s titu tio n s  h u m a in e s .»3 D a n s  le s  a n n é e s
5 0 , de s  s c ie n tifiqu e s , to u te s  d is c ip lin e s  co n fo n du e s , s ’é ta ie n t e n  e ffe t
re gro u pé s  a u to u r de  N o rbe rt Wie n e r po u r é la bo re r u n e  m é th o de
co m m u n e . «Ils  s e  s o n t a cco rdé s  a u  m o in s  s u r le  po in t e s s e n tie l: la
ré s o lu tio n  de s  p ro b lè m e s  de  co m m u n ica tio n , s i d ive rs  s o ie n t-ils ,
m é c a n iq u e s , ph ys io lo g iqu e s  o u  s o c ia u x , re lè ve n t d ’u n e  m ê m e
m é th o de  de  pe n s é e , la  p re m iè re  re ch e rch e  po rte  s u r l’a n a lys e
m a th é m a tiqu e  de s  im pu ls io n s  n e rve u s e s .» 4 C e tte  vo lo n té  d ’é la bo re r
u n e  m é th o de  co m m u n e  à  d ive rs e s  d is c ip lin e s , in té re s s a ie n t Ba in -
b ridge  e t H u rre ll. Ils  e x p lo ita ie n t e n  e ffe t s u r u n  p la n  th é o riqu e  le s
in fo rm a tion s  re ç u e s  du  s ys tè m e  te ch n iq u e / s cie n tifiqu e , m is  e n
pra tiqu e . D e  m ê m e , ils  in te rro ge a ie n t le u rs  d is po s itifs  à  l’a u n e  de  la
ca té go rie  s cu lp tu re  e t a n a lys a ie n t le  vo ca bu la ire  qu i dé co u la it de
ce tte  co n fro n ta tio n . Il fa u t a u s s i p ré c is e r qu e  da n s  le s  a n n é e s  6 0 , l’a rt
cybe rn é tiqu e , m a is  a u s s i l’a rt c in é tiqu e , l’o p  a rt, e tc ., é ta ie n t p ré s e n-
té e s  da n s  le s  in s titu tio n s  cu ltu re lle s  co m m e  de s  a lte rn a tive s  à  la  cu l-
tu re  m o de rn e . To u te fo is , s e s  co n d itio n s  d ’e x is te n ce  n e  s e  s o n t pa s
tra n s fo rm é e s  b ie n  qu e  le s  co m po s a n ts  te ch n iqu e s  tra d itio n n e ls  de
l’œ u vre  a ie n t é té  re m p la cé s  pa r de  n o u ve a u x . Il s e m ble  qu e  po u r le
ch a n ge m e n t, il fa s s e  m e ttre  à  l’é p re u ve  s e s  fo n de m e n ts  idé o lo -
g iqu e s ; la  te ch n iqu e  é ta n t l’u n  de  s e s  e ffe ts  e x té rie u rs . L’o rd in a te u r
s ’e s t ré pa n du  da n s  le s  fo ye rs  a u  co u rs  de s  a n n é e s  8 0 ; s o n  p rix  é ta n t
de ve n u  a bo rda b le  e t la  m a n ipu la tio n  a is é e , g râ ce  a u  p ro ce s s e u r
a m é rica in  M icro s o ft. A  ce  titre , s o n  e m plo i s e  gé n é ra lis e  ch e z  le s

F irs t o f a ll, le t u s  p res en t a  ro u g h  o u tlin e  o f th e  u s e  o f th e
c o m p u te r m ed iu m  in  a rt in  th e  s ec o n d  h a lf o f th e  2 0 th
c en tu ry. Its  u s e  em erg ed  in  th e  a rtis tic  c irc les  o f th e  s ix -
ties  w ith in  th e  fram ew o rk  o f c yb e rn e tic  a rt. A t th a t tim e , it
w as  m a in ly u tilis ed  th ro u g h  its  tec h n ic a l flaw s  an d  /  o r
d ys fu n c tio n s  as  w e ll as  th ro u g h  th e  s e ria lity  o r lo o p in g  o f
a  p ro g ram . A rtis ts  w o u ld  m a in ly w o rk  in  re la tio n s h ip  w ith
s c ien c e  in s titu tes  o r d irec tly  w ith  s c ien tis ts . Th e  tec h n o l -
o g y w as  n o t ye t u s ab le  s im p ly. Th e  “C yb ern e tic  S e ren -
d ip ity”  exh ib itio n  a t th e  IC A  o f Lo n d o n  in  1 96 8  w as  s ym p-
to m atic  o f th a t s itu a tio n . “ In  th e  s ix ties , m an y a rtis ts  u s ed
th e  c o m p u te r to  c rea te  s e ries  o f ran d o m  n u m b ers .
Th o s e  w ere  p res en ted  as  an a lo g ies  o f in tu itio n  an d  c re -
a tive  e rro r. B eyo n d  th e  ve ry freq u en t u s e  o f th a t s im p lis -
tic  m e tap h o r an d  o f th e  lim ited  fie ld  th a t it u s ed  to  o u tlin e ,
c yb e rn e tic s  w as  a ls o  en vis ag ed  as  th e  m ean s  to  c rea te
a  n ew  typ e  o f in fo rm a tio n  b e tw een  m an  an d  th e  m ac h in e
b as ed  o n  in te rac tio n . …Tec h n o lo g ic a l an d /o r c yb e rn e tic
a rt em p h as is ed  th e  id ea  th a t a rtis tic  c rea tio n  w as  n o t lim -
ited  to  th e  h u m an  im ag in a tio n . Th e  tec h n iq u e  ac c o m p a -
n yin g  th e  p ro jec t c o u ld  revea l th o u g h t p ro c es s es .” 1

D avid  B a in b rid g e  an d  H aro ld  H u rre ll (fu tu re  m em b ers  o f
th e  g ro u p  o f B ritis h  a rtis ts  A rt & Lan g u ag e) w ere  c o n -
n ec ted  w ith  c yb e rn e tic  a rt b u t d e lib e ra te ly s to o d  ap a rt
fro m  th e  ab o vem en tio n ed  exp e rien c es , b ec au s e  th ey
c o n s o lid a ted  th e  id ea  th a t: “Th e  c o n c ep t o f a rt w as  lim it -
ed  to  tec h n o lo g ic a l p o s s ib ilities  m u c h  m o re  th an  th e
c o n c ep t o f tec h n o lo g y w as  ac tu a lly  lim ited  in  its e lf .”2

Fo r b o th  th o s e  a rtis ts , c yb e rn e tic s  o ffe red  a  m u c h  b ro ad -
e r s c o p e  o f o p e ra tio n , an d  th e  p o s s ib ility  o f o b jec tive ly
c o n s tru c tin g  a  m ec h an is m , to  an a lys e  th e  b eh avio u r o f
th e  p e rc e iv in g  s u b jec t in  th e  exh ib itio n  s itu a tio n . Th ey d id
n o t fo rg e t th a t c yb e rn e tic s  w as  in itia lly  m u ltid is c ip lin a ry
an d  g ave  b irth  to  in fo rm a tio n  th eo ry. “Th e  w o rd  c yb e r-
n e tic s  w as  c h o s en  to  re fe r to  th e  s c ien c e  o f c o n tro l an d
c o m m u n ic a tio n  in  th e  an im a l k in g d o m , in  m ec h an ic a l
d evic es  an d  w ith in  h u m an  in s titu tio n s .” 3 In  th e  fifties ,
s c ien tis ts , a ll d is c ip lin es  to g e th e r, ac tu a lly  reg ro u p ed
aro u n d  N o rb e rt W ien e r to  d eve lo p  a  jo in t m e th o d . “Th ey
ag reed  a t leas t o n  th e  m a in  p o in t: s o lv in g  c o m m u n ic a-
tio n  p ro b lem s , h o w ever d iffe ren t th ey m ay b e , w h e th e r
p h ys io lo g ic a l o r s o c ia l, c o m es  w ith in  a  s am e m e th o d  o f
th in k in g ; th e  firs t s tep  in  res ea rc h  c o n c e rn s  th e  m a th e -
m a tic a l an a lys is  o f n e rvo u s  im p u ls es .” 4 Th a t w is h  to
d eve lo p  a  m e th o d  o ve rlap p in g  s eve ra l d is c ip lin es  in te r-
es ted  B a in b rid g e  an d  H u rre ll. Th ey ac tu a lly  u tilis ed  th e
in fo rm a tio n  rec e ived  fro m  th e  ap p lied  tec h n ic a l /  s c ien tif-
ic  s ys tem  o n  a  th eo re tic a l leve l. Lik ew is e , th ey exam in ed
th e ir m ec h an is m s  w ith in  th e  s c u lp tu re  c a teg o ry an d
an a lys ed  th e  vo c ab u la ry a ris in g  fro m  th a t c o m p aris o n . 
It sh ou ld  a lso  b e p o in ted  ou t th a t, in  th e s ix ties , c ybe rne tic
a rt, bu t als o  k in etic  a rt, o p  a rt, etc ., w as  p res en ted  in
c u ltu ra l in s titu tio ns  a s  alte rna tive s  to  m o dern  c u ltu re  .
H  o  w  e  ve  r, its  c o nd itio n s  o f ex is tenc e  d id  n o t c hang e
a lth o ug h  n ew  c o m po nen ts  rep lac ed  th e trad itio na l tec hn i-
c a l c o m po ne n ts  o f th e w ork . It s eem s  th a t its  id eo log ic a l
fo un da tion s  need ed  to  b e p u t to  th e tes t fo r c h an ge  to  tak e
p lac e, s in c e  tec hn iqu e w as  o ne  o f its  ou tw ard  effe  c  t s  .
Th e  c o m p u te r s p read  th ro u g h  h o m es  d u rin g  th e  e ig h t-
ies  as  its  p ric e  b ec am e a ffo rd ab le  an d  it b ec am e eas ie r
to  h an d le , th ro u g h  th e  u s e  o f th e  A m eric an  M ic ro s o ft
p ro c es s o r. A s  s u c h , it c am e in to  w id es p read  u s e  am o n g
artis ts , th ro u g h o u t th e  n in e ties , m a in ly fo r re to u c h in g

D  i a  l o  g  u  e
C O R IN N E M E LIN

‹ E l ke  vo rm  va n  co m m un ica tie  z o u e n ge la chtig  m o e te n z ijn , e e n s o ort go dde lijk e  cha o s , z a ch t, in  s ta a t a lle  z in ne n  te  o m va tte n . H e t
Z  e  lf vu lt de  A n de r a a n , co m ple m e n ta ir; A bs o lu te  C a te go rie  n o ch  Ego  n o ch  G e m e e n s ch a p , s le ch ts  e e n  ch a o tis ch  re la tie w e b  –  e n  de
Vre e m de  A a n tre k k e r, de  a a n tre k k in gs k ra ch t z e lf, d ie  re s o n a n tie s  e n  pa tro n e n  do e t o n ts ta a n  in  de  s tro o m  va n  w o rde n . D ie  k ra ch t,
d ie  is  D e  V ijfde  k ra ch t . U it de z e  tu rbu le n tie  o n ts prin ge n  w a a rde n  vo l o ve rda a d  in  p la a ts  va n  s ch a a rs te , d ie  ru ile n  in  p la a ts  va n  h a n-
de le n , w a a rin  g ro e p  e n  in d ividu  te z a m e n  g ro te r w o rde n . Wa a rde n  d ie  o p  e lk  vla k  te ge n ge s te ld  z ijn  a a n  m o ra a l e n  e th ie k  va n  de
be s ch a a fde  w e re ld , o m da t z e  m e t le ve n  te  m a k e n  h e bbe n , in  p la a ts  va n  m e t de  do o d . Eve ry fo rm  o f co m m u n ica tio n  s h o u ld  be

a n ge lica l, a  s o rt o f d ivin e  ch a o s , s o ft, a b le  to  e n c lo s e  a ll s e n s e s . Th e  s e lf co m ple te s  th e  o th e r, co m ple m e n ta ry; A bs o lu te  ca te go ry n o r
Ego  n o r C o m m u n ity, m e re ly a  ch a o tic  w e b  o f re la tio n s  –  a n d  th e  S tra n ge  A ttra c to r, th e  fo rce  o f a ttra ction  its e lf, tha t c re a te s  re ve rbe ra -
tio ns  a n d  pa tte rns in  th e  s tre a m  o f be co m ing . This  force  is  T  h  e Fifth  fo rce . From  this  turbu le n ce , va lu e s s prin g  fu ll o f e x ce s s  in s te a d  o f
s ca rc ity; th e y e x ch a n ge  in s te a d  o f tra de . In  th e m , g ro u p  a n d  in d ividu a l g ro w  to ge th e r. Th o s e  va lu e s  a re  in  fu ll co n tra d ic tio n  w ith  th e
m o ra ls  a n d  e th ics  o f th e  c iviliz e d  w o rld . Th is  be ca u s e  th e y h a ve  to  do  w ith  life  its e lf, in s te a d  o f w ith  de a th . REPO RT 1 0 7 / 1 3  8 1 9 9 7 A M V K.
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je  ré du is a is , à  l’a ide  de  m o ts , de  ch iffre s  e t d ’a u tre s  s ys tè m e s  e x a cts ,
le  va gu e , l’a bs u rde  e t le  n o n -d irigé . J’o b te n a is  u n e  co lle c tio n  de
m o n de s , fra c tio n n é s  e n  d iffé re n te s  u n ité s . D a n s  le s  e x po s itio n s ,
j’a cco rda is  de  p lu s  e n  p lu s  de  p la ce  à  la  lu m iè re , a u  s o n  e t a u x
th é o rie s  s pé c ifiqu e s . J’e n  s u is  a in s i ve n u e  à  l’in s ta lla tio n . Le s  de s s in s
é ta ie n t le  ré s u lta t d ’u n  s u rp lu s  d ’im a ge s  is s u  d ’u n  m o n de  in té rie u r
ta n d is  qu e  le s  in s ta lla tio n s  é ta b lis s a ie n t de s  co llis io n s  a ve c  le
m o n de  e x té rie u r.
A  tra ve rs  le s  de s s in s , je  to u ch a is  l’in co n s c ie n t co lle c tif. Ils  s ’a ppa re n-
ta ie n t à  de s  re produ ctio n s «s is m ogra ph iqu e s » d ’un  systè m e  c ircu la ire
da n s  le qu e l je  pu is a is  le s  fo rce s  s e n s ib le s  de  m a  pu is s a n ce /  im pu is-
s a n ce . D a n s  ce  m o n de  m yth iqu e , le s  o b je ts  e t le s  idé e s  a va ie n t la
m ê m e  va le u r, le s  rê ve s  e t le s  a c te s  n e  fa is a ie n t qu ’u n  e t la  vo lo n té
é ta it b ris é e .
D a n s  m e s  a u tre s  c ré a tio n s , j’e x p lo ita is  le s  im a ge s , le s  idé e s  e t le s
ge n s  qu i s ’im po s a ie n t à  m o i. Pa r de  n o u ve lle s  co m bin a is o n s , je
re p la ça is  ce s  ré fé re n ts  da n s  u n  s ys tè m e  o ù  ils  ga gn a ie n t e n  s ign ifi-
ca tio n . A u  co u rs  du  te m ps , l’e m p lo ie  de  l’o rd in a te u r s ’e s t in s crit da n s
m a  vie  co m m e  u n e  é vide n ce .
Lo rs qu e  j’é tu d ia is  à  l’A ca dé m ie  de s  be a u x -a rts  d ’A n ve rs , je  fa is a is
pa rti d ’u n  pe tit g ro u pe  d ’a rtis te s  e n tre te n a n t u n e  re la tio n  é tro ite  a ve c
de  je u n e s  s c ie n tifiqu e s  de  l’U n ive rs ité  d ’A n ve rs , le  U IA . O n  é ch a n-
ge a it de s  idé e s  e t co n ce va it e n s e m ble  de s  é vè n e m e n ts  da n s  l’e s prit
F lu x u s . La  ga le rie  a va n t-ga rd is te  d ’A lo s t «N e w  re fo rm » é ta it à  l’o rig in e
de  n o tre  re n co n tre . J’a i a in s i fa it la  co n n a is s a n ce  de  Lu c  S te e ls . A
ce tte  é po qu e , il é ta it à  la  fo is  m u s ic ie n  e t ge rm a n is te / lin gu is te . En
1 9 7 7, il m ’a  de m a n dé  d 'e n rich ir s a  th è s e  de  do cto ra t a ya n t po u r s u je t:
«C o m pu te r S im u la tio n  o f Pa rs e r», pa r u n  e n s e m ble  de  re ch e rch e s
p la s tiqu e s . Il m ’a  fa it ce tte  p ro po s itio n  pa rce  qu e  je  co m bin a is  dé jà
l’a rt, la  s c ie n ce  e t le  fu tu r, à  m o n  a ppro ch e  du  ré e l. Je  m e  s u is  re n du
co m pte  e n  e x p liqu a n t m e s  de s s in s  qu ’u n e  m é th o de  de  pe n s é e
o b je c tive  s e  m e tta it e n  p la ce  e t da n s  la qu e lle  le  s u je t pa rla it de  lu i-
m ê m e  à  lu i-m ê m e . C ’e s t a in s i qu e  de  ce  tra va il e x p lica tif n a qu it u n e
e x p lica tio n  p la s tiqu e . La  s ign ifica tio n  s e  tro u va it a in s i de  p lu s  e n  p lu s
lié e  à  la  n a tu re  du  m é d iu m  ch o is i.
En  1 9 8 0 , Lu c  S te e ls  re ve n a it du  M IT a u x  U S A  o ù  il s ’é ta it s pé c ia lis é
da n s  l’In te llige n ce  A rtific ie lle . Il m ’a  p ro po s é  u n e  ré s ide n ce  da n s  s o n
la bo ra to ire , à  l’U n ive rs ité  Lib re  de  Bru x e lle s  qu e  j’a i ré a lis é e  de  1 9 8 1
à  8 5 . L’é la n  de  ce  la bo ra to ire  m ’a  do n n é  l’im pre s s io n  qu ’o n  é ta it e n
tra in  d ’in ve n te r le  fu tu r. A  l’o ppo s é  du  m o n de  de  l’a rt da n s  le qu e l je
n ’é pro u va is  qu ’u n e  s ta gn a tio n  gé n é ra le , à  ca u s e  du  re cyc la ge  s ys té -
m a tiqu e  p ro pre  a u  po s t-m o de rn is m e . Je  le  s e n ta is  p re s qu e  co m m e
u n e  o s c illa tio n  ph ilo s o ph iqu e . A u  la bo ra to ire , da n s  e t a ve c  le u rs
m a ch in e s , o n  dé co m po s a it e n tre  a u tre  le s  co n s tru c tio n s  in te rn e s  de
la  ps ych o lo g ie  e t de  la  ph ilo s o ph ie  po u r re ch e rch e r le  po u rqu o i e t le
co m m e n t de  la  c ré a tivité  h u m a in e .
En  tra va illa n t a u  la bo ra to ire  de  l’u n ive rs ité , je  m e  s u is  m is e  à  qu e s -
tio n n e r le s  m é ca n is m e s  pe rce p tifs  ca ch é s  da n s  la  fo rm a tio n  de s
im a ge s , le  po u rqu o i de  l’e x is te n ce  de  s e s  va le u rs  co m m u n ica tive s
in trin s è qu e s . 
Il fa u t p ré c is e r qu ’a u  dé bu t de s  a n n é e s  8 0 , l’in te llige n ce  a rtific ie lle
é tu d ia it la  c ré a tivité  e t s o n  po u vo ir d ’o rga n is a tio n  a u to m a tiqu e  da n s
le s  s ys tè m e s  ta n d is  qu e  je  m e  co n ce n tra is  s u r le s  lim ite s  de  la
pe rce p tio n , de  s o n  in flu e n ce  e t de  s a  m a n ipu la tio n . D a n s  ce  ca dre , le
de s s in  qu i é ta it u n e  é vide n ce  ju s qu ’à  p ré s e n t da n s  m o n  tra va il,
po u va it ê tre  e x p lo ré  à  n o u ve a u . J’a i p ré s e n té  ce  «n o u ve a u  s tyle » po u r
la  p re m iè re  fo is  à  A m s te rda m , a u  «O th e r Bo o k s  a n d  S o », lie u  de  re n -

w o u ld  u s e  w o rd s , fig u res  an d  o th e r exac t s ys tem s  to
red u c e  th e  vag u e , th e  ab s u rd  an d  th e  u n d irec ted . I
o b ta in ed  a  c o llec tio n  o f w o rld s , s p lit in to  d iffe ren t u n its . In
exh ib itio n s , I w o u ld  a llo w  an  in c reas in g  am o u n t o f ro o m
fo r lig h t, s o u n d  an d  s p ec ific  th eo ries . Th a t is  h o w  I c am e
to  in s ta lla tio n . Th e  d raw in g s  w ere  th e  res u lt o f a  s u rp lu s
o f im ag es  fro m  an  in n e r w o rld  w h ile  th e  in s ta lla tio n s
es tab lis h ed  c o llis io n s  w ith  th e  o u ts id e  w o rld .
Th ro u g h  th e  d raw in g s , I to u c h ed  th e  c o llec tive  s u b c o n -
s c io u s . Th ey h ad  s o m eth in g  in  c o m m o n  w ith  “s e is m o -
g rap h ic ”  rep ro d u c tio n s  o f a  c irc u la r s ys tem  fro m  w h ic h  I
d rew  th e  s en s itive  fo rc es  o f m y p o w er/ p o w erles s n es s . In
th a t m yth ic a l w o rld , o b jec ts  an d  id eas  h ad  th e  s am e
va lu e , d ream s  an d  d eed s  m ad e  o n ly o n e  an d  th e  w ill
w as  b ro k en .
In  m y o th e r c rea tio n s , I m ade  us e  o f the  im ag es , th e id eas
an d  th e p eo p le  tha t th ru s t th em s elves  u po n  m e . Th  ro  u  g  h
new  c om b ina tion s , I p u t th os e  re  fe  ren ts  b ac k  in  a  sys tem
w  h  e  re  th ey w ou ld  ga in  in  m ean in g . O ve r tim e , th e  use  o f
the  c o m pu te r b ec am e a  p ro m inen t pa rt  o f m y life  .
W h en  I w as  s tu d yin g  a t th e  A n tw erp  F in e  A rts  A c ad em y ,
I w as  p a rt o f a  s m a ll g ro u p  o f a rtis ts  k eep in g  u p  a  c lo s e
re la tio n s h ip  w ith  yo u n g  s c ien tis ts  fro m  th e  U n ive rs ity  o f
A n tw erp , th e  U IA . W e  u s ed  to  exc h an g e  id eas  an d
d es ig n ed  even ts  to g e th e r in  th e  F lu xu s  s p irit. “N ew
R efo rm ” th e  avan t-g a rd e  g a lle ry in  A lo s t, w as  a t th e  o ri-
g in  o f o u r m ee tin g . Th a t is  h o w  I m ad e  Lu c  S tee ls ’
ac q u a in tan c e . A t th a t tim e , h e  w as  b o th  a  m u s ic ian  an d
Germ an is t/ lin g u is t. In  1 97 7, h e  as k ed  m e  to  en ric h  h is
d o c to ra l th es is , th e  s u b jec t o f w h ic h  w as : “C o m p u te r
S im u la tio n  o f P a rs e r” , b y a  s e t o f p las tic  in ves tig a tio n s .
H e  m ad e  m e  th a t p ro p o s a l b ec au s e  I w as  a lread y c o m -
b in in g  a rt, s c ien c e  an d  th e  fu tu re  w ith  m y ap p ro ac h  to
rea lity . I rea lis ed  w h ile  exp la in in g  m y d raw in g s  th a t a
m e th o d  o f o b jec tive  th o u g h t w as  s e ttlin g  in , w h e re  th e
s u b jec t w as  s p eak in g  ab o u t its e lf to  its e lf. Th a t is  h o w  a
p las tic  exp lan a tio n  a ro s e  fro m  th a t exp lan a to ry w o rk . Th e
m ean in g  w as  in c reas in g ly c o n n ec ted  w ith  th e  n a tu re  o f
th e  c h o s en  m ed iu m .
In  1 9 8 0 , Lu c  S tee ls  c am e b ac k  fro m  th e  M IT in  th e  U S A
w h ere  h e  h ad  b een  s p ec ia lis in g  in  A rtific ia l In te llig en c e .
H e  p ro p o s ed  a  res id en c y to  m e  in  h is  lab o ra to ry, a t th e
F ree  U n ive rs ity  o f B ru s s e ls , w h ere  I w o rk ed  fro m  1 9 8 1  to
1 9 8 5 . Th e  en th u s ias m  o f th a t lab o ra to ry g ave  m e  th e
im p res s io n  th a t th ey w ere  b u s y in ven tin g  th e  fu tu re .
U n lik e  th e  a rt w o rld  in  w h ic h  I fe lt o n ly an  o ve ra ll s tag n a -
tio n , b ec au s e  o f th e  s ys tem atic  rec yc lin g  s p ec ific  to
p o s t-m o d ern is m . I fe lt it a lm o s t lik e  a  p h ilo s o p h ic a l o s c il-
la tio n . In  th e  lab o ra to ry, in  an d  w ith  th e ir m ac h in es , th ey
w o u ld  b reak  d o w n , am o n g  o th e r th in g s , th e  in te rn a l
s tru c tu res  o f p s yc h o lo g y an d  p h ilo s o p h y to  s ea rc h  fo r
th e  w h ys  an d  w h ere fo res  o f h u m an  c rea tiv ity .
Wh ile  w o rk in g  a t th e  u n ive rs ity  lab o ra to ry, I b eg an  to
q u es tio n  th e  p e rc ep tive  m ec h an is m s  h id d en  in  th e  fo r-
m a tio n  o f im ag es ; th e  reas o n  b eh in d  th e  ex is ten c e  o f
th e ir in trin s ic  c o m m u n ic a tive  va lu es .
I s h o u ld  p o in t o u t th a t, a t th e  b eg in n in g  o f th e  e ig h ties ,
a rtific ia l in te llig en c e  w as  s tu d yin g  c rea tiv ity  an d  its  p o w er
to  o rg an is e  its e lf au to m atic a lly  in to  s ys tem s  w h ile  I w as
fo c u s in g  o n  th e  lim its  o f p e rc ep tio n , o f its  in flu en c e  an d
its  m an ip u la tio n . In  th a t c o n tex t, d raw in g , w h ic h  h ad  b een
p ro m in en t in  m y w o rk  u n til th en , c o u ld  b e  exp lo red  o n c e
ag a in . I p res en ted  th a t “n ew  s ty le ”  fo r th e  firs t tim e  in

a rtis te s , a u  co u rs  de s  a n n é e s  9 0 , p rin c ipa le m e n t po u r re to u ch e r de s
im a ge s  e t ré a lis e r de s  m o n ta ge s  de  p lu s ie u rs  s o u rce s  ico n iqu e s . S a
s in gu la rité  e s t e n  e ffe t de  co u p le r p lu s ie u rs  m é d ia s  te ls  qu e  le  s o n ,
le  la n ga ge , la  ph o to  e t la  vidé o . C ’e s t ce  qu e  n o u s  a ppe lo n s  co u ra m -
m e n t le  m u ltim é d ia . C e tte  qu a lité  re n o u ve lle  d ’a u tre s  «te ch n iqu e s -
m a té ria u x » e m plo yé e s  ju s qu e  là  pa r le s  a rtis te s , co m m e  la  vidé o .
N o u s  re m a rqu o n s  e n  e ffe t qu e  l’im a ge  de  s yn th è s e  e t le s  p ris e s  de
vu e  s a n s  ca m é ra  re la ye n t de  p lu s  e n  p lu s  l’im a ge  vidé o gra ph iqu e  e t
qu e  le  d is po s itif c in é m a to gra ph iqu e  e t le s  in s ta lla tio n s  a ve c  m o n i-
te u rs  e t p ro je c tio n s  s u r g ra n d  é cra n  tro u ve n t u n e  n o u ve lle  e x te n s io n
via  le  m é d iu m  in fo rm a tiqu e . N o u s  n o to n s  a u s s i u n  in té rê t c ro is s a n t
po u r le s  in s ta lla tio n s  s o n o re s  e t/ o u  é le c tro a co u s tiqu e s , a s s o c ié e s
a u x  co m po s a n ts  d ’a u tre s  d is c ip lin e s  te lle s  qu e  la  da n s e  e t le  th é â t-
re . D e  m ê m e , In te rn e t e t le  h a u t dé b it co n co u re n t e n co re  à  po s e r le
p rin c ipe  de  m is e  e n  ré s e a u  co m m e  ca ra c té ris tiqu e  m a je u re  de  ce t
o u til p ro gra m m a tiqu e  e t p ro ce s s if, da n s  l’a rt a c tu e l. Il e s t in té r e  s  s a  n  t
de  s o uligne r que  la  m is e  e n  ré s e a u e s t u n  p rin cipe  dé ve loppé a u jo u r-
d ’h u i da n s  n o tre  s ys tè m e  cu ltu re l. L’h e u re  e s t a u  tis s a ge  e n tre  d iffé -
re n te s  s tru c tu re s  e t in s titu tio n s  cu ltu re lle s  a u  s e in  d ’u n e  ré g io n
(«ré s e a u  5 0 ° N o rd», s iè ge  s o c ia l à  M a u be u ge ) o u  e n tra în a n t u n
re gro u pe m e n t n a tio n a l co m m e  le s  ré u n io n s  ré gu liè re s  de s  a s s o c ia -
tio n s  de  d ire c te u rs / trice s  de s  F RA C , de s  é co le s  ré g io n a le s  de s
be a u x -a rts , e tc . L’illu s io n  e s t s a n s  do u te  de  c ro ire  à  l’u n ifica tio n  de s
be s o in s  m a té rie ls  e t idé e ls . Pe u t-ê tre  e s t-ce  u n  m o ye n  de  co n trô le
s u pp lé m e n ta ire  de  la  pa rt de  l’é ta t? Il e s t b ie n  e n te n du  d iffic ile  d ’e n
tire r de s  co n c lu s io n s  a u jo u rd ’h u i, n o u s  po u vo n s  ju s te  s o u lign e r la
vo lo n té  de  g lo ba lis e r.
N o u s  po u vo n s  a u s s i n o u s  de m a n de r s i l’u s a ge  de  l’o rd in a te u r e s t
in te rro gé  a u jo u rd ’h u i e n  fo n ctio n  de s  ch a n ge m e n ts  qu ’ils  o pè re n t
in é vita b le m e n t s u r le  s ys tè m e  de  l’a rt vis u e l a in s i qu e  s u r le s  idé o lo -
g ie s  e t le s  c ro ya n ce s  qu i l’a cco m pa gn e n t. Fo rce  e s t de  co n s ta te r qu e
pro po rtio n n e lle m e n t à  l’u s a ge , trè s  pe u  d ’a rtis te s  é va lu e n t ce tte
m u ta tio n . L’a cce n t e s t p la cé  s u r le s  pe rfo rm a n ce s  e t/ o u  le s  co m pé -
te n ce s  de  l’o u til de ve n u  m a té ria u . Le  s ys tè m e  de  c ro ya n ce s  e t le s
idé o lo g ie s  qu i o rie n te n t n o tre  co m pré h e n s io n  de  l’a rt e t s a  s ign ifica -
tio n  s o n t pe u  dé ba ttu s . La  fa s c in a tio n  qu ’e x e rce n t le s  ca pa c ité s  de
l’o u til te n d  à  s u bm e rge r a c tu e lle m e n t la  c ritiqu e . C ’e s t a in s i qu e  da n s
le  ca dre  d ’u n e  e x po s itio n  «te ch n o lo g iqu e », n o u s  n o u s  tro u vo n s  s o u -
ve n t de va n t u n  dé p lo ie m e n t te ch n iqu e  im pre s s io n n a n t o u  é cra s a n t,
m a is  s ’a vé ra n t pe u  a n a lytiqu e . Là  e n co re , il n e  s u ffit pa s  de  dé m o n t-
re r u n e  m a îtris e  de  la  te ch n o lo g ie  po u r tra n s fo rm e r le s  co n d itio n s
d ’e x is te n ce  de  l’a rt e t de  la  cu ltu re . 
Lo rs  du  d ia lo gu e  a ve c  l’a rtis te  A n n e -M ie  V a n  Ke rck h o ve n , n o u s  n o u s
s o m m e s  de m a n dé s  o ù  po u va it s e  s itu e r la  d is ta n ce  n é ce s s a ire  po u r
qu e  la  c ritiqu e  s e  n o u e  à  l’u s a ge  de  ce t o u til s i rich e  e n  po s s ib ilité s
fo rm e lle s . Le  qu e s tio n n e m e n t s o u le vé  ic i co n du it ve rs  u n e  te n s io n
e n tre  l’e s prit e t l’o rga n is m e . En  e ffe t, à  l’in s ta r de s  ré fle x io n s  cybe r -
n é tiqu e s , A n n e -M ie  V a n  Ke rck h o ve n  p ro po s e  u n e  in te ra c tio n  lib re
e n tre  le  ce rve a u , le  s ys tè m e  n e rve u x  e t la  m a ch in e . 

C M : V o tre  tra va il s e m ble  a vo ir é vo lu é  e n  fo n ctio n  de s  dé ve lo ppe -
m e n ts  de  la  re ch e rch e  s c ie n tifiqu e . C e c i e s t d ’a u ta n t p lu s  vra i qu e
vo u s  a ve z  é té  trè s  tô t a s s o c ié e  a u x  re ch e rch e s  de  Lu c  S te e ls , s pé -
c ia lis te  a u jo u rd ’h u i de  l’in te llige n ce  a rtific ie lle . Po u rrie z -vo u s  n o u s
pré c is e r la  n a tu re  de  ce tte  o rie n ta tio n  e t vo tre  re n co n tre  a ve c  le
m o n d e  s c ie n tifiqu e ?
A M V K: En  1 9 7 5 , j’a i co m m e n cé  à  e x po s e r de s  de s s in s  da n s  le s qu e ls

p ic tu res  an d  p ro d u c in g  m o n tag es  fro m  s eve ra l ic o n ic
s o u rc es . In  ac tu a l fac t, its  p ec u lia rity  s tem s  fro m  its  ab ility
to  lin k  s eve ra l m ed ia  to g e th e r s u c h  as  s o u n d , lan g u ag e ,
p h o to  an d  v id eo . Th a t is  w h a t w e  c u rren tly  c a ll m u ltim e-
d ia . Th a t q u a lity  ren ew ed  o th e r “ tec h n iq u es  m a te ria ls ”
u s ed  b y a rtis ts  u n til th en , s u c h  as  v id eo . W e  d o  ac tu a lly
n o tic e  th a t th e  s yn th e tic  im ag e  an d  s h o ts  w ith o u t c am -
e ra  in c reas in g ly tak e  o ve r fro m  th e  v id eo g rap h ic  im ag e
an d  th e  c in em ato g rap h ic  s ys tem  an d  eq u ip m en t w ith
m o n ito rs  an d  b ig -s c reen  p ro jec tio n s  a re  fin d in g  a  n ew
exp an s io n  v ia  th e  c o m p u te r m ed iu m . W e a ls o  n o te  an
i n  c  re as in g  in te re s t in  s o u n d  an d /o r elec tro  a  c  o  u  s  t i c
eq u ip m en t, as s o c ia ted  w ith  th e  c o m p o n en ts  o f o th e r d is -
c ip lin es  s u c h  as  d an c e  an d  th ea tre . Lik ew is e , In te rn e t
an d  b ro ad b an d  fu rth e r c o m b in e  to  p o s e  th e  p rin c ip le  o f
n e tw o rk in g  as  a  m a jo r fea tu re  o f th a t p ro g ram m atic  an d
p ro c es s ive  in s tru m en t in  c u rren t a rt. It is  in te res tin g  to
em p h as is e  th a t n e tw o rk in g  is  a  p rin c ip le  d eve lo p ed
to d ay in  o u r c u ltu ra l s ys tem . It is  a  tim e  w h en  d iffe ren t
c u ltu ra l s tru c tu res  an d  in s titu tio n s  w eave  ties  w ith in  a
re g io n  (“ré s eau  5 0 ° N o rd  ”, w ith  its  h ead q u arte rs  in
M au b eu g e) o r lead  to  a  n a tio n a l g ro u p in g  lik e  th e  reg u la r
m ee tin g s  o f th e  as s o c ia tio n s  o f p rin c ip a ls  o f FR A C s ,
reg io n a l a rt s c h o o ls , e tc . Th e  illu s io n  is  p ro b ab ly to
b e lieve  in  th e  u n ific a tio n  o f m a te ria l an d  id ea l n eed s .
P e rh ap s  it is  an  ad d itio n a l m ean s  o f s ta te  c o n tro l?  It is ,
o f c o u rs e , d iffic u lt to  d raw  c o n c lu s io n s  fro m  it to d ay an d
w e  c an  ju s t em p h as is e  th e  w illin g n es s  to  g lo b a lis e .
We m ay a ls o  w o n d er w h e th e r th e  u s e  o f th e  c o m p u te r is
c u rren tly  b e in g  q u es tio n ed  b ec au s e  o f th e  c h an g es  th a t
it b rin g s  ab o u t w ith in  th e  s ys tem  o f v is u a l a rt an d  w ith in
th e  ac c o m p an yin g  b e lie fs  an d  id eo lo g ies . W e  a re  o b lig ed
to  s ta te  th a t p ro p o rtion ally  to  the  ex ten t th at th e c om p u te r
is  u s ed , ve ry few  a rtis ts  eva lu a te  th a t c h an g e . Th e  to o l
h as  b ec o m e a  m a te ria l an d  em p h as is  is  p lac ed  o n  its
p e rfo rm an c es  an d /o r s k ills . Th e  s ys tem  o f b e lie fs  an d
th e  id eo lo g ies  th a t g u id e  o u r u n d e rs tan d in g  o f a rt an d  its
m ean in g  a re  s e ld o m  d eb a ted . Th e  c ap ac ities  o f th e  to o l
h o ld  a  fas c in a tio n  an d  it ten d s  to  s w am p  c ritic is m  a t th e
c u rren t tim e . Th a t is  w h y th e  s e ttin g  o f a  “ tec h n o lo g ic a l”
exh ib itio n  o ften  c o n fro n ts  u s  w ith  an  im p res s ive  o r o ve r -
p o w erin g  tec h n ic a l d ep lo ym en t, b u t s e ld o m  p ro ves  to  b e
an a lytic a l. Th e re  ag a in , it is  n o t en o u g h  to  s h o w  a  c o m -
m an d  o f tec h n o lo g y to  tran s fo rm  th e  c o n d itio n s  o f ex is -
ten c e  o f a rt an d  c u ltu re .

D u r in g  th e  d ia lo g u e  w ith  th e  a r tis t  A n n e-M ie  Va  n
Kerc k h o ven , w e  w o n d ered  w h ere  th e  n ec es s a ry d is -
tan c e  c o u ld  b e  p lac ed  s o  th a t c ritic is m  ren ew s  w ith  th e
u s e  o f th a t to o l s o  ric h  in  fo rm a l p o s s ib ilities . Th e  q u es -
tio n in g  ra is ed  in  th is  c as e  lead s  to  a  ten s io n  b e tw een  th e
m in d  an d  th e  o rg an is m . In  ac tu a l fac t, lik e  c yb e rn e tic
reflec tio n s , A n n e-M ie  Van  K erc k h o ven  p ro p o s es  a  free
in te rac tio n  b e tw een  th e  b ra in , th e  n e rvo u s  s ys tem  an d
th e  m ac h in e .

C M : Y o u r w o rk  s eem s  to  h ave  p ro g res s ed  in  lin e  w ith
d eve lo p m en ts  in  s c ien tific  res ea rc h . Th is  is  a ll th e  m o re
tru e  s in c e  yo u  w ere  as s o c ia ted  a t a  ve ry ea rly  s tag e  w ith
th e  res ea rc h  b y Lu c  S tee ls , c u rren tly  a  s p ec ia lis t in  a rtifi -
c ia l in te llig en c e . C o u ld  yo u  c la rify  th e  n a tu re  o f th a t
o rien ta tio n  an d  yo u r en c o u n te r w ith  th e  s c ien tific  w o rld ?
A M VK : In  1 975 , I b eg an  to  exh ib it d raw in g s  in  w h ic h  I
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tiqu e  de  Wittge n s te in  da n s  le s qu e ls  il a  dé ve lo ppé  u n e  g ra m m a ire
co n ce p tu e lle  à  l’a ppu i du  vo ca bu la ire  e m p lo yé  po u r d ire  l’a rt vis u e l. Il
a n a lys e , pa r e x e m ple , m in u tie u s e m e n t, n o s  d ive rs  e m p lo is  du  ve rbe
«vo ir». Il re m a rqu e  qu e  po u r u n  ta b le a u , n o u s  e m plo yo n s  ce  te rm e
da n s  de s  ca s  o ù  le s  fo rm e s , le s  lign e s , la  co u le u r n e  s o n t pa s  le s
s e u le s  vis é e s . C a r e n  re ga rda n t, n o u s  re ch e rch o n s  le  s e n s  du
ta b le a u . Le  s e n s  s u rg it de  l’a c te  de  vo ir do n t il e s t in d is s o c ia b le . Le
co lle c tif d ’a rtis te s  A rt & La n gu a ge  va  e n  ce  s e n s  lo rs qu ’il d it : «Il s e m -
b le  qu e  le  la n ga ge  a s s o c ié  a u x  ch o s e s  qu e  n o u s  vo yo n s , a ppa ra ît
s u ffis a m m e n t rich e  po u r qu ’a u cu n  te rm e  «in te rm é d ia ire » n e  n o u s  s o it
n é ce s s a ire  po u r dé crire  ce  qu e  n o u s  vo yo n s . Le  la n ga ge  s e m ble
pé n é tre r p lu s  d ire c te m e n t da n s  n o tre  «vo ir» qu e  le s  a u tre s  s e n s .»5

U n  vo ir pu re m e n t o p tiqu e  e s t do n c  u n e  illu s io n . Po u r la  d is s ipe r,
Wittge n s te in  p ro po s e  de  tra ce r «de s  fro n tiè re s  co n ce p tu e lle s » e n tre
le s  te rm e s  dé s ign a n t ce tte  a c tivité . A  l’é po qu e  o ù  l’a u te u r s ’in te rro ge
s u r ce  po in t, la  m é th o de  de  la  ge s ta lt e s t p le in e m e n t e x p lo ité e . Il
ch e rch e  à  s ’e n  dé ta ch e r. Il re m a rqu e  qu e  le s  d ivis io n s  de s  co u le u rs
n e  s on t pa s pa r n a tu re  du  s e u l fa it de  la  physique  (lo n gu e urs d ’o  n  d  e  s  )
e t de  n o tre  ph ys io lo g ie . «C ’e s t n o tre  la n ga ge  e t la  g ra m m a ire  de s  te r-
m e s  de  co u le u rs , qu i p ro cè de n t à  ce  dé co u pa ge  e t à  ce  re gro u pe -
m e n t e n  fo n ctio n  d ’u n e  lo g iqu e  de s  co u le u rs  qu i lu i e s t p ro pre  e t qu i
pe u t va rie r d ’u n e  cu ltu re  à  l’a u tre .»6 Le s  fro n tiè re s  co n ce p tu e lle s
s ’é ta b lis s e n t à  tra ve rs  la  g ra m m a ire  e t n o n  la  ph ys iqu e  o u  la  ps ych o -
lo g ie . C a r e lle s  o n t pe u  d ’u tilité  po u r l’ide n tifica tio n  e t la  c la s s ifica tio n . 
Po u r dé s ign e r ce s  fro n tiè re s , Wittge n s te in  u tilis e  l’e x pre s s io n  «vo ir
co m m e ». V o ir dé pe n d  e n  e ffe t co m m e  n o u s  l’a vo n s  vu  c i de s s u s  du
co n te x te  de  s o n  u s a ge . A in s i il pe u t ê tre  «vo ir in te rp ré te r», «vo ir co m -
pre n dre », e tc . Po u r e n  re n dre  co m pte , il n ’h é s ite  pa s  à  in ve n te r de s
ca s  fic tifs  e n  fo n ctio n  de  la  va ria tio n  de s  ca s  ré e ls . Pa r e x e m ple , s a i-
s ir o u  re co n n a ître , u n e  e x pre s s io n  de  vis a ge  n e  dé pe n d  pa s  du  vo ir
pu re m e n t o p tiqu e . En  e ffe t, s i o n  n e  re co n n a ît pa s  le  s o u rire  s u r ce
vis a ge , ce  n ’e s t pa s  u n e  in firm ité  de  type  vis u e l. Il y a  do n c  d ’e m b lé e
a u tre  ch o s e  da n s  le  vo ir, qu i n ’e s t pa s  pu re m e n t o p tiqu e . D e  là , u n e
fro n tiè re  e n tre  vo ir e t re co n n a ître  l’ e x pre s s io n  pe u t-ê tre  tra cé e . C e tte
dé m a rca tio n  e s t pu re m e n t co n ce p tu e lle . E lle  n ’a  rie n  à  vo ir a ve c  la
ph ys io lo g ie  de  l’œ il. L’e x pre s s io n  s ’a vè re  do n c  p lu s  o u  m o in s  in s a i-
s is s a b le , in s ta b le  e t dé pe n da n te  de  s o n  e n viro n n e m e n t. D e  p lu s , e lle
é ch a ppe  à  to u te  te n ta tive  de  de s crip tio n  e x h a u s tive  o u  fix e . 
«D é crire  co m plè te m e n t u n e  e x pre s s io n  n ’a  pa s  p lu s  de  s e n s  qu e
dé crire  l’a rô m e  du  ca fé  (5 5 3 ) c ’e s t ic i l’e x pre s s io n  dé crire  co m plè te -
m e n t qu i n o u s  fo u rvo ie  (9 8 3 -4 ) de  m ê m e  o n  pe u t re pé re r de s  m o d ifi-
ca tio ns  d’un e  cho se  s a ns pou vo ir le  ra tta che r a u  co nte x te . L’e x  p  r e  s  s  i o  n
é ch a ppe  à  la  m é th o de ; s a vo ir-fa ire  n ’im p liqu e  pa s  s a vo ir dé crire .»  
A rt & La n gu a ge  qu e  n o u s  a vo n s  c ité  c i de s s u s  e x p lo ite  la  g ra m m a ire
co n ce p tu e lle  de  Wittge n s te in  po u r s e  dé ga ge r de  l’im pré c is io n  du
vo ca bu la ire  e m p loyé  po ur dé crire  u ne  e x pé rie n ce  form e lle  e t vis ue lle
a ins i que  po ur m e ttre  à  l’é p re u ve  le  la n ga ge  d e scriptif qu i e n  dé co u le .
Po u r ce la , le  co lle c tif in ve n te  de s  s itu a tio n s  h ypo th é tiqu e s  de  tra va il
e t d ’a n a lys e . Le s  te x te s  th é o riqu e s  qu i e n  ré s u lte n t dé fin is s e n t la
p ra tiqu e  m ê m e . En  d im in u a n t la  d im e n s io n  vis u e lle , l’a n a lys e  co n ce p -
tu e lle  pe u t o u vrir à  u n e  re fo n te  de s  p ré s u ppo s é s  s u r l’a rt e t de  
s e s  c ro ya n ce s . 
Il s e m ble  que  vo us  u tilis ie z  da va nta ge  la  ré s on a n ce  cultu re lle  du  n om
d’u n ph ilos o phe  ou  d’u n  a u tre  a u te ur. Je  pe ns e  n o ta m m e n t à  votre
de rn iè re  sé rie  de  Ta b le a u x  o ù  le s  nom s  de  D e sca r te s, M cLuh a n … s on t
in s crits  s u r la  s urfa ce . Tou te fo is , e s t-ce  qu e  la  le c tu re  de  ce s  ph ilo s o-
ph e s  n ’e ntra în e  pa s  un e  ré fle x io n s ur le  la n ga ge  e t la  co m m u n ica tio n? 

co n tre  n o to ire  d ’a u te u rs  de  la  p re s s e  in dé p e n da n te . L’e x po s itio n  s e
n o m m a it FU TU R E: LO G IC S  = A RT: SC IE N C E. L’u n  de  m e s  ta b le a u x  e n
p le x ig la s  s ’a ppe la it «A rts  Im ita te  S c ie n ce ». Pa rce  qu e  je  n e  ce s s e  de
dé ve lo ppe r m e s  po in ts  de  vu e  e t d ’in ve s tir le s  po s s ib ilité s  de  re pré -
s e n ta tio n , je  fa b riqu e  s a n s  ce s s e  de  n o u ve a u x  e s pa ce s  m e n ta u x
dé p lo yé s  e t lim ité s  s e lo n  le s  ca s . 
C M : En  pa ra llè le  à  ce tte  a n a lys e  de s  m é ca n is m e s  de  la  fo rm a tio n
d ’u n e  im a ge , vo u s  e x p lo ite z  u n  ch a m p ré fé re n tie l p lu s  va s te  da n s
le qu e l vo u s  m e tte z  e n  re la tio n  de s  in te rp ré ta tio n s  ps ych a n a lytiqu e s
d ’a u te u rs , l’u s a ge  du  co rps  da n s  le s  m é d ia s  e t l’a n a lys e  ph ilo s o-
ph iqu e  du  la n ga ge  e t du  m o n de  de s  idé e s . 
A M V K: A prè s  m e s  é tu de s  de  «G ra fis ch e  V o rm ge vin g», e n  1 97 0 -1 9 74 ,
j’a i lu  e t é tu d ié  S a de . La  c ru a u té  du  M a rqu is  D e  S a de  /  h a in e -m é pris
/  s e m bla it co n n e cte r a ve c  la  h a in e  e n ve rs  s a  m è re . D e  p lu s , il o ppo -
s a it a u x  ré c its  po rn o gra ph iqu e s  de s  e x po s é s  ph ilo s o ph iqu e s . A  m o n
a vis  ce c i re flé ta it le  c ri dé s e s pé ré  d 'u n  ê tre  qu i co m pre n d  à  qu e l po in t
le s  pe n s é e s  h u m a in e s  s o u ffre n t de  la  ru p tu re  e n tre  le  cœ u r e t la  ra i-
s o n . C 'e s t l'h o m m e  qu i va  ve rs  le  co s m o s , qu i s e  dé ta ch e  de  la  te rre ,
de  la  m è re , e t da n s  s a  fru s tra tio n  n e  pe u t qu e  s e  pe rd re  da n s  le s
a b îm e s  de  la  pe rve rs io n . J’a i a u s s i lu  e t a n a lys é  ce rta in s  é crits  de
Lu dw ig  Wittge n s te in , n o ta m m e n t à  tra ve rs  l’idé e  qu e  da n s  la  lo g iqu e ,
l’a bs tra c tio n  de vie n t u n  o u til de  m a n ipu la tio n . En  pa ra llè le , je  m e  s u is
a bon né e  a u «N e w  S cie n tis t» e t co lle ction na is  tou s le s  vie u x  m a ga z ine s
s  c  i e  n  t i fiqu e s que  je  pou va is  trou ve r: Le  s ynthé tique , la  dé cou ve rt e  , l e
f u  t u  r, Sta r Tre k … Pou r m oi, tou t ce la  co rre s p o n da it de  fa ço n é vide n te
a ve c  le s  idé e s  co n te m po ra in e s  e t m o de rn is te s  s u r l’a rt. E t co m m e
l’a rt, c ’é ta it a u s s i le  de s s in  de  fe m m e s  n u e s , la  m is e  à  n u  de  l’h ypo -
cris ie  b o u rge o is e , je  m e  s u is  m is e  à  co lle c tio n n e r le s  m a ga z in e s  de
s  o  ft-porn o dé m o dé s. S e s im a ge s de  fe m m e s so nt de ve nu e s un e  s o ur-
ce  d ’in s p ira tio n  e t u n  po in t de  dé pa rt po u r be a u co u p  de  m e s  p ro je ts .
C M : V o u s  tra ite z  du  co rps  s e x u é  de  la  fe m m e  e n  ta n t qu ’im a ge
co n s o m m a b le . V o u s  vo u s  a ppro prie z  le s  re pro du ctio n s  de  m a ga z i-
n e s  é ro tiqu e s  e t po rn o s  de s  a n n é e s  6 0 / 7 0 , qu e  vo u s  co lle c tio n n e z
d ’a ille u rs . C e la  re flè te  u n  in té rê t po u r de s  a u te u rs  e t de s  a rtis te s ,
dé n o n ça n t ce tte  s o c ié té  de  co n s o m m a tio n , da n s  le s  a n n é e s  7 0 , e t
to u t pa rticu liè re m e n t le s  fe m m e s  qu i s ’im po s è re n t da n s  u n  m o n de  de
l’a rt e s s e n tie lle m e n t m a s cu lin . Po u ve z  vo u s  n o u s  p ré c is e r ce t in té rê t,
e t s a n s  do u te  de  la  fa s c in a tio n , po u r le  co rps  e t l’im a ge  de  la  fe m m e ? 
A M V K: Etre  a rtis te  s e lo n  m o i, c ’e s t de s s in e r e t pe in dre  de s  fe m m e s
n u e s . C ’e s t u n e  de s  idé e s  fix e s  a ve c  la qu e lle  j’a i g ra n d i. C e tte  idé e
s ’e s t lié e  à  l’o m n ip ré s e n ce  de  l’im a ge  de  la  fe m m e  da n s  le s  m a s s
m é d ia s . Q u e  ce  s o it da n s  le s  m a ga z in e s  po u r h o m m e s  o u  po u r
fe m m e s , il y a  pa rto u t ce tte  in s a tu ra b le  e n vie  de  re ga rde r le  co rps
de s  fe m m e s . Il e s t p ro u vé  qu e  po u r ve n dre  de s  ch o s e s  o u  n ’im po rte
qu o i, rie n  n ’e s t p lu s  e ffica ce  qu ’u n  pe u  de  n u d ité .
En  1 9 7 8 , lo rs qu e  je  tra va illa is  da n s  u n e  e n tre pris e  s pé c ia lis é e  da n s
l’e x te rm in a tio n  de  la  ve rm in e  e t le s  dé te c tio n s  d ’o n de s  n u is ib le s , o n
m ’a  d e m a n d é  de  co n ce vo ir u n  flye r po u r p ré s e n te r u n  n o u ve a u
pro du it dé te c ta n t la  ra d io a c tivité . Il s ’a g is s a it d ’u n e  cu ve tte  e n  a c ie r,
a ve c  p le in  de  bo u to n s  de  ré g la ge  e t u n e  po ign é e  e n  cu ir. O n  m ’a
de m a n dé  de  de s s in e r u n e  fe m m e  e n  b ik in i po u r te n ir la  cu ve tte . Ç a
a lo rs ! J’é ta is  fu rie u s e : o n  é ta it da n s  le s  a n n é e s  7 0 . A  l’é po qu e , j’a va is
de s  d ifficu lté s  à  co m pre n dre  le  m o n de  qu i m ’e n to u ra it e t qu i p lu s  e s t,
m e  la s s a it. A lo rs  je  m e  s u is  m is e  à  pe n s e r qu e  s i l’o n  po u va it ve n dre
n ’im po rte  qu o i a ve c  l’im a ge  de  la  fe m m e , e h  b ie n ! Je  ve n dra i m o i
a u s s i de s  idé e s  a bs tra ite s  a ve c  de s  fe m m e s  n u e s . Je  ve n dra i de s
th é o rie s  h ypo th é tiqu e s , de s  ca lcu ls  im po s s ib le s , de s  idé e s  s u pra -
in d ividu e lle s .
A prè s  qu e lqu e s  a n n é e s , ce  m o de  de  pe n s é e  s ’a vé ra it co rre s po n dre
a u x  idé e s  de  M a rcu s e , de s  fé m in is te s , de s  S itu a tio n n is te s . Je  m e
s u is  re n du  co m pte  qu ’il e x is ta it u n e  re la tio n  in trin s è qu e  e n tre  le  n é o -
lo g is m e  e t le  dé s ir .
C M : Vo u s  a ve z  lu  d e s  ph ilo s o p h e s  a n g lo -s a x o n s  te ls  qu e
Wittge n s te in  e t Ro rty. Es t-ce  qu e  vo u s  e x p lo ite z  le s  a n a lys e s  du
la n ga ge  qu ’il p ro po s e ? Je  pe n s e  n o ta m m e n t a u x  co u rs  s u r l’e s th é -

es p ec ia lly  o f W ittg en s te in ’s  c o u rs es  o n  aes th e tic s  in
w h ic h  h e  d eve lo p ed  a  c o n c ep tu a l g ram m ar in  s u p p o rt o f
th e  vo c ab u la ry u s ed  to  exp res s  v is u a l a rt. Fo r exam p le ,
h e  m e tic u lo u s ly an a lys ed  o u r va rio u s  u s es  o f th e  ve rb
“ to  s ee ”. H e  n o tic ed  th a t, fo r a  p ic tu re , w e  u s e  th a t te rm
in  c as es  w h ere  s h ap es , lin es , c o lo u r, e tc . a re  n o t th e  o n ly
o n es  in  v iew . Th e  s en s e  em erg es  fro m  th e  ac t o f s ee in g
fro m  w h ic h  it is  in d is s o c iab le . Th e  A rt & Lan g u ag e  g ro u p
o f a rtis ts  tak e  th e  s am e d irec tio n  w h en  th ey s ay: “ It
s eem s  th a t th e  lan g u ag e  as s o c ia ted  w ith  th e  th in g s  th a t
w e  s ee , ap p ears  s u ffic ien tly  r ic h  fo r n o  “ in te rm ed ia te ”
te rm  to  b e  n e c e s s a ry  to  d es c r ib e  w h a t w e  s e e .
Lan g u ag e  s eem s  to  p en e tra te  m o re  d irec tly  in to  o u r
“s ee in g ” th an  th e  o th e r s en s es . ”5 P u re ly v is u a l s ee in g  is
th e re fo re  an  illu s io n . Fo r g rea te r c la rity , W ittg en s te in  p r o -
p o s ed  th a t “c o n c ep tu a l b o rd e rs ”  b e  d raw n  b e tw een  th e
te rm s  re fe rrin g  to  th a t ac tiv ity . A t th e  tim e  w h en  th e  w rite r
w as  w o n d erin g  ab o u t th a t p o in t, th e  g es ta lt m e th o d  w as
w id e ly u s ed . H e  tried  to  b reak  aw ay fro m  it. H e  n o tic ed
th a t th e  d iv is io n s  o f c o lo u rs  w ere  n o t n a tu ra lly  th e  m ere
p ro d u c t o f p h ys ic s  (w ave  len g th s ) an d  o f o u r p h ys io lo g y .
“ It is  o u r lan g u ag e  an d  th e  g ram m ar o f th e  te rm s  o f
c o lo u rs , w h ic h  p ro c eed  fro m  th a t d iv is io n  an d  th a t
reg ro u p in g  ac c o rd in g  to  a  lo g ic  o f c o lo u rs  w h ic h  is  s p e -
c ific  to  it an d  w h ic h  c an  va ry fro m  o n e  c u ltu re  to  th e
n ex t.”6 C o n c ep tu a l b o rd e rs  a re  s e t u p  th ro u g h  g ram m ar
an d  n o t p h ys ic s  o r p s yc h o lo g y, b ec au s e  th ey a re  n o t
ve ry u s e fu l fo r id en tific a tio n  an d  c las s ific a tio n .
In  re fe rrin g  to  s u c h  b o rd e rs , W ittg en s te in  u s ed  th e
exp res s io n  “s ee  as ” . S ee in g  ac tu a lly  d ep en d s , as  w e
h ave  p revio u s ly s een , o n  th e  c o n tex t o f its  u s e . H e  c an
“s ee  (in te rp re t)” , “s ee  (u n d e rs tan d )” , e tc . In  o rd e r to
ac c o u n t fo r it, h e  d id  n o t h es ita te  to  in ven t fic titio u s  c as es
ac c o rd in g  to  th e  va ria tio n  o f rea l c as es . Fo r exam p le ,
g ras p in g  o r rec o g n is in g  a  fac ia l exp res s io n  d o es  n o t
d ep en d  m erely on  visu ally  s ee ing  it. In  ac tua l fac t, if peop le
d o  n o t rec o g n is e  th e  s m ile  o n  th a t fac e , th ey a re  n o t s u f-
fe rin g  fro m  a  v is u a l im p a irm en t. F irs t an d  fo rem o s t, th e re
is  s o m eth in g  e ls e  in  s ee in g , w h ic h  is  n o t p u re ly v is u a l. A
b o rd e r b e tw een  s ee in g  an d  rec o g n is in g  c an  b e  d raw n
fro m  th e re . Th a t d iv id in g  lin e  is  a  p u re ly c o n c ep tu a l o n e .
It h as  n o th in g  to  d o  w ith  th e  p h ys io lo g y o f th e  eye . Th e
exp res s io n  th e re fo re  p ro ves  to  b e  m o re  o r les s  d iffic u lt to
g ras p , u n s tab le  an d  d ep en d en t o n  its  en viro n m en t.
Fu rth e rm o re , it d efies  an y a ttem p t a t an  exh au s tive  o r
fixed  d es c rip tio n .
“Th e re  is  n o  m o re  s en s e  in  c o m p le te ly d es c rib in g  an
exp res s io n  th an  in  d es c rib in g  th e  s m e ll o f c o ffee  (5 5 3 ). 
In  th is  c as e , th e  exp res s io n  c o m p le te ly d es c rib e  is  th e
o n e  th a t m is lead s  u s  (9 8 3 -4 ) in  th e  s am e w ay as  w e  
c an  id en tify  c h an g es  to  a  th in g  w ith o u t b e in g  ab le  to
c o n n ec t it w ith  a  c o n tex t. Th e  exp res s io n  d efies  th e
m eth o d ; k n o w in g  h o w  d o es  n o t m ean  k n o w in g  h o w  to
d es c rib e .” 7 A rt & Lan g u ag e , w h ic h  w e  q u o ted  ab o ve ,
u tilis es  W ittg en s te in ’s  c o n c ep tu a l g ram m ar to  free  its e lf
fro m  th e  im p rec is io n  o f th e  vo c ab u la ry u s ed  to  d es c rib e
a  fo rm a l an d  v is u a l exp e rien c e  as  w e ll as  to  p u t th e
en s u in g  d es c rip tive  lan g u ag e  to  th e  tes t. To  d o  s o , th e
g ro u p  in ven ted  h yp o th e tic a l w o rk  an d  an a lys is  s itu a tio n s .
Th e  res u ltin g  th eo re tic a l tex ts  d efin e  th e  ac tu a l p rac tic e .
B y red u c in g  th e  v is u a l d im en s io n , c o n c ep tu a l an a lys is
c an  o p en  u p  to  a  rea rran g em en t o f p res u p p o s itio n s
ab o u t a rt an d  its  b e lie fs .
It s eem s  th a t yo u  w o u ld  m o re  read ily  u s e  th e  c u ltu ra l
res o n an c e  o f th e  n am e o f a  p h ilo s o p h er o r o f an o th e r
w rite r. I am  es p ec ia lly  th in k in g  ab o u t yo u r la tes t s e ries  o f
P a in tin g s  w h ere  th e  n am es  o f D es c a rtes , M c Lu h an … a re
in s c rib ed  o n  th e  s u rfac e . H o w ever, d o es  n o t th e  read in g
o f th o s e  p h ilo s o p h ers  lead  to  a  reflec tio n  o n  lan g u ag e
an d  c o m m u n ic a tio n ? 
A M VK : Th e  p h en o m en o n  o f lan g u ag e  h as  b een  fas c i-
n a tin g  m e  s in c e  I w as  a  c h ild , ju s t as  th e  w ay in  w h ic h

A m s te rd am , a t “O th e r B o o k s  an d  S o ”, a  w e ll-k n o w n
m ee tin g  p lac e  fo r w rite rs  fro m  th e  in d ep en d en t p res s .
Th e  exh ib itio n  w as  c a lled  FU TU R E: LO G IC S  = A R T:
S C IE N C E. O n e  o f m y P ers p ex  p a in tin g s  w as  c a lled  “A rts
Im ita te  S c ien c e ”. B ec au s e  I c o n s tan tly  d eve lo p  m y v iew -
p o in ts  an d  in ves t th e  p o s s ib ilities  o f rep res en ta tio n , I c o n -
tin u a lly  m an u fac tu re  n ew  m en ta l s p ac es  s p read  o u t an d
c o n fin ed  as  th e  c as e  m ay b e .
C M : P ara llel w ith  th at a na lys is  o f th e m ec h an is m s o f the
fo rm atio n  o f an  im age , yo u  u tilis e a  b ro ad er re  fe  ren tia l fie  l d
in  w h ic h  yo u  in te rre la te a u th o rs ’ ps yc  h  o  a  n  a  l y tic al in te rp re-
ta tion s , the  use  o f the  bo dy in  th e m ed ia  an d  th e p h ilo -
so p h ic al ana lys is  o f la ng uage  an d  o f th e w o rld  o f id eas . 
A M VK : A fte r m y “G rafis c h e  Vo rm g evin g ” s tu d ies , in  1 970 -
1 974 , I read  an d  s tu d ied  S ad e . Th e  c ru e lty  o f th e  M arq u is
d e  S ad e  /  h a te -c o n tem p t /  s eem ed  to  c o n n ec t w ith  th e
h a te  fo r m y m o th e r. Fu rth e rm o re , it c o n tras ted  w ith  th e
p o rn o g rap h ic  n a rra tio n s  o f p h ilo s o p h ic a l ac c o u n ts . In
m y o p in io n , th a t reflec ted  th e  d es p e ra te  c ry o f a  b e in g
w h o  u n d ers to o d  to  w h a t ex ten t h u m an  th o u g h ts  s u ffe r
fro m  th e  b reak  b e tw een  th e  h ea rt an d  m in d . M an  g o es
to w ard s  th e  c o s m o s , b reak s  free  o f th e  ea rth , o f th e
m o th e r, an d  in  h is  fru s tra tio n , c an  o n ly lo s e  h is  w ay in  th e
c h as m s  o f p e rve rs io n . I h ave  a ls o  read  an d  an a lys ed
s o m e o f th e  w ritin g s  b y Lu d w ig  W ittg en s te in , p a rtic u la rly
th ro u g h  th e  id ea  th a t in  lo g ic , ab s trac tio n  b ec o m es  a  to o l
fo r m an ip u la tio n . A t th e  s am e tim e , I s u b s c rib ed  to  ‘N ew
S c ien tis t’ an d  c o llec ted  a ll th e  o ld  s c ien tific  m ag azin es
th a t I c o u ld  fin d : Th e  s yn th e tic , d is c o ve ry, th e  fu tu re , S ta r
Trek … Fo r m e , a ll th a t c lea rly  c o rres p o n d ed  w ith  c o n tem-
p o ra ry an d  m o d ern is t id eas  ab o u t a rt. A s  a rt is  a ls o  th e
d raw in g  o f n ak ed  w o m en  an d  th e  lay in g  b a re  o f b o u r-
g eo is  h yp o c ris y, I s ta rted  to  c o llec t o u t-o f-d a te  s o ft-p o rn
m ag azin es . Th e ir p ic tu res  o f w o m en  b ec am e a  s o u rc e  o f
in s p ira tio n  an d  a  s ta rtin g  p o in t fo r m an y o f m y p ro jec ts .
C M : Y o u  d ea l w ith  th e  s exed  b o d y o f w o m an  as  a  c o n -
s u m ab le  im ag e . Y o u  ap p ro p ria te  th e  rep ro d u c tio n s  o f
e ro tic  an d  p o rn  m ag azin es  fro m  th e  s ix ties  an d  s even -
ties . M o reo ve r, yo u  c o llec t th em . Th a t reflec ts  an  in te res t
in  th e  w rite rs  an d  a rtis ts  d en o u n c in g  th a t c o n s u m er
s o c ie ty in  th e  s even ties , an d  q u ite  p a rtic u la rly  th e  w o m en
w h o  as s e rted  th em s e lves  in  a  m a in ly m a le  a rt w o rld . C an
yo u  c la rify  th a t in te res t, an d  p ro b ab ly fas c in a tio n , fo r th e
b o d y an d  im ag e  o f w o m en ? 
A M VK : A s  I s ee  it, b e in g  an  a rtis t m ean s  d raw in g  an d
p a in tin g  n u d e  w o m en . It is  o n e  o f th e  o b s es s io n s  w ith
w h ic h  I g rew  u p . Th a t id ea  c o n n ec ted  w ith  th e  o m n ip res-
en c e  o f th e  im ag e  o f w o m en  in  th e  m as s  m ed ia .
W h e th e r in  m en ’s  o r w o m en ’s  m ag azin es , th a t in s a tiab le
d es ire  to  lo o k  a t w o m en ’s  b o d ies  is  eve ryw h ere . It h as
b een  p ro ved  th a t n o th in g  is  m o re  e ffec tive  th an  a  little
n u d ity  to  s e ll th in g s  o r an yth in g  a t a ll.
In  1 9 78 , w h en  I w as  w o rk in g  in  a  firm  s p ec ia lis in g  in  th e
ex te rm in a tio n  o f ve rm in  an d  th e  d e tec tio n  o f h a rm fu l
w aves , I w as  as k ed  to  d es ig n  a  flye r to  p res en t a  n ew
p ro d u c t d e tec tin g  rad io ac tiv ity . Th e  p ro d u c t w as  a  s tee l
b as in , w ith  p len ty o f c o n tro l k n o b s , an d  a  lea th e r h an d le .
I w as  as k ed  to  d raw  a  w o m an  in  a  b ik in i to  h o ld  th e
b as in . W e ll, I’m  d am n ed ! I w as  fu rio u s : w e  w ere  in  th e
s even ties . A t th e  tim e , I h ad  tro u b le  u n d e rs tan d in g  th e
s u rro u n d in g  w o rld  an d , w h a t is  m o re , a  w o rld  th a t I fo u n d
ted io u s . S o , I b eg an  to  th in k  th a t if it w as  p o s s ib le  to  s e ll
an yth in g  w ith  a  w o m an ’s  im ag e , n o w  th en ! I to o  w ill s e ll
ab s trac t id eas  w ith  n ak ed  w o m en . I w ill s e ll h yp o th e tic a l
th eo ries , im p o s s ib le  c a lc u la tio n s , s u p ra -in d iv id u a l id eas .
A fte r a  few  yea rs , as  it tu rn ed  o u t, th a t w ay o f th in k in g
c o rres p o n d ed  to  th e  id eas  o f M arc u s e , o f th e  fem in is ts ,
o f th e  S itu a tio n is ts . I rea lis ed  th a t th e re  w as  an  in trin s ic
re la tio n s h ip  b e tw een  n eo lo g is m  an d  d es ire .
C M : Y o u  h ave  read  En g lis h -s p eak in g  p h ilo s o p h ers  s u c h
as  W ittg en s te in  an d  R o rty. D o  yo u  m ak e  u s e  o f th e
an a lys es  o f lan g u ag e  th a t th ey p ro p o s e? I am  th in k in g

‹ Ik  ge lo o f n ie t m e e r in  k u n s t a ls  u itbe e ld in g . H e t d in g  ve rte ge n w o o rd ig t a lle e n  z ich z e lf. H e t is  e e n  s te rk e  o ve rbre n g in g : va n  m e n s  o p
d in g  e n  va n  d in g  o p  m e n s . I do  n o t lo n ge r be lie ve  in  a rt a s  re pre s e n ta tio n . Th e  w o rk  o n ly re pre s e n ts  its e lf. It is  o n e  s tro n g  pa s s a ge :
fro m  h u m a n s  o n  th in gs  a n d  fro m  th in gs  o n  h u m a n s . 1 1 .0 6 .1 9 7 9  A M V K
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je  m a ltra ite , je  filtre  e t je  re de s s in e  ce s  im a ge s  da n s  m o n  o rd in a te u r
pou r e n  s ortir une  n o uve a u té  im pré vis ible  e t irré cupé ra ble , so u ve ra in e
e t pe r fide  pa rce  qu ’e lle s  s o n t m u ltip lia b le s  à  vo lo n té .
C M : V o u s  n ’ê te s  pa s  o u  pe u  fa s c in é e  pa r le  po te n tie l de  la  te ch n iqu e
m a is  p lu tô t pa r s e s  lim ite s . C h a qu e  p iè ce  e s t l’o cca s io n  d ’é pu is e r u n
pro gra m m e . P lu s  ré ce m m e n t, le s  po s s ib ilité s  de  c la s s e m e n ts  du
m é d iu m  in fo rm a tiq u e  vo u s  o n t  pe rm is  d ’in ve n te r u n e  lo g iqu e
pro gra m m a tiqu e  p ro pre . Il m e  s e m ble  qu e  le  p ro je t «H e a dN u rs e » ra s-
s e m ble  ce s  re ch e rch e s  to u t e n  le u r co n fé ra n t u n  n o u ve a u  dé ve lo p -
pe m e n t. Po u rrie z  vo u s  n o u s  in d iqu e r le  dé p lo ie m e n t de  ce tte  œ u vre
to u jo u rs  d ’a c tu a lité ? 
A M V K: Le  n o m  «H e a dN u rs e » e s t u n e  ré po n s e  a u  te rm e  «Big  Bro th e r».
Je  m e  s uis  do n n é  ce  n om  e n 1 9 9 2 , a nn é e  o ù  j’a i co m m e ncé  à  m e ttre
de s  im a ge s  s u r In te rn e t. En  1 9 7 9 , j’a i pu b lié  le  p re m ie r n u m é ro  du
m a ga z in e  «Pu b lic  A n n e m y» do n t le  co n te n u  co rre s po n da it à  m o n
cre do . «H e a dN u rs e » m e  s e m bla it p lu s  a im a b le ; la  ré vo lu tio n  te ch n o -
lo g iqu e  du  dé bu t de s  a n n é e s  9 0  m ’a  do n n é  à  n o u ve a u  de  l’e s po ir e t
du  co u ra ge .
En  1 9 9 4 , la  Ku n s th a lle  de  Lo ph e m  m ’a  in vité  à  pa rtic ipe r a u  p ro je t
«In cu ba tio n s ». L’e m p la ce m e n t qu ’o n  m ’a  a ttribu é  m e  pe rm e tta it d ’in fil-
tre r le  G e z e lle bu u rt à  Bru ge s . G u ido  G e z e lle  é ta it u n  po è te  e t u n
prê tre , e x trê m e m e n t cé lè bre . Je  m e  s u is  s o u ve n u  qu ’il h a ïs s a it le s
fe m m e s  e t co lle c tio n n a it le s  m o ts . La  fe n ê tre  p rin c ipa le  de  ce tte  m a i -
s o n  m e  ra ppe la it le s  bo rde ls  d ’A n ve rs . J’a i a lo rs  p ris  la  dé c is io n  d ’e n -
vo ye r pe n da n t 9 6  jo u rs , 9 6  im a ge s  de  fe m m e s , dé fo rm é e s  e n  fo n c-
tio n  d ’u n  te rm e  e m pru n té  a u x  d is co u rs  de  l’in te llige n ce  a rtific ie lle . Je
po u va is  e n fin  co n n e cte r de  m a n iè re  co n crè te  le s  de u x  é lé m e n ts  qu i
m e  fa s c in a ie n t de pu is  de s  a n n é e s . J’e n vo ya is  ce s  im a ge s  de  fe m -
m e s , de  m o n  o rd in a te u r a u  fa x  de  Jo h a n  D e  Bru yn e , le  c ritiqu e  d ’a r t
qu i h a b ita it la  m a is o n  a ve c  s a  fe m m e . C e  fu t le  dé bu t de  «S e x  &
Te ch n o lo gy Pro je c t», de s s e in  qu e  je  dé ve lo ppe  to u jo u rs  a u jo u rd ’h u i. 
Lo rs qu e  j’a i a ch e té  m o n  o rd in a te u r e n  1 9 9 3 , la  p re m iè re  ch o s e  qu e
j’a i fa ite , fu t d ’in s é re r le  p lu s  d ’im a ge s  po s s ib le s  de  fe m m e s  n u e s .
J’u tilis e  de pu is  ce tte  ba n qu e  d ’im a ge s  po u r m e s  de s s in s , m e s  film s
e t m e s  ta b le a u x . E lle s  fo n ctio n n e n t co m m e  de s  «trigge rs », gu ida n t
m e s  a bs tra c tio n s  ve rs  l’œ u vre  a cco m plie . Je  ra n ge  le s  fe m m e s  s e lo n
le u rs  a ttitu de s , re ga rds , a cce s s o ire s  e t m is e s  e n  pa ge . A  fo rce  de  le s
m a n ipu le r, j’y dé co u vre  de s  s ys tè m e s  e t de s  re la tio n s , co m m e  a ve c
le s  a n c ie n n e s  dé e s s e s . J’a im e  fa ire  de s  s é rie s  d ’im a ge s  pa rce  qu e
ce la  m e  do n n e  du  tra va il da n s  le  te m ps , à  l’a ppu i d ’u n  s cé n a rio . A u
fu r e t à  m e s u re  qu ’o n  dé ve lo ppe  u n e  s é rie  d ’im a ge s , de s  idé e s  e t de s
c o n c lu s io n s  a ppa r a is s e n t. La  ré pé titio n  gé n è re  la  s ign ifica tio n .
L’é pu is e m e n t e n  e s t u n e  fin  é lé ga n te  e t s a n s  do u le u r.
C M : En  qu o i le  m é d iu m  in fo rm a tiqu e  e s t-il n é ce s s a ire  a u x  dé p la ce -
m e n ts  qu e  vo u s  e ffe c tu e z ? D e s s in e -t-il u n  e s pa ce  u to p iqu e ?
A M V K: En  ta n t qu e  ré fle x io n s  s u r le  m o n de  co n te m po ra in , je  tro u ve
qu e  le s  œ u vre s  d ’a rt ré a lis é e s  de  m a n iè re  d ig ita le  s ’a cco rde n t m ie u x
a u x  é vo lu tio n s  s ym pto m a tiqu e s  de  n o tre  te m ps . To u s  le s  s ys tè m e s
qu i te n de n t à  s u rvivre  s e  c ré e n t le s  o u tils  do n t ils  o n t be s o in  po u r
s ’é pa n o u ir; le s  in s tru m e n ts  qu e  l’h o m m e  fa briqu e , re flè te n t s e s
pro je c tio n s  e t s e s  fru s tra tio n s . Il e s t vra i qu e  l’h o m m e  a  é vo lu é  b ie n
p lu s  vite  qu e  le s  s ys tè m e s  qu ’il u tilis e . La  d is to rs io n  m e n ta le  qu i e n
ré s u lte  e n ge n dre  u n  dé p lo ie m e n t te ch n o lo g iqu e  s ’a ppa re n ta n t à  de s
pro th è s e s  e t pe rm e tta n t de  s u rvivre  da n s  u n  m o n de  s a tu ré  de  ge n s ,
de  po s s ib ilité s  e t d ’in fo rm a tio n s . L’a bo n da n ce  e t la  pa u vre té  s e
cô to ie n t pa rto u t e t à  ch a qu e  m o m e n t. Le s  s tru c tu re s  n e  s o n t pa s
e n co re  a ju s té e s  à  ce s  ré a lité s  e t n o u s  la is s e n t la  p lu pa rt du  te m ps
da n s  u n  dé bris  to ta l. Le  te m ps  n ’e x is te  p lu s . O n  vit da n s  u n  e n tre -
te m ps  o ù  ch a cu n  e s s a ie  de  s e  c ré e r s a  p ro pre  u to p ie , ce  qu i n ’e s t
pa s  é vide n t e t n e  s e m ble  pa s  in fa is a b le . V ivre  la  ré a lité  co m m e  u n e
u to p ie  e s t u n  bu t co m m e  u n  a u tre . E t je  m e  de m a n de : A  qu e l po in t la
la n gu e , le  m o n de  e n ge n dré s  pa r m e s  co n c lu s io n s  a rtis tiqu e s  co m -
m u n iqu e n t a ve c  le  co n te x te  qu i e n  e s t à  l’o rig in e .
C M : O u i, co m m e n t m e s u re r l’é ca rt e n tre  l’u to p ie  in d ividu e lle  e t l’u to -
p ie  co lle c tive . C e tte  de rn iè re  m e  s e m ble  d ’a ille u rs  e n  lie n  a ve c  l’idé o -

A M V K: Le  ph é n o m è n e  du  la n ga ge  m e  fa s c in e  de pu is  l’e n fa n ce , to u t
co m m e  l’é critu re  d iffé ra n t d ’u n e  pe rs o n n e  à  u n e  a u tre , le s  la n ga ge s
du  m o n de , le  la n ga ge  dé pe n da n t de s  s tru c tu re s  n a tu re lle s  e t cu ltu -
re lle s  p ro pre s  à  ch a qu e  pa ys … 
Je  m e  re n d is  co m pte  qu e  le  fa it de  n o m m e r le s  ch o s e s  a n n ih ila it
l’h a b ile té  po u r le  de s s in . C e lu i qu i dé crit le  m o n de  a ve c  le s  lign e s  n e
pe u t pa s  s ’e x prim e r lo g iqu e m e n t a ve c  de s  m o ts . En  a ppre n a n t à
dé crire  le s  ch o s e s , l’a rtis te  pe rd  le  gé n ie  du  de s s in …
Le s  idé e s  re le vé e s  ch e z  Wittge n s te in  e t p lu s  ta rd  ch e z  Ro rty re jo i-
gn a ie n t m e s  p ro pre s  idé e s , qu e  je  n ’a va is  pa s  e n co re  ré u s s i à
fo rm u le r. Je  ch e rch a is  de s  po in ts  de  co n n e x io n  a ve c  le  m o n de  e n vi-
ro n n a n t. J’a do re  le s  e s prits  s tru c tu ré s , c la irs , o rdo n n é s  e t s yn th é -
tiqu e s , s i m a s cu lin s  e t de s tru c tifs . La  le c tu re  de  s e s  s ys tè m e s  de
pe n s é e s  m ’e x c ite  e t m ’a ide  à  n e  pa s  tro p  m e  d is pe rs e r. Ils  m ’in té re s -
s e n t a u s s i e n  ta n t qu e  ph é n o m è n e s  d ’u n e  é po qu e , d ’u n e  c ivilis a tio n .
J’u tilis e  é ga le m e n t ce  qu e  re pré s e n te  le u r n o m . P lu s  ré ce m m e n t, j’a i
e x p lo ité  l’im pa ct m e n ta l e t m o ra l de  ce s  ph ilo s o ph e s  e t d ’a u tre s
pe n s e u rs , po u r co n s tru ire  m e s  im a ge s . C e lle s -c i s e  tro u ve n t a in s i
im pré gn é e s  p lu s  s u b tile m e n t pa r le s  idé e s  de  l’a u te u r ch o is i. En  a n i-
m a n t le s  ch o s e s  s u r l’o rd in a te u r, j’a jo u te  u n e  d im e n s io n  «co m ba ttive »
e n tre  le u r fo rce  m e n ta le  e t la  m ie n n e .
C M : V o u s  pa rle z  de  vo s  o e u vre s  co m m e  de s  pe in tu re s . Es t-ce  qu e  le
dé to u r pa r la  te ch n o lo g ie  é ta it n é ce s s a ire ? 
A M V K: O u i, pa rce  qu e  je  s u is  n é e  a ve c  la  ca pa c ité  de  de s s in e r. Le
de s s in  m a rqu e  u n  co n ta c t in tim e  e n tre  m a  p ro pre  co n ce n tra tio n  e t le
s u je t de  m o n  a tte n tio n , b ie n  qu e  da n s  u n  s e n s , ce la  re s te  lim ité ,
qu e s tio n  de  s o litu de . Po u r m o i, de s s in e r c ’e s t co m pre n dre . Il e x is te
ta n t de  ch o s e s  a u to u r de  m o i qu i m e  qu e s tio n n e  e t a ve c  le s qu e lle s
je  n e  s u is  pa s  d ’a cco rd . En  rè g le  gé n é ra le , e n  a bo rda n t u n  s u je t, je
s u is  do m in é e  pa r m a  p ré de s tin a tio n  e t m a  vo lo n té . J’a i be s o in  de
re n tre r e n  m o i-m ê m e  e t po u r s e  fa ire  de  m ’a ppu ye r s u r de s  im a ge s
pré e x is ta n te s , a ppa rte n a n t a u  m o n de  e n viro n n a n t. Le s  d ive rs e s
m a n ipu la tio n s  de s  m a s s e s  m é d ia s  e t le u rs  in flu e n ce s  cu ltu re lle s
s o n t po u r m o i de s  s o u rce s  in é pu is a b le s  m e  pe rm e tta n t d ’a ffro n te r la
ré a lité . L’in fo rm a tio n  s e  tro u ve  da n s  la  p ro fu s io n  d ’im a ge s  dé jà  e x is-
ta n te s ; il m e  re vie n t de  le s  dé to u rn e r e n  e x p lo ita n t l’im pa ct e t la
fa s cin a tio n  qu ’e x e rce  un e  im a ge  cho is ie  su r m o n in te lle c t. Je  ré -utilis e ,

th a t is  lo fty  an d  treac h e ro u s  b ec au s e  im ag es  c an  b e
m u ltip lied  a t w ill.
C M : Yo u  a re n o t very o r n ot at all fasc ina ted  by th e po ten tia l
o f tec h n o lo g y b u t ra th e r b y its  lim its . Eac h  p iec e  is  th e
o p p o rtu n ity  to  exh au s t a  p ro g ram . M o re  rec en tly , th e  fil-
in g  p o s s ib ilities  o f th e  c o m p u te r m ed iu m  en ab led  yo u  to
in ven t yo u r o w n  p ro g ram m atic  lo g ic . It s eem s  to  m e  th a t
th e  p ro jec t “H ead n u rs e ” b rin g s  to g e th e r a ll th o s e  e le -
m en t o f res ea rc h  w h ile  g iv in g  th em  a  n ew  d eve lo p m en t.
C o u ld  yo u  exp la in  h o w  th a t s till to p ic a l w o rk  evo lved ? 
A M VK : Th e  n am e “H ead N u rs e ” is  a  res p o n s e  to  th e  te rm
“B ig  B ro th e r” . I g ave  m ys e lf th a t n am e in  1 9 9 2 , th e  yea r
w h en  I s ta rted  p u ttin g  im ag es  o n  In te rn e t. In  1 9 79 , I p u b -
lis h ed  th e  firs t is s u e  o f th e  m ag azin e  “P u b lic  A n n em y”
th e  c o n ten t o f w h ic h  c o rres p o n d e d  to  m y c re  d  o  .
“H ead N u rs e ” s eem ed  m o re  p leas an t to  m e ; th e  tec h n o -
lo g ic a l revo lu tio n  o f th e  b eg in n in g  o f th e  n in e ties  g ave
m e h o p e  an d  c o u rag e  o n c e  ag a in .
In  1 9 9 4 , th e  K u n s th a lle  o f Lo p h em  in vited  m e  to  p a rtic i-
p a te  in  th e  “ In c u b a tio n s ” p ro jec ts . Th e  lo c a tio n  th a t th ey
as s ig n ed  to  m e  m ad e  it p o s s ib le  fo r m e  to  in filtra te  th e
Geze lleb u u rt in  B ru g es . Gu id o  Geze lle  w as  an  ex trem e ly
fam o u s  p o e t an d  p ries t. I rem em b ered  th a t h e  h a ted
w o m en  an d  c o llec ted  w o rd s . Th e  m a in  w in d o w  o f th a t
h o u s e  rem in d ed  m e  o f th e  b ro th e ls  o f A n tw erp . I th en
m ad e  th e  d ec is io n  to  s en d  9 6  p ic tu res  o f w o m en , fo r 9 6
d ays , d e fo rm ed  ac c o rd in g  to  a  te rm  b o rro w ed  fro m  th e
s p eec h  o f a rtific ia l in te llig en c e . I c o u ld  fin a lly  c o n n ec t th e
tw o  e lem en ts  th a t h ad  b een  fas c in a tin g  m e  fo r yea rs  in
a  c o n c re te  w ay. I s en t th o s e  p ic tu res  o f w o m en  fro m  m y
c o m p u te r to  th e  fax  o f J o h an  D e  B ru yn e , th e  a rt c ritic
w h o  w as  liv in g  in  th e  h o u s e  w ith  h is  w ife . Th a t w as  th e
b eg in n in g  o f th e  “S ex  & Tec h n o lo g y P ro jec t” , a  p lan  th a t I
am  s till d eve lo p in g  to d ay .
W h en  I b o u g h t m y c o m p u te r in  1 9 9 3 , th e  firs t th in g  th a t
I d id  w as  to  in s e rt th e  g rea tes t p o s s ib le  n u m b er o f p ic -
tu res  o f n u d e  w o m en . I u s e  th a t im ag e  b an k  fo r m y
d raw in g s , m y film s  an d  m y p a in tin g s . Th ey w o rk  lik e  “ tr ig -
g e rs ” , g u id in g  m y ab s trac tio n s  to w ard s  th e  c o m p le ted
w o rk . I s to re  th e  w o m en  ac c o rd in g  to  th e ir a ttitu d es ,
g azes , ac c es s o ries  an d  layo u t. B y c o n s tan tly  h an d lin g
th em , I d is c o ve r s ys tem s  an d  re la tio n s  in  th em , as  w ith
th e  an c ien t g o d d es s es . I lo ve  to  m ak e  s e ries  o f p ic tu res
b ec au s e  th a t g ives  m e  w o rk  o ve r tim e , in  s u p p o rt o f a
s c en ario . Id eas  an d  c o n c lu s io n s  em erg e  as  a  s e ries  o f
p ic tu res  g rad u a lly  d eve lo p s . R ep e titio n  g en e ra tes  m ean -
in g . Exh au s tio n  is  an  e leg an t an d  p a in les s  en d . 
C M : To  w h a t ex ten t is  th e  c o m p u te r m ed iu m  n ec es s a ry
fo r th e s h ifts  th at you  m ak e? D o es  it d raw  a u top ian  spac e?
A M VK : A s  reflec tio n s  o n  th e  c o n tem p o ra ry w o rld , I fin d
th a t d ig ita lly  c rea ted  w o rk s  o f a rt a re  m o re  in  tu n e  w ith
th e  s ym p to m atic  evo lu tio n s  o f o u r tim e . A ll s ys tem s  th a t
ten d  to  s u rv ive  c rea te  fo r th em s e lves  th e  to o ls  th ey n eed
to  d eve lo p ; th e  in s tru m en ts  th a t h u m an  b e in g s  m an u -
fac tu re  reflec t th e ir p ro jec tio n s  an d  th e ir fru s tra tio n s . It is
tru e  th a t m an  h as  evo lved  m u c h  fas te r th an  th e  s ys tem s
h e  u s es . Th e  res u ltin g  m en ta l d is to rtio n  g en e ra tes  a
tec h n o lo g ic a l d ep lo ym en t ac tin g  lik e  p ro s th es es  an d
m ak in g  it p o s s ib le  to  s u rv ive  in  a  w o rld  s a tu ra ted  w ith
p eo p le , w ith  p o s s ib ilities  an d  w ith  in fo rm a tio n . W ea lth  an d
p o ve rty ru b  s h o u ld e rs  eve ryw h ere  an d  a t an y tim e .
S tru c tu res  a re  n o t ad ap ted  to  th es e  rea lities  an d  leave  u s
m o s t o f th e  tim e  in  a  to ta l w rec k . Tim e  d o es  n o t ex is t an y
m o re . W e  live  in  an  “ in -b e tw een  tim e” w h ere  eve ryo n e
tries  to  c rea te  th e ir o w n  u to p ia , w h ic h  is  n o t o b vio u s  an d
d o es  n o t s eem  u n feas ib le . Liv in g  rea lity  lik e  a  u to p ia  is  an
a im  lik e  an y o th e r. A n d  I w o n d er: To  w h a t ex ten t d o es  th e
lan g u ag e , th e  w o rld  g en e ra ted  b y m y a rtis tic  c o n c lu s io n s
c o m m u n ic a te  w ith  th e  c o n tex t w h ic h  is  a t th e  o rig in  o f it.
C M : Y es , h o w  c an  th e  g ap  b e tw een  in d iv id u a l u to p ia  an d
c o llec tive  u to p ia  b e  m eas u red . Th e  la tte r m o reo ve r
s eem s  to  m e  to  b e  c o n n ec ted  w ith  id eo lo g y. B o th  th es e

w ritin g  d iffe rs  fro m  o n e  p e rs o n  to  an o th e r, th e  lan g u ag es
o f th e  w o rld , lan g u ag e  d ep en d en t o n  n a tu ra l an d  c u ltu r-
a l s tru c tu res  s p ec ific  to  eac h  c o u n try…
I rea lis ed  th a t n am in g  th in g s  an n ih ila ted  d raw in g  s k ill.
Wh o eve r d es c rib es  th e  w o rld  w ith  lin es  c an n o t exp res s
th em s e lves  lo g ic a lly  w ith  w o rd s . B y lea rn in g  to  d es c rib e
th in g s , th e  a rtis t lo s es  th e  es s en c e  o f d raw in g …
Th e  id eas  fo u n d  in  W ittg en s te in  an d  la te r in  R o rty w e re
ak in  to  m y o w n  id eas , w h ic h  I h ad  n o t ye t s u c c eed ed  in
fo rm u la tin g . I w as  lo o k in g  fo r c o n n ec tin g  p o in ts  w ith  th e
s u rro u n d in g  w o rld . I ad o re  s tru c tu red , c lea r, o rd e rly  an d
c o n c is e  m in d s , s o  m as c u lin e  an d  d es tru c tive . R ead in g
th o s e  s ys tem s  o f th in k in g  exc ites  m e  an d  h e lp s  m e  n o t
to  s p read  m ys e lf to o  m u c h . Th ey a ls o  in te res t m e  as
p h en o m en a  o f an  ep o c h , o f a  c iv ilis a tio n . I a ls o  u s e  w h a t
th e ir n am e rep res en ts . M o re  rec en tly , I u tilis ed  th e  m en -
ta l an d  m o ra l im p ac t o f th o s e  p h ilo s o p h ers  an d  o th e r
th in k e rs  to  c o n s tru c t m y im ag es . In  th a t w ay, th ey a re
m o re  s u b tly  p e rm ea ted  w ith  th e  c h o s en  w rite r’s  id eas .
B y an im a tin g  th in g s  o n  th e  c o m p u te r, I ad d  a  “c o m b a t-
ive ”  d im en s io n  b e tw een  th e ir m en ta l s tren g th  an d  m in e .
C M : Y o u  ta lk  o f yo u r w o rk s  as  p a in tin g s . W as  th e  d e to u r
b y tec h n o lo g y n ec es s a ry? 
A M VK : Y es , b ec au s e  I w as  b o rn  w ith  th e  ab ility  to  d raw .
Th e  d raw in g  m ark s  an  in tim a te  c o n tac t b e tw een  m y o w n
c o n c en tra tio n  an d  th e  s u b jec t o f m y a tten tio n , even
th o u g h , in  a  s en s e , th a t rem a in s  lim ited , a  m a tte r o f s o li -
tu d e . Fo r m e , d raw in g  is  u n d e rs tan d in g . Th e re  a re  s o
m an y th in g s  a ro u n d  m e  th a t q u es tio n  m e  an d  w ith  w h ic h
I d o  n o t ag ree . A s  a  g en e ra l ru le , b y ap p ro ac h in g  a  s u b -
jec t, I am  d o m in a ted  b y m y p red es tin a tio n  an d  m y w ill. 
I n eed  to  w ith d raw  w ith in  m ys e lf an d  to  d o  s o , to  d raw  o n
p re -ex is tin g  im ag es , b e lo n g in g  to  th e  s u rro u n d in g  w o rld .
Th e  va rio u s  m an ip u la tio n s  o f th e  m as s  m ed ia  an d  th e ir
c u ltu ra l in flu en c es  a re  in exh au s tib le  s o u rc es  fo r m e ,
en ab lin g  m e  to  b rave  rea lity . In fo rm a tio n  is  to  b e  fo u n d  in
th e  p ro fu s io n  o f a lread y ex is tin g  im ag es ; it is  u p  to  m e  to
d ive rt th em  b y m ak in g  th e  m o s t o f th e  im p ac t an d  th e
fas c in a tio n  th a t a  c h o s en  im ag e  exe rts  o n  m y in te llec t. I
re -u s e , I m is trea t, I filte r an d  I re -d raw  th o s e  im ag es  in  m y
c o m p u te r to  b rin g  o u t s o m eth in g  n ew  th a t h as  b een
u n fo res eeab ly an d  irrem ed iab ly c h an g ed ; s o m eth in g
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lo g ie . C e s  de u x  im a g in a ire s  s o c ia u x  s o n t e n  e ffe t, à  la  fo is , d is tin c ts
e t in te r-re lié s . C o m m e n ço n s  pa r p ré c is e r ce  qu i le s  d is tin gu e . «Le s
s ys tè m e s  de  re pré s e n ta tio n  idé o lo g iqu e  s 'o rie n te n t ve rs  la  s ta b ilité  e t
la  re pro du ctio n  de  l'o rd re  é ta b li ta n d is  qu e  pa r o ppo s itio n  le s  re pré -
s e n ta tio n s , a s p ira tio n s  o u  im a ge s  de  dé s ir u to p iqu e s  s 'o rie n te n t ve rs
la  ru p tu re  de  l'o rd re  é ta b li e t e x e rce n t u n e  «fo n ctio n  s u bve rs ive .»8 En
e ffe t, l'idé o lo g ie  a  po u r rô le  de  re pré s e n te r le s  a s pe cts  de  la  vie  é co -
n o m iqu e , cu ltu re lle  (e t a u tre s ) s o u s  la  fo rm e  de  m o dè le s  o u  de  s ch é -
m a s  a b s tra its . E lle  e s t e n  p ris e  a ve c  le  m o n de  e t to u t pa rticu liè re m e n t
s ign e  de  s a  fo n ctio n n a lité  à  tra ve rs  le s  lo is , le s  co de s  s o c ia u x , le s
s ym b o le s  d ive rs  gu ida n t le s  p o litiqu e s  qu ’e lle s  re p ré s e n te n t.
L'idé o lo g ie  re flè te  la  ca pa c ité  de  l'h o m m e  à  s tru c tu re r le s  a c tio n s
h u m a in e s  vo ire  à  «p ro gra m m e r» le s  co m po rte m e n ts . L'u to p ie , qu a n d
à  e lle , n 'e s t pa s  dé te rm in é e  pa r la  m is e  e n  p la ce  d 'u n  s ys tè m e  de
va le u rs . E lle  n e  s e  do n n e  pa s  de  p ro gra m m e  o u  d 'o b je c tif à  a tte in d -
re . E lle  s 'a ppa re n te  p lu tô t à  u n e  c ris e  o u  à  «u n e  pu ls io n  s o c ia le  de
tra n s gre s s io n » qu i e s t in ce rta in e  de  s o n  a ve n ir m a is  qu i co n tra rie
a s s u ré m e n t le  s ys tè m e  g lo ba l e t a ppa re m m e n t s ta b le  de  l'idé o lo g ie .
E lle  re flè te  la  ca pa c ité  de  l'h o m m e  à  s u s c ite r de  l'in é d it qu i le  po rte  e n
a va n t. C e t in é d it, s o u rce  d 'a s p ira tio n s  d 'u n  m o n de  a u tre , p ro je tte
l'h o m m e  ve rs  u n  a ille u rs  h ypo th é tiqu e , u n  «n o n -lie u ». 9 R ie n  n e  la is s e
do n c  e n tre vo ir u n e  re la tio n  po s s ib le  e n tre  ce s  de u x  fo rm e s  de  l'im a -
g in a ire  s o c ia l, d iffé re n ts  à  la  fo is  da n s  le u r m o ye n  e t le u r fin .
To u te fo is  s i n o u s  n o u s  p la ço n s  du  po in t de  vu e  de s  a c tio n s  h u m a i-
n e s , fo rce  e s t de  co n s ta te r qu e  l'idé o lo g ie  e t l'u to p ie  s o n t in s é pa ra -
b le s , m ê m e  s i e lle s  in te rvie n n e n t to u te s  de u x  à  de s  m o m e n ts  d iffé -
re n ts  de  l'a c tio n . En  ce  s e n s  «l'idé o lo g ie  fin a lis e  le s  m o ye n s  e t l'u to -
p ie  e s qu is s e n t la  fin a lité … D a n s  ce tte  d ia le c tiqu e , le  m o ye n  co n s idé -
ré  e n  lu i-m ê m e  a s s u m e  to u te  la  vio le n ce  du  tra va il qu i im po s e  à  la
n a tu re  la  lo g iqu e  de  l'idé e ».1 0 «Le s  pu ls io n s  s o c ia le s  de  tra n s gre s -
s io n » (s ign e s  de  l'u to p ie ) a ppa ra is s e n t a u  s e in  de  la  s o c ié té  de s
m o m e n ts  de  fo rts  co n flits  s o c ia u x , é co n o m iqu e s , cu ltu re ls  e t a u tre s .
L'in co n trô lé  o u  le  «ch a o tiqu e » qu 'e lle s  s u s c ite n t, e n tre  e n  co n flit a ve c
le s  s ys tè m e s  idé o lo g iqu e s . C e s  «pu ls io n s » po u rra ie n t a ppa ra ître
co m m e  de s  é lé m e n ts  n é ga tifs  (pe rtu rba te u rs ). M a s  a u  co n tra ire , e n
bo u s cu la n t le s  va le u rs  é ta b lie s  co n s idé ré e s  in a da p té e s , s e s  pu l-
s io n s  é m e tte n t de s  s ign a u x , e n co re  pe u  lis ib le s  m a is  gu ida n t la  m is e
e n  p la ce  s ym bo liqu e  e t do n c  idé o lo g iqu e  de  la  s o c ié té . L'u to p ie  e s t
ga ra n te  de  la  dyn a m iqu e  viva n te  de  l'h o m m e  e t de  s a  ca pa c ité  à  «re -
c ré e r» le  m o n de . E lle  e s t do n c  to u jo u rs  à  re co m m e n ce r. L'idé o lo g ie ,
qu a n d  à  e lle  ca p te  e t e n re g is tre  ce s  pu ls io n s  po u r s e  m o d ifie r e t s e
co n s tru ire . E lle  e s t do n c  é vo lu tive . En  s o m m e , «l'idé o lo g ie  pa rce  qu 'e l-
le  s 'in s crit da n s  la  lo g iqu e  de  l'a c tio n  a ppe lle  l'u to p ie . S a n s  u to p ie , l'i-
dé o lo g ie  m a n qu e ra it d 'u n e  d im e n s io n  m o b ilis a trice ». 1 1

C M : vo u s  s e re z  ce r ta in e m e n t d ’a cco rd  s u r le  fa it qu e  l’u to p ie  n a ît de
pu ls io n s  s o c ia le s  de  tra n s gre s s io n . V o u s  s e m ble z  d ’a ille u rs  a cco rde r
be a u co u p  d ’in té rê t à  ce  qu i «e x c ite » l’im a g in a tio n  c ré a trice , a u x
co n n e x io n s  e n tre  le  ce rve a u  e t le s  s tim u lis  e x té rie u rs , e tc . Le  dé ve -
lo ppe m e n t in d ividu e l e s t m o b ilis a te u r po u r vo u s  e t vo tre  e x pé rie n ce
e s t ce  qu i e s t m is  à  l’é p re u ve . 
A M KV : L’a rtis te  co n te m po ra in  s e  dé p la ce ; il lu i e s t s o u ve n t de m a n dé
de  re pré s e n te r s e s  p ro pre s  co n vic tio n s . M e s  co n vic tio n s  dé fin is s e n t
m o n  u n ive rs . C e  qu i e s t in h é re n t à  l’a rtis te  c ’e s t qu ’e lle  o u  il co n s tru it
s e s  p ro pre s  ré fé re n ce s , e t à  la  fin  c ’e s t la  pe rs o n n e  e lle -m ê m e  qu i
de vie n t la  ré fé re n ce . O n  co n s tru it s a  p ro pre  lo g iqu e , s o n  p ro pre  m o de
d ’e m plo i. Es t-ce  qu ’o n  pe u t a lo rs  pa rle r d ’u to p ie ? C ’e s t p lu tô t fo n da -
m e n ta l, é lé m e n ta ire , n é ce s s a ire . M o n  o rd in a te u r e s t m o n  n é ce s s a ire
de  vo ya ge , ce rve a u  e x té rie u r e t a m bu la n t. J’a im e  A rta u d  lo rs qu ’il d it:
Là  o ù  d ’a utre s p ro po se n t de s oe u vre s, je  n e  p ré te nds  pa s a u tre  ch o se
qu e  m o n tre r m o n  e s prit. C ’e s t e n  m o n tra n t m e s  im a ge s  s u r o rd in a -
te u r qu e  je  dé do u b le  la  s e n s a tio n ; l’œ u vre  n ’e s t p lu s  là ; je  do m in e  la
s e n s a tio n  e n  lim ita n t la  du ré e  de  ce  qu i e s t do n n é  à  vo ir. C e la
s ’a ppa re n te  a u  m o n de  tibé ta in  o ù  le s  im a ge s  s o n t e n ro u lé e s  e t
dé ro u lé e s  lo rs  de  ce rta in e s  o cca s io n s  o u  a u x  m a n da la s , fa b riqu é s
pe nda n t de s  jo u rs, po ur un e  fê te  e t dé m on té s u n e  fo is  l’é vé n e m e n t fin  i .
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s o c ia l im ag in a ries  a re  ac tu a lly  s ep a ra te  an d  in te r-c o n -
n ec ted  a t o n e  an d  th e  s am e tim e . Le t u s  s ta rt b y s ta tin g
w h a t d iffe ren tia tes  th em . “S ys tem s  o f id eo lo g ic a l rep re -
s en ta tio n  ten d  to w ard s  s tab ility  an d  th e  rep ro d u c tio n  o f
th e  es tab lis h ed  o rd e r w h ile  b y c o n tras t u to p ian  rep re -
s en ta tio n s , as p ira tio n s  o r im ag es  o f d es ire  ten d  to  b reak
w ith  th e  es tab lis h ed  o rd e r an d  exe rt a  “s u b ve rs ive  fu n c -
tio n .” 8 In  ac tu a l fac t, th e  ro le  o f id eo lo g y is  to  rep res en t th e
as p ec ts  o f ec o n o m ic , c u ltu ra l (an d  o th e r) life  in  th e  fo rm
o f ab s trac t m o d e ls  o r s c h em as . It is  en g ag ed  w ith  th e
w o rld  an d  q u ite  p a rtic u la rly  s ig n s  its  fu n c tio n a lity  th ro u g h
law s , s o c ia l c o d es , an d  va rio u s  s ym b o ls  g u id in g  th e  p o li-
c ies  tha t th ey re  p  res en t. Ideo lo gy re  flec ts  m an ’s  c a pac ity
to  s tru c tu re  h u m an  ac tio n s  o r even  to  "p ro g ram m e"
b eh avio u rs . A s  fo r u to p ia , it is  n o t d e te rm in ed  b y th e
im p lem en ta tio n  o f a  s ys tem  o f va lu es . It d o es  n o t g ive
its e lf a  p ro g ram m e o r o b jec tive  to  b e  ac h ieved . It h as
m o re  in  c o m m o n  w ith  a  c ris is  o r a  “s o c ia l tran s g res s iv e
im p u ls e ”, w h ic h  is  u n c e rta in  o f its  fu tu re  b u t w h ic h  d is -
ru p ts  th e  o ve ra ll an d  ap p a ren tly  s tab le  s ys tem  o f id eo lo -
g y. It reflec ts  m an ’s  ab ility  to  a ro u s e  th e  o rig in a lity  w h ic h
c a rries  h im  fo rw ard . Th a t o rig in a lity , s o u rc e  o f as p ira tio n s
fo r a  d iffe ren t w o rld , p ro jec ts  m an  to w ard s  a  h yp o th e tic a l
e ls ew h ere , a  "n o  p lac e ".9 N o th in g  th e re fo re  g ives  an
in k lin g  o f a  p o s s ib le  re la tio n s h ip  b e tw een  th es e  tw o
fo rm s  o f th e  s o c ia l im ag in a ry, d iffe ren t b o th  in  th e ir
m ean s  an d  th e ir en d .
H o w ever, if w e  p o s itio n  o u rs e lves  fro m  th e  p o in t o f v iew
o f h u m an  ac tio n s , w e  a re  o b lig ed  to  s ta te  th a t id eo lo g y
an d  u to p ia  a re  in s ep a rab le , even  if th ey b o th  in te rven e  a t
d iffe ren t m o m en ts  o f th e  ac tio n . In  th a t s en s e , “ id eo lo g y
fin a lis es  th e  m ean s  an d  u to p ia  o u tlin es  th e  fin a lity… In
th a t d ia lec tic , th e  m ean s  c o n s id e red  in  its e lf as s u m es
th e  en tire  v io len c e  o f th e  e ffo rt th a t th e  lo g ic  o f th e  id ea
im p o s es  o n  n a tu re ”.1 0 “S o c ia l tran s g res s ive  im p u ls es ”
(s ig n s  o f u to p ia ) ap p ear w ith in  s o c ie ty a t tim es  o f s tro n g
s o c ia l, ec o n o m ic , c u ltu ra l an d  o th e r  c o n flic ts . Th  e
u n c o n tro lled  o r th e  “c h ao tic ”  s ta te  th a t th ey a ro u s e
c o m es  in to  c o n flic t w ith  id eo lo g ic a l s ys tem s . Th o s e
“ im p u ls es ” c o u ld  ap p ear as  n eg a tive  (d is ru p tive ) e le -
m en ts . Y e t o n  th e  c o n tra ry, b y jo s tlin g  es tab lis h ed  va lu es
c o n s id e red  to  b e  in ad ap ted , th o s e  im p u ls es  em it s ig n a ls ,
s till b a re ly read ab le  b u t g u id in g  th e  s ym b o lic  an d  th e re -
fo re  id eo lo g ic a l p o s itio n in g  o f s o c ie ty. U to p ia  s a feg u a rd s
th e  liv in g  d yn am ic s  o f m an  an d  h is  ab ility  to  “ re -c rea te ”
th e  w o rld . It is  a lw ays  to  b e  res ta rted . A s  fo r id eo lo g y, it
p ic k s  u p  an d  rec o rd s  th o s e  im p u ls es  to  m o d ify an d  c o n -
s tru c t its e lf. It is  th e re fo re  evo lu tive . In  s h o rt, “ id eo lo g y,
b ec au s e  it is  p a rt o f th e  lo g ic  o f th e  ac tio n , c a lls  fo r
u to p ia . W ith o u t u to p ia , id eo lo g y w o u ld  lac k  a  m o tiva tin g
d im en s io n ”.1 1

C M : yo u  w ill c e rta in ly ag ree  o n  th e  fac t th a t u to p ia  a ris es
fro m  s o c ia l tran s g res s ive  im p u ls es . Y o u  a ls o  s eem  to
a ttac h  a  g rea t d ea l o f im p o rtan c e  to  w h a t “exc ites ”  th e
c rea tive  im ag in a tio n , to  th e  c o n n ec tio n s  b e tw een  th e
b ra in  an d  ex te rn a l s tim u li, e tc . In d iv id u a l exp e rien c e  is
m o tiva tin g  fo r yo u  an d  yo u r o w n  exp e rien c e  is  w h a t is
p u t to  th e  tes t.
A M VK : Th e  c o n tem p o ra ry a rtis t m o ves ; th e  a rtis t is  o ften
as k ed  to  rep res en t h is  o r h e r o w n  c o n vic tio n s . M y c o n -
v ic tio n s  d efin e  m y w o rld . W h a t is  in h e ren t in  th e  a rtis t is
th a t s / h e  c o n s tru c ts  h is  o r h e r o w n  re fe ren c es , an d  a t
th e  en d  it is  th e  ac tu a l p e rs o n  w h o  b ec o m es  th e  re fe r-
en c e . P eo p le  c o n s tru c t th e ir o w n  lo g ic , th e ir o w n  m e th o d
o f o p e ra tin g . C an  w e  ta lk  o f u to p ia? It is  ra th e r fu n d a-
m en ta l, e lem en ta ry, n ec es s a ry… M y c o m p u te r is  m y
o ve rn ig h t b ag , an  ex te rn a l an d  trave llin g  b ra in . I lo ve
A rtau d  w h en  h e  s ays : W h ere  o th e rs  p ro p o s e  w o rk s , I
o n ly c la im  to  s h o w  m y m in d . I s p lit th e  s en s a tio n  in to  tw o
b y s h o w in g  m y p ic tu res  o n  c o m p u te r; th e  w o rk  is  n o
lo n g e r th e re ; I m as te r th e  s en s a tio n  b y res tric tin g  th e
tim e  w h ic h  is  g iven  to  s ee  it. Th a t h as  m u c h  in  c o m m o n

w ith  th e  Tib e tan  w o rld  w h ere  p ic tu res  a re  ro lled  an d
u n ro lled  o n  c e rta in  o c c as io n s  o r m an d a las , d es ig n s
m ad e  fo r a  fes tiva l, w h ic h  tak e  d ays  to  m ak e  an d  a re
tak en  ap a rt o n c e  th e  c e rem o n y h as  en d ed .

1 . D ia lo g u es  a ro u n d  th e  M ac h in e , s ym p o s iu m , IC A , 1 9 9 8 ,
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3 . G U ILL AU M A U D , J ., N o rb e rt W ien e r e t la  c yb e rn é tiq u e , S eg h ers ,
P a ris , 1 9 7 1 , p . 7 6 . 

4 . Id em , p . 7 0 . 
5 . B U R N , R ., C ., “Th e  S o c ie ty fo r Th eo re tic a l A rt & A n a lys es ” ,

in  A rt-Lan g u ag e , vo lu m e  1 , n u m b er 3 , J u n e  1 9 70 . A t th e  tim e
th e  tex t w as  w ritten , th e  a rtis ts  w e re  as s o c ia ted  w ith
C o n c ep tu a l A rt.

6 . Lu d wig  Wit tgen stein , o rig inal ed it ion  “Lec tu res  and  C on ve  r s a  t i o  n  s  ,
Lec tu re  o n  E th ic s ” , B as il B lac k w e ll, 1 9 6 6 . Tex ts  d raw n  u p  b y
C yril B a rre tt ad ap ted  fro m  th e  n o tes  tak en  b y Y o ric k  S m yth ies ,
R u s h  R h ees  an d  J am es  Taylo r in  C am b rid g e  d u rin g  th e
s u m m er o f 1 9 3 8 . “Lec tu re  o n  E th ic s ” , ed ited  an d  c o m m en ted
b y R u s h  R h ees  w ith  ex trac ts  fro m  n o tes  tak en  b y F ried ric h
Wa is m an n . “Lec tu res  o n  aes th e tic s ” , c o u rs e  g iven  b y
W ittg en s te in  in  C am b rid g e , s u m m er 1 9 3 8 . “Lec tu res  o n
aes th e tic s ” , p . 1 5 .

7. Id em , p . 1 6 .
8 . R evu e  P ro je t N o . 2 5 3 , P a ris , M arc h  1 9 9 8 , d o s s ie r “ th e  s h ift o f

u to p ias ” ; LÖ W Y, M , “u to p ia , id eo lo g y an d  re lig io u s  b e lie f” ,
p p . 4 1 – 47, p  4 1 . Lö w y tak es  u p  P au l R ic o eu r’s  id ea  in  “ id eo lo g y
an d  u to p ia ” , éd  d u  s eu il, P a ris , 1 9 9 8 , p p . 4 0 6 -4 0 9 , c h ap te r 1 8
“Fo u rie r” , s ec o n d  p a rt “u to p ia ”.

9 . Th e  n eo lo g is m  “u to p ia ”  is  b y Th o m as  M o re , 1 7 th -c en tu ry w rite r .
It m ean s  “n o  p lac e ” .

1 0 .R evu e  P ro je t. P ER R OT, E , “ec o n o m ic  u to p ias ” , p p . 6 1 -6 7,
c h ap te r “ th e  id eo lo g ic a l p a rt o f u to p ia ” , p . 6 3 .

1 1 .ib id . n o te  2 1 , P ER R OT, E , p  6 5 .

Ven s te rraam  ’97 – 1 9 9 8 ,D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s
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2.INTEGRAL IS EXTENDED / HET GEHEEL WORDT
UITGEROKKEN

– Nursing Care + Timing
– Dissolve
– Thermodynamics
– Thanks to fat acids and steroids of nervous sytem shock-

waves evolve towards magnetopause. Whereout of course 
incapsulating suppression, off and on. 

25.rules of thumb
26.ticking in
27.tenthousands
28.learningsituations
29.absurdity
30.common sense                                            
31.structure                                             
32.visual images  
33.worldknowledge                                   
34.translationsystem
35.text               
36.acquiring knowledge                      
37.biology          
38.synthetise       
39.forest          
40.limits       
41.consistent        
42.deduction           
43.classic           
44.idealizations
45.not absolute          
46.accurate        
47.generalization
48.observations

HeadNurse presents a psycho-analytical manual for studying the basic factors in animal fighting - a Sex&Technology project - °1995, Bruges, Belgium
http://www.magic.be/ClubMoral/AMVK - e-mail:HeadNurse@TheOffice.net
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PO L I T I C S PH I L O S O P H Y

Prober 2
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Th erm o d yn am ic a In s ta lla tio n s an s ic h t /
In s ta lla tio n  v iew , M in is te rie  van  d e  Vlaam s e
Gem een s c h ap , K o o ls traa t B ru s s e l, 1 9 9 8
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B ru s s e l, 1 9 9 8
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‹ D e  pe rs o o n lijk h e id  is  n ie t da t w a t z ich z e lf ik  n o e m t. D e  pe rs o o n lijk h e id  is  s le ch ts  de e l va n  h e t ge h e e l. D e  pe rs o o n lijk h e id  is
e rva rin g , de  in te ra c tie  is  de n k e n . D e  in te ra c tie  is  ik  p lu s  de  w e re ld . Wa n n e e r de  e rva rin g  z ich  lo s m a a k t va n  h e t lich a a m  da t vo e lt,
da n  w o rd t d ie  e rva rin g  m a k e r, do o rge ve r va n  h e t s o c ia le , da n  w o rd t de  le e g te  de n k e n . Pe rs o n a lity is  n o t th a t w h ich  ca lls  its e lf I.
Pe rs o n a lity is  bu t a  pa rt o f th e  w h o le . Pe rs o n a lity is  e x pe rie n ce , th e  in te ra c tio n  is  th in k in g . In te ra c tio n  is  I a n d  th e  w o rld . Wh e n  e x pe-
rie n ce  de ta ch e s  its e lf fro m  th e  bo dy th a t fe e ls , it be co m e s  m a k e r, m e s s e n ge r o f th e  s o c ia l. C o n s e qu e n tly, e m ptin e s s  be co m e s
th in k in g . REPO RT 1 1 0 / 1 9 0 6 1 9 9 8  A M V K.

M ean in g  is  a live  1 9 9 8 , c o m p u te r an im a tio n , lo o p  [film  s tills ]
Fees t 1 1 9 9 8 , D ig ita lp rin t, Ed itio n  /  D ig ita l p rin t, ed itio n , 1 0 0 x7 5  c m

M e a n in g  is  a live
Ik heb een F lat-TV aan de muur  gehangen waarop beelden traag veranderen, zoals wolken traag
verder  trekken langs de ramen van het kabinet.

De installatie bestaat uit: computeranimaties die elkaar  at random afwisselen, van dag tot dag.
Alle weekdagen, van 9 tot 5, speelt een van de twee films continu. De computer is zo geprogr am-
meerd dat hij automatisch af en aan spr ingt. De films bestaan uit beelden die ik nam op het dak
van de gebouwen van het kabinet aan de Koolstraat. De verschillende beelden volgen elkaar  wille-
keur ig op, wat wil zeggen dat alles altijd open blijft, vr ij van logica, berekening en herhaling.

De eerste film bestaat uit 36 beelden: 36 var iaties van 1 gevelstructuur  in dr ie gedeeld. De over -
gangen van het ene naar  het andere beeld zijn soms zeer  minimaal, gebeuren meestal in over -
gangen van kleur  naar  kleur. Het resultaat heeft met introspectie, bezinning, meditatie te maken.
De titel is: Betekenis leeft. 
De tweede film bestaat uit 110 beelden, stills en details van video-opnamen op het dak, Brusselse
skyline, concrete beelden bestaande uit gebouwen en lucht, structuren die het dak bevolken,
intr igerende details in de diepte. De simultane aanwezigheid van ontelbare, verschillende, toe-
vallig samengekomen, toevallig ontstane elementen die met elkaar  verbonden zijn door  de lucht-
koepel, die aanwezigheid geeft een gevoel van blijde vr ijheid, die ik, in dit geval, gelukkig toeval
(serendipiteit), noem. Of hoe serendipiteit, een toestand, die normaal chaotisch dus lelijk lijkt, in
een esthetische belevenis verander t.

De beelden blijven elk 30 seconden staan, de overgang van het ene naar  het andere beeld duur t
ook 30 seconden.
Deze film heet Synchroniciteit  < ->  Serendipiteit.
AMVK. 1998

I  hung a F lat-TV on the wall, showing slow changing images, correspon-
ding with the slow moving clouds in front of the windows of the ministr y.

The installation consists of: Computer  animations that alternate at ran-
dom, from day to day. E very weekday, from 9 to 5, one of these films plays
c o n t i n u a l l y. The computer  is pr ogrammed to turn on and off automatically.
The films show images that I  took from the roof of the ministry in the
Koolstraat. The different images follow each other  at random, that is,
everything always stays open, free from logic, calculation and repetition.

The first film consists of 36 images: 36 var iations of a façade structure,
divided in three. The transitions from one image to the other  is sometimes
minimal and often appears as a transition from colour  to colour . The result
has to do with introspection, contemplation, meditation.
The title is: Meaning is alive.
The second film consists out of 110 images, stills en details from video-
takes from the roof, showing the Brussels skyline, concrete images
showing buildings and air , structures that populate the roofs, intr iguing
details in depth. The simultaneous and omnipresent, innumerable and
differ ing elements; coincidentally interconnected by the image of a fi r ma-
ment; that presence gives a feeling of joyful freedom that I  call, in this
case, happily coincidence (serendipity). Or  how serendipity, a situation
that normally is chaotic and seemingly ugly, changes into an aesthetic
exper ience.  

The images each stay 30 seconds, the transition from one to the next
image also takes 30 seconds. 
This film is called Synchronism < ->  Serendipity.
AMVK. 1998
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D ie  Ro lle  de s  Ra u m sThe  Role  o f Spa ce
S U S A N N E TITZ

H ea th c liffe 2 0 0 0 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s   

A u ge n s ch e in lich  be s ch ä ftig t A n n e -M ie  V a n  Ke rck h o ve n  ih r Pu b lik u m
s o  s e h r m it m e d ia le n  Fra ge n , ph ilo s o ph is ch e n , ps ych o lo g is ch e n  u n d
s p iritu e lle n  S u je ts , da s s  k a u m  e in  Be o ba ch te r je  d ie  rä u m lich e n
Ein s tie gs be d in gu n ge n  ih re r A rbe ite n  z u m  Th e m a  m a ch te . In n e rh a lb
de r b ild lich e n  D a rs te llu n ge n  vo n  V a n  Ke rck h o ve n , de n  »filo s o fie  ru im-
te s « o de r de n  ch a m ä le o n -ä h n lich  s ich  w a n de ln de n  In n e n a rch ite k -
tu re n  de r S e rie  »Ro rty«, is t d ie  Z e ich e n h a ftigk e it vo n  Rä u m e n  k la r
e rk e n n ba r: S ie  in te rp re tie re n  s ich  u n ü be rs e h ba r a ls  M e ta ph e rn  in n e -
re r Z u s tä n de  u n d  ve rä n de rn  s ich  m it de n  Be griffe n  u n d  N a m e n  de r
Ph ilo s o ph ie , d ie  in  ih n e n  e rs c he in e n , in  m e n ta le  Rä u m e  ih re r
Be w o h n e r o de r Pro ta go n is te n . D o ch  d ie s e  b ildn e ris ch e  Ebe n e  de r
D a rs te llu n g  is t h ie r n ich t a n ge s pro ch e n . D e n n  ta ts ä ch lich  a rbe ite t
A n n e -M ie  V a n  Ke rck h o ve n  n ich t n u r m it de m  b ildn e ris ch e n , s o n de rn
a u ch  de m  re a le n  Ra u m , de m  A u s s te llu n gs - u n d  Be tra ch te rra u m . U m
die s e  S o rte  Ra u m  s o ll e s  im  Fo lge n de n  ge h e n .

A ls  ich  be ga n n , A n n e -M ie  V a n  Ke rck h o ve n s  A u s e in a n de rs e tz u n g  
m it de m  A u s s te llu n gs ra u m  z u  be tra ch te n , fa n d  ich  z u fä llig  Bria n
O ’D o h e rty’s  be rü h m te n  A u fs a tz ‚ In  de r w e iße n  Z e lle  /  In s ide  th e  Wh ite
C u be ‘ vo n  1 976  u n d  la s  ih n  e in  w e ite re s  M a l. Wie de r e in m a l fre u te  ich
m ich  da rü be r, d ie s e n  m ir w ich tige n  Te x t in  de r H a n d  z u  h a lte n  u n d
w ie de r e in m a l h a tte  ich  ve rge s s e n , w a s  Bria n  O ’D o h e rty da m a ls
s ch rie b . In  m e in e m  Ko pf w a re n  le d ig lich  A llge m e in p lä tz e  a bge s pe i-
ch e rt u n d  e in e  u n ve rge s s lich  gu te  S e qu e n z  vo n  A bb ildu n ge n , d ie  in
m e in e r Erin n e ru n g  vo n  P ie t M o n dria a n s  »S a lo n  de  M a da m e  B . à
D re s de n « (Z e ich n u n g  vo n  1 9 2 6 , rä u m lich  u m ge s e tz t 1 97 0 ) ü be r Ku r t
S ch w itte rs ’ M e rz ba u  (1 9 2 6 -1 9 4 6 ) u n d  M a rce l D u ch a m ps  S e ilve rs pa n-
n u n g  (»M ile  o f S trin g« in  de r A u s s te llu n g  »Firs t Pa pe rs  o f S u rre a lis m «,
1 9 4 2 ), da n n  G a le rie n a n s ich te n  a u s  de n  1 9 6 0 e r Ja h re n  (Fra n k  S te lla
1 9 6 4 , Ke n n e th  N o la n d  1 9 67 ) h in  z u  de n  S tre ife n b ilde rn  vo n  D a n ie l
Bu re n un d  de m  offe n ge le gte n  G a le rie n ra um  von  M ich a e l A sh e r re ich te .
Je tz t e rs t be m e rk te  ich , da s s  in  de r vo rlie ge n de n  de u ts ch e n  A u s ga be
M ich a e l A s h e rs  B ilddo k u m e n t ga r n ich t z u  fin de n  w a r –  w o h e r h a tte
ich  d ie s e  V o rs te llu n g? U n d  a n de re rs e its  e n tde ck te  ich  e in ige  Fo to s
vo n  En viro n m e n ts  de r 1 9 6 0 e r Ja h re , Lu ca s  S a m a ra s ’ »Be dro o m « vo n
1 9 6 4  o de r C la e s  O lde n bo u rgs  H a ppe n in g  »Th e  S tre e t« (1 9 6 0 ), da z u
e in  ü be ra u s  s in n ge be n de s  E in s tie gs b ild , »Ex h ib itio n  a t th e  Lo u vre «
vo n  S a m u e l F .B . M o rs e  a u s  de r Z e it 1 8 3 2 -3 3 , s o w ie  e in e  A bb ildu n g
vo n  »Le  ba s s in  a u x  N ym ph é a s « vo n  C la u de  M o n e t, je n e m  Pa n o-
ra m a ge m ä lde  a u s  de m  Ja h r 1 9 2 0 , w e lch e s  –  m it e in e m  We itw in k e l-
O b je k tiv e rfa s s t –  de n  n e u e n  Ra u m  de r M o de rn e  n o ch  h e u te  in  e in e m
Bild  da rz u s te lle n  ve rm a g . A u ch  de n  Te x t vo n  O ’D o h e rty la s  ich  je tz t
a n de rs . M e rk w ü rd ige rw e is e  pa s s te  e r z u  G e da n k e n , d ie  m ich  be i de r
Be tra ch tu n g  vo n  A n n e -M ie  V a n  Ke rck h o ve n s  Rä u m e n  be s ch ä ftig te n ,
u n d  e b e n s o  ü b e rra s c h e n d  w a r, da s s  m ir e in e  g ru n d le g e n d e
Fe s ts te llu n g  vo n  O ’D o h e rty a u s  de m  Ja h r 1 9 76  n a ch  w ie  vo r a k tu e ll
vo rk a m : »D e r En e rg ie a u s ta u s ch  z w is ch e n  ve rs ch ie de n e n  Ra u m k o n-
z e p te n , d ie  in  Ku n s tw e rk e n  Wirk lich k e it w e rde n , u n d  de m  Ra u m , de n
w ir be s e tz e n , ge h ö rt z u  de n  g ru n d le ge n de n  u n d  b is h e r k a u m  be grif-
fe n e n  Krä fte n  de r M o de rn e .« 1

A n n e -M ie  V a n  Ke rck h o ve n  s te llte  be re its  in  frü h e n  A rbe ite n  de n
A u s s te llu n gs ra u m , de n  O rt de r Be tra ch tu n g  ih re r A rbe it, a ls  e in e n  z u
ge s ta lte n de n  da r. Be re its  1 9 8 1 , in  e in e r In s ta lla tio n  m it de m  Tite l
»Ko m fo rt ü be r a lle s !«, d ie  s ie  im  S a lo n  O . in  Le ide n / N L re a lis ie rte ,
s te llte  s ie  e ine  Kom pos itio n  a u s  k ü n stle ris ch e n O b je k te n, M ö be ln  und
u m ge be nde m  Ra u m  he r: Z u  se h e n  w a re n  a bs tra k te , a u f le u chte nde

It w o u ld  s eem  as  if A n n e -M ie  Van  K erc k h o ven  is  k eep in g
h e r au d ien c es  s o  p reo c c u p ied  w ith  m ed ia , p h ilo s o p h ic a l,
p s yc h o lo g ic a l an d  s p iritu a l th em es , th a t s c a rc e ly an yo n e
h as  ad d res s ed  th e  th em e o f th e  in itia l s p a tia l c o n d itio n s
o f h e r w o rk s . Th e  s ym b o lis m  o f th e  ro o m s  is  c lea rly
rec o g n is ab le  w ith in  van  K e rc k h o ven ’s  p ic to ria l rep res en -
ta tio n s , h e r “filo s o fie  ru im tes ”  o r th e  c h am e leo n -lik e ,
c h an g in g  in te rio rs  o f h e r ‘R o rty ’ s e ries : th es e  c an  b e
eas ily  in te rp re ted  as  m e tap h o rs  fo r in n e r s ta tes , an d  w ith
th e  c o n c ep ts  an d  n am es  o f th e  p h ilo s o p h y th a t ap p ear
in  th em  th ey a re  c h an g ed  in to  th e  m en ta l s p ac es  o f th e ir
in h ab itan ts  o r p ro tag o n is ts . Th is  p ic to ria l leve l o f th e
rep res en ta tio n  is  n o t w h a t is  to  b e  ad d res s ed  h e re . A n n e-
M ie  Van  K erc k h o ven  ac tu a lly  w o rk s  n o t o n ly w ith  th e
p ic to ria l, b u t a ls o  w ith  rea l s p ac e , th e  exh ib itio n  an d
view in g  s p ac e . It is  th is  k in d  o f s p ac e  th a t w ill b e  d ea lt
w ith  in  th e  fo llo w in g .

W h en  I s ta rted  to  s tu d y A n n e-M ie  Van  K erc k h o ven ’s
en g ag em en t w ith  th e  exh ib itio n  s p ac e , I h ap p en ed  u p o n
B rian  O ’D o h erty ’s  fam o u s  1 9 76  es s ay “ In s id e  th e  W h ite
C u b e” an d  read  it o n c e  ag a in . I w as  ve ry h ap p y to  b e
h o ld in g  th a t, fo r m e , im p o rtan t tex t in  m y h an d  ag a in , an d
ag a in  I h ad  fo rg o tten  w h a t B rian  O ’D o h erty h ad  w ritten  in
it. A ll I h ad  s to red  in  m y m in d  w ere  g en e ra lities  an d  an
u n fo rg e ttab le  s e ries  o f illu s tra tio n s , w h ic h , as  fa r as  I
rem em b ered , ex ten d ed  fro m  P ie t M o n d riaan ’s  S a lo n  d e
M ad am e B . a  D res d en (d raw in g  o f 1 9 2 6 , s p a tia lly  tran s -
la ted  in  1 970 ) to  K u rt S c h w itte rs ’ M erzb au (1 9 2 6 -1 9 4 6 )
an d  M arc e l D u c h am p s ’ M ile  o f S trin g (in  th e  1 9 4 3  exh ib i-
tio n  “F irs t P ap ers  o f S u rrea lis m ”), to  th e  1 9 6 0 s  g a lle ry
v iew s  (b y F ran k  S te lla  1 9 6 4 , K en n e th  N o lan d  1 9 67 ), th e
s trip ed  p a in tin g s  b y D an ie l B u ren  an d  th e  em p ty g a lle ry
s p ac e  as  exp o s ed  b y M ic h ae l A s h e r. O n ly n o w  d id  I n o ti-
c e  th a t th e  Germ an  ed itio n  I w as  read in g  d id  n o t c o n ta in
M ic h ae l A s h e r’s  p ic to ria l d o c u m en t –  s o  w h y d id  I th in k
s o ? O n  th e o th e r ha nd , I d isc o ve  red  s o m e  ph o to g rap h s
o f 1 9 6 0 s  en viro nm en ts , Lu c as  S am aras ’ B  e  d  r o  o  m o f
1 9 6 4 , C laes  O ld en b u rg ’s  h ap p en in g  w ith  Th e  S tree t,
1 9 6 0 , an d  a  h ig h ly m ean in g fu l p a in tin g  b y S am u e l F .B .
M o rs e  Exh ib itio n  a t th e  Lo u vre , fro m  1 8 3 2 -3 3 , p lu s  a
rep ro d u c tio n  o f Le  b as s in  au x  N ym p h éas b y C lau d e
M o n e t, th a t 1 9 2 0  p an o ram a p a in tin g  w h ic h  –  c ap tu red
w ith  a  w id e -an g le  len s  –  is  s till ab le  to  d ep ic t th e  n ew
s p ac e  o f m o d ern is m  in  a  s in g le  im ag e . Th is  tim e  ro u n d
I a ls o  read  O ’D o h erty ’s  tex t d iffe ren tly . S tran g e ly en o u g h ,
it s u ited  th e  th o u g h ts  I w as  h avin g  w h ile  d ea lin g  w ith
A n n e-M ie  Van  K erc k h o ven ’s  s p ac es . Eq u a lly  s u rp ris in g
w as  th a t o n e  o f O ’D o h erty ’s  fu n d am en ta l o b s e rva tio n s
fro m  1 976  s till s eem ed  re levan t to  m e : “Th e  en e rg y
exc h an g e  b e tw een  th e  d iffe ren t s p ac e  c o n c ep ts  rea lis ed
in  a rtw o rk s  an d  th e  s p ac e  w e  o c c u p y is  o n e  o f th e  fu n -
d am en ta l an d  as  ye t s c a rc e ly u n d e rs to o d  fo rc es  o f
m o d ern is m .”1

In  h e r ea rly  w o rk s  A n n e-M ie  Van  K erc k h o ven  a lread y
p res en ts  th e  exh ib itio n  s p ac e , th e  s ite  in  w h ic h  h e r w o rk
is  v iew ed , as  o n e  th a t is  to  b e  fo rm ed . A s  ea rly  as  1 9 8 1 ,
in  an  in s ta lla tio n  en titled  K o m fo rt ü b e r a lles  s h o w n  a t
S a lo n  O . in  Le id en  in  th e  N e th e rlan d s , s h e  p ro d u c ed  a
c o m p o s itio n  m ad e  u p  o f a rtis tic  o b jec ts , fu rn itu re  an d  th e
s u rro u n d in g  s p ac e : s h e  u s ed  ab s trac t d iag ram s  an d
d raw in g s  d o n e  o n  g lo w in g  n eo n -P lex ig las  p an es  w ith
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N e o n -Ple x is ch e ibe n  ge m a lte  D ia gra m m e  u n d  Z e ich n u n ge n , d ie  a u f
e in e m  S tyro po rs o ck e l u n d  z u s a m m e n ge bra ch te m  M o b ilia r h e ru m -
la ge n ; e in e m  En s e m ble  a u s  S e s s e l, C o u ch tis ch  u n d  S tü h le n , de s s e n
Po s itio n ie ru n g  du rch  w e ite re , a u f Bo de n flä ch e  u n d  S tyro po r ge z e ich -
n e te  P fe ild ia gra m m e  fix ie r t s c h ie n  u n d  z u s a m m e n  m it e in e m
Wa n dte x t de s  We rk tite ls  e in  a bs tra h ie rte s  Ta b le a u  V iva n t e rga b . D ie
Ele m e n te  de r In s z e n ie ru n g  fü g te n  s ich  in  de n  typ is ch  ra u h e n , vo n
a n de rw e itige n  N u tz u n ge n  ge z e ich n e te n  A u s s te llu n gs o rt d ie s e r Z e it
e in  u n d  h o be n  s ich  z u g le ich  vo n  ih m  a b . S ie  s te llte n  e in e n  Ra u m  h e r,
de r rü ck b lick e n d  a ls  e in  V o rlä u fe r fü r k ü n s tle ris ch e  Ko n z e p te  de r
1 9 9 0 e r Ja h re n  ge lte n  k a n n , be is p ie ls w e is e  Ra u m in s ta lla tio n e n  vo n
D o m in iqu e  G o n z a le s -Fo e rs te r o de r C e rith  Wyn  Eva n s . Fü n fz e h n  Ja h re
s pä te r, in  A n n e -M ie  V a n  Ke rck h o ve n s  In s ta lla tio n  »Ec lips «, is t da s
Pu b lik u m  s ich e rlich  ve rtra u te r ge w e s e n  m it de n  n u n m e h r a u ch  be i
a n de re n  Kü n s tle rn  a n z u tre ffe n de n  Z u s a m m e n s te llu n ge n  vo n  O b je k-
te n  u n d  m e d ia le n  E le m e n te n  in  e in e m  m ö b lie rte n  Ra u m . In  »Ec lips «,
a u s ge s te llt 1 9 9 6  im  Pro je k tra u m  de r Ku n s t- u n d  Film k o o pe ra tive
A rgo s  in  Brü s s e l, w u rde  de r Ra u m  de fin ie rt du rch  Be tt, S e s s e l u n d
e in e  Ko m m o de . Le tz e re  h a tte  e in e  D o ppe lfu n k tio n  a ls  M ö be ls tü ck
u n d  S o ck e l fü r e in e n  D ia pro je k to r, de s s e n  B ilde r vo r de n  S e s s e l a u f
d ie  Wa n d  p ro jiz ie rt w u rde n . A u f e in e r w e ite re n  Wa n d , de m  lie ge n fö r-
m ig e n  Be tt z u ge o rdn e t, lie fe n  Film s z e n e n  a u s  de m  D ra m a  »Ec lis s e «
vo n  M ich e la n ge lo  A n to n io n i m it M o n ica  V itti, im  G e ge n s ch n itt da z u
U n te rw a s s e rb ilde r e in e s  Fis ch s . Im  H a lbd u n k e l d ie s e s  S z e n a rio s
h in g  e in  k le in e s  B ild , de s s e n  M o tiv w ie  e in e  S k iz z e  o de r D o ppe lu n g
de s  in s z e n ie rte n  Ra u m s  e rs ch ie n  u n d  d ie  In s ch rift »In s tin c t« h a tte . Es
la g  n a h e , a u f de m  S e s s e l P la tz  z u  n e h m e n  u n d  d ie  w e ch s e ln de n
A u fn a h m e n  e in e r s ch ö n e n , ge h e im n is vo lle n  Fra u  u n d  e in e s  ge -
s ch le ch ts lo s e n , u n h e im lich e n  Fis ch s  lä n ge r z u  ve rfo lge n  u n d  d ie
Le e re  de s  da vo r p la tz ie rte n  m o de rn e n  Be ttin te rie u rs  m it s e x u e lle n ,
ps ych o lo g is ch e n  u n d  m yth is ch e n  Be z ü ge n  z u  fü lle n . 2

Be tra ch te t m a n  d ie  s tre n ge  A n o rdn u n g  de r e in ge s e tz te n  M itte l u n d
d ie  Po s itio n  je de s  e in z e ln e n  E le m e n ts  im  Ra u m , s o  w ird  d ie  V e r-
b in du n g  z u  de n  g le ich z e itig  e rs ch e in e n de n  B ild rä u m e n  in  A n n e -M ie
Va n  Ke rck h o ve n s  We rk  s ich tba r. D e n n  e s  h a n de lt s ich  n ich t u m  e in
be - o de r e rle bba re s  En viro n m e n t, s o n de rn  u m  e in  m o n ta ge a rtige s
We rk , in  de m  de r re a le , be ge h - u n d  be s e tz ba re  Ra u m  m it e in e m
Ra u m  vo n  B ilde rn  bz w . V o rs te llu n ge n  z u s a m m e n trifft. A n n e -M ie  V a n
Ke rck h o ve n  h a t n ich t re ge lm ä ß ig  Rä u m e  d ie s e r A rt p ro du z ie rt. S ie  h a t
k e in e  vie lz ä h lige n  V a ria n te n , k e in e  w e ite re n  M ö g lich k e ite n  s o lch e r
In s z e n ie ru n g  e rz e u ge n  w o lle n . D a h e r b ilde t »Ec lips « e in  s o  z e n tra le s
We rk , da h e r k a n n  e s  a u ch  a ls  e in  Ü be rtra gu n gs m o de ll fü r ih re  vie le n
b ildn e ris ch e n  M o n ta ge n  vo n  A rch ite k tu r- u n d  D e n k ra u m  in  de n
ve rga n ge n e n  Ja h re n  ge lte n . D e r A u s s te llu n gs ra u m  s te llt s ich  fü r
A n n e -M ie  V a n  Ke rck h o ve n  ge n e re ll a ls  e in  D e m o n s tra tio n s ra u m  da r
u n d  s o  w e ch s e lt e r d ie  A tm o s ph ä re , s te llt de m o n s tra tive  S itu a tio n e n
h e r, d ie  a u ffä llig  h ä u fig  a u ch  D is p la ys  vo n  M e s s e n  u n d  w is s e n -
s  c  h  a  f tlic h e n  Prä s e n ta tio n s rä u m e n  ä h n e ln . Ih re  e n tpe rs o n ifiz ie rt
k ü h le , de r D a rs te llu n g  vo n  Th e o re m e n , d .h . a llge m e in  w a h rn e h m ba -
re n  Z u s a m m e n h ä n ge n  ge w idm e te  B ildh a ftigk e it e n ts prich t da be i de r
Re g e l e in e r V a lie  Ex po rt, d ie  in  de r G e n e ra tio n  z u vo r e n ts pre ch e n de
H inw e is e  ge be n  w o llte  u n d  ihre rs e its  d ie  Be z ie hu n g  z w is ch e n
A rch ite k tu r, Ph ilo s o ph ie  u n d  S e x u a litä t z u  e in e m  z e n tra le n  Th e m a
m a ch te . Ra u m po de s te , E in ba u te n  fü r V ide o m o n ito re n , fa rb ige  Wa n d-

u n d  Bo de n ge s ta ltu n ge n , La tte n ge rü s te  fü r d ie  Ra h m u n g  vo n  b ildn e ri-
s ch e n  S e rie n  ü be rn e h m e n  da be i in  V a n  Ke rck h o ve n s  We rk  e in e
Fu n ktio n, d ie  de r de s  zu vo r ge n a n n te n  M o bilia rs  g le icht: a ls  Ein stie gs-
be d in gun g u nd  In itia tio n  fü r de n  Ü be rtritt de s  Be tra chte rs vo n de r re a le n
in  d ie  m e n ta le  We lt. Im  Ja h r 1 9 9 0  fo rm u lie rte  A n n e -M ie  Va  n
Ke rck h o ve n  d ie  S ä tz e , d ie  s e ith e r ge lte n : »V e rw irrt vo n  In te llige n z ,
A bs tra ktio n , Wö  r te rn  u n d  Vo rste llu n ge n  z e ige  ic h  e ine  in  vie le
R ich tu n ge n  a u s de u tba re  S a m m lu n g  vo n  Z w a n gs lä u figk e ite n , d ie  s o
w irk s a m  s in d  w ie  da s  O ra k e l vo n  D e lph i. G e bra u ch t s ie . S ie  s in d  fü r
e u ch  da .«3

A n n e -M ie  V a n  Ke rck h o ve n s  Rä u m e  s in d  A n o rdn u n ge n , d ie  da s
Pu b lik u m  k o n d itio n ie re n . Fü r d ie  Be tra ch tu n g  vo n  m e n ta le n  Wa ch -
z  u  s  tä n de n  u n d  k o gn itive n  S e n s ib ilitä te n , vo n  S in n b ild e rn  u n d
Z u s a m m e n h ä n ge n , d ie  in  d ie  ph ilo s o ph is ch e , s p iritis tis ch e  o de r w is -
s  e  n  s  c  h  a  ftlich e  A n s ch a u un g  re ich e n . Bria n  O ’D o h e rtys  Fo rm u lie -
ru n ge n  de r Be tra ch tu n gs e rfa h ru n ge n  im  »Wh ite  C u be « s in d  h ie rbe i
ta ts ä ch lich  n o ch  tre ffe n d , w e n n  e r vo n  »V e rifik a tio n e n  a u f e in e r
a n s te ige n de n  S k a la “ s prich t, e in e r S k a la , d ie , s o  O ‘D o h e rty «vo n  ›ph y-
s is ch ‹ (a u ße n ) ü be r ›ph ys io lo g is ch ‹ (in n e n ) u n d  ›ps ych o lo g is ch ‹ b is  z u
›ge is tig ‹ (in  Erm a n ge lu n g  e in e s  be s s e re n  Wo rte s ) re ich t.«4 Er h a tte
da m a ls , in  de n  1 9 70 e r Ja h re n , a lle rd in gs  n o ch  k e in e  A n s ch a u u n g
da vo n , w a s  s ich  w e n ig  s pä te r a ls  e in e  n e u a rtige  In a n s pru ch n a h m e
s o lc h e r S k a le n  u n d  e in e  e be n s o  n e u e  In a n s pru c h n a h m e  de s
G a le rie n - bz w . A u s s te llu n gs ra u m s  m a n ife s tie re n  s o llte . Er s p ra ch  vo n
Rä u m e n  de r vo ra n ge ga n ge n e n  Kü n s tle rge n e ra tio n  u n d  be tra ch te te
s ie  a ls  En dpu n k te  e in e r En tw ick lu n g .5 Vo r d ie s e m  H in te rg ru n d  is t
de n n  a u ch  le tz tlich  d ie  ve rz ö ge rte  Wa h rn e h m u n g  vo n  rä u m lich e n
A u s e in a n de rs e tz u n ge n  in  de n  Ja h re n  da n a ch  z u  ve rs te h e n  u n d
e be n s o  d ie  Ta ts a ch e , da s s  A n n e -M ie  V a n  Ke rck h o ve n  w e s e n tlich e
Be z ü ge  vo n  a u ße n  in  ih re  Rä u m e  h in e in bra ch te . D a h e r w a re n  vo n
Be g in n  a n  Fa rb igk e it u n d  a tm o s ph ä ris ch e  A u fla du n g  be de u ts a m . Es
is t e in e  S tim m u n g  vo n  Pu n k , N e w  Wa ve  u n d  N o is e  M u s ic , d ie  A n n e -
M ie  V a n  Ke rck h o ve n  z u  Be g in n  ih re r k ü n s tle ris ch e n  A rbe it ge le n k t
h a t u n d  de re n  k u ltu rh is to ris ch e  Be de u tu n g  d ie je n ige  de r B ilde n de n
Ku n s t ta ts ä ch lich  vo rü be rge h e n d , a ls  de r »Wh ite  C u be « n ich t m e h r
Th e m a  w a r, in  e in e n  du n k le n  S ch a tte n  s te llte . B is  h e u te  s in d  A n n e -
M ie  V a n  Ke rck h o ve n s  A u s s te llu n gs rä u m e  da h e r a u ch  Fo rtfü h ru n g
e in e r Ko n fro n ta tio n  u n d  s in n lich e n  H ä rte , d ie  in  ih re n  M u s ik - u n d
Bü h n e n -Pe rfo rm a n ce s  be grü n de t is t. S o lch  e in e  E in flu s s s ph ä re  is t
je tz t, n a ch  de r k o n s tru k tive n  Ra u m - u n d  D a s e in s u to p ie  e in e s  P ie t
M o n dria a n , de m  ph a n ta s tis ch e n  Ra u m bildu n gs dra n gs  e in e s  Ku rt
S ch w itte rs , de n  En viro n m e n ts  de r 1 9 6 0 e r Ja h re  s o w ie  de n  vie lz ä h li-
ge n  Erfa h ru n gs - u n d  S e n s ib ilis ie ru n gs rä u m e n , d ie  ih n e n  n a ch fo lg te n
u n d  b is  h in  z u  e in e r vo n  M ich a e l A s h e r in itiie rte n  S e lbs tre fl e x io n  de s
O rts  vo n  Ku n s t fü h rte n , a ls  e in e  k ü n s tle ris ch  be de u ts a m e  N e u-
de fin itio n  z u  ve rs te h e n . D e n n  ü be r de n  We g  de r En tfre m du n g  k a m  d ie
Be de u tu n g  d ie s e s  O rts  z u rü ck . S ie  fü h rt le tz tlich  a u ch  z u  de n  ga n z
a k tu e lle n  M o da litä te n  in  de n  Rä u m e n  vo n  A n n e -M ie  V a n  Ke rck h o ve n .
A n n e -M ie  V a n  Ke rck h o ve n  a rbe ite t be i je de r Prä s e n ta tio n  ih re r We rke
d ie  Ra h m e n be d in gu n ge n  e x a k t du rch . S ie  fä rb t Wä n de  in  e in e m  To n ,
de r d ie  In h a lte  u n d  Krä fte  ih re r z w e id im e n s io n a le n  B ilde r s te ige rt. S ie
be s ch ä ftig t s ich  m it de m  U m fe ld , da s  e in e m  b ildn e ris ch e n  We rk  pe r
Fa rbe  o de r rä u m lich e r G e s ta ltu n g  Z u s a m m e n h a n g  u n d  Be grü n du n g
ve rm itte lt. Es  s ch e in t ih r h ie rbe i k la r z u  s e in , da s s  s ich  je de s  in  e in e n

p o lys tyren e  p lin th s , w h ic h  s h e  p lac ed  o n  item s  o f fu rn i-
tu re ; an  en s em b le  c o n s is tin g  o f an  a rm c h a ir, a  c o u c h
tab le  an d  c h a irs , th e  p o s itio n  o f w h ic h  s eem ed  to  b e
d ic ta ted  b y fu rth e r a rro w  d iag ram s  d raw n  o n  th e  flo o r
an d  th e  p o lys tyren e . To g e th e r w ith  th e  title  o f th e  w o rk
w ritten  o n  th e  w a ll, th is  g ave  ris e  to  ab s trac t tab leau
vivan t. Th e  e lem en ts  in  th is  m is e -en -s c èn e  fitted  in  w ith
th e  typ ic a l exh ib itio n  sp ac e o f th e tim e , c ru de  an d  m ark e  d
b y u s e , w h ile  a t th e  s am e tim e  s tan d in g  o u t fro m  it. Th ey
c rea ted  a  s p ac e  w h ic h , in  re tro s p ec t, c an  b e  reg a rd ed  as
p rec u rs o r o f a rtis tic  c o n c ep ts  o f th e  1 9 9 0 s , fo r exam p le ,
ro o m  in s ta lla tio n s  b y D o m in iq u e  Go n za les -Fo e rs te r o r
C erith  Wyn  Evan s . F ifteen  years  la ter, th e  aud ien c e  loo k in g
a t A n n e-M ie  van  K e rc k h o ven ’s  in s ta lla tio n  Ec lip s w as
s u re ly m o re  fam ilia r w ith  s u c h  a rran g em en ts  o f o b jec ts
an d  m ed ia  e lem en ts  in  a  fu rn is h ed  s p ac e , w h ic h  h ad
a ls o  b een  u s ed  b y o th e r a rtis ts . In  Ec lip s , exh ib ited  in
1 9 9 6  in  th e  p ro jec t ro o m  o f th e  a rt an d  film  c o o p era tive
A rg o s  in  B ru s s e ls , th e  s p ac e  w as  d efin ed  b y a  b ed , an
a rm c h a ir an d  a  c h es t o f d raw ers . Th e  la tte r h ad  a  d u a l
fu n c tio n , as  an  item  o f fu rn itu re , an d  as  a  p lin th  fo r a  s lid e
p ro jec to r w h ic h  p ro jec ted  im ag es  o n to  th e  w a ll in  fro n t o f
th e  a rm c h a ir. O n  an o th e r w a ll, as s ig n ed  to  th e  c o u c h -lik e
b ed , fi lm  s eq u en c e s  fro m  M ic h ela n g e lo  A n to n io n i’s
d ram atic  Ec lis s e , s ta rrin g  M o n ic a  Vitti, w e re  s h o w n  in te r -
s p e rs ed  w ith  u n d e rw a te r im ag es  o f a  fis h . In  th e  d im  lig h t
o f th is  s c en a rio  h u n g  a  s m a ll p a in tin g , th e  m o tif o f w h ic h
w as  lik e  a  s k e tc h  o r d u p lic a tio n  o f th e  s tag ed  s p ac e  an d
b o re  th e  in s c rip tio n  “ In s tin c t” . It s eem ed  ap p ro p ria te  to  s it
o n  th e  a rm c h a ir an d  w a tc h  th e  c h an g in g  im ag es  o f a
b eau tifu l, m ys te rio u s  w o m an  an d  a  s tran g e  s ex les s  fis h
fo r a  w h ile , an d  to  fill th e  em p tin es s  o f th e  m o d ern
b ed ro o m  in te rio r a rran g ed  in  fro n t o f th is  w ith  s exu a l,
p s yc h o lo g ic a l an d  m yth ic a l re fe ren c es .2

If w e  exam in e  th e  s tric t a rran g em en t o f th e  m a te ria ls
u s ed  an d  th e  p o s itio n  o f eac h  in d iv id u a l e lem en t in  th e
s p ac e  o f A n n e-M ie  Van  K erc k h o ven ’s  w o rk , th en  w e
rec o g n is e  th e  lin k  w ith  th e  p ic to ria l s p ac es  b e in g  p ro -
jec ted  s im u ltan eo u s ly. Fo r th is  is  n o t an  en viro n m en t th a t
c an  b e  en liven ed  o r exp e rien c ed . It is  a  m o n tag e -lik e
w o rk  in  w h ic h  a  rea l ac c es s ib le  s p ac e  m ee ts  th e  s p ac e
o f im ag es  an d /o r id eas . A n n e-M ie  Van  K erc k h o ven  h as
n o t p ro d u c ed  s p ac es  lik e  th is  ve ry o ften , as  s h e  h as  n o
w is h  to  p ro d u c e  n u m ero u s  va ria tio n s , o th e r p o s s ib ilities .
Th a t is  th e  reas o n  w h y Ec lip s is  s u c h  a  c en tra l w o rk  an d
c an  b e  reg a rd ed  as  a  m o d e l fo r th e  m an y p ic to ria l m o n -
tag es  o f a rc h itec tu ra l an d  th o u g h t s p ac e  w h ic h  s h e  h as
c rea ted  o ve r th e  p as t yea rs . Fo r Van  K erc k h o ven , th e
exh ib itio n  s p ac e  is  g en e ra lly  a  d em o n s tra tio n  ro o m , an d
s o  its  a tm o s p h ere  a lte rs , an d  it c rea tes  s itua tio n s  w h ic h
o ften  en ou gh  rese m b le  d is p lays a t trad e  fa irs  an d  s c ien -
tific  p res en ta tio n s . Th e  d e -p e rs o n a lis ed , c o o l v iv id n es s
w h ic h  s h e  em p lo ys  to  d ep ic t th eo rem s , i.e ., g en e ra lly
p e rc ep tib le  c o n n ec tio n s , c o m p lies  w ith  th e  ru les  o f a
Va lie  Exp o rt, an  a rtis t o f th e  p revio u s  g en e ra tio n  w h o
w an ted  to  p ro vid e  c o rres p o n d in g  p o in te rs  an d  w h o  a ls o
m ad e  th e  re la tio n s h ip  b e tw een  a rc h itec tu re , p h ilo s o p h y
an d  s exu a lity  h e r m a jo r th em e. In te rio r p lin th s , fittin g s  fo r
v id eo  m o n ito rs , c o lo u red  w a ll an d  flo o r c o ve rin g s  an d
la th  fram es  fo r p ic to ria l s e ries  a ll as s u m e a  fu n c tio n  in
van  K e rc k h o ven ’s  w o rk , s im ila r to  th a t o f th e  ab o ve -m en -

tio n ed  fu rn itu re : th ey a re  th e  in itia l c o n d itio n s  o f en try an d
in itia tio n  fo r th e  o b s e rve r’s  tran s itio n  fro m  th e  rea l to  th e
m e n ta l w o rld . S ta te m en ts  m ad e  b y A n ne -M ie  Va  n
K erc k h o ven  in  1 9 9 0  h ave  rem a in ed  va lid  eve r s in c e :
“B e in g  s tu p efied  b y in te llig en c e , ab s trac tio n , w o rd s  an d
n o tio n s , I am  ab le  to  p res en t th is  p lu ri- in te rp re tab le  c o l-
lec tio n  o f n ec es s ities  th a t fu n c tio n  an a lo g o u s ly to  th e
o rac le  o f D e lp h i. U s e  th em . Th ey a re  th e re  fo r yo u .”3

A n n e-M ie  Van  K erc k h o ven ’s  s p ac es  a re  a rran g em en ts
th a t c o n d itio n  th e  v iew ers , s p ac es  fo r o b s e rv in g  c o n s c i-
o u s  m en ta l s ta tes  an d  c o g n itive  s en s ib ilities , s ym b o ls
an d  c o n n ec tio n s  th a t reflec t p h ilo s o p h ic a l, s p iritu a l an d
s c ien tific  s ys tem s  o f th o u g h t. B rian  O ’D o h erty ’s  d efin i-
tio n s  o f th e  exp e rien c e  o f s ee in g  in  th e  “w h ite  c u b e ” a re
in  fac t s till ap p lic ab le , es p ec ia lly  w h en  h e  s p eak s  o f “ve ri-
fic a tio n s  o n  a  ris in g  s c a le ” , a  s c a le  w h ic h , ac c o rd in g  to
h im , “ex ten d s  fro m  ‘p h ys ic a l’ (ex te rio r) v ia  “p h ys io lo g ic a l”
(in te rio r) an d  ‘p s yc h o lo g ic a l’ to  ‘s p iritu a l’ (fo r w an t o f a
b e tte r w o rd )” .4  A t th e  tim e , in  th e  1 970 s , h e  c o u ld  n o t
h ave  an tic ip a ted  w h a t w o u ld  m an ifes t its e lf s o o n  a fte r-
w ard s  as  a  n ew  k in d  o f u tiliza tio n  o f s u c h  s c a les  an d  an
eq u a lly  n ew  u tiliza tio n  o f th e  g a lle ry an d /o r exh ib itio n
s p ac e . H e  w as  s p eak in g  o f th e  s p ac es  o f th e  p revio u s
a rtis t g en e ra tio n , w h ic h  h e  reg a rd ed  as  en d  p ro d u c ts  o f
a  p a rtic u la r d eve lo p m en t.5  U ltim a te ly, th e  d e lay in  th e
ab ility  to  p e rc e ive  s u c h  en g ag em en ts  w ith  s p ac e  in  th e
yea rs  th a t fo llo w ed  is  to  b e  u n d e rs to o d  ag a in s t th is  b ac k -
g ro u n d , as  is  th e  fac t th a t A n n e-M ie  Van  K erc k h o ven
in tro d u c es  es s en tia l re fe ren c es  fro m  o u ts id e  in to  h e r
s p ac es . Th is  is  w h y c o lo u r an d  a  c h a rg ed  a tm o s p h ere
a re  im p o rtan t to  h e r fro m  th e  ve ry b eg in n in g . A t th e  s ta rt
o f o u ts e t o f h e r a rtis tic  c a ree r A n n e-M ie  Van  K erc k h o ven
w as  g u id ed  b y a  m o o d  o f p u n k , N ew  W ave  an d  n o is e
m u s ic  w h o s e  c u ltu ra l-h is to ric a l s ig n ific an c e  ac tu a lly  p u t
th a t o f th e  fin e  a rts  tem p o ra rily  in  th e  s h ad e , a t a  tim e
w h en  th e  “w h ite  c u b e ” w as  n o  lon g e r a to p ic . To  th is  d ay,
A nn e-Mie  Van  Ke  rc  k  h  o  ve  n  ’ s exh ib itio n  s p ac es  a re  a ls o  a
c o n tin u a tio n  o f a  c o n fro n ta tio n a l an d  s en s u a l s eve rity
ro o ted  in  h e r m u s ic a l an d  s tag e  p e rfo rm an c es . A fte r P ie t
M o n d riaan ’s  c o n s tru c tive  s p ac e  an d  ex is ten tia l u to p ia ,
K u rt S c h w itte rs ’ fan tas tic  d rive  to  s h ap e  s p ac e , th e
1 9 6 0 s  en viro n m en ts  an d  th e  m an y an d  va ried  s p ac es  o f
exp e rien c e  an d  s en s ib ility  th a t fo llo w ed  th em  lead in g  to
a  s e lf-reflec tio n  o f th e  s p ac e  o f a rt in itia ted  b y M ic h ae l
A s h e r, s u c h  a  s p h e re  o f in flu en c e  h as  to  b e  reg a rd ed  as
an  a rtis tic a lly  im p o rtan t red efin itio n . Fo r th e  im p o rtan c e
o f th is  s p ac e  m ad e  a  c o m eb ac k  b y th e  p a th  o f a lien a tio n
an d  u ltim a te ly led  to  th e  c u rren t m o d a lities  in  th e  s p ac es
c rea ted  b y A n n e-M ie  Van  K erc k h o ven . In  eve ry p res en ta-
tio n  o f h e r w o rk s , th is  a rtis t s tu d ies  th e  fram ew o rk  c o n -
d itio n s  ve ry p rec is e ly. S h e  p a in ts  th e  w a lls  in  a  s h ad e  th a t
in ten s ifies  th e  c o n ten t an d  fo rc e  o f h e r tw o  d im en s io n a l
im ag es . S h e  c o m es  to  g rip s  w ith  th e  s u rro u n d in g s ,
w h ic h  g ives  c o n tex t an d  g ro u n d in g  to  th e  p ic to ria l w o rk
b y m ean s  o f c o lo u r o r fo rm ed  s p ac e . It s eem s  c lea r to
h e r th a t eac h  w o rk  b ro u g h t in to  an  exh ib itio n  s p ac e  is
b e in g  p o ten tia lly  in tro d u c ed  in to  a  n eu tra l s ta te , rem o ved
fro m  th e  c o n d itio n s  an d  m o d a lities  o f eve ryd ay p e rc ep -
tio n . B y m ean s  o f a  s p a tia l m is e -en -s c èn e , s h e  e lim in a -
tes  th is  as p ec t o f th e  w o rk s  b e in g  rem o ved , th e reb y re in-
tro d u c in g  th em  in to  c o m p lex  c o n tex ts  w h ic h  c an  o n ly b e

‹ Ee n  bo o ds ch a p  b re n ge n  b lijk t o ve rbo d ig . H e t is  vo o ra l be la n grijk  e e n  n ie u w  te rre in  in  de  in te llige n tie  te  ra k e n . D e  be w u s tw o rd in g
ie ts ve rde r te  d rijve n  e n d it doo r he t c re ë re n va n be e lde n, va n dinge n  of s fe re n  d ie  de  o m ge vin g  e rvo or sche ppe n . De live rin g a  m e ss a  g  e
s e e m s  o f n o  im po rta n ce . To u ch in g  a  n e w  pa rt o f re a s o n  o n  th e  co n tra ry is  pa ra m o u n t, a s  w e ll a s  pu s h in g  co n s c io u s n e s s  fu rth e r by
cre a tin g  im a ge s , th in gs  o r s ph e re s  th a t c re a te  a n  e n viro n m e n t fo r it. 3 .0 6 .1 9 7 8  A M V K 

Ec lip s  1 9 9 6 ,C o m p u te ran im a tio n  3 ’3 8 ” [film  s tills ]
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A u s s te llu n gs ra u m  ge bra ch te  We rk  po te n tie ll in  e in e n  n e u tra le n , de n
a lltä g lich e n  Be d in gu n ge n  u n d  Wa h rn e h m u n gs m o da litä te n  e n th o be -
n e n  Z u s ta n d  be g ib t. M itte ls  rä u m lich e r In s z e n ie ru n g  h o lt s ie  d ie s e
En th o be n h e it ih re r We rk e  z u rü ck , b rin g t s ie  da be i in  w ie de ru m
k o  m  p  l e x e  Erk lä ru n g s z u s a m m e n h ä n g e , d ie  e rs t in  d e r re a le n
A n s ch a u u n g  de s  Be tra ch te rs  e in fa ch  w e rd e n . Je de r Ra u m  is t e in
V e rm ittlu n gs m o de ll: Es  w a r be is p ie ls w e is e  e ine  s c h a rfe  K a nte
z w is ch e n  s ch w a rz e r u n d  w e iße r Wa n dfa rbe , w e lch e  d ie  Po s itio n  ih re r
Z e ich n u n ge n  de fin ie rte , a ls  A n n e -M ie  V a n  Ke rck h o ve n  d ie s e  s k iz -
z e n h a fte n , e in e m  Ta ge bu ch  e n ts pre ch e n de n  u n d  z u vo r n ie  ge z e ig te n
Pa p ie ra rbe ite n  im  Ja h r 2 0 0 4  e rs tm a lig  z u s a m m e n  m it d ig ita le n  u n d
a n im ie rte n  We rk s e rie n  p rä s e n tie rte .6 H in te rg ru n d  d ie s e r z w e ifa rb i-
ge n , u n te n  w e iße n , o be n  s ch w a rz e n  Wa n d  w a r d ie  Kö rpe rgrö ße  de r
Kü n s tle rin  (w e iß ). Es  w a r e in  fa k tis ch e s  M a ß  de r e ige n e n  Ex is te n z ,
de s s e n  Ü be rtra gu n g  in  e in  Wa n ds ch e m a  p lö tz lich  e in e  lo g is ch e
Rä u m lich k e it de r ge s a m te n  Prä s e n ta tio n  e rz e u g te . U n d  d ie s e  w a r, im
G e ge n s a tz  z u r ge n e re lle n  D is ta n z , d ie  A n n e -M ie  V a n  Ke rck h o ve n
z w is c h e n  We rk  u n d  e ig e n e r  P e rs o n  e rz e u g t, e in e  rä u m lic h e
M a n ife s ta tio n  ih re s  Ego s .

1 . O ’ D O H E RT Y, B ., In s ide  th e  Wh ite  C u be . Th e  Ide o lo gy o f th e  G a lle ry S pa ce , e rs tm a lig
ve rö ffe n tlich t a ls  d re ite ilige  S e rie  in  de r Z e its ch rif t A rtfo ru m 1 9 76 ; z itie rt n a ch  de r de u ts ch e n
Ü be rs e tz u n g  vo n  Wo lfga n g  Ke m p: In  de r w e iße n  Z e lle , M e rve  Be rlin  1 9 9 6 , S . 3 8 .

2 .A n n e -M ie  V a n  Ke rck h o ve n  e rgä n z te  z u  d ie s e r In s ta lla tio n  fo lge n de n  Te x t: »In  th e
ico n o gra ph y o f in do -e u ro pe a n  pe o p le  th e  fis h  is  a  s ym bo l o f w a te r, s ym bo l fo r fe rtility a n d
w is do m . A s  a n  o ccu pa n t o f th a t w a te r a n d  o n e  o f th e  firs t s ign s  o f a n im a l life , th e  fis h  re ca lls
be co m in g  a n d  re ge n e ra tio n . In  e a rly a rt a n d  m yth s  th e  fis h  g lo rifie s  th e  B ig  M o th e r a n d  h e r
w o m b. Its  ra th e r s ca rce  a ppe a ra n ce  a s  a  ph a llu s  a n tic ipa te s  th e  s u bs titu tio n  o f go de s s e s  by
m a le  g o ds . F is h  a ls o  s ym bo lis e  b is e x u a lity, w h e re  th e  s p lit ta il s ta n ds  fo r th e  fe m a le , th e
fo rm  o f h e a d  a n d  bo dy s u gge s ts  th e  m a le  o rga n .« Z itie rt n a ch  A u s s t. Ka t. Be a u ty, th e
th e ra pe u tic  u s e  o f , M u H KA  A n tw e rpe n  1 9 9 9 , S . 8 3 .

3 .»Be in g  s tu pe fie d  by in te llige n ce , a bs tra c tio n , w o rds  a n d  n o tio n s , I a m  a b le  to  p re s e n t th is
p lu ri-in te rp re ta b le  co lle c tio n  o f n e ce s s itie s  th a t fu n ctio n  a n a lo go u s ly to  th e  o ra c le  o f D e lph i.
U s e  th e m . Th e y a re  th e re  fo r yo u .« A n n e -M ie  V a n  Ke rck h o ve n  in : Be a u ty, th e ra pe u tic  u s e  o f ,
A u s s t. Ka t. M u H KA  M u s e u m  va n  H e de n da a gs e  Ku n s t A n tw e rpe n  1 9 9 9 , S . 6 5 .

4 . O ’ D O H E RTY, B ., In s ide  th e  Wh ite  C u be , M e rve  V e rla g  Be rlin  1 9 9 6 , S . 8 7.
5 . Vg l. de n  1 9 8 6  e rgä n z te n  N a ch tra g  vo n  O ’D o h e rty: G a lle ry a s  G e s tu re ; a ls  N a ch w o rt e rgä n z t

in  de n  s pä te re n  Pu b lik a tio n e n , in  de r vo rlie ge n de n  de u ts ch e n  Ü be rs e tz u n g  e in ge h e n d
ko m m e n tie rt vo n  M a rk u s  Brü de rlin , S . 1 3 9 -1 6 6 .

6 .A u s s te llu n g  im  N A K N e u e r A a ch e n e r Ku n s tve re in  2 0 0 4 .

s im p lified  w h en  th ey a re  ac tu a lly  s een  b y th e  o b s e rve r.
Eac h  s p ac e  is  a  m ed ia tio n  m o d e l. Fo r exam p le , w h en
A n n e-M ie  Van  K erc k h o ven  firs t s h o w ed  th es e  s k e tc h -lik e
w o rk s  s im ila r to  a  d ia ry to g e th e r w ith  o th e r d ig ita l an d
an im a ted  s e ries  o f w o rk s  in  2 0 0 4 , th e  p o s itio n  o f th e  d ra-
w in g s  w as  d efin ed  b y a  s h a rp  b o rd e r b e tw een  th e  b lac k
an d  w h ite  w a ll c o lo u r.6  B eh in d  th is  b o rd e r w as  th e  a rtis t’s
p h ys ic a l s ize . Th e  ac tu a l m eas u re  o f h e r o w n  ex is ten c e ,
tran s la ted  in to  a  w a ll s c h em a, s u d d en ly p ro d u c ed  a  lo g i-
c a l s p a tia lity  fo r th e  w h o le  p res en ta tio n . A n d  u n lik e  th e
d is tan c e  th a t A n n e-M ie  Van  K erc k h o ven  g en e ra lly  m a in -
ta in s  b e tw een  h e r w o rk  an d  h e r o w n  p e rs o n , th is  w as  a
s p a tia l m an ifes ta tio n  o f h e r eg o .

1 .O ’ D O H ER TY, B ., In s id e  th e  W h ite  C u b e . Th e  Id eo lo g y o f th e
Ga lle ry S p ac e, firs t p u b lis h ed  as  a  th ree -p a rt s e ries  in  th e
m ag azin e  A rtfo ru m 1 97 6 ; q u o ted  fro m  th e  Germ an  tran s la tio n
by Wo  l fg an g  Kem p : In  d er  w e ißen  Z elle , M erve  B e rlin  1 9 9 6 , p . 3 8 .

2 .A n n e-M ie  Van  K erc k h o ven  c o m p lem en ted  th is  in s ta lla tio n  w ith
th e  fo llo w in g  tex t: “ In  th e  ic o n o g rap h y o f In d o -Eu ro p ean  p eo p le ,
th e  fis h  is  a  s ym b o l o f w a te r, a  s ym b o l o f fe rtility  an d  w is d o m .
A s  an  o c c u p an t o f th e  w a te r an d  o n e  o f th e  firs t s ig n s  o f an im a l
life , th e  fis h  rec a lls  b ec o m in g  an d  reg en era tio n . In  ea rly  a rt an d
m yth s , th e  fis h  g lo rifies  th e  G rea t M o th e r an d  h e r w o m b . Its
ra th e r ra re  ap p earan c e  as  a  p h a llu s  an tic ip a tes  th e  s u b s titu tio n
o f g o d d es s es  b y m a le  g o d s . F is h  a ls o  s ym b o lis e  b is exu a lity ,
w h ere  th e  s p lit ta il s tan d s  fo r th e  fem a le , w h ile  th e  fo rm  o f h ead
an d  b o d y s u g g es ts  th e  m a le  o rg an .”  Q u o ted  fro m  exh . c a t.
B eau ty, th e  th e rap eu tic  u s e  o f , M u H K A  A n tw erp  1 9 9 9 , p . 8 3 .

3 .“B e in g  s tu p efied  b y in te llig en c e , ab s trac tio n , w o rd s  an d  n o tio n s ,
I am  ab le  to  p res en t th is  p lu ri- in te rp re tab le  c o llec tio n  o f n ec es s i -
ties  th a t fu n c tio n  an a lo g o u s ly to  th e  o rac le  o f D e lp h i. U s e  th em .
Th ey a re  th e re  fo r yo u .”  A n n e-M ie  Van  K erc k h o ven  in : B eau ty,
th e rap eu tic  u s e  o f , exh . c a t. M u H K A  M u s eu m  van
H ed en d aag s e  K u n s t A n tw erp en  1 9 9 9 , p . 6 5 .

4 .O ’ D O H O RTY, B ., In s id e  th e  W h ite  C u b e , M erve  Ve rlag  B e rlin
1 9 9 6 , p . 8 7.

5 .C f. th e  1 9 8 6  ad d en d u m  b y O ’D o h erty : Ga lle ry as  Ges tu re ; an
ad d en d u m  in  th e  la te r ed itio n s , c o m m en ted  o n  in  d e ta il in  th e
Germ an  tran s la tio n  b y M ark u s  B rü d e rlin , p p . 1 3 9 – 1 6 6 .

6 .Exh ib itio n  a t th e  N A K  N eu er A ac h en er K u n s tve re in  2 0 0 4 .

Ec lip s  /  In te rio r w ith  v id eo  In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew , A rg o s  B ru s s e l, 1 9 9 6
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3.THE REQUIRED PARTICULAR / DE  VEREISTE 
FINESSE

– Nursing Needs
– Distill
– Ordening within systems in state of non-equilibrium
– T rying out ways of incubation to measure spacial tension

25.rules of thumb                                          
26.ticking in                                         
27.tenthousands                                           
28.learningsituations                                         
29.absurdity                                          
30.common sense                                            
31.structure                                             
32.visual images  
33.worldknowledge                                   
34.translationsystem
35.text               
36.acquiring knowledge                      
37.biology          
38.synthetise       
39.forest          
40.limits       
41.consistent        
42.deduction           
43.classic           
44.idealizations
45.not absolute          
46.accurate        
47.generalization
48.observations

HeadNurse presents a psycho-analytical manual for studying the basic factors in animal fighting - a Sex&Technology project - °1995, Bruges, Belgium
http://www.magic.be/ClubMoral/AMVK - e-mail:HeadNurse@TheOffice.net
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A rt a n d  c re a tio n , life  in  
co n n e ctio n s

Ku n s t u n d
S ch ö pfu n g . Le be n
in  V e rb in du n ge n

4 1 .c o n s is ten t 1 9 9 8 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s  
4 5 .n o t ab s o lu te 1 9 9 8 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s  

“Wh o  is  th e  s py in  th e  h o u s e  o f va n ity?
Wh o  is  th e  s la ve  in  th e  w o rld  o f m e ta ph ys ics ?
Wh o  is  yo u r frie n d  in  th e  w o rld  o f m irro rs ?”1

“I w a n t to  k n o w ,” co m e s  th e  qu e ry, it’s  n o t c le a r in  th e  tra n s crip tio n
fro m  w h o m , “I w a n t to  k n o w  w h e th e r yo u  vie w  po rn o gra ph y a s  a rt?”
Bu t it is  c le a r to  A n n e -M ie  V a n  Ke rck h o ve n  th a t th is  is  n o t th e  qu e s-
tio n ; it is  n o t th e  q u e s tio n  th a t s h e  is  po s in g  in  h e r w o rk .
“Po rn o gra ph y fo r m e  is  s o m e th in g  e ls e  … bu t yo u  h a ve  to  s e e  th e s e
a re  im a ge s  o f w o m e n  yo u  k n o w , m a de  fo r m e n  to  lo o k  a t, s o  th a t’s
w h a t I … th e re  is  s o m e th in g  ve ry … w h a t is  m y b ig  co n ce rn  is  th a t
th e re  is  th is  m o ve m e n t in  o u r s o c ie ty th a t c re a te s , th e re  is  s o m e th in g
th a t c re a te s  a n  u rge  to  s e e  n a k e d  w o m e n .” M o re o ve r, s u ch  u rge s  a re
n o t in de pe n de n t, th e y a ris e  in  co n ju n ctio n  w ith  th e  u s e  o f la n gu a ge ,
w ith  la n gu a ge  a s  a n  in s tru m e nt for ou r in te ra c tio n s w ith  o n e  a n o th e r.
It is  th e  w a y in  w h ich  h u m a n  be in gs  in te ra c t th a t m a k e s  th e m  cre a te
la n gu a ge . “I u s e  w o m e n  to  s a y … in s te a d  o f u s in g  w o rds  … fo r m e
th e re  is  s o m e  k in d  o f a  d ich o to m y be tw e e n  th e  w o rld  o f th e  w o rds
a n d  th e  w o rld  o f th e  im a ge s .” Th e  p ro b le m  is  n o t w h e th e r o r n o t
po rn o gra ph y is  a rt, th e  p ro b le m  is  m o re  lik e  th e  n e a r u n ive rs a lity o f
im a ge s  o f w o m e n  w h o  a re  m a de  to  a ppe a r a  ce rta in  w a y. Wh y a re
th e y m a k in g  th e m  lik e  th a t? Le t’s  in ve s tiga te  w h a t th e  w o m e n  in
th e s e  im a ge s  a re  do in g , be ca u s e  a lre a dy, te n s  o f th o u s a n ds  o f ye a rs
a go , th e re  w e re  a lre a dy s ta tu e s  o f w o m e n  s h o w in g  th e ir b re a s ts . A n d
n o w , th e re  a re  e x te n s ive  a rch ive s  o f im a ge s  o f w o m e n  s h o w in g  th e ir
b re a s ts  w h ile  lo o k in g  in  th e  s pe cta to r’s  e ye s , co m ple te ly n u de  e x ce p t
fo r a  be lt, a bo u t to  ta k e  o ff th e ir c lo th e s , to u ch in g  th e ir b re a s t a n d  s e x
s im u lta n e o u s ly, in  va rio u s  s ta te s  o f u n dre s s , o r w ith  th e ir d re s s  w ide
o pe n  lik e  a  bu tte r fly. Is  it a  p la ce bo  fo r th e  re a l th in g? Wh a t h a ppe n s
w h e n  th e  a rtis t trie s  to  ju x ta po s e  va rio u s  im a ge s  o r im a ge s  a n d
w o rds , a n d  fin ds  th a t th e re  is  s o m e  k in d  o f ve ry in te ra c tive  re la tio n -
s h ip  th e re ? “I ju s t try,” s h e  s a ys , “I ju s t p la y th e m  o u t.”2

N o  o ne  de nie s th e  p re va le n ce  of th e  fe m a le  nu de . Ea rly de p ictio n s a re
s a id  to  da te  ba ck  a s  fa r a s  3 0 ,0 0 0  ye a rs  a go  a n d th e re  is  no  s ign  o f
a n  e n d to  th is  co ntinu ou s  tra il o f im a ge s a c tu a lize d  in  e ve ry m e d ia .
F igurin e s in  s to ne  o r w oo d , p ro file s  ca rve d  in to  ro ck, im a ge s pa inte d
in s ide  dw e llin gs , s ilho ue tte s  ca s t in  m e ta l, fo rm s pa inte d o n  c la y, e ffi-
g ie s s e w n  to ge th e r from  ra gs , m a rb le  ide a liz a tio n s, ca nva s  a n d pa in t
e voc a tio ns , g lo ss y pa pe r idé e s fix  e  s , b la ck  a n d w hite  o r co lo r ph o to-
g ra ph ic  e m a n a tio ns , d ig ita lly p ro ce ss e d e m is sio ns , film e d con tin u-
itie s , virtua l co ns tru ctio n s. Th e  e a rlie st figu rine s , fo un d  a cros s Eu ro pe ,
fro m  the  so uth e rn  P yre ne e s, to  Ru ss ia , a nd  a m o ng  ou tlie rs  in  S ibe ria
a re  e x tre m e ly d ive rs e , d ive rse  in  s ha pe , p os e , figu re  a n d  o rn a m e n t.3
A nd  ye t, w h e n s cho la rs o f ph ys ica l a n thro po lo gy a n d a rche o logy look
a t th e s e  figu re s , w h a t th e y s e e  is  re m a rk a b ly s im ila r, re m a rk a b ly
co de d  a n d  a rra nge d  in to  a  s m a ll n um be r o f va ria ble s. Th e re  a re  ex  a  g -
ge ra te d  s e x ua l ch a ra c te ris tics; la rge , ge ne rou s  o r pe n du lo us  b re a s ts ;
bu tto ck s  o r h ips, p ro tru d in g or b roa d ; p re gn a n t or e x a gge ra te d  be llie s ;
co m bin a tio n s of b re a s ts , be lly, a n d  butto ck s; bo d ie s , re sp le n de ntly
e n do m orph ic  o r g ros sly o be s e .4 S u ch  s u gge stive  de s crip tion s , it h a s
be e n n o te d , g ive  w a y to  s w e e ping  s ta te m e n ts  a bo ut the  m e a nin g  o r
func tio n  o f th e se  a n cie nt figure s  w h os e  fra g ile  a n d  d im in u tive  sta  t u  r e
is  a ppa re n tly in vis ible  to  the  p rofe s sion a l e ye  a n d  m in d . G ive n  the ir
p rim itive  sta tu s –  p rio r to  fe uda l cu ltu re s  w ith  th e ir m ultiple  w ive s,
h a re m s a n d  con cub in e s, p rio r to  m o d e rn civiliz a tio n ’s  ca p ita liz a tio n  o f
a ll th in gs  e m bo d ie d  –  g ive n  th e ir  s ta tu s , the se  figure s  a re  co m m o n ly

D O R O T H E A  O LK O  W  S K I

“W h o  is  th e  s p y in  th e  h o u s e  o f van ity?
Wh o  is  th e  s lave  in  th e  w o rld  o f m e tap h ys ic s ?
Wh o  is  yo u r fr ien d  in  th e  w o rld  o f m irro rs ?” 1

»Ic h  w ü rd e  g e rn  w is s en «, w ird  g e frag t (vo n  w em , is t in  d e r
Tex tab s c h rift n ic h t k la r), »ic h  w ü rd e  g e rn  w is s en , o b  S ie
Po rn o g rap h ie  a ls  K u n s t b e trac h ten ? «K la r is t a lle rd in g s ,
d as s  d ies  fü r A n n e-M ie  van  K e rc k h o ven  n ic h t d ie  F rag e
is t; es  is t d ies  n ic h t d ie  F rag e , d ie  s ie  in  ih rem  W erk  s te llt.
»P o rn o g rap h ie  is t fü r m ic h  e tw as  an d e res  … A b er S ie
m ü s s en  s eh en , d as s  d ies  B ild e r vo n  F rau en  s in d , ve r-
s teh en  S ie , d azu  g em ac h t, d as s  M än n er s ie  an s c h au en ,
d as  is t es , w as  ic h  … Es  g ib t d a  e tw as  s eh r … W as  m ic h
s o  b es c h ä ftig t, is t, d as s  es  in  u n s e re r Ges e lls c h a ft d ies e
R eg u n g  g ib t, irg en d e tw as  g ib t, w as  e in en  D ran g  s c h a fft,
n ac k te  F rau en  zu  s eh en . «S o lc h e  d rän g en d en  W ü n s c h e
s in d  d a rü b e r h in au s  n ic h t s e lb s tän d ig , s ie  k e im en  in
Ve rb in du ng  m it dem  Geb rau c h  d e r S p rac h e , m it Sp rac h e
a ls  W erk zeu g  u n s e re r In te rak tio n en  u n te re in an d er. Es  is t
d ie  A rt, w ie  M en s c h en  in te rag ie ren , d ie  s ie  S p rac h e
s c h a ffen  läs s t. »Ic h  n eh m e F rau en , u m  e tw as  au s -
zu s p rec h en  … an s ta tt W o rte  zu  b en u tzen  … Fü r m ic h
b es teh t e in e  A rt D ic h o to m ie  zw is c h en  d e r W e lt d e r W o rte
u n d  d e r W e lt d e r B ild e r. «N ic h t d a rin , o b  P o rn o g rap h ie
K u n s t is t o d e r n ic h t, lieg t d as  P ro b lem , s o n d ern  eh e r in
d e r n ah ezu  u n ive rs e llen  B es c h a ffen h e it d e r B ild e r vo n
F rau en , d ie  zu  e in e r b es tim m ten  Ers c h e in u n g s w e is e
g eb rac h t w e rd en . W aru m  m ac h t m an  s ie  s o ? W ir w o llen
u n te rs u c h en , w as  d ie  F rau en  au f d ies en  B ild e rn  tu n ,
d en n  S ta tu en  vo n  F rau en , d ie  ih re  B rü s te  ze ig en , ex is -
tie rten  b e re its  vo r Z eh n tau s en d en  vo n  J ah ren . H eu te  g ib t
es  u m fan g re ic h e  B ild a rc h ive  vo n  F rau en , d ie  ih re  B rü s te
ze ig en  u n d  d ab e i d em  B e trac h te r in  d ie  A u g en  s c h au en ,
vö llig  n ac k t b is  au f e in en  Gü rte l, ih re  K le id e r ab s tre ifen d ,
e in e  H an d  au f ih re r B ru s t u n d  d ie  an d e re  am  Ges c h lec h t,
in  ve rs c h ied en en  S tad ien  d e r En tk le id u n g  o d e r m it w e it
au fg ek lap p tem  K le id  w ie  e in  S c h m ette rlin g . Is t d as  e in
P lac eb o  fü r d ie  S ac h e  s e lb s t? W as  g es c h ieh t, w en n  d ie
K ün s tler in  Ko m b ina tion en  ve rs c h ied en er B ilde r o d e r
B ild e r u n d  W o rte  au s p ro b ie rt u n d  fes ts te llt, d as s  es  d a
e in e  au s g es p ro c h en  in te rak tive  B ezieh u n g  g ib t?  »Ic h
p ro b ie re  e in fac h «, s ag t s ie , »ic h  s p ie le  s ie  e in fac h  au s «. 2

D ie  au ßero rd en tlic h e  Ve rb re itu n g  d es  w e ib lic h en  A k tes
b es tre ite t k e in e r. Im m erh in  3 0 .0 0 0  J ah re  s o llen  frü h g e-
s c h ic h tlic h e  D ars te llu n g en  zu rü c k lieg en , u n d  e in  En d e
d es  fo  r t w  ä  h  ren den  Au fm ars c h s  so lc he r B ild er in  jed w eder
m ed ia len  A u fb e re itu n g  is t n ic h t ab zu s eh en . F ig u rin en  in
S te in  o d e r H o lz, in  Fe ls en  g em e iße lte  U m ris s e , in  W o h n -
s tätten  g em alte B ilder, Abg üsse  au s  Metall, au f To n g em alte
Fo rm en , au s  S to fflap p en  zu s am m en g en äh te  B ild n is s e ,
m arm o rn e  Id ea lis ie ru n g en , Evo k a tio n en  in  Le in w an d  u n d
Farb e , id ées  fixes au f H o c h g lan zp ap ie r, s c h w arzw e iße
o d er  fa rb ig e  Fo to e m a n a tio n en , A u s s tra h lu n g en  im
D ig ita lp ro zes s , g efilm te  S zen arien , v irtu e lle  K o n s tru k tio -
n en . D ie  frü h es ten  F ig u rin en , d ie  m an  vo n  d en  s ü d lic h en
P yren äen  ü b e r R u ßlan d  b is  zu  ve rs p ren g ten  s ib ir is c h en
Vo  r k o m m en  in  g an z Eu  rop a g e fun den  h at, u n te rs c h eid en
s ic h  g an z e rh eb lic h  in  Fo rm  u n d  H a ltu n g , Ges ta ltu n g
u n d  A u s s c h m ü c k u n g .3 In d es , w en n  Fo rs c h e rin n en  u n d
Fo rs c h e r d e r s o m a tis c h en  A n th ro p o lo g ie  o d er  d e r
A rc h äo lo g ie  s ic h  d ies e  F ig u ren  an s c h au en , s o  s eh en  s ie
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re la te d  to  fe rt i l i t y, ide a l type s , a ppa re n tly, fo r th e  w ork  o f procre a tio n
a n d m a te rn ity a s so cia te d  w ith  cu lts  a nd  “M o the r G odde s s e s.” Th  e  s  e
a s so c ia tion  a re , h o w e ve r, ne ve r th a t d is ta n t from  pu re ly la s c ivio u s
a im s . Th e  fe m a le  is  s a id to  be  e rotic  a n d  the  e ro tic  fe m a le  is  m a de  th e
s ou rce  o f a ll a bu n da nce . Th u s  the  figu re s th e m s e lve s  a re  s a id  to  be
th e  w o rk o f m e n, fo r m e n , fo r p le a su re  du rin g m e a ls , to  gu a ra n te e  h im
c hild re n , to  p ro te c t h is  p ro pe rt y, to  se rve  a s  po rn ogra ph ic  s tim u li fo r
h is  s e x u a l a ro us a l. Tha t the y a re  un clo the d  o r m a x im a lly, a do rn e d
w ith  be lts  a n d  o rna m e n ts  on ly re in fo rce s  th e s e  firm  co nc lus io n s .5
A  p  p  a  r e  n  t l y, fo r w e  m ode rn s, w e  inh a b ita n ts o f th e  tw e nty-firs t ce n tury,
e ve n a m o ng  pa le o liths , w o m e n  w e re  de n ie d  th e ir o w n  s e n sib ility. 
To  d  a  y, s uch  se n s ib ility, w o m e n ’s o w n se ns ib ility, is  o fte n  if n ot u su a lly
la be le d  “pe rve rs io n ,” a  w o rd  lo n g  in  n e e d  o f re de fin itio n . Wo m e n ’s
o w n  s e n s ib ility is  ta k e n  to  be  pe rve rs io n , in s o fa r a s  it e x is ts  a s  th e
“n e ga tive ly ch a rge d  m irro r p ic tu re  o f th e  c re a tive  co re ,” th e  “a n ti-
n o rm  fo r e a ch  cu ltu ra l s ta n da rd ,” th e  “a n ti-S a de ” th a t e m e rge s  a s  th e
“e n igm a tic  m irro r p ic tu re  o f co n te m po ra ry a rt.” 6 S o  it s e e m s  th a t it is
p re c is e ly s u ch  a  s e n s ib ility, s u ch  a  pe rve rs io n  th a t is  g ive n  th e  po s-
s ib ility o f e m e rg in g  in  th e  w o rk  o f A n n e -M ie  V a n  Ke rck h o ve n , a  s e n-
s ib ility th a t is  n o t, a fte r a ll, s tric tly a bo u t w o m e n , bu t is  in s is te n tly
a bo u t a rt a n d  c re a tio n . It is  a bo u t s till u n k n o w n  a rtis tic  e x pre s s io n s ,
po w e rfu l im a ge s  ca pa b le  o f ra d ia tin g  m a s s ive  a m o u n ts  o f e n e rgy
w h e n  th e y co m e  in to  co n ta c t w ith  th e  s ta n da rd  m o de l o f a rt, th a t
e vo k e s  th e  s ta n da rd  m o de l o f w o m e n , po te n tia lly a n n ih ila tin g  bo th  a r t
a n d  a n ti-S a de  a n d  re le a s in g  c re a tive  p ro ce s s e s . Th e  p ro je c t o f a n ti-
S a de  is  th u s  m u ltip le . Th e  w ritin gs  o f S a de  lo g ica lly de rive  a  co n tra c t
fo r h a rm , a  m e ta ph ys ics  o f e vil, a n d  a n  e th ics  o f vice . In  th is  w a y, th e
s u pre m e  a c t o f n o rm a tive  re a s o n  lie s  in  th e  in s titu tio n  o f th e  re ign  o f
th e  to ta l a bs e n ce  o f n o rm s  by m e a n s  o f th e  ra tio n a l a n d  in te llig ib le
tra n s ce n de n ce  a n d  pe rve rs io n  o f th e  po s itive  s o c ia l co n tra c t in  th e
d ire c tio n  o f Evil, n o t G o o d .7 S u ch  n ih ilis m  h a s  a lw a ys  s e rve d  to  e x c ite
th e  cu ltu ra l e lite  w h o  va lu e  n e ga tio n , de s tru c tio n , d is o rde r a n d  de a th ,
to  re lie ve  th e m  o f th e  m is e ry o r m e la n ch o ly a ris in g  fro m  o r in  re la tio n
to  th e ir o w n  la ck  o f po w e r. Th u s , th e  co n ce p t o f a n ti-S a de  in  re la tio n
to  a rt, lik e  th a t o f a n ti-m a tte r in  re la tio n  to  m a tte r, is  n o t s im p ly th e
a n ti-th e s is  o f a rt w o rld  n o rm s . Th e  tw o  (a rt a n d  a n ti-S a de , m a tte r a n d
a n ti-m a tte r) m a y w e ll co e x is t, bu t if th e y e n co u n te r o r to u ch  o n e
a n o th e r, th e  a n n ih ila tio n  o f e a ch  a n d  th e  re le a s e  o f m a s s ive  a m o u n ts
o f e n e rgy a re  in e vita b le . Th u s , lik e  m a tte r a n d  a n ti-m a tte r, a rt a n d  a n ti-
S a de  m a y o ccu py du a l s pa ce s , e a ch  w ith  th e  s a m e  s e ts  o f re la tio n s . 
S o  its  n o t s u rp ris in g  th a t A n n e -M ie  V a n  Ke rck h o ve n ’s  in s ta lla tio n ,
“A n ti-S a de ” (2 0 0 3 ), a t Z e n o  X  S to ra ge , in vite s  th e  vie w e r to  e n te r a n d
pa rtic ipa te  in  n u m e ro u s  du a l s pa ce s  w ith in  a n  e n viro n m e n t th a t is
its e lf a bs o lu te ly s im p le , o pe n , u n c lu tte re d  a n d  s pa c io u s , a  p la ce
w h e re  o n e  ca n  be co m e  a w a re  o f a n d  m a k e  o n e ’s  o w n  re la tio n s  to
th e  s e n s ib ilitie s  o f th e  a rtis t a s  th e y a re  fo rm u la te d  in  th a t te rra in .
“O n e  n e e ds  tw o  to  e n te r de p th , to  e x pe rie n ce  a n yth in g  p ro fo u n d ly,
in c lu d in g  co n s c io u s n e s s ” th e  a rtis t c la im s . Tw o  e ye s , e a rs , b ra in
h a lve s , h a n ds  a n d  fe e t, tw o  th a t h a ve  be e n  to rn  a pa rt, bu t m a y be
re u n ifie d . Bu t h o w ? H o w  do e s  o n e  go  de e pe r? O n e  pa s s e s  th ro u gh
th e  in itia l ch a m be r a n d  fin ds  o n e s e lf co n fro n tin g  a  la rge , illu m in a te d
ligh t bo x , th e  im a ge  o f a  co n s tru c te d  ro o m , title d  “Ro rty,” e vo k in g  th e
fa m o u s  A m e rica n  ph ilo s o ph e r o f p ra gm a tis m  a n d  re fe rrin g  vis u a lly to
Va n  Ke rch h o ve n ’s  la te r e x te n de d  re fle ctio n  “Ro rty –  Th e  H e a dRo o m .”8

Th is  s n a ps h o t o f w h a t be co m e s  a  dyn a m ica l in s ta lla tio n  co n s is ts  o f
h igh ly fra gm e n te d  s lice s  th ro u gh  m u lti-d im e n s io n a l s pa ce . A  w o m a n
is  se a te d  p la c idly in  a  con ve ntion a l s ittin g ro o m  th a t is  its e lf in ha b ite d
by s tra n ge  o b je c ts , b its  o f s pa ce  a n d  im m a te ria l figu re s  be lo n g in g  to
s o m e  o th e r d im e n s io n s . M a n y o f th e s e  o b je c ts  a n d  s lice s  re a ppe a r
in  o th e r im a ge s  in  th e  e x h ib itio n , fo rm in g  a  re la tio n a l n e tw o rk  w h o s e
co m p o n e n ts  re m e rge  a s  s o c ia l in te ra c tio n s  g ivin g  ris e  to  la n gu a ge .
Th is  is  n o t to  be  a n  e n co u n te r e n d in g  in  a n n ih ila tio n , bu t ra th e r, a  s ign
o f pa ra lle l u n ive rs e s  a n d  a n  e n co u ra gm e n t to  the  s pe cta to r to  w a n de r
a m o n g  th e s e  s ign s . Th is  is  be ca u s e  th e  o ve ra ll s pa ce  is  o pe n  to  e a ch
vis ito r w h o  is  w e lco m e d  by its  e m ptin e s s  a n d  by its  im a ge s  w h o s e
in te n s ity o f co lo r a n d  a t o n ce  a w k w a rd  a n d  s in u o u s ly d ra w n  lin e s
e x h ib it a  be a u ty bo th  s tra n ge  a n d  fa m ilia r. Be a u ty th a t is  fa m ilia r in

the  in de pe nde n t e le m e nts  ye t stra nge  in  th e ir co m bin a tio n s, sa  y i n  g
w h a t w o rds  a lo n e  do  no t s a  y. The  invita tion  to  go  de e pe r, to  re u n ite  in
s om e  ye t u nk n o w n m a n n e r, to  “re m ove  the  S e lf fro m  on e se lf,” co n tin -
u e s a s  o n e  pa s se s  in to  a  s e cond  s pa c e  co ns is tin g  o f a  vide o
proje cte d on tw o  s cre e n s , o ne  fla t, a ga in s t the  w a ll, m e e tin g  up  w ith  a
m irror a nd  a  b la ck  su rfa ce ; th e  o the r su spe nde d  in  spa ce  a n d  turn in g ,
pu llin g the  vie w e r in to  its  m a g ic . Th e  vide o , a  pe rfo rm a n ce  in  w hich
da n ce r M a rc Va n run x t m o ve s th ro u gh 1 9  s ce ne s  o f s o-ca lle d  ordina ry
life , n e ve rth e le s s , pe rfo rm in g the ir a lc he m ica l tra n sform a tio n  fro m
le a d in to  go ld . Th e  du a l im a ge s  a c t a s  a n  inc ite m e n t to  e nte r, to  pa r-
tic ipa te ; the  b la ck  su rfa ce  e vo ke s  the  po ss ibility o f a n n ih ila tio n  o r
n ih ilis m , o n ly th e  pa rtic ipa nt c a n  de c ide .9  Be yo nd  th is , o ne  e n cou n te rs
the  im a ge s o f m o re  co ns tru c te d  ro o m s , e a ch  s e e m in g ly de d ica te d  to
o n e  o f m a n y pos s ib le  s ta nda rd -be a re rs , a u th o rs o r ch a ra c te rs, o f
We s te rn  ph ilo s oph y a n d  lite ra tu re . H e a thc liff, Ba ude la ire , G rim m ,
Fre u d , H ou e lle be cq, D e ne tt, D e le uz e , e a ch n a m e  e ntw in e d  w ith  s ex  ,
la ngua ge , cons cious ne s s, o r a ll th re e . Ea ch a re  a ck no w le dge d  w ith  a
roo m  im a ge  co ns is ting  a ga in  o f fra gm e nte d  s lice s th rou gh  m u lti-
d im e n s ion a l s pa ce  w ho se  m e a n in g  a n d in te n tio n  a re  n e ve r com -
p le te ly c le a r. So m e  of the m  ha ve  th e  in dividu a l’s  n a m e  s cra w le d
a cros s th e  s u rfa ce  a s if o n  a  gla ss  p la te , le a vin g  th e  im pre s s ion  o f
ga z ing  in to  a  s tore -fro nt o r a  c lub . All o f the m  inc lu de  fe m a le  fig  u  r e  s  ,
s itting  o r sta nd in g  o r d ra w n  d is to rte d ly in  c lu tte re d  in te riors ove rla id
w ith  tra n spa re n t o bje c ts , b its  o f a nti-m a tte r, o b je c ts  be lo ng in g  to  oth e r
d im e n sio n s th a t h a ve  s om e h o w  e n te re d  th is  o ne . Wh a t is  th e re ? W ha t
do  e a ch  o f th e s e  s igns  co m m u n ica te  to  u s ? A re  the y, e a ch  of the m
e m ble m a tic  o f th e  s ta n da rd  m o de l o f a rt, w ith  its  h igh  a n d  lo w  va lu e s,
its  p rin c ip le  o f po w e r? D o th e y g ive  rise  to  th e  spo n ta n e ou s  pa ra l-
le lism  of a n ti-S a de , the  c re a tio n  p ro ce ss , th e  a n ti-n orm ? A re  th e y th e
e n e rgy th a t te a rs a pa rt th e  code s , tha t fre e s the  c re a tive  p ro ce s s  from
the  h is to ry of a rt, from  th e  h istory o f ide ology? O r, e ve n  if th e y a cco m -
p lis h  th is , do  th e y do it on ly in  the  m e la ncho ly a n d  n ih ilism  o f th o se
w h o ha ve  a ba n don e d  h ope , th o s e  w h o  live  in  a  fra gm e nte d  w o rld  or
o n on e  s ide  of th e  a rt –  a n ti-Sa de  pa ra lle lism , s la ve s  in  the  w orld  o f
m  e  ta phys ics ? In s ofa r a s ,Th e  e x is tin g  ve rba l a n d  vis u a l co n ve n tio ns
a re  in a de qu a te . Th is  o pe n s  the  w a y to  a  pe rs on a l a n d  c re a tive  in te r-
p  r e  ta tion  in  w h ich on e  m igh t, for in s ta n ce , im a gin e  h o w  AM V K, a s  a
re a rm e d  w o m a n , flu e n tly m o ve s  be tw e e n th e s e  s ta n da rd -be a re rs  o f
We s te rn  philos o phy a n d  o ve rtu rns  the ir e sta b lis h e d o rde r.1 0  The  sm a ll-
n e ss  of the s e  im a ge s le a ve s  n o  ro o m  fo r in tim ida tio n . Th e y a re  po se d
th e re  o n th e  w a ll, in  a n  irre gula r a rra n ge m e nt, a n  in sis te nt s e t o f no ta -
tio ns , m e s s a ge s s pa w ne d a nd  p rom ulga te d  w ith in  th e  h igh -a rt cu lture .
In  a n y ca se , o n e  m o ve s on , pa s t th e se  de n se , co m ple x  im a ge s  to  the
c le a re r spa ce  o f a  se rie s of dra w in gs, fe lt-tip on  pa pe r, “Le s Ev o  û  t m  e  n  t s  , ”
e vok ing  bo th  w o m a n ly a n d  m a g ica l cha rm s . Th e se  a ngula r bu t vo lu p -
tu ou sly d ra w n  w o m e n , stre tch in g th e m se lve s  ou t o n s o fa s  or co nfi-
de n tly s itting  or sta nd in g , po s in g  t h  e  m  s  e  l v e  s , e a ch  ra is e  a  que stio n
re la tin g  to  th o ugh t. Is  it n ot a  log ica l con tra dictio n  th a t s e ns a tion  is
s a id  to  in finite ly d ivide  life  a nd  de s tro y th e  u nity o f be in g? A m  I n ot a
ra tio na l fo rce ? D o n o t s le e p  a nd  su ffe rin g co ns titu te  a  co ntra d ic tion  for
w h a t is  vita l, fo r life ? Am  I th e  p ro duct o f a  vo lu nta ry a c t or o f force  a nd
n e ce s s ity? Is  no t th e  e nd  of la w  pe rfe ctio n? A re  tru th  a n d  ju stice  th e
fin a l ob je c ts  o f c re a tio n? Are  w e , w om e n , no t fu lly c re a tive  in  o ur s e n -
s ibilitie s , in  o ur be a uty a nd  s e n s u o u sn e s s , in  o u r ra tion a lity a nd  co n-
s c io us ne s s? C a n you  s e ns e  th is  in te llige n ce  a s  yo u de pa rt from  the
w a ll o f ph ilos o phe rs  a n d m ove  a m o n g  co n s c io u s ly p ro vo ca tive ,
s e ductive ly s itu a te d  w om e n ? O r, do  yo u s im p ly e n te r th e  fina l s pa ce  o f
th e  e x h ib ition , w ho se  lo ng  lin e  o f d ra w n  im a ge s  a re  a ga in  du a l a nd
w h ich  m a k e  o ne  fin a l a tte m pt to  se duce  yo u in to  w a nde rin g , w ith
the m , throu gh  the  e m pty spa ce s w he re  th ou ght a n d  cre a tion  a re  po s -
s ible . Th e s e  w om e n , ba re ly clo th e d, a re  fou n d  lyin g o r po sin g  th e m -
s e lve s  o n be ds , a nd  be lo w  the m , in  co rre s po nd in g  po sition s  a re
a n a tom ic a l s ke tch e s  o f th e ir m us c le s , bon e s, tiss u e , the  invis ib le
m a te ria l s truc tu re  o f th e ir be ing . Are  th e se  w o m e n  n o t fle s h, m u s c le
bo n e , like  a ll living  m a tte r? D o e s  the ir s e x  m a ke  it im po s s ib le  to  co un t
th e m  a m o ng  the  se n sib le , ra tio na l c re a ture s , th o se  pos s e s s in g la n-
gu a ge  a nd  cons cious ne s s? Is  th is  h o w  o n e  go e s  de e pe r?

b  e  m  e  r k en sw ert Äh n lic he s  un d  b em erk ens w ert C o d ie rtes ,
d as  s ic h  e in ig en  w en ig en  Va riab len  fü g t. D a  s in d  d ie
ü b e rs te ig e rten  Ges c h lec h ts m erk m a le , ü p p ig  g ro ße  o d e r
häng en de  B rüs te, vorsp ring en de Ges äße u n d  b reite  H ü ften ,
s c h w an g ere  o d e r b e to n t g ew ö lb te  B äu c h e , K o m b in a-
tio n en  vo n  B rü s ten , B au c h  u n d  Ges äß, w u n d erb a r en d -
o m o rp h e  K ö rp e r o d e r s o lc h e  vo n  g ro b e r Fe ttle ib ig k e it.4
D e rle i s u g g es tive  B es c h re ib u n g en  m ü n d en  d an n , w ie
m an  fes ts te llen  k o n n te , in  p au s c h a le  Erk lä ru n g en  ü b e r
d ie  B ed eu tu n g  o d e r Fu n k tio n  d ies e r frü h g es c h ic h tlic h en
F ig u ren , d e ren  F rag ilitä t u n d  k le in e  S ta tu r d em  p ro fes -
s io n e llen  A u g e  u n d  Ve rs tan d  o ffen b a r ve rb o rg en  b le ib t.
A u fg ru n d  ih res  u rze itlic h en  S ta tu s  –  ih re r En ts teh u n g  vo r
d en  Feu d a lk u ltu ren  m it ih ren  v ie len  Eh e frau en , H a rem s
u n d  K o n k u b in en , vo r d e r K ap ita lis ie ru n g  a lle r Ve rk ö rp e r -
u ng en  in  d er m odernen  Z ivilis a tion  – w  e  rden  d iese  F igu re  n
g em e in h in  m it F ru c h tb a rk e it in  Ve rb in d u n g  g eb rac h t,
e rs c h e in en  a ls  Id ea ltyp en  fü r d ie  A rb e it d e r Fo rtp flan zu n g
u n d  M u tte rs c h a ft, d ie  m it K u lten  u n d  »M u tte rg ö ttin n en «
e in h e rg eh en  s o ll. S o lc h e  Z u s c h re ib u n g en  s in d  jed o c h
n ie  g a r s o  w e it en tfe rn t vo n  re in  lü s te rn en  Z ie len . F rau -
lic h k e it w ird  e ro tis c h  g en an n t u n d  d ie  e ro tis c h e  F rau
zu m  Q u e ll a lle r Fü lle  e rh o b en . D ie  F ig u ren  s e lb s t g e lten
d ah er a ls  W erk  vo n  M än n ern  fü r d en  M an n , d am it s ie
ih m  b e i d en  M ah lze iten  zu r A u g en w e id e  d ien en , ih m
K in d e r g ew äh rle is ten , s e in en  B es itz  s c h ü tzen , s e in e r
s exu e llen  Errreg u n g  a ls  p o rn o g rap h is c h e  S tim u lan zien
d ien en . D as s  s ie  u n b ek le id e t o d e r a llen fa lls  m it R iem en
u n d  S c h m u c k  a u s s ta ffie rt  s in d , b ek rä ftig t  s o lc h e
S  c  h  l u  s  s  fo lg e ru n g en  nu r.5 Fü r un s  N eu ze it lic h e, u n s
B ew oh n er des  2 1 . J ah rhu n d erts  w urd e d en  Frau en  o ffe  n -
b  a  r s o g a r u n te r a lts te in ze itlic h en  M en s c h en  e in e  e ig en e
S in n es em p fin d u n g  ab g es p ro c h en .

H eu te  w ird  s o lc h e  S in n es em p fin d u n g , d ie  e ig en e  S en s i -
b ilitä t d e r F rau , o ft w en n  n ic h t m e is ten s  a ls  »P erve rs io n «
e tik e ttie rt –  e in  B eg riff, d e r lan g e  s c h o n  d e r N eu d efin itio n
b ed arf. D ie  e ig en e  S in n es em p fin d u n g  d e r F rau  w ird  fü r
Pe rve rs io n  g eh a lten , in s o fe rn  s ie  d as  »n eg a tiv  g e lad en e
S p ieg e lb ild  d e r S c h ö p fe rm a trix«, d ie  »A n ti-N o rm  jed e r
k u ltu re llen  R eg e l«, d en  »A n ti-S ad e« b ild e t, d e r a ls  »en ig -
m a tis c h es  S p ieg e lb ild  ze itg en ö s s is c h e r K u n s t«6 h e rvo r-
tr itt. Es  s c h e in t a ls o , a ls  s e i es  g e rad e  e in e  s o lc h e  S in n -
es em p fin d u n g , e in e  s o lc h e  P e rve rs io n , d ie  d as  W erk  vo n
A n n e-M ie  Van  K erc k h o ven  zu m  Z u g e  k o m m en  läs s t,
e in e  S in n es em p fin d u n g , d ie  s ic h  le tztlic h  n ic h t s tren g  au f
Frau en  b ezieh t, s o n d e rn  n ac h d rü c k lic h  au f K u n s t u n d
S c h ö p fu n g . S ie  h a t es  zu  tu n  m it b is lan g  u n b ek an n ten
k ü n s tle ris c h en  A u s d ru c k s fo rm en , e in d rin g lic h en  B ild e rn ,
d ie  m as s ive  En erg ieq u an ten  ve rs trö m en  k ö n n en , w en n
s ie  m it d em  S tan d ard m o d e ll d e r K u n s t, d as  w ied e ru m
d as  S tan d a rd m o d e ll d e r F rau  evo zie rt, in  B e rü h ru n g
k o m m en : m it B ild e rn , d ie  w o m ö g lic h  s o w o h l d ie  K u n s t
a ls  au c h  d en  A n ti-S ad e  zu n ic h te  m ac h en  u n d  s c h ö p fe -
ris c h e  P ro zes s e  fre is e tzen . D as  A n ti-S ad e-P ro jek t is t
d em n ac h  v ie ls c h ic h tig . S ad es  S c h riften  e rw ac h s en  ih re r
Lo g ik  n ac h  au s  e in e r ve rtrag lic h en  E in räu m u n g  vo n
S c h äd ig u n g , e in e r M e tap h ys ik  d es  B ö s en  u n d  e in e r
E th ik  d es  Las te rs . In  d ies e r H in s ic h t b es teh t d e r h ö c h s te
A k t d er n o rm ativen  Ve rn un ft in  de r Erric h tun g  d es  R eic h s
to ta le r N o rm en lo s ig k e it m itte ls  d e r ra tio n a len  u n d  in te lli-
g ib len  Tran s ze n d en z u n d  Pe  r ve rs io n  d e s  po s it ive  n
Ges e lls c h a fts ve rtrag s  in  R ic h tu n g  au f d as  B ö s e , n ic h t
Go tt.7  S o lc h e r N ih ilis m u s  is t s e it je  d azu  an g e tan , d ie  k u l-
tu re llen  E liten  zu  b eg e is te rn , d ie  N eg a tio n , D es tru k tio n ,
Wirrs a l u n d  To d  g e lten d  m ac h en , u m  d e r Q u a l o d e r
M e lan c h o lie  en th o b en  zu  w erd en , d ie  au s  o d e r in  Ve r-
b in d u n g  m it ih re r e ig en en  M ac h tlo s ig k e it en ts teh t. D ah er
b ild e t d e r A n ti-S ad e-B eg riff b ezü g lic h  d e r K u n s t –  w ie  d e r
B eg riff d e r A n tim a te rie  b ezü g lic h  d e r M a te rie  –  n ic h t e in -
fac h  d ie  A n tith es e  zu  d en  N o rm en  d e r K u n s tw e lt. B e id e
(K u n s t u n d  A n ti-S ad e , M a te rie  u n d  A n tim a te rie ) k ö n n en
s eh r w o h l n eb en e in an d er ex is tie ren , d o c h  w en n  s ie  s ic h
b eg eg n en  o d e r b e rü h ren , k o m m t es  u n w e ig e rlic h  zu  b e i-
d e r Ve rn ic h tu n g  u n d  zu r F re is e tzu n g  m as s ive r En e rg ie -

q u an ten . W ie  M a te rie  u n d  A n tim a te rie  k ö n n en  K u n s t u n d
A n ti-S ad e  d es h a lb  e in en  zw e ifac h en  R au m  b e leg en , u n d
zw ar m it jew e ils  g le ic h en  B ezieh u n g s m u s te rn .

E s  ü b e r ra s c h t d a h e r  n ic h t, d as s  A n n e -M ie  Va  n
K erc k h o ven s  In s ta lla tio n  »A n ti-S ad e« (2 0 0 3 ) im  Z en o  X
S to rag e  d en  B e trac h e r zu m  E in tritt in  u n d  zu r Te ilh ab e  a  n
z a  h  l re ic he n  z we ifac h en  Rä um e n  in  ein em  U m fe ld  e in läd t,
d as  s e ine rseits  a bso lu t e in fac h , o ffen , o rd en tlic h  un d  w eit-
l ä  u  fig  is t, e in  O rt, a n  d em  m an  s ic h  d er S inn es em p-
find u n gen  d er Kü ns tle rin , so  w ie  s ie  a u f d iesem  Te  r r a  i n
fo rm u lie r t s in d , b ew u s s t w e rd en  u n d  e in  e ige n e s
Verhä ltn is  zu  ih nen  g ew inn en  k ann . »Man  b rauc h t im m er
zw e i, u m  in  d ie T i e  f e z u  g ela ng en , u m  e twas  tief erlebe n  z u
k ön nen , e ins c h ließlic h  d es  B ew us s ts e ins«, b eh au p te t d ie
Kün s tle rin . Zw ei A u gen , O h ren , H irn h älften , H än de  un d
Fü ße , zw ei, d ie aus e inand erg eris s en  w urd en , ab er w ied er
ve  re in t w erd en  k ö nn en . D oc h  w ie? W ie k an n  m an  tie fe  r
g eh en ? M an  du rc h läu ft d en  ers ten  S aa l un d  s ie h t s ic h
e inem  g ro ße n  Leu c h tk as ten  gege nü ber, d em  B ild  ein er
k on s tru ie rten  R äum lic hk eit m it d em  Tite l »Ro rty«, d er a n
d en  be rüh m ten  am erik an is c hen  P h ilo s op h en  d es  P rag -
m atis m u s  e rin n e rt u n d  v is u e ll b e re its  au f K e rc k h o ven s
im  w e ite ren  en tfa lte te  R eflex io n  »R o rty –  Th e  H ead ro o m «
verw e is t.8 D ies e  d e r n ac h fo lg en d en  d yn am is c h en  In s ta l -
la tio n  vo rau s leu c h ten d e  M o m en tau fn ah m e s e tzt s ic h
zu s am m en  au s  s ta rk  frag m en tie rten  S c h n itten  d u rc h
m u ltid im en s io n a len  R au m  (s lic es  th ro u g h  m u ltid im en -
s io n a l s p ac e ). E in e  F rau  s itz t fr ied lic h  in  e in em  g ew ö h n -
lic h e n  W o  h  n  z i m  m  e  r, d a s  z u d e m  vo n  s e lts a  m  e  n
O b jek ten , R au m s p litte rn  u n d  im m ate rie llen  F ig u ren  au s
a  n  d  e  ren  D im en s io n en  b e s ied e lt  w ird . V ie le  d ie s e r
O b jek te  u n d  S eg m en te  tau c h en  in  an d e ren  B ild e rn  d e r
A u s s te llu n g  e rn eu t au f u n d  b ild en  s o  e in  B ezieh u n g s -
n e tz, d es s en  B es tan d te ile  w ied e ru m  a ls  s o zia le  In te rak -
tio n en  au ftre ten , au s  d en en  S p rac h e  en ts teh t. D ies  is t
k e in e  B eg eg n u n g , d ie  in  d e r Ve rn ic h tu n g  en d en  s o ll,
s o n d e rn  eh e r e in  A u s w e is  fü r p a ra lle le  U n ive rs en  u n d
e in e  Erm u n te ru n g  an  d en  B e trac h te r, zw is c h en  a ll d ie -
s en  Z e ic h en  u m h erzu g eh en . D en n  d e r R au m  in s g es am t
is t fü r a lle  B es u c h e r o ffen  u n d  h e iß t s ie  w illk o m m en  in
s e in e r Lee re  w ie  m it s e in en  B ild e rn , d ie  in  ih ren  leu c h -
ten d en  Fa rb en  u n d  k an tig en  ab e r zu g le ic h  g es c h w u n -
g en en  Lin ien  e in e  s o  frem d e  w ie  ve rtrau te  S c h ö n h e it an
d en  Tag  leg en . D ies e  S c h ö n h e it, ve rtrau t in  d en  e in ze l-
n en  E lem en ten , ab e r frem d  in  d e ren  Ve rb in d u n g en , s ag t
e tw as , w as  W o rte  a lle in  n ic h t s ag en . D ie  E in lad u n g , tie fe r
zu  g eh en , e tw as  au f n o c h  u n b ek an n te  W e is e  w ied e r zu r
E in h e it zu  b rin g en , »d as  S e lb s t vo m  S ic h -S e lb s t« ab zu lö-
s en «, s e tzt s ic h  fo rt, s o b a ld  m an  d en  zw e iten  S aa l b e tritt,
w o rin  e in  Vid eo  au f zw e i S c h irm e  p ro jiz ie rt w ird : D e r e in e
is t flac h  an  d e r W an d  an g eb rac h t u n d  tr ifft s ic h  m it e in em
S p ieg e l u n d  e in e r s c h w arzen  F läc h e , d e r an d e re  is t im
R au m  au fg eh än g t u n d  d reh t s ic h  u m  d ie  e ig en e  A c h s e ,
s o d as s  e r d en  B e trac h te r in  s e in e  M ag ie  h in e in zieh t. D as
Vid eo  ze ig t d en  Tän ze r M arc  Van ru n x t, d e r s ic h  d u rc h  1 9
S zen en  d es  s o  g en an n ten  A lltag s leb en s  b ew eg t u n d
d abei n ic h ts des tow en ige r des sen  alc h im is tisc he  Ve  r w  a  n  d -
lu n g  vo n  B le i in  Go ld  b e tre ib t. D as  zw e ifac h e  B ild  fo rd e rt
d azu  au f, e in zu trete n  u nd  s ic h  zu  b e te ilig en ; d ie  s c h w arze
F läc h e  läs s t an  d ie  M ö g lic h k e it d e r Ve rn ic h tu n g  o d e r an
N ih ilis m u s  d en k en ; n u r d e r Te iln eh m er k an n  d ies  en t-
s c h e id en .9

A n s c h ließen d  trifft m an  au f B ild e r vo n  s tä rk e r k o n s tru ie r-
ten  R äu m lic h k e iten , d ie  au g en s c h e in lic h  jew e ils  e in em
o d er m eh re ren  m ö g lic h en  B an n erträg e rn , A u to ren  o d e r
C h arak te ren  d e r w es tlic h en  P h ilo s o p h ie  u n d  Lite ra tu r
g ew id m et s in d . H ea th c liff, B au d e la ire , G rim m , Freu d ,
H ou e lle be c q , D en e tt, D e leu ze : alles am t m it S ex , S p rac h e,
B ew u s s ts e in  o d e r a llen  d re ien  zu g le ic h  ve rflo c h ten e
N am en . J ed em  d avo n  is t e in  B ild  zu g eo rd n e t, w ied e ru m
au s  frag m en tie rten  S c h n itten  d u rc h  m u ltid im en s io n a len
R au m  b es teh en d , d e ren  B ed eu tu n g  u n d  A b s ic h t n ie
g an z k la r s in d . B e i e in ig en  d ies e r B ild räu m e is t d e r

‹ D o o r m e ch a n is e rin g  va n  co n cre te  a rbe id  e n  do o r de  o n o ve rz ich te lijk h e id  va n  de  lo g is ch e  p ro ce s s e n  d ie  m a ch in e s  do e n  w e rk e n ,
w o rde n  o o rs pro n g  e n  do e l, ge vo lg  e n  re s u lta a t lo s ge k o ppe ld . H e t in d ividu  ve rvre e m dt, w o rd t z e lf e e n  a bs tra c t ge ge ve n  b in n e n  de  be te-
k e n is ge ve rs  va n  a lle da g , s tijg t la n gz a a m  o p , o ve rs ch o u w t, w in t n o g  m e e r a fs ta n d , e n  z ie t z ich z e lf te n s lo tte  lo s  va n  de  d in ge n . D it h e e t
m e la n ch o lie . (Ba ro k ) By m e ch a n is a tio n  o f ta n g ib le  la bo u r a n d  by th e  u n s u rve ya b le  n a tu re  o f lo g ica l p ro ce s s e s  w h ich  m a k e  m a ch in e s
w o rk , o rig in  a n d  pu rpo s e , co n s e qu e n ce  a n d  re s u lt a re  d is co n n e cte d . Th e  in d ividu a l a lie n a te s  its e lf, be co m in g  a n  a bs tra c t e n tity in  th e
m idd le  o f e ve ryda y s ign ifica to rs . It s lo w ly ta k e s  o ff, s u rve ys , ga in s  m o re  d is ta n ce . F in a lly it s e e s  its e lf d is co n n e cte d  fro m  e ve ryth in g  e ls e .
Th is  is  ca lle d  m e la n ch o ly. (Ba ro qu e ) REPO RT 1 1 1 / 1 4 0 8 1 9 9 8  A M V K.
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From  our co n te m po ra ry po int o f vie w , w o m e n , w om e n ’s  m in ds a n d
w o m e n’s  bodie s a re  a lw a ys , a lre a dy e m be dde d in  o rde re d s truc tu re s
w h o se  re a ch a n d  g ra s p is  a s  un ive rs a l a s a  m a the m a tica l e qua tio n.
M a the m a tica l dyna m ica l m o de ls  a re  w ide ly u tilize d  to  de scribe  the
be ha vior o f e ve n ts ta k in g p la ce  w ith in  a  give n  s pa tio -te m po ra l m a n i-
fo ld . Th e y m o de l the  h  a  b  i t u  a  l te n de nc ie s  of a  s itua tio n  a s it e  v o  l v e  s
from  o n e  fix e d  s ta te  to  a n oth e r. M ore ove r, th e y yie ld qua lita tive  p re d ic-
tion s of lo ng -te rm  be h a vior in  a  de te rm in istic  m a n n e r. O nce  th e  m a ni-
fo ld , the  in itia l s ta te  a nd  th e  ru le s o f e vo lution  a re  in  p la ce , the  pa th  o f
a ll s ta te s  o f e ve n ts in te rse c tin g  w ith in  th e  spa ce  ca n  be  p re dic te d.1  1

A dd ition a l e le m e nts  w ith in  the  s yste m , ca lle d a ttra cto rs , s e rve  a s una t-
ta in a b le , ide a l e n dpo ints  th a t m a y be  un s ta b le , a llo w in g fo r loca l
u  n  p  r e  d  i c  ta  b  i l i t y, bu t th e y m a y a lso  con stitu te  a  lim it cyc le , a  cyc lic  orbit
in  w h ich  the  s a m e  o r s im ila r e ve n ts a re  re pe a te d  ove r a n d ove r
a  g  a  i n  .1  2 Th is  m a ke s co difica tio n  s im p le r th a n e ve r. Pa le o lith ic  p rim i-
tive s a re  s a id to  live  w ith in  a  so c ia l ne tw o rk  of re c ip ro ca l re la tio ns , k in -
s h ip syste m s o f b loo d line a ge s a n d m a rria ge -a llia n ce s  tha t p re ve n t
a ny o ne  c la n  fro m  a s s um in g  too  m u ch  po w e r. Th us  a ll go o ds  w ith in
the  s oc ie ty a re  co de d  for va lu e  a n d  g ive n  a  p la ce  in  the  sym bolic
o  r d  e  r.1  3 F e uda l s o c ie tie s  re ta in  sym bolic co de s  but th e  re c ipro ca l re la -
tio n s of the  p rim itive  o rde r pa s s in to  th e  figure  of the  de s po tic  ru le r to
w h o m  is  o w e d  th e  “p rivile ge d  s ign ifie r o f un ive rs a l va lue  … e x  p  r e  s  s  i n  g
a  tra ns ce n de n t la w  a n d a n  im po s e d sta n da rd  o f va lu e ,” th a t o f go ld.1  4

A ll the  w h ile  lo ca l code s  o rga niz in g lo ca l, so cia l re la tio ns  a n d va lu e
co ntinu e  u n a ba te d, un til, tha t is , th e  m o de rn e ra  a ris e s, th e  e ra  of ca p-
i ta lis t produ ctio n, d is ju n ction , a nd  co ns um p tion -co ns u m m a tio n, the
e ra  o f w h a t m a y be  n a m e d th e  d ivin e  a x io m a tic , the  da rk  pre cu rs or, the
vio le n t, dis ju nctive  syn the sis , the  pow e r th a t d is tribu te s e a ch  s  i m  u -
l a  c  r a w itho ut re la tio n  to  a n y othe r, th e  pow e r of fra gm e n ta  t i o  n  .1  5 Th  i s
is  the  la w  o f ca p ita l. Wh e n th e  a u tho rity o f the  tra n sce nde n ta l Ide a s  is
u n done  by th e  re a so n in g ca pa city o f th e  hu m a n m ind , th e  u nity fo r
th ou ght a n d  life  prom is e d by tha t tra nsce n de nta l po w e r is  lo s t. Th  e
d ivine  ta s k  o f a  p rio ri u n ifica tio n  th a t gu a ra n te e d  the  un ity o f spa ce  a nd
tim e  is  n o  lo n ge r n e e de d . A ll th a t is  le ft o f th e  tra ns ce n de nta l la w  is  its
gua ra n te e  of the  ra tion a l po w e rs  th a t firs t re ve a le d th e  u n cond itio ne d ,
the  tra n sce nde n ta l a utho rity to  hu m a n be in gs . Thus , th e  log ica l pow -
e rs of re la tion , th e  con ne ctio n , dis junction  a n d  con ju n ctio n  ta  ke  u p  the
o nto lo g ica l ta sk . All th a t e x is ts , a ll th a t ha s be e n co nn e cte d , w ill be  dis-
jo in e d, to rn  a pa rt in  a  m o ve m e n t th a t b re a ks  a pa rt a ll dogm a tic  code s
a nd  fra gm e n ts  th e m , dis orga n iz in g  a n d distributing  th e  fra gm e nta  r y
e le m e n ts  o f the  fo rm e rly co de d so c ia l stru c tu re s w h ile  s p ittin g  o ut e n ti-
tie s  th a t loo k like  sub je cts  a nd  loo k like  o b je c ts  bu t a re  n oth in g  bu t
e ffe c ts , e a ch distribu te d  w ith o ut re la tion  to  o ne  a no th e r. It is  a  vio le n ce
tha t bre a k s a pa r t a n yth in g th a t ha s be e n co nn e cte d, te a rs  a pa rt a ll tha t
h a s  be e n re la te d  a nd  re vis e s  th e  u n ive rs a l m a th e m a tica l e qua tion .

Re ce n t ph ilo s o ph y h a s  m a de  th is  n e w  e qu a tio n  e x p lic it fo r u s . We  a re
to ld , fo r e x a m ple  th a t,In  th e  p ro gre s s ive  de te rm in a tio n  o f th e  co n d i-
tio n s , w e  m u s t, in  e ffe c t, d is co ve r … th e  fra gm e n ts  o f th e  ide a l o r pa s t
e ve n ts  w h ich , by th e  s a m e  to k e n  re n de r th e  p ro b le m  s o lva b le ; … w e
m u s t co n d e n s e  a ll th e  s in gu la ritie s , p re c ip ita te  a ll th e  c ircu m s ta n ce s ,
po in ts  o f fu s io n , co n ge la tio n  o r co n de n s a tio n  in  a  s u b lim e o cca s io n ,
Ka iro s , m a k in g  o f th e  s o lu tio n  s o m e  a bru p t, b ru ta l a n d  re vo lu tio n a ry
e x p lo s io n .1 6

Ye s , a  re vo lu tio n a ry e x p lo s io n , b re a k in g  a pa rt th e  re s tric tive  co de s ,
bu t le a vin g  w h a t? Le a vin g  a  fra gm e n te d  w o rld , a ll th e  m o re  a b le  to  be
a n n e x e d  by th e  u n ive rs a liz in g  a x io m  o f ca p ita l. Le a vin g  a  fra gm e n te d
w o rld , a ll th e  m o re  a b le  to  be  ca p tu re d  by th e  s tro n ge s t fo rce . Le a vin g
a  fra gm e n te d  w o rld , a ll th e  m o re  a b le  to  be  O e d ipa liz e d , a ll th e  m o re
a b le  to  n e u tra liz e  pe rve rs io n  w ith  a  m ix tu re  o f m o n e y a n d  s u cce s s .
In  a rt, th is  is  th e  lu cra tive  h igh -a rt o f th e  “s ta n da rd  m o de l,” fo r w h ich
a ll a rtw o rk s  h a ve  e qu a l va lu e  w ith  re s pe ct to  th e  m o ra l p rin c ip le s  o f
th e ir co n te n ts .1 7 Th is  is  w h y “M o ra l Re a rm a m e n t” is  n e e de d  a n d  w h y
w o rds  a n d  im a ge s  a re  b ro u gh t in to  p la y in  a  s e rie s  o f “a tte m pts ”
re la te d  to  th e  fo rtifica tio n  o f th e  p ra c tice , m a n n e rs , a n d  co n du ct o f
h u m a n  a n im a ls  a s  s o c ia l be in gs  in  re la tio n  to  e a ch  o th e r.

Eig en n am e w ie  au f e in e r G las s c h e ib e  q u e r ü b e r d ie
O b erfläc h e  g ek ritze lt, s o d as s  d e r E in d ru c k  en ts teh t, in
e in  S c h au fen s te r o d e r e in en  C lu b  h in e in zu s c h au en . A lle
en th a lten  w e ib lic h e  F ig u ren , s e i es  s itzen d , s teh en d  o d e r
als  verzerrte  Ze ic h nu ng en  in  vö llig  vo llges top ften  In te rieu rs ,
d ie  ü b e rzo g en  s in d  m it tran s p a ren ten  O b jek ten , S p litte rn
vo n  A n tim a te rie , D in g en  au s  an d e ren , au f u n b ek an n te
We is e  in  d ie  h ies ig e  g e lan g ten  D im en s io n en . W as  g eh t
h ie r vo r? W as  te ilen  d ies e  Z e ic h en  u n s  m it?  S in d  s ie
jew e ils  W ah rze ic h en  d es  S tan d a rd m o d e lls  d e r K u n s t m it
se in en  ho h en  u nd  n ied e ren  We rten , s ein em  M ac h tp rin zip ?
R u fen  s ie  d en  s p o n tan en  P ara lle lis m u s  d es  A n ti-S ad e
h ervo r, d en  S c h ö p fu n g s p ro zes s , d ie  A n ti-N o rm ? S in d  s ie
d ie  En e rg ie , d ie  d ie  C o d es  ze rre iß t u n d  d en  s c h ö p fe ri-
s c h en  P ro zes s  vo n  d e r Ges c h ic h te  d e r K u n s t, vo n  d e r
Ges c h ic h te  d e r Id eo lo g ie  b e fre it?  D o c h  g es e tzt, s ie  le is -
ten  d ies , tu n  s ie  es  d an n  n u r in  d e r M e lan c h o lie  u n d  im
N ih ilis m u s  d e re r, d ie  a lle  H o ffn u n g  h ab en  fah ren  las s en ,
d e re r, d ie  in  e in e r frag m en tie rten  W e lt o d e r au f e in e r S e ite
d e r K u n s t leb en  –  A n ti-S ad e-P ara lle lis m u s , S k laven  in
d e r W e lt d e r M e tap h ys ik ?

In s o fe rn , a ls

»D ie  b es teh en d en  ve rb a len  u n d  v is u e llen  K o n ven tio n en
u n zu län g lic h  [s in d ]. D ies  b ah n t d en  W eg  fü r e in e  p e r-
s ö n lic h e , s c h ö p fe ris c h e  D eu tu n g , in  d e r m an  s ic h  zu m
B e is p ie l vo rs te llen  k an n , w ie  A M VK  s ic h  a ls  »w ied e rb e -
w a ffn e te« F rau  g es c h m e id ig  zw is c h en  d ies en  B an n er -
träg e rn  d e r w es tlic h en  P h ilo s o p h ie  b ew eg t u n d  d e ren
fes tg e fü g te  O rd n u n g  u m s tö ßt.«1 0

D ie  K le in fo rm a tig k e it d e r B ild e r läs s t k e in en  R au m  fü r
E in s c h ü c h te ru n g . D o rt s teh en  s ie  in  u n reg e lm äßig e r
A n o rd n u n g  an  d ie  W an d  g e leh n t, e in e  n ac h d rü c k lic h e
Z u s am m en s te llu n g  vo n  N o ta ten , A u s s ag en , e rzeu g t u n d
ve rb re ite t in  d e r K u ltu r d e r H o c h k u n s t.

J ed en fa lls  g e lan g t m an  n ac h  d ies en  d ic h ten , v ie ls c h ic h -
tig en  B ild e rn  in  e in en  lic h te ren  S aa l, zu  d en  »En vo û te -
m en ts «, F ilzs tiftze ic h n u n g en  au f P ap ie r, d ie  s o w o h l frau -
lic h en  a ls  au c h  m ag is c h en  Z au b er evo zie ren . A ll d ies e
ec k ig  u n d  d o c h  s in n lic h  g eze ic h n e ten  F rau en , d ie  s ic h
au f S o fas  au s s trec k en  o d e r s e lb s tb ew u s s t d as itzen  b zw .
s teh en  u n d  s ic h  s e lb s t in  P o s e  b rin g en , w e rfen  e in e
Frag e  b ezü g lic h  d es  D en k en s  au f. Is t es  n ic h t e in  lo g i-
s c h e r W id e rs p ru c h , w en n  es  h e iß t, d u rc h  d ie  S in n es -
w ah rn eh m u n g  w erd e  d as  Leb en  en d lo s  ze rte ilt u n d  d ie
E in h e it d es  S e in s  ze rs tö rt?  B in  ic h  k e in e  ra tio n a le  K ra ft?
B ild en  n ic h t S c h la f u n d  Le id en  e in en  W id e rs p ru c h  zu
d en  Vita lfu n k tio n en , zu m  Leb en ? B in  ic h  h e rvo rg eg an -
g en  au s  e in em  A k t d es  W illen s  o d e r ab e r d es  Z w an g s
u n d  d e r N o tw en d ig k e it?  Is t d as  Z ie l d es  Ges e tzes  n ic h t
Ve rvo llk o m m n u n g ? S in d  W ah rh e it u n d  Gerec h tig k e it d ie
En d zw ec k e  d e r S c h ö p fu n g ? S in d  w ir F rau en  n ic h t vo llau f
s c h ö p fe ris c h  in  u n s e ren  S in n es em p fin d u n g en , in  u n s e -
re r S c h ö n h e it u n d  S in n lic h k e it, in  u n s e re r R a tio n a litä t
u n d  B ew u s s th e it?  Is t d ies e  In te llig en z zu  s p ü ren , w en n
m an  d ie  P h ilo s o p h en w an d  h in te r s ic h  läs s t u n d  s ic h  zw i-
s c h en  b ew u s s t au fre izen d en  F rau en  in  ve rfü h re ris c h en
H a ltu n g e n  b ew eg t? O d e r  b e tr it t  m an  e in fa c h  d e n
ab s c h ließen d en  S aa l d e r A u s s te llu n g , d es s en  lan g e
A u fre ih u n g  g eze ic h n e te r B ild e r w ied e ru m  e in e  zw e ifac h e
is t u n d  in  e in em  le tzten  Ve rs u c h  d azu  ve rlo c k en  w ill, in
ih re r B eg le itu n g  d u rc h  d ie  lee ren  R äu m e zu  s tre ifen , in
d en en  D en k en  u n d  S c h ö p fu n g  m ö g lic h  s in d ? D ies e
s p ä rlic h  g ek le id e ten  F rau en  s ieh t m an  au f B e tten  lieg en
o d er p o s ie ren , u n d  u n te r ih n en  fin d en  s ic h  in  en ts p re -
c h en d en  H a ltu n g en  M u s k e ln , K n o c h en  u n d  Gew eb e , d ie
u n s ic h tb a re  m a te rie lle  S tru k tu r ih res  S e in s . S in d  d ies e
Frau en  n ic h t F le is c h , M u s k e ln  u n d  K n o c h en  w ie  a lle
leb en d e  M a te rie? M ac h t ih re  S exu a litä t es  u n m ö g lic h , s ie
u n te r d ie  s in n es b eg ab ten , ve rn ü n ftig en  Ges c h ö p fe  zu
rec h n en , jen e , d ie  S p rac h e  u n d  B ew u s s ts e in  h ab en ?
Ge lan g t m an  s o  tie fe r?

Vo n  u n s e rem  h eu tig en  S tan d p u n k t s in d  F rau en , d e r
Vers tan d  d e r F rau en  u n d  d e r K ö rp e r d e r F rau en , im m er
s c h o n  in  g eo rd n e te n  S tru k tu re n  e in g eb ette t, d e re  n
R e ic h w e ite  u n d  Z u g riff s o  u n ive rs a l is t w ie  e in e  m a th e-
m a tis c h e  G le ic h u n g . M a th em atis c h -d yn am is c h e  M o d e lle
fin d en  w e ith in  A n w en d u n g , u m  d as  Ve rh a lten  vo n  in n e r -
h a lb  e in e r g eg eb en en  rau m ze itlic h en  M an n ig fa ltig k e it
s ta t tfin d e n d e n  E re ig n is s e n  z u  b es c h re ib e n . S o lc h e
M o d e lle  b ild en  d ie  h ab itu e llen Ten d en zen  e in e r S itu a tio n
in  d e ren  En tw ic k lu n g vo n  e in em  fes ten  Z u s tan d  zu m
n äc h s ten  n ac h . Ü b erd ies  tre ffen  s ie  in  d e te rm in is tis c h e r
We is e  q u a lita tive  P ro g n o s en  ü b e r d e ren  lan g fris tig es
Verh a lten . S o b a ld  d ie  M an n ig fa ltig k e it, d e r A n fan g s zu-
s tan d  u n d  d ie  R eg e ln  d e r En tw ic k lu n g  fes ts teh en , läs s t
s ic h  d e r Ve rlau f a lle r E re ig n is zu s tän d e , d ie  s ic h  in n e rh a lb
d ies es  R au m es  ü b e rs c h n e id en , vo rh e rs ag en .1 1 Z u s ä tz-
lic h e  E lem en te  in n e rh a lb  d es  S ys tem s , s o  g en an n te
A ttrak to ren , d ien en  a ls  u n g re ifb a re , id ea le  En d p u n k te , d ie
in s tab il s e in  k ö n n en  u n d  d am it p u n k tu e lle  U n vo rh e rs eh -
b a rk e iten  e in b ezieh b a r m ac h en ; s ie  k ö n n en  ab e r au c h
e in en  G ren zk re is  b ild en , e in en  k re is fö rm ig en  O rb it, in
d em  d ie  g le ic h en  o d e r äh n lic h e  Ere ig n is s e  s ic h  jed es
M a l a u fs  n e u e  w ie d e rho len .1  2 D ie s  ve  re in fac h t d ie
C o d ifizie ru n g  m eh r d en n  je . Vo n  d en  a lts te in ze itlic h en
U rm en s c h en  h e iß t es , s ie  h ä tten  in  e in em  s o zia len  N e t z
w ec h s e ls e itig e r B ezieh u n g en , Ve rw an d ts c h a fts s ys tem en
vo n  B lu ts lin ien  u n d  H e ira ts ve rb in d u n g en  g e leb t, d ie  ve r-
h in d e rten , d as s  e in  C lan  zu  v ie l M ac h t g ew an n . A lle  Gü te r
in  d e r Ges e lls c h a ft s in d  d em n ac h  n ac h  ih rem  W ert
c o d ie rt u n d  b ek o m m en  e in en  P la tz in  d e r s ym b o lis c h en
O rd n u n g .1 3 In  d en  Feu d a lg es e lls c h a ften  b le ib en  s ym b o -
lis c h e  C o d e s  e rh a lte n , a b e r  d ie  w e c h se ls e it ig e n
B ezieh u n g en  g eh en  e in  in  d ie  Ges ta lt d es  d es p o tis c h en
H er rs c h e rs , d e m  d e r  »p riv ileg ie rte  S ig n ifik a n t d es
U  n  i ve  r s a lwe rtes  …, in  dem  ein  tran s zend en tes  Gese tz un d
e in  a u fg e zw u n g e n e r  W e rtm aß s tab zu m  A u s d ru c k
k o m m t«, g es c hu ld e t is t, n äm lic h  d e r de s  Go ld es .1  4

A lld ie w e il h a b e n  lo k a le  C o d e s , d ie  lo k a le  s o z ia le
B e zie hu n g en  u n d  Wer te  o rg  a  n  i s  i e  ren , u n ve  r m  i n  d  e  r t
B es tan d , b is , ja  b is  d ie  N eu ze it an b ric h t, d as  Z e ita lte r d e r
k ap ita lis tis c h en  Pro d u k tio n , d er D is ju n k tio n  un d  d er
Erfü llu n g  im  K o n s u m , d as  Z e ita lte r, k ö n n te  m an  s ag en ,
d e r g ö ttlic h en  A x io m a tik , d es  d u n k len  Vo rb o ten , d e r
g  e  w  a  l t s am e n , d is ju n k tiven  S yn the s e, d e r M ac h t, d ie
jed es  S im u lak ru m in  vö llig e r B ezieh u n g s lo s ig k e it zu
irg en d e in em  an d eren  d is trib u ie rt, d e r M ac h t d e r F rag -
m en tie ru n g .1 5 D ies  is t d as  Ges e tz d es  K ap ita ls . W en n  d ie
A u to ritä t d e r tran s zen d en ta len  Id een  d u rc h  d ie  Fäh ig k e it
d es  m en s c h lic h en  Ve rs tan d es  zu m  Vern u n ftg eb rau c h
g eb ro c h en  w ird , g eh t d ie  d u rc h  d ie  tran s zen d en ta le
M ac h t ve rs p ro c h en e  E in h e it vo n  D en k en  u n d  Leb en  ve r-
lo ren . D ie  g ö ttlic h e  A u fg ab e  e in e r Ve re in ig u n g  a  p rio ri, d ie
d ie  E in h e it vo n  R au m  u n d  Z e it g ew äh rle is te te , is t n ic h t
lä n g e r  v o n n ö ten . A lles  w as  v o m  tra n s z en d e n ta le n
Ges e tz ü b rig b le ib t, is t d ie  Gew äh rle is tu n g  d e r ra tio n a len
Fäh ig k e iten , d ie  d en  M en s c h en  e in s t d ie  u n b ed in g te ,
tran s zen d en ta le  A u to ritä t g eo ffen b a rt h a tten . D ah er ü b e r-
n eh m en  n u n  d ie  lo g is c h en  K rä fte  d e r B ezieh u n g  –  d e r
Verk n ü p fu n g , D is ju n k tio n  u n d  K o n ju n k tio n  –  d ie  o n to lo -
g is c h e  A u fg ab e . A lles  Ex is tie ren d e , a lles  w as  ve rb u n d en
w  a  r, w ird  g e tre n n t, w ird  ze rr is s en  w e rd e n  in  e in e r
B ew eg u n g , d ie  s äm tlic h e  d o g m atis c h en  C o d es  au s e in -
an d e rb r ic h t u n d  fra g m e n tie r t, d ie  fra g m e n ta r is c h en
B es tan d te ile  d e r e in s t c o d ie rten  s o zia len  S tru k tu ren  d es-
o rg an is ie rt u n d  d is trib u ie rt u n d  d ab e i Ex is ten zen  au s -
s p u c k t, d ie  au s s eh en  w ie  S u b jek te  u n d  au s s eh en  w ie
O b jek te , d o c h  n ic h ts  a ls  vö llig  b ezieh u n g s lo s  ve rs treu te
E f fek te s in d . Es  is t d ies  e in e  Gew alt, d ie a lles  aus e inand er-
b ric h t, w as  e in m a l ve rb u n d en  w ar, a lles  au s e in an d erre iß t,
w as  a u fe in an d er  b e zo g e n  w ar, u n d  d ie  u n ive  r s a  l e
m a th em atis c h e  G le ic h u n g  e in e r g rü n d lic h en  R evis io n
u n te rz ieh t.

D ie  jü n g e re  P h ilo s o p h ie  h a t u n s  d ies e  n eu e  G le ic h u n g
vo r A u g en  g e fü h rt. S o  h e iß t es  zu m  B e is p ie l:

U n lik e  a lre a dy e x is tin g  m o ra litie s  co n ce rn e d  w ith  righ t a n d  w ro n g
in s o fa r a s  th e y a re  p ro pe rly s u b je c t to  ru le s , A n n e -M ie  Va  n
Ke rck h o ve n ’s  “M o ra l Re a rm a m e n t” is  a  c re a tive  p ra c tice , b rin g in g
to ge th e r “s e x ” a n d  te ch n o lo gy s o  a s  to  e lic it be a u ty a s  a  th e ra pu tic
p ra c tice . Th e  p ro b le m  is  s e t o u t vis u a lly, be g in n in g  w ith  th e  o pe n in g
s e qu e n ce , “S o u rce  a n d  O rig in  o f Wo rk  M e th o ds ,” a  b la ck  a n d  w h ite
vo rte x  w h irlin g  u n ce r ta in ly in to  a  s e rie s  o f e llips e s  th a t e x pa n d  a n d
co n tra c t lik e  s ta rs  w h o s e  ga s e s  h e a t u p , s w e ll a n d  s pre a d  in  e ve ry
d ire c tio n  a ga in s t th e  pu ll o f g ra vity, u n til fin a lly, th e y co o l a n d  co n -
de n s e . Th e  u n re s o lve d  im a ge  tra n s po s e s  in to  a  s e rie s  o f g ra in y m a le -
fe m a le  co u p le s , pa s s e s  th ro u gh  a n  a rch ite c tu ra l re n de rin g  o f a  flo o r
p la n  o f w h a t m a y be  a  m u s e u m  a n d  re s ts , fin a lly, u po n  th e  s ide -vie w
pro file  o f th e  a rtis t’s  h e a d , e m be dde d  in  a n  illu m in a te d  s e a  o f g ra in y-
g re e n . Th e  h e a d  s h rin k s  a n d  th e  w o rds  “H EA D N U RS E pre s e n ts ”
e m e rge  fro m  th e  s a m e  po in t o f d is a ppe a ra n ce . By th is  m e a n s  w e  a re
pu lle d  in to  th e  u n ive rs e  o f “a tte m pts ” a t m o ra l re a rm a m e n t. Im a ge s
a re  fra m e d by a  sou nd tra ck ligh tly drifting from  o ld-fa shione d ro m a n tic
ba lla ds  to  a  c ro w de d  u rba n  p ia n o  ba r. V is u a lly, th e  a tte m pts  ju x ta -
po s e  th e  s e rie s  o f n a k e d  w o m e n  (re pe a te d  bu t in  e ve r a lte rin g  fo rm s ,
co lo rs , po s itio n s ) w ith  a n  a ppa re n t te ch n o lo g ica l te rm , a  s ittin g  ro o m
(V ic to ria n  to  6 0 ’s  m o de rn ), a  s ch e m a tic  ro ta tin g  ch a ir, a n d  a  re po rt o n
th e  type  o f n u rs in g  a c tivity. A s  th e  a tte m pts  h e a t u p , s ign a ls  a re  s e n t
in to  th e  a tm o s ph e re  via  h u ge  s a te llite  d is h e s , w o m e n  a re  re po rte d  o n
a s  p ris o n e rs , a s  s u b je c t to  m a rria ge  la w s , to  m e n s tru a tio n , to  p ro s ti-
tu tio n , to  m e la n ch o ly s tu po r, a ll u n de r th e  gu a rd  o f m ilita ry ta n k s .
Th e n  fin a lly, in  a  s e rie s  o f be a u tifu lly co lo re d , flu id  lin e  d ra w in gs , th e y
a ppe a r to  be  s u b je c t to  s o m e  s o rt o f e x pe rim e n ta tio n  (s e c lu de d ,
jo in e d  u p , d is tille d , p re c ip ita te d ) u n til th e  fin a l o bs cu re , ba re ly a u d ib le
vo ice o ve r “th e y co n s ide re d  th e m s e lve s  fo rtu n a te  to  fin d  a n y s m a ll

H a llo  1 9 9 5 ,S yn th e tis c h e  Fa rb e  au f P lex ig las  /  S yn th e tic  p a in t o n  P lex ig las s , 1 7 x2 5  c m
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p la ce  …” a cco m pa n ie s  th e  im a ge  o f je t s tre a m s  w in g in g  a cro s s  th e
crys ta lliz in g  b lu e  s k y. If it is  tru e  th a t m e la n ch o ly is  th e  lo o k  o f da s h e d
h o pe , th e  re a liz a tio n  th a t p ro m is e s  th a t w e re  m a de  w ill n o t be  k e p t,
bu t th a t th e y a re  s till be a u tifu l, a s  w e ll a s  th e  a w a re n e s s  th a t s u ch
va lu e s  a re  co n fu s e d  a n d  m a y e ve n  h a ve  lo s t th e ir m e a n in g , th e n  it is
a ls o  th e  ca s e  th a t th e  m e la n ch o lic  fin ds  h e rs e lf in  th e  n o -w o m a n ’s
la n d  lo o k in g  ba ck  o n  th e  ru in s  o f th e  m a n y c la im s  to  tru th  a n d  ju s tice
w hich th is  ce n tu ry ha s  form u la te d  a nd lo okin g  a h e a d  in  a  w orld  tha t h a s
de cons tru c te d the  prin cip le  o f ho pe , the n  m e la n cholia  e x ists  in  A nn e -
M ie  Va n Ke rckh ove n ’s  w ork , a s  a  lim it cyc le  ou t o f w hich  to  b re a k.1  8

A n d  th e  w a y to  do  th is , th e  a rtis t im p lie s , is  th ro u gh  re la tio n a l n e t-
w o rk s . N in e ty-s ix  fa x e s  a re  s e n t to  a  h o u s e  in  Bru ge s , a  h o u s e  in  a
n e igh bo u rh o o d  w h o s e  m o s t fa m o u s  re s ide n t w a s  a  F le m is h  p rie s t, a
po e t a ve rs e  to  w o m e n  bu t n o t to  w o rds . S in ce  e ve ry fa x  co n s is ts  o f
a n d  im a ge  o f a  w o m a n  a n d  a  w o rd , th e  w o rd  is  th e  k e y th a t u n lo ck s
th e  h o u s e  a n d  th e  bo u rge o is  n e igh bo rh o o d  , o pe n s  th e m  to  co n s id -
e rin g  the  w om e n  a s w e ll. In  a  fra gm e n te d  w o rld , to rn  a pa rt by de code d
ca p ita liz in g  fo rce s , s o m e  n e w  s pa tio -te m po ra liz a tio n  m a y ye t p ro ve
po s s ib le . Wh e n  vis ito rs  e n te r th e  in s u la r b o u rge o is  n e igh bo rh o o d ,
w h e n  th e y rin g  th e  be ll o f th e  h o u s e , w h e n  th e y go  in s ide  a n d  vie w
th e  m e s s a ge s  s e n t by th e  a rtis t a s  if fro m  a  d is ta n t s ta r, th e n  n e t-

»Ein e rs e its  n äm lic h  m ü s s en  w ir in  d e r p ro g res s iven  B e -
s tim m un g  d er B ed ing un gen  […] d ie Fragm en te  k ü n ftige r
od e r ve  rg an g en er Ere ig n is s e  [en td ec k en ], d ie  g le ic h ze itig
d as  P ro b lem  lö s b a r m ac h en  […]. A n d ere rs e its  m ü s s en
w ir alle  Sin gu laritä ten  ve  rd ic h ten , alle  Um s tän d e, S c h m elz-
p u n k te , Ge frie rp u n k te , Tau p u n k te  in  e in e r s u b lim en  Ge-
leg en h e it, K a iro s , au s fä llen , d ie  d ie  Lö s u n g  a ls  e tw as
J ähe s , Gew alts a m es , R evo  l u  t i o  n  ä  res  exp lo d ie ren  läss t.«1  6

J a , e in  revo lu tio n ä res  Exp lo d ie ren , d as  d ie  res trik tiven
C o d es  au s e in an d erb ric h t, d o c h  w as  läs s t es  zu rü c k ?
E in e  frag m en tie rte  W e lt, u m  s o  m eh r d azu  an g e tan , vo m
u n ive rs a l au s g e ric h te ten  A x io m  d es  K ap ita ls  ve re in -
n ah m t zu  w erd en . E in e  frag m en tie rt W e lt, u m  s o  m eh r
d azu  an g e tan , d as s  d ie  s tä rk s te  K ra ft s ie  e in fän g t. E in e
frag m en tie rte  W e lt, u m  s o  m eh r d azu  an g e tan , ö d ip a li-
s ie rt zu  w erd en , u m  s o  m eh r d azu  an g e tan , P e rve rs io n
m it e in e r M is c h u n g  au s  Ge ld  u n d  Erfo lg  zu  n eu tra lis ie ren .
In  d er Ku ns t is t d ies  d ie  lu k ra tive  H o c h k u n s t de s
»S tan d ard m o d e lls «, fü r d as  a lle  K u n s tw erk e  h in s ic h tlic h
d er m o ralis c hen  P rinz ip ie n  ih re r Inh alte  g le ic h wertig  s in d .1  7

Eb en  d es h a lb  b ed a rf es  »m o ra lis c h e r W ied e rb ew a ff-
n u n g « u n d  w erd en  W o rte  u n d  B ild e r in  e in e r R e ih e  vo n
»Vers u c h en « in s  S p ie l g eb rac h t, d ie  e in h e rg eh en  m it d e r
K rä ftig u n g  d e r Geb räu c h e , U m g an g s - u n d  Ve rh a lten s -
w e is en  d e r M en s c h en  a ls  zu e in an d er in  B ezieh u n g
s teh en d er s o zia le r Leb ew es en . 

A n d ers  a ls  b e re its  ex is tie ren d e  M o ra litä ten , d ie  es , in s o -
fe rn  s ie  fö rm lic h en  R eg e ln  u n te rlieg en , m it R ic h tig  u n d
Fa ls c h  zu  tu n  h ab en , is t A n n e-M ie  Van  K erc k h o ven s
»M o ra lis c h e  W ied e rb ew a ffn u n g « e in e  s c h ö p fe  r i s  c  h  e
P rax is , d ie  »S ex« u n d  Tec h n o lo g ie  zu s am m en b rin g t, u m
S c h ö n h e it a ls  th e rap eu tis c h  w irk s am e Tä tig k e it au s zu -
w e is en . D ies es  P ro b lem  w ird  n u n  v is u e ll ve ran s c h au lic h t,
an g e fan g en  m it d e r Erö ffn u n g s s eq u en z »S o u rc e  an d
O rig in  o f W o rk  M e th o d s «, e in em  s c h w arzw e ißen  S tru d e l,
d e r z ie llo s  in  e in e  R e ih e  vo n  E llip s en  h in e in s au s t, d ie
s ic h  a us d eh ne n  u n d  zu s am m e nzieh en  w ie  Ste rne , de re  n
e rh itz te  Gas e  s ic h  au fb läh en  u n d  w id e r d ie  S c h w erk ra ft
in  a lle  R ic h tu n g en  au s b re iten , b is  s ie  s c h ließ lic h  au s k ü h-
len  u n d  k o n d en s ie ren . D as  n ie  en trä ts e lte  B ild  g eh t ü b e r
in  e in e  R e ih e  k ö rn ig e r B ild e r vo n  M an n -F rau -P aaren ,
d u rc h läu ft d an n  e in en  a rc h itek to n is c h en  Gru n d ris s  (v ie l -
le ic h t e in es  M u s eu m s ) u n d  ve rh a rrt s c h ließ lic h  au f d em
s e itlic h en  K o p fp ro fil d e r K ü n s tle rin , e in g eb e tte t in  e in
le u c h te n d es  G e w o g e  k ö rn ig en  G rü n s . D e r  K o  p  f
s c h ru m p ft u n d  an  eb en  d e r S te lle , an  d e r e r en ts c h w in -
d e t, e rs c h e in en  d ie  W o rte  »H EA D N U R S E P R ES E N TS «.
S o  w erd en  w ir in  d as  U n ive rs u m  d e r »Vers u c h e« m o ra li -
s c h e r W ied e rb ew a ffn u n g  h in e in g ezo g en . D ie  B ild e r s in d
e in g e fas s t vo n  e in em  S o u n d trac k , d e r s p ie le ris c h  vo n
a ltm o d is c h en  ro m an tis c h en  B a llad en  zu  e in e r ü b e rfü ll-
ten  u rb an en  P ian o b ar h in ü b e rg le ite t. Vis u e ll s e tzen  d ies e
Vers u c h e  e in e  S e rie  n ac k te r F rau en  (d ie  s ic h  zw ar
w ied e rh o len , d ies  ab e r in  s te ts  w ec h s e ln d en  Fo rm en ,
Fa rb en  u n d  P o s itio n en ), e in en  s c h e in b a ren  Fac h b eg riff,
e in  W o h n z im m er (v om  v ik to rian is c h en  S t il b is  zu r
M o d ern e  d e r s ec h zig e r J ah re ), e in en  s c h em atis c h en
D reh s tu h l u n d  e in en  B e ric h t ü b e r d ie  jew e ilig e  A rt d e r
»K ran k en p fleg e« h in te re in an d er. Im  Fo rtlau f d e r Ve rs u c h e
w erd en  ü b e r g ro ße  P arab o lan ten n en  S ig n a le  in  d en
Ä th e r g es en d e t, u n d  es  w ird  b e ric h te t ü b e r F rau en  a ls
Ge fa n g en e  u n d  a ls  W es e n , d ie  H e ira ts g es e tz e  n  ,
M en s tru a tio n , P ro s titu tio n  u n d  m e lan c h o lis c h em  S tu p o r
u n te rlieg en  –  d ies  a lles  u n te r d e r O b h u t m ilitä ris c h e r
P an ze r. In  e in e r R e ih e  w u n d ers c h ö n  g e fä rb te r, fließen d er
S tric h ze ic h n u n g en  s c h e in en  d ie  F rau en  d an n  e in e  A rt
c h e m is c h es  Ex p e rim e n t z u  d u rc  h  l a  u  fen  (Tre  n  n  u  n  g  ,
Ve rb in d u n g , D es tilla tio n , A u s fä llu n g ), b is  am  En d e  zu m
B ild  vo n  K o n d en s s tre ifen  in  e in em  k ris ta llb lau en  H im m e l
k au m  h ö rb a r d as  Vo ic eo ve r »th ey c o n s id e red  th em s e l-
ves  fo rtu n a te  to  fin d  an y s m a ll p lac e« e rk lin g t. W en n  es
s tim m t, da s s  M e lan c ho lie d as  A n tlitz ze rs c h la ge ne r
H o ffn u n g en  is t, d ie  Erk en n tn is , d as s  au s  d en  g eg eb en en
Vers p rec h u n g en  n ic h ts  w erd en  w ird , s ie  ab e r im m er

n o c h  s c h ö n  s in d , u n d  d as  B ew u s s ts e in , d as s  d e rle i
Werte  ve rw o rren  s in d  u n d  v ie lle ic h t s o g a r ih re  B ed eu tu n g
ve rlo ren  h ab en , s o  fin d e t s ic h  d ie  M e lan c h o lik e rin  in
e in em  N o - Wo m an s ’s  Lan d  w ied e r, vo n  w o  s ie  zu rü c k -
b lic k t a u f d ie  v ie len  A n s p rüc h e  au f Wah rh e it u n d
Gerec h tig k e it, d ie  in  d ies em  J ah rh u n d ert fo rm u lie rt w u r-
d en , u n d  vo rau s s c h au t au f e in e  W e lt, d ie  d as  P rin z ip
H o ffn u n g  d ek o n s tru ie rt h a t, s o  b es c h re ib t d ie  M e lan -
c h o lie  in  A n n -M ie  Van  K erc k h o ven s  A rb e it e in en  G ren z-
k re is , au s  d em  es  au s zu b rec h en  g ilt. 1 8

D e r W eg  d azu , u n te rs te llt d ie  K ü n s tle rin , ve rläu ft ü b e r
B ezieh u n g s n e tzw erk e . 9 6  Faxe  w erd en  an  e in  H au s  in
B rü g g e  g es en d e t, e in  H au s  in  e in em  S tad tte il, d es s en
b erü h m tes te r B ew o h n er e in  fläm is c h e r P ries te r w a r, e in
D ic h te r, ab h o ld  d en  F rau en , n ic h t jed o c h  d en  W o rten . D a
jed es  Fax  au s  e in em  B ild  vo n  e in e r F rau  u n d  e in em  W o rt
b es teh t, is t d as  W o rt d e r S c h lü s s e l, d e r d as  H au s  u n d
d as  g u tb ü rg e rlic h e  S tad tv ie rte l ö ffn e t, d e r s ie  d a fü r au f-
s c h ließt, au c h  d ie  F rau  zu  b eac h ten . In  e in e r frag m en -
tie rten  W e lt, d ie  vo n  en tc o d ie rten  K ap ita lis ie ru n g s k rä ften
ze rris s en  is t, k ö n n te  s ic h  e in e  n eu e  R au m ze itlic h k e it
im m erh in  a ls  m ö g lic h  e rw e is en . W en n  B es u c h er in  d en
ab g es c h o tte ten  b ü rg e rlic h en  S tad tte il k o m m en , an  d e r
Tü r d es  H au s es  k lin g e ln , e in tre ten  u n d  s ic h  d ie  vo n  d e r
K ü n s tle rin  g es en d e ten  Faxe  an s eh en , d an n  b ild en  s ic h
N e tzw erk e  au s . W ir k ö n n ten  s ag en , d as s  »d ie  k au s a le
Verg an g en h e it e in es  Ere ig n is s es  au s  a llen  d en  Ere ig -
n is s en  b es teh t, d ie  es  b ee in flu s s t h ab en  k ö n n ten . D e r
E in flu s s  m ü s s te  s ic h  vo n  e in em  b es tim m ten  Ere ig n is
d e r Ve rg an g en h e it m ax im a l m it Lic h tg es c h w in d ig k e it
ve rb re iten . D ie  Lic h ts trah len , d ie  b e i e in em  Ere ig n is  e in -
tre ffen , b ild en  s o m it d ie  äu ßere  G ren ze  d e r Ve rg an g en -
h e it e in es  Ere ig n is s es  u n d  b es c h re ib en  d as , w as  w ir d en
Verg an g en h e its -Lic h tk eg e l e in es  Ere ig n is s es n en n en .«1 9

Was  ab e r w ä re , w en n  je de  P e  r s  p  e  k  t i ve  u n d  je de s
Ere ig n is  n ic h t au s  e in em , s o n d ern  au s  m eh re ren  s o lc h e r
K eg e l b es tü n d e , m it E re ig n is s en  an g e fü llten  Lic h tk eg e l,
I n  fo  r m  a  t i o  n  s  t r ä  g  e  r, d ie  m ite in a n d er  ve rb u n d e n  s in d ,
»k o m b in a to ris c h e  S tru k tu ren «, N e tzw erk e , d ie  zu  s e lb s t-
o rg an is ie rtem  k ritis c h en  Verh a lten , zu  s o zia le r In te rak tio n
u n d  zu r S p rac h e  fü h ren ? D ie  k au s a le  S tru k tu r vo n  Ere ig-
n is s en  en tw ic k e lt s ic h , u n d  d ie  O rg an is a tio n  d e r M a te rie
is t e in e  Fo lg e  vo n  En tw ic k lu n g . D ies  g ib t A n las s  zu  fo l-
g en d er H yp o th es e : W as  w äre , u n te rs te llen  w ir, w en n
d ynam isc he  Sys tem e un d d eren  Fragm en tie run g  n ü tz l i c  h  e
Illu s io n en  w ären  u n d  d ie  W e lt m it ih ren  B ew o h n ern  s ic h
au s  d e r P e rs p ek tive  e in es  an d e ren  S ys tem s  a ls  zu s am -
m en g es e tzt au s  Ere ig n is n e tzw erk en  b es c h re ib en  ließe?
U n te r s o lc h en  B ed in gu n g en  fü g t d ie H E A  D N U R S E
Wo rte  u n d  B ild e r zu s am m en , d ie  s ic h  au s  d em  h e rau s
en tw ic k e ln , w as  w ir a lle  s in d . D ie  H EA D N U R S E lö s t d as
»S e lb s t« vo m  »S ic h -S e lb s t« ab . In  e in em  s o lc h en  Fa ll
s in d  w ir k e in e  ve re in ze lten , ab g es p a lten en  In d iv id u en ,
k e ine  fragm en tie rten  K örp erte ile, k ein e is o lie rten  F re  m  d  e  n  .
Wen n  w ir tie fe r g eh en , tie fe r s eh en , tie fe r d en k en , k ö n n en
w ir u n s  v ie lle ic h t s in n lic h  b ew u s s t w e rd en , d as s  jed e r
vo n  u n s  b e re its  e in  N e tzw erk  is t, e in  N e tzw erk  au s  a llen
Ere ig n is s en  u n d  P e rs o n en , d ie  w ir e in m a l fü r vo llk o m -
m en  vo n  u n s  g e tren n t g eh a lten  h ab en  –  Ere ig n is s e  u n d
P ers o n en  jed o c h , d ie  ih re rs e its  s tän d ig e  Ve rän d eru n g en
d u rc h m ac h en , s o  w ie  C o m p u te r im  N u  jed es  B ild  ve rän-
d e rn , n o c h m a ls  ve rän d ern  u n d  u m w an d e ln  k ö n n en  u n d
A n n e-M ie  Van  K erc k h o ven s  c o m p u te rg en erie rte  B ild e r
es  tu n . D ies  is t e in  b es c h e id en e r A n fan g . Es  w ird  e in
en o rm es , en d lo s es , fo rtw äh ren d es  P ro jek t s e in , d as
H EA D N U R S E P ro jek t, e in  P ro jek t, d en  M en s c h en  n eu  zu
d en k en  u n d  d as  Z e rris s en e  zu  d e frag m en tie ren . Es  is t
e in  P ro jek t, d as  u n s  au ffo rd e rt, tie fe r zu  g eh en , n ic h t
in d em  w ir n eu e  res trik tive  C o d es  e rzeu g en , s o n d ern  u n s
au f e in en  P ro zes s  e in las s en , d e r n eu e  R äu m e u n d  n eu e
Leb en  a ls  k ü n ftig e  A u s p räg u n g en  vo n  B ezieh u n g s n e tz-
w erk en  im  S c h n ittfe ld  vo n  S ex  u n d  Tec h n o lo g ie , B ild  u n d
Wo rt, S p rac h e  u n d  s o zia le r In te rak tio n  b eg re ift.

w o rk s  a re  fo rm in g . We  m igh t s a y th a t “th e  ca u s a l pa s t o f a n  e ve n t
co n s is ts  o f a ll th e  e ve n ts  th a t co u ld  h a ve  in flu e n ce d  it. Th e  in flu e n ce
m u s t tra ve l fro m  s o m e  e ve n t in  th e  pa s t a t th e  s pe e d  o f ligh t o r le s s .
S o  th e  ligh t ra ys  a rrivin g  a t a n  e ve n t fo rm  th e  o u te r bo u n da ry o f th e
pa s t o f a n  e ve n t a n d  m a k e  u p  w h a t w e  ca ll th e  pa s t ligh t co n e  o f a n
e ve n t.”1 9 A n d  w h a t if, ra th e r th a n  a  s in g le  co n e , e ve ry pe rs pe ctive  a n d
e ve ry e ve n t co n s is ts  o f a  m u ltip lic ity o f s u ch  co n e s , e ve n t fille d  co n e s
o f light, pu rve yo rs of in fo rm a tion, lin ke d  to  on e  a n oth e r, “c  o  m  b  i n  a  t o  r i a  l
s tru c tu re s ,” n e tw o rk s  g ivin g  ris e  to  s e lf-o rga n iz e d , c ritica l be h a vio r, to
s o c ia l in te ra c tio n  a n d  la n gu a ge ? Th e  ca u s a l s tru c tu re  o f e ve n ts
e vo lve s  a n d  th e  o rga n iz a tio n  o f m a tte r is  a  co n s e qu e n ce  o f e vo lu tio n .
Th is  b rin gs  fo rth  th e  fo llo w in g  co n je c tu re . Wh a t if, w e  co n je c tu re , w h a t
if dyn a m ica l s ys te m s  a n d  th e ir fra gm e n ta tio n  a re  u s e fu l illu s io n s , a n d
w h a t if, fro m  th e  pe rs pe ctive  o f a  d iffe re n t s ys te m , th e  w o rld  a n d  its
in h a b ita n ts  ca n  be  s a id  to  be  co m po s e d  o f n e tw o rk s  o f e ve n ts ?
U n de r s u ch  co n d itio n s , th e  H e a dN u rs e  a s s e m ble s  w o rds  a n d  im a ge s
th a t e vo lve  o u t o f w h a t w e  a ll a re . Th e  H e a dN u rs e  re m o ve s  th e  “S e lf”
fro m  “o  n  e  s  e  l f.” In  th is  ca s e , w e  a re  no t s in g le , is o la te d  ind ividua ls , no t
fra gm e nte d  bo dy pa rts , n o t s tra n ge rs  is o la te d . It is  pos s ib le  th a t, if w e
go  de e pe r, lo o k de e pe r, th in k  m o re  de e p ly, w e  w ill be  a ble  to  be  s e n-
s ibly a w a re  tha t w e  a re , e a ch of u s  a lre a dy a  n e tw o rk  co ns is ting  o f a ll
tho s e  e ve n ts  a nd  pe rs o n s w e  o nce  s a w  a s  co m ple te ly s e pa ra te  from
o urs e lve s , bu t e ve nts  a n d  pe rs o n s  th a t a re  th e m s e lve s c ontin u ou sly
u n de rgoin g a lte ra tio n , the  w a y co m pute rs ca n  insta ntly a lte r a n y im a ge ,
re -a lte r it a nd  tra n s fo rm  it a s  Ann e -M ie  Va n Ke rch ho ve n’s  co m pute r
ge ne ra te d w o m a n im a ge s do . Th is  is  a  sm a ll s ta  rt. It w ill be  a  hu ge ,
e n dle ss , on go in g  p ro je c t, th e  H e a dN u rs e Proje c t, a  p ro je c t to  re th ink
h um a n  be in g, a  pro je ct to  de -fra gm e n t w h a t h a s be e n  torn  a pa r t. It is
a  pro je c t th a t invite s us  to  go  de e pe r, n o t by cre a tin g  n e w  re s tric tive
co de s , bu t by a  p ro ce s s  in  w h ich  n e w  s pa ce s  a n d ne w  live s  a re
u n de rs to od  to  be  fo rm in g  in  re la tio n a l n e tw ork s  a t th e  in te rs e c tion  o f
s  e x  a n d  te ch no logy, im a ge  a nd  w ord , la n gu a ge  a n d  s o c ia l in te ra c tio n . 

S c h erm m an  1 9 9 6 ,D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s P rad a  1  1 9 97, C o m p u te rp rin t, 2 1 0 x2 9 7  c m
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Z en o  X  S to rag e  –  B o rg e rh o u t.

1 8 .R A ES , K ., Th e  M e lan c h o ly R evo lt o f A n n e-M ie  Van  K erc k h o ven .
A n  E th ic a l View  o n  an  A es th e tic s  o f Virtu e , w w w .th e -a rtis ts .o rg .

1 9 .D ies e r Ged an k e  g eh t zu rü c k  au f Lee  S m o lin , Th ree  R o ad s  to
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Bo o k s , 2 0 0 0 ), pp . 5 8 -6 5 . 
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Lu s t C o n tro l
Tw eed e  in te rac tieve  c o m p u te ran im a tie  –
H ead N u rs e  P ro jec t

20.9-8.11.98 Kritische E legantie , Museum Dhondt-Dhaenens, Deur le

In deze animatie wordt het geheel uitgerokken. De HeadN urse verzorgt in
het aanschijn van tijdsindeling en andere theoretische opdelingtechnieken.
Op alchemistisch niveau spreek ik van oplossen, waarbij op het gebied van
de thermodynamica beland wordt. Het effect op de gebruiker : dankzij het
aanmaken van vette zuren en steroïden in uw zenuwstelsel ontstaan schok-
fronten tot aan de magnetopauze (punt in de ruimte waar  geen magneti-
sche straling aanwezig is). Op dit punt ondergaat men vanzelfsprekend nog
steeds de gevolgen van inkapselende onderdrukkingen, af en aan.
In een poging zowel het politieke als het filosofische met kunst te verbin-
den kwam ik tot de bevinding dat de filosofie er  is om het politieke bij de
kunst te brengen. Daar  waar  het politieke zich tot de kunst wendt, ontstaat
het filosoferen. Het politieke verhoudt zich tot de exacte tijd zoals de kunst
zich tot het tijdloze verhoudt. Het gelijkheidsteken is de filosofie. 

Het scherm is in 2 gedeeld. 
Bovenaan 5 verschillende beelden van het dak van de gebouwen van het
Kabinet aan de Koolstraat te Brussel. E lk beeld komt overeen met een
werkdag, elke werkdag met een woord. Door  op één van de woorden te
klikken komt men terecht op de overeenkomstige dag. De woorden zijn
voor  maandag: subset, dinsdag: subtend, woensdag: syntex, donderdag:
flux, vr ijdag: inter . E lke dag is aanwezig in 10 var iaties van hetzelfde thema
die elkaar  at random afwisselen. Klikt men op een ander  woord dan komt
er  een andere dag. Klikt men in de dag dan verschijnen er  na elkaar  5

geërotiseerde concepten, per  dag 5 vrouwenbeelden dus, herbruikt in functie
van kernwoorden uit een exposé over  thermodynamica. E lke dag heeft ook
zijn eigen geluid, een trage golf, een vervormde oscillatie, zeer  elementair,
simpel, absurd in zijn oneindigheid. Het onderste deel van het scherm, de
onderkant dus, is een animatie van een still van 4 personen in een gesprek
in een kunstgaler ij. Deze film duur t 3 minuten en dient telkens door  de
gebruiker  geactiveerd te worden. Kwestie van het sociale aspect van de
onder kant ook via de daadwerkelijke inter ventie van de toeschouwer te ver-
sterken. Het eind- en beginbeeld is een wit vlak. E n dit ter wijl het dak van
het kabinet onver stoord voort evolueert, at random.
AMVK. 1998

S ec o n d  In te rac tive  C o m p u te r
an im a tio n  –  H ead N u rs e  P ro jec t

20.9-8.11.98  Critical E legance ,
Museum Dhondt-Dhaenens, Deur le

In this animation the integral is extended. The HeadN urse
nurses while facing time per iods and other  theoretical sep -
arational techniques. On the alchemistic level I  speak of
dissolvation, which br ings us to the field of thermodynam-
ics. The effect on the user : due to fatty acids and steroids
production in your  nervous system, shock fronts develop
up to the magnetopause (point in space where no magnetic
radiation is present). Here it  still bears the consequences of
encased suppressions, on and off. In an attempt to connect
both politics and philosophy with ar t I  realised that philos -
ophy exists in order  to br ing politics to ar t. Where the polit-
ical turns to ar t, philosophy is born. Politics relate to exact
time in the same degree as ar t relates to the timeless. The
sign of equality is philosophy.  

The screen is divided in 2. 
At the top 5 different images of the ministry roof, located at
Koolstraat in Brussels are shown. E ach image corresponds
to a working day, each working day corresponds to a word.
By clicking on a word the user  is directed to one of the
c o r responding days. The words for  Monday are: subset,
Tuesday: subtend, Wednesday: syntex, Thursday: flu x ,
Fr iday: inter . E ach day reflects 10 var ieties of similar
themes that alternate at random. By clicking on a word a
different day appears. By clicking on a day, 5 eroticised
c o ncepts appear  in a row; for  every day 5 women images,
reused in relation to core concepts on thermodynamics.

E ach day bears its own patience, a slow wave, a deformed
oscillation, very elemental, simple, absurd in its infinity.
The lower  par t of the screen, the bottom, is an animated
still showing 4 people in a conversation, located at an ar t
gallery. This film takes 3 minutes and needs to be activated
by the users, a matter  of strengthening the basic social
aspect. The first and last image is a white surface. This
while the ministry roof undisturbingly continuous its devel-
opment at random.  
AMVK. 1998
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4.THE OUTER CONTOUR / DE BUITENOMTREK
– Nursing Care, in Melancholy Stupor
– Glowing Out
– W aves of Activation / Connectionistic Networks
– Through nerve-enlargmentfactors working in direction of 

coursecorrections. From whereout prepared brainwaves
start synchronising.

49.imperfect          
50.ungrounded           
51.reasoning         
52.body
53.measurements           
54.marginalia
55.problematic
56.opponent              
57.limited time             
58.searchareas
59.incomplete            
60.mistakes
61.partial information          
62.count                
63.order of size          
64.fundamental
65.representation         
66.formal logic     
67.human memory
68.metaknowledge
69.introspection 
70.important insights
71.concrete theories
72.limitations
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HeadNurse presents a psycho-analytical manual for studying the basic factors in animal fighting - a Sex&Technology project - °1995, Bruges, Belgium
http://www.magic.be/ClubMoral/AMVK - e-mail:HeadNurse@TheOffice.net
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AR C H I T E C T U R E TR U T H

Prober 4
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A  s trik in g  e lem en t in  yo u r w o rk  is  th e  m u ltip le  d e fo rm a-
tio n  o f ex is tin g  illu s tra tio n s  o f w o m en . Y o u  h ave  b een
c o llec tin g  m ag azin es  fo r th a t p u rp o s e  fo r d ec ad es .
W h ere  d o es  th is  in te res t o f yo u rs  c o m e fro m ?
A lread y w h en  I w as  an  a rt s tu d en t a t th e  ac ad em y, I lik ed
to  d raw  n ak ed  p eo p le  as  a  reac tio n  to  th e  h yp o c ritic a l
s u rro u n d in g s  in  w h ic h  I h ad  g ro w n  u p . I s p en t m o s t o f
m y c h ild h o o d  an d  ad o les c en c e  in  a  s ec lu d ed  c h a teau -
h o te l, is o la ted  fro m  rea l life . Th e  o n ly a rt th a t reac h ed  m e ,
b es id es  a  b o o k  o n  H ie ro n ym u s  B o s c h , w e re  p rec is e ly
n ew s p ap ers  an d  m ag azin es . G rad u a lly , I s ta rted  k eep in g
th o s e  m ag azin es  w ith  p ic tu res  o f n ak ed  w o m en  as  m o d -
e ls  fo r d raw in g . Th e  c o llec tio n  s to p s  a t th e  s exu a l revo -
lu tio n . Th e  im ag es  p ro d u c ed  b y m as s  c u ltu re  fro m  th e
tw en ties  u p  to  th e  s ix ties  h ad  s o m eth in g  s u rrep titio u s
ab ou t them , w ith  pu rp os ely -s u pp ress ed  des ires . It wo rke  d
l i k e an  id eo log y, in  wh ic h  wo m an  was  m ad e  in to  an  o b jec t.
Th in gs  th at b elo ng ed  tog eth er w ere  artific ia lly s epa rated .
Th  e  re w as  an  abn orm a l d em an d  fo r p ic tu res  o f th e s u b -
jec ted  w om an . Lo ts  o f m en  w an ted  un atta in ab le  wo m en .
Th is  m an ip u la tion  o f the  fem in in e  a ls o  h ad  to  d o  w ith  s e lf-
h ate , bo th  in  m en  an d  in  m ys e lf. B reak in g  free  fro m  m y
p ers o na l ob s es s io ns  w as  c erta in ly a p art o f it. B ec au se o f
m y d iffic u lty  to  ac c ep t m ys e lf, I wo u ld  have  wan ted  to  tak e
o n  th e  ro le o f th ou s an ds  o f w om e n  a t the  s am e  tim e. Th  i s
n ee d  fo r m en ta l tran sc e nd en c e  late r retu rned  in  the  pe r-
s on  o f the  an c ien t g od d ess  B aub o . Th is  be lly g od des s
c an  s ee w ith  h er n ipp les  a nd  talk s  th ro ug h  h er vu lva. Wi t h
h er o bs c en e d an c e s, sh e  m ak es  bys tan de rs  lau gh . B u t
he r sen su a lity is  m is lead in g . A s  a fem a le  an im a l, s he  c h al-
leng es  th e  m a le m o no p o ly o n  lo g ic . 
A  re th e wom en  n o t p ic tu red  as  o ve rly earth y and  des irab le?
Is  lu s t n o t th e  o th e r fac e  o f tran s c en d en c e? Th e  s exu a l
ac t, ju s t lik e  m ys tic is m , is  a  p ro jec tio n  in to  th e  fu tu re .
B o th  p o les  exp res s  a  d es ire  to  b ec o m e o n e  w ith  th e
w h o le  o f ex is ten c e . Th e  w o m en  a ls o  re fe r to  o ld  im ag es
o f fe rtility  g o d d es s es . In  m yth o lo g ic a l p a in tin g s , g o d s  an d
g o d d es s es  a re  d ep ic ted  as  h u m an s  an d  e ro tic is ed . A t
th e  s am e tim e , th ey rem a in  in ac c es s ib le  to  u s . H e re , lu s t
ap p ears  in  a  tran s c en d en ta l a tm o s p h ere . Th e  u s e  o f
th es e  im ag es  o f w o m en  b a lan c es  o n  th e  s u b tle  b o rd e r
b e tw een  ad ve rtis in g  an d  a rt…
Th e  w o m an  is  o ften  u s ed  as  a  lu b ric an t fo r s e llin g  p ro d -
u c ts , e .g . c a rs , b u t a ls o  fo r d is s em in a tin g  ab s trac t c o n -
c ep ts . W h a t is  in te res tin g  is  p rec is e ly th e  m ean in g s  th a t
a re  a ttac h ed  to  it. W h y d o  th es e  w o m en  ex is t in  th is  fo rm
an d  w h a t ro le  d o  th ey p lay? W h a t w as  th e  m ak er's  in ten-
tio n  an d  w h a t d o  th ey evo k e  in  th e  s p ec ta to r? I u s e  th es e
w o m en  as  an  an ti-fo rc e  fo r s c an n in g  b o rd e rs ; I p u t th em
in  a  d iffe ren t c o n tex t, d eg rad e  o r u p g rad e  th em .
Th e c ru c ial tu rn in g  p o in t in  yo u r wo rk  w as  th e  H  e  a  d  N  u  r s  e
P ro jec t, c rea ted  in  1 9 9 5  as  a  free  c o m m is s io n  fo r th e

Ee n  o pva lle n d  e le m e n t in  u w  w e rk  is  h e t ve e lvu ld ig  de fo rm e re n  va n
be s ta a n de  vro u w e n a fbe e ld in ge n . U  ve rz a m e lt da a rto e  a l tie n ta lle n
ja re n  m a ga z in e s . Wa a ro p  ga a t d ie  in te re s s e  te ru g?
Re e ds  a a n  de  a ca de m ie  h ie ld  ik  e rva n  b lo te  m e n s e n  te  te k e n e n  a ls
e e n  re a c tie  o p  de  h ypo crie te  o m ge vin g  w a a rin  ik  w a s  o pge gro e id .
M ijn  k in de r- e n  je u gd ja re n  s pe e lde n  z ich  in  g ro te  m a te  a f o p  e e n
be s lo te n  k a s te e lh o te l bu ite n  h e t w e rk e lijk e  le ve n . H e t e n ige  w a t m e
a a n  k u n s t be re ik te , w a re n , n a a s t e e n  bo e k  va n  Je ro e n  Bo s ch , ju is t
k ra n te n  e n  tijds ch rifte n . S tila a n  be go n  ik  d ie  m a ga z in e s  m e t b lo te
vro u w e n  te  be w a re n  a ls  te k e n m o de lle n . D e  ve rz a m e lin g  s to p t m e t de
s e k s u e le  re vo lu tie . A fbe e ld in ge n  u it de  m a s s a cu ltu u r va n  de  ja re n
tw in tig  to t in  de  ja re n  z e s tig  d ro e ge n  ie ts  ve rh o le n s  in  z ich , m e t o pz e t-
te lijk  ve rz w e ge n  lu s tge vo e le n s . H e t w e rk te  a ls  e e n  ide o lo g ie , w a a rin
de  vro u w  to t o b je c t w e rd . Z a k e n  d ie  b ij e lk a a r h o re n  w e rde n  k u n s t-
m a tig  ge s ch e ide n . Er w a s  e e n  a bn o rm a le  h a n g  n a a r vo o rs te llin ge n
va n  de  o n de rw o rpe n  vro u w . Ta l va n  m a n n e n  w ilde n  o n be re ik ba re
vro u w e n . D ie  m a n ip u la tie  va n  h e t vro u w e lijk e  h a d  o o k  m e t z e lfh a a t te
m a k e n , z o w e l b ij m a n n e n  a ls  b ij m e z e lf. Wa n t h e t lo s k o m e n  va n  m ijn
pe rs o o n lijk e  o bs e s s ie s  s pe e lde  z e k e r m e e . V a n u it e e n  m o e ilijk e  z e lf-
a a n va a rd in g  h a d  ik  de  ro l va n  du iz e n de n  vro u w e n  te ge lijk  w ille n
o pn e m e n . D ie  n o o d  a a n  m e n ta le  u its tijg in g  k o m t la te r te ru g  in  de
figu u r va n  de  o e rgo d in  Ba u bo . D e z e  bu ik go d in  k ijk t do o r h a a r te pe ls
e n  s pre e k t va n u it h a a r vu lva . Z e  b ra ch t m e t h a a r o bs ce n e  da n s e n  de
o m s ta a n de rs  a a n  h e t la ch e n . M a a r h a a r z in n e lijk h e id  is  m is le ide n d .
A ls  vro u w e lijk  d ie r da a g t z e  h e t m a n n e lijk  m o n o po lie  o p  de  lo g ica  u it.
Wo rde n  de  vro u w e n  n ie t a l te  a a rds  e n  be ge e rlijk  vo o rge s te ld?
Is  lu s t da n  n ie t h e t a n de re  ge z ich t va n  tra n s ce n de n tie ? D e  ge s la ch ts-
da a d  is  n e t a ls  de  m ys tie k  e e n  p ro je c tie  in  de  to e k o m s t. Be ide  po le n
dru k k e n  e e n  ve rla n ge n  u it to t e e n w o rd in g  m e t a l h e t be s ta a n de . D e
vro u w e n  re fe re re n  o o k  a a n  o u de  vo o rs te llin ge n  va n  vru ch tba a rh e ids-
go d in n e n. In  de  m yth o lo gis ch e  sch ilde rk u ns t w o rde n gode n  e n  go d in-
n e n  m e n s e lijk  vo o rge s te ld  e n  ge ë ro tis e e rd . Te ge lijk  b lijve n  z e  v o  o  r
on s  o nbe re ik ba a r. Lust ve rsch ijn t e r in  e e n tra n sce nde n te  a tm o sfe e r.
H e t a a n w e n de n  va n  d ie  vro u w e n a fbe e ld in ge n  be w e e gt z ich  o p  de
s u btie le  g re n s  tu s s e n  re c la m e  e n  k u n s t…
D e  vro u w  w o rd t cou ra nt a ls  g lijm idde l ge bru ik t om  pro duc te n  te  ve r-
ko pe n , a uto ’s  b ijvoo rbe e ld , m a a r o ok  o m  a bs tra cte  co nce p te n  te  ve r-
s pre ide n . In te re s s a nt z ijn  ju ist de  be te ke n iss e n d ie  e ra a n  va s tge ko  p -
pe ld w o rde n. Wa a ro m  be s ta a n  de  vro uw e n  o n de r die  vo rm  e n  w e lk e
ro l ve rvu lle n  z e ? Wa t h a d  de  m a ke r vo or o ge n  e n w a t ro e pe n  z e  b ij de
k  i j k e r o p? Ik  ge bru ik  d ie  vrou w e n  a ls  e e n  a nti-k ra cht o m  gre n ze n  a f te
ta s te n, ve ra nde r z e  va n co nte x t, de gra de e r z e  o f w a a rde e r z e  o p .
H e t c ru c ia le  k e e rpu n t in  u w  w e rk  vo rm de  h e t H e a dN u rs e  Pro je c t, da t
in  1 9 9 5  o n ts to n d  a ls  e e n  vrije  o pdra ch t vo o r de  Ku n s th a lle  Lo ph e m
(b ij Bru gge ). U  n a m  e r de e l a a n  e e n  ‘in cu ba tie p ro je c t’, n a a s t o n de r
m e e r Fa brice  H ybe rt, H o n o ré  ∂’O  e n  Eu la lia  V a lldo s e ra . Wa t h ie ld  da t
in cu ba tie p ro je c t vo o r u  in ?

In te rvie w  –  H e t ju is te  te ke  n
Th e  righ t s ign  

F IL IP  L U  YC K X

Gro u p  S h o w In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew  Ga le rie  B a rb a ra  Th u m m , B e rlin , 1 9 9 9
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the  c o n tra ry, in  fac t: th ey op en  flex ib le  s truc tu re s  an d  s u p -
p ly c re  a  t i ve  m ate rial fo r p os in g  q ues tio n s . Ou t o f lazin ess ,
w e  o fte n  s tic k  to  the  o b vio us  m e an ing s  we  have  as s im i-
la ted , alth ou g h  we  k n ow  ve ry w e ll th at eve  r y th in g  is  c on -
s tan tly  evo lvin g . In  m y w o rk , th e m ean ing s  s h ift. I expe ri-
en c e  rea lity from  th es e  m u ltip le p ers o na lities , in  ju s t as
m an y fac ets . W ith  th e  p os s ib ilities  o f v irtua l rea lity a nd  th e
In tern e t, yo u  c a n  s w itc h  b e tween  iden titie s  an d  s ys tem s ,
n es tle  in  th em  and  leave  them  ag ain . Th  e  re  are  no  fix  e  d
c  o  m  p  o  s  i t i o  n  s  .
So  tha t is  wh y yo u  s up erim p o se  d ra w in gs  o r c o m pu ter
im ages  o f w o m en . B u t in  th e c om p u te r wo rk s , th at
p  ro c es s  o f go in g  d eep er fro m  o ne  layer to  the  nex t s eem s
en d le ss , an d  th e s a m e g oes  fo r the  in te rp re ta tio n . H o w  far
c an  the  s pe c ta to r fo llo w  you  in  th a t?
Th at d ep en ds  o n  th e  sp ec tato r. N o t e ve  r yon e h as  to  p en -
e trate  to  a ll the  layers . B es id es , th e  rand om  p ro  g  r a  m  m  i n  g
c  reates  d iffe  ren t im ag e  c o m b in a tion s  all th e tim e . A s
re  g  a  rd s  th at s tratific a tion : at Z en o  X  Galle ry, I s ho we d  a
vid eo  tap e in  wh ic h , at a  c e rtain  m o m en t, th e  b o tto m  o f
the  b ra in , v ia  a  m oving  p a in tin g , w as  tra ns fo rm ed  in to  a
c e les tia l bo d y. The y w ere  Vo yage r im ag es  th at s h ow ed
ho w  o n e  k n ow led g e  s ys tem  c an  m e tam o rph os e  in to
a  n  o  t h  e  r. It w as  a  k in d  o f m e ta-sp ac e th at fo ld ed  in  o n  its e lf.
B y g o in g  d ee per, yo u  ta ke  a m e n ta l d is tanc e  fro m  yo  u  r
o w n  po s ition  an d  env iron m en t. Yo u  a re  o n  to p  o f it, lik e  a
m ac h in e . Th e s p irit evap ora tes  u pw ard s . Th is  fac t o f tak -
ing  a  d is tan c e  fro m  on es e lf m e an t a g rea t s tep  in  h u m a n
d  e  ve lo p m en t. It ena b led  m a n  to  an alys e h is  o w n  b ra in  as
an  o u ts id er. C o ns c iou s nes s  c rea te s  a m ec h an is m  fo  r
es c ap e. Th is  p ro pe ls  us  fo  r w  a  rd . Men tal m as tery o f th e
e  n  v i ro nm en t w as  a lready  exp res se d  b y p rim itive  h u m an s
in  th eir im a ges  o f fe rtility g od des s es . H u m an s  too k  a  d is -
tanc e  from  th eir o wn  sex. In  a ll th e  w o m en 's  im ag es  I
t r a  n  s  fo rm , the re is  th at tak in g  o f d is tan c e , c o m b in ed  w ith
tak ing  up  a p o sit io n . In  a ll m y p ic tu res , the  s pec ta to r's
g aze is  in teg rated .
In  you r m os t rec en t exh ib ition  at Z en o  X  Galle ry in  An tw erp ,
yo u  o ffe  red  th e sp ec tato r s trik in g  in te ra c tive p o ss ib ilities .
Yes . Vis ito rs  c ou ld  h an g  th e  d raw ing s  tha t we re p lac ed
alo ng  a c irc u it in  d iffe  ren t p lac es  in  th e s p ac e. Th e v ide o
p  rog ram m e was  in te rac tive  too . I d id  th at to  ind ic a te th at
th e p rop ose d  s ys tem s  d o  n o t ha ve  fixed  s tru c tu res , b u t
c an  b e  m o ved  to  s o m ew h ere e lse .

In  th at v ide o  p rog ram m e, yo u  sh ow ed  ou r w ays  o f k n o w-
in g  th e  w orld  in  th e b rain  s truc tu re . D id  you  m ak e a  de lib -
e rate  d is tin c tio n  b etw een  e lem en ts  th at w ere  s et to  b e
i n  t e  r a  c  t i ve  an d  n on -in te rac tive  elem en ts ?
C  e  r t a  i n  l y. The  left s ide  o f the  b ra in  s to od  fo r c o ns c iou s -
ne ss . It is  th e s ea t o f th e w ill, the  hu m an  eg o , th at im p os -
es  the  fixed  d ivis io n  o f tim e . I c all th at th e m a te ria l b io to p e,
th e lo c a tion  o f ec on o m y, te c h no log y and  fo rm s  o f s oc ial
o  rg  a  n  i sa tion . O r, in  s im p le te rm s , the  rea lity  w e c an no t d o
w ith ou t. Tha t is  w h y I sh o wed  th e 2 4 w om en  in  a lo o p
t h  e  re. Th e  s p ec ta to r c o u ld  no t c h an ge  an yth ing  ab ou t it.
B u t it is  als o  th e  on ly p a rt o f th e b ra in  tha t is  alw ays  in  u s e.
Th e tw o  o th ers  h ad  to  b e ac tivated  b y th e v is ito rs . Th  a  t
do es  n o t m ean  th a t th ey a re a ll th ree  a lways  p res en t. Th  e
i n  t e  r a  c  t i ve  elem en t ind ic a tes  th a t you  h ave  to  u s e  an d
d eve lo p  a ll th ree . Th e  rig h t h a lf o f th e  b ra in  is  th e  s ea t o f
th e  s o c ia l b io to p e , i.e ., in s tin c t, s ig n ific an t c o in c id en c e ,
an d  m ys te ry. H e re , w e  s aw  a  reflec ted  p e rs o n . Th e  s u r-

lite it e n  h e t in te rn e t k u n  je  s w itch e n  n a a r ide n tite ite n  e n  s ys te m e n ,
e rin  n e s te le n  e n  w e e r e ru itga a n . Er z ijn  ge e n  va s te  co m po s itie s .
Va n da a r da t je  vro u w e n  in  ve rs ch ille n de  te k e n in ge n  o f co m pu te r-
la ge n  o p  e lk a a r a a n bre n g t. M a a r in  de  co m pu te rw e rk e n  lijk t da t
d ie pe r ga a n  va n  de  e n e  la a g  n a a r de  a n de re  w e l e in de lo o s , o o k  in  de
in te rp re ta tie . H o e ve r k a n  de  to e s ch o u w e r da a rin  m e e ga a n ?
D a t h a n g t va n  h e m  a f. Ie de re e n  h o e ft n ie t to t a lle  la ge n  do o r te  d rin-
ge n . Tro u w e n s , de  p ro gra m m e rin g  a t ra n do m  z o rg t s te e ds  vo o r a n de -
re  be e ldco m bin a tie s . Wa t d ie  s tra tifica tie  a a n ga a t, in  Z e n o  X  G a lle ry
to o n de  ik  e e n  vide o  w a a rin  o p  e e n  be pa a ld  o ge n b lik  de  o n de rk a n t
va n  de  h e rs e n e n  via  e e n  be w e ge n d  s ch ilde rij tra n s fo rm e e rde  in  e e n
h e m e llich a a m . H e t w a re n  V o ya ge r-be e lde n  d ie  a a n to o n de n  h o e  h e t
e n e  k e n n is s ys te e m  in  e e n  a n de r k a n  m e ta m o rfo s e re n . H e t w a s  e e n
s o o rt m e ta ru im te  d ie  z ich z e lf o pp lo o ide . D o o r d ie pe r te  ga a n  n e e m  je
m e n ta a l a fs ta n d  va n  je  e ige n  po s itie  e n  o m ge vin g . Je  z it e r a ls  e e n
m a ch in e  bo ve n o p , de  ge e s t ve rda m pt n a a r bo ve n . D ie  a fs ta n ds n a m e
to t z ich z e lf be te k e n t e e n  g ro te  o n tw ik k e lin gs s ta p  vo o r de  m e n s , z o
k a n  h ij z ijn  e ige n  b re in  a ls  e e n  bu ite n s ta a n de r a n a lys e re n . H e t
be w u s tz ijn  s ch e p t e e n  o n ts n a pp in gs m e ch a n is m e . D a t d rijft o n s  vo o r-
u it. H e t m e n ta le  m e e s te rs ch a p  o p  de  o m ge vin g  k w a m  re e ds  b ij de
o e rm e n s e n  to t u itin g  in  de  a fbe e ld in g  va n  vru ch tba a rh e ids go d in n e n .
D e  m e n s  n a m  a fs ta n d  te ge n o ve r z ijn  e ige n  s e k s . In  a l de  vro u w e n a f -
be e ld in ge n  d ie  ik  tra n s fo rm e e r z it d ie  a fs ta n ds n a m e , ge co m bin e e rd
m e t e e n  e ige n  s te llin gn a m e . In  a l m ijn  be e lde n  z it de  b lik  va n  de  to e -
s ch o u w e r ge ïn te gre e rd .
In  u w  la a ts te  te n to o n s te llin g  in  Z e n o  X  G a lle ry te  A n tw e rpe n  bo o d  u
de  to e s ch o u w e r o pva lle n de  in te ra c tie ve  m o ge lijk h e de n .
Ja , de  m e n s e n  k o n de n  de  te k e n in ge n  d ie  o pge s te ld  s to n de n  la n gs
e e n  pa rco u rs  do o rh e e n  de  ru im te  ve rh a n ge n . O o k  h e t vide o pro -
g ra m m a  w a s  in te ra c tie f. Ik  w ilde  da a rm e e  a a n du ide n  da t de  vo o rge -
s te lde  s ys te m e n  ge e n  va s te  s tru c tu re n  h e bbe n  m a a r ve rp la a ts ba a r
z ijn  n a a r e lde rs .
In  da t vide o pro gra m m a  s te lde  u  o n z e  m a n ie re n  o m  de  w e re ld  te  k e n-
n e n  vo o r in  de  h e rs e n s tru c tu u r. M a a k te  u  be w u s t e e n  o n de rs ch e id
tu s s e n  e le m e n te n  d ie  a l a f n ie t in te ra c tie f w a re n  in ge s te ld?
Z  e  k e  r. D e  linke  r h  e  r s  e  n  h  e  l ft s to nd  vo or he t be w u s tz ijn . H e t is  de  z e te l
va n  de  w il, h e t m e ns e lijke  e go da t de  va s te  tijds inde ling  o ple g t. Ik  no e m
da t de  m a te rië le  b iotoo p, w a a r de  e con om ie , de  te chn ie k  e n  de  so cia -
le  o rga nis a tie vo rm e n z ich  a fspe le n . O f e e n vo ud ig  ge z e gd, de  re a lite it
w a a r w e  n ie t bu ite n  k u nne n . D a a ro m  too n ik  da a r de  2 4  vro u w e n in
e e n loo p . De  toe s ch ou w e r ka n  da a r n ie ts  a a n ve ra nde re n , m a a r h e t is
o o k he t e n ige  h e rse nfra gm e n t da t so w ie s o  s te e ds in  ge bru ik  is . De
tw e e  a n de re  m o e s te n  do or de  be z oe ke r ge a ctive e rd w o rde n. Da t
n e e m t n ie t w e g da t z e  a lle  drie  s te e ds  a a n w e z ig  z ijn . H e t in te ra c tie ve
du idt e ro p  da t je  m e t a lle  d rie  m oe t be z ig  z ijn  e n  e rin  e vo lue re n .
In  de  re ch te rh e rs e n h e lft z e te lt de  s o c ia le  b io to o p , n l. h e t in s tin c t, h e t
be te k e n is vo l to e va l e n  h e t m ys te rie . H ie r z ie n  w e  e e n  ge s p ie ge lde
pe rs o o n . D e  o ppe rvla k te  is  ve rde e ld  in  ta lrijk e  pa tro n e n . Te n s lo tte
ve rbe e ldde  de  o n de rs te  la a g  de  ge n e tis ch e  b io to o p , w a a r h e t o n de r -
be w u s te  e n  de  in tu ïtie  h u iz e n . D a a rto e  be h o o rt o o k  de  a a n da ch t.

Kun s th a lle Lop h em  (ne ar B rug es). Yo u  to o k  p art in  an
'in c ub atio n  p ro jec t', w ith , am o n g  o th ers , Fab ric e  H yb ert,
H on o ré  ∂’O , an d  Eu lalia  Va lldo s e ra . Wh at d id  th a t in c u ba -
tio n  p ro jec t s ig n ify  to  yo  u  ?
Th e  H e ad N u rs e  Pro jec t w as  bo rn  from  u tter em p tin es s
and  de s pa ir. M y th ou g h ts  we re a  c o m p le te  c h aos . Th  e  n
the  Ku ns th alle  inv ited  m e  to  wo rk  o n  so m eth ing  to ta lly
n ew , fo r wh ic h  I h ad  c o m p le te  free do m , o u ts ide  the  s a  fe
e  n  v i ro n m e n t o f m y  s tud io . Th ey d id  n o t s e t a c on c re  t e
a im , no r a  tim e  s c h ed u le . O n ly m y c re  a  t i ve n eeds  w ere
im p o rtan t, bu t at the  s am e tim e , the  fa m iliar c e rta in tie s
w  e  re  g o ne . A s  an  artis t, I en joyed  un c o nd itio n al c on fi-
d en c e . Even  m o re im p ortan t w as  th e abs en c e o f a ny d is -
tru s t in  m e . I w as  g iven  th e  u s e o f a  w o rk ro om  in  a  p riva te
h ou s e, in  a h is to ric  wo rk in g -c las s  a rea  in  B ru g es . B e fo  re
tha t, I h ad  neve r h ad  any  c o n tac t w ith  th e K u  n  s  t h  a  l l e
Lop hem , as id e  fro m  th e o c c as io n  w he n  th e F lem is h  a rtis t
J ef Geys  had  an  e xh ib itio n  th e re  a nd  inv ited  ou r m u tu a l
fr ien d , Lu c  Stee ls , a s  a  s p ea ke  r. Lu c  S tee ls  is  c o nn ec ted
to  th e  A rtific ia l In te llig en c e  lab  o f B ru s s els  U n ive  r s  i t y. We
had  c o llab o rated  b efo  re . In  1 9 8 6 , I h ad  p ro c es s ed  9 6
w  o  rd s  fro m  the  fie ld  o f Artific ia l In tellig en c e  on  a c om p u t-
e  r. A t th e tim e, I was  lo o k in g  fo r a  way to  c o nn ec t art w ith
geo m etry an d  alg o rith m s . B e c au s e I h ad  a  ne ed  fo r o rd  e  r
at th e s ta rt o f m y in c u b a tion  p ro jec t, an d  I w as  re  m  i n  d  e  d
o f Luc  S te els , I d ec id ed  to  re su m e th e  th re ad  o f th a t u n fin -
ish ed  p ro je c t. L i k e a  head  n u rs e, I w an ted  firs t to  n u rs e
m  y s  e  l f, an d  th en  wo rk  o n  s o c ie ty. Th e  re la tio n  b etw een
p atien t a nd  nu rse  w as  a  s tartin g  p o in t. Th e  inc u b atio n
p  ro jec t was  to  h ave  a  pu rify in g  effe  c  t .
F irs t, yo u  lin k  th ese  wo m en  to  o the r c o nc ep ts  an d  valu es .
Th en , yo u  u s e th em  a s  a c re  a  t i ve to o l fo r d o in g  a way w ith
p  re jud ic e s . Yo u  u s e th ese  s eries  o f wo m en  as  a  fo rm  o f
o  rg an is ing  the  w o rld , o n  w h ic h  yo u  c an  im p o s e  yo u r o wn
m  e  a  n  i n  g  s  .
In  the  H ead N u rse  P ro jec t, fo r 9 6  d ays , via  9 6 fax  m es -
s ag es , I lin k e d  9 6 w om en  to  9 6 wo rds  from  th e  fie ld  o f
A  r t i fic ia l In tellig en c e . A t th is  m o m en t, im ag es  o f w om en
a  re  a m on g  th e  m o s t s u p erfic ia l im ag es  a va ilab le. O n to
th is , I g rafted  m y in tern a l o rg  a  n  i s a tio n  o f th e  wo rld . In  th e
s am e w ay tha t m an y m ean ing s  are  h id den  b eh ind
im ag es  o f w om en , th e  in trins ic  m ea n in g  o f w o rd s  c an
a ls o  b e re writte n  a nd  ex te nd ed . Eac h  e xis ting  wo m an  is
c h an ge d  in to  a  ne w m ean ing -ge nera tin g  m ac h ine  in
m o tio n . Ex is tin g  illu s tra tion s  (d raw in g s , p ho to g rap h s ,
m em oris ed  im a ges ) s erve a s  v is u al m a te ria l tha t is
p  ro c es s ed  in to  new  c on ten ts . In s tead  o f th e m ean ing
e  x  p  res s in g  the  ideo lo g ic a l s tru c tu res , it d raw s  its  s tre  n  g  t h
f ro m  w ith in  th e  n ew  o rg  a  n  i s a tion . Wh a t in te re s t m e  is  h ow
invis ib le fo rm s  o f s e lf-o rg  a  n  i s a tio n  a re ac tive w ith in  ex is t-
in g  s ys tem s  an d  alw ays  fix  th em s e lves  to  th e  lo g ic  inh er-
en t to  tha t s ys tem . In  the m s elves , th es e  o rg  a  n  i s a  t i o  n
s  t r u  c  t u  re s  b eh in d  th e s ys tem s  s tand  fo r a  u n ive  r s a  l ,
abs o lu te  freed om , b ec au s e th ey c o u ld  ju s t as  we ll be
ap p lie d  to  a d iffe  ren t sy s tem  tom o rro w . Fo r eac h  o f th e
s ate llite p ro jec ts  w ith in  th e m ain  H eadN u rs e  P ro jec t, I am
d  e  ve lo p ing  a  s e ries  o f 24  w o m e n . Eac h  s e rie s  fu nc tion s
as  an  u nd e rly in g  s tru c tu re  tha t ge ne ra te s  o th er s ys tem s .
Fo r in s ta nc e , o u r n eu ro lo g ic a l s ys tem  c an  on ly evo  l ve
b ec au s e  th ere  is  a b io lo g ic a l b as is  th at a llow s  fo r s uc h  an
e  vo  l u  t i o  n  .
D o es  you r m eth od  no t lead  to  a  n ew s ys tem ?
Th os e e las tic  m od e ls  d o  n o t s ign ify  s lav is h  s u b je c tio n . On

H e t H e a dN u rs e  Pro je c t o n ts to n d  u it e e n  co m ple te  le e g te  e n  ra de -
lo o s h e id . M ijn  de n k e n  w a s  e e n  e n  a l ch a o s . To e n  w e rd  ik  do o r de
Ku n s th a lle  u itge n o d igd  o m  in  vo lle  vrijh e id  a a n  ie ts  to ta a l n ie u w s  te
w e rk e n  bu ite n  de  ve ilige  o m ge vin g  va n  m ijn  a te lie r. Er s to n d  ge e n
co n cre e t do e l n o ch  e e n  tijds s ch e m a  vo o ro p . A lle e n  m ijn  c re a tie ve
n o de n  te lde n , m a a r te ge lijk  vie le n  de  ve rtro u w de  z e k e rh e de n  w e g . Ik
k re e g  da a r a ls  k u n s te n a a r o n vo o rw a a rde lijk  ve rtro u w e n . N o g  be la n g-
rijk e r w a s  h e t o n tb re k e n  va n  e lk  w a n tro u w e n  te ge n o ve r m ij. 
Ik  be s ch ik te  o ve r e e n  w e rk ru im te  in  e e n  p rivé -h u is , ge le ge n  in  e e n
h is to ris ch e  vo lk s bu u rt va n  Bru gge . V o o rd ie n  h a d  ik  n o g  n o o it in  co n -
ta c t ge s ta a n  m e t de  Ku n s th a lle  Lo ph e m , be h a lve  to e n  de  V la a m s e
k u n s te n a a r Je f G e ys  da a r te n to o n s te lde  e n  o n z e  ge m e e n s ch a ppe -
lijk e  vrie n d  Lu c  S te e ls  a ls  s p re k e r u itn o d igde . D e z e  la a ts te  is  ve rbo n -
de n  a a n  h e t la b  vo o r A rtific ië le  In te llige n tie  va n  de  Bru s s e ls e
U n ive rs ite it. Wij h a dde n  a l va k e r s a m e n ge w e rk t. In  1 9 8 6  h a d  ik  9 6
w o o rde n  u it de  A rtific ië le  In te llige n tie  o p  co m pu te r ve rw e rk t. Ik  z o ch t
to e n  k u n s t in  ve rba n d  te  b re n ge n  m e t m e e tk u n de  e n  a lgo ritm e n .
O m da t ik  a a n  h e t be g in  va n  m ijn  in cu ba tie p ro je c t n o o d  h a d  a a n  o rde-
n in g  e n  a a n  Lu c  S te e ls  te ru gda ch t, be s lo o t ik  de  d ra a d  va n  da t o n a f-
ge w e rk te  p ro je c t w e e r o p  te  n e m e n . A ls  e e n  H e a dN u rs e w ilde  ik
e e rs t m e z e lf ve rp le ge n  e n  ve rvo lge n s  de  m a a ts ch a pp ij be w e rk e n . D e
re la tie  pa tië n t-ve rp le ge r w a s  e e n  u itga n gs pu n t. H e t in cu ba tie p ro je c t
m o e s t e e n  z u ive re n de  w e rk in g  h e bbe n .
E e rs t lin k t u  d ie  vrou w e n a a n a nde re  be grippe n  e n  w a a rde n .
Ve rvolge n s  ge bru ik t u  ze  a ls  e e n  c re a tie f in s trum e nt o m  vo o ro orde le n
te  do o rbre k e n. U  h a nte e rt d ie  re e ks e n  vro uw e n a ls  e e n o rga n isa  t i e -
vo rm  va n  de  w e re ld, w a a r u  uw  e ige n  be te ke nis s e n k un t o p le gge n .
Vo o r h e t H e a d N u rs e P ro je c t ko ppe lde  ik  ge du re n de  9 6  da ge n  via  9 6
fa x e n  9 6  vro u w e n  a a n  9 6  w o o rde n  u it de  A rtific ië le  In te llige n tie .
Vro u w e n be e lde n  be h o re n  m o m e n te e l to t de  m e e s t o ppe rvla k k ige ,
vo o rh a n de n  z ijn de  be e lde n . D a a ro p  e n tte  ik  m ijn  in te rn e  o rga n is a tie
va n  de  w e re ld . Z o a ls  a ch te r vro u w e n be e lde n  ve le  be te k e n is s e n
s ch u ilga a n , k a n  o o k  de  in trin s ie k e  be te k e n is  va n  w o o rde n  h e rs ch re -
ve n  e n  u itge bre id  w o rde n . E lk e  be s ta a n de  vro u w  ve ra n de rt in  e e n
n ie u w e  be te k e n is m a ch in e  in  be w e g in g . Be s ta a n de  vo o rs te llin ge n
(te k e n in ge n , fo to 's , ge h e u ge n be e lde n ) d ie n e n  e n k e l a ls  p la s tis ch
m a te ria a l da t be w e rk t w o rd t to t n ie u w e  in h o u de n . In  p la a ts  da t de
be te k e n is  de  ide o lo g is ch e  s tru c tu re n  ve rto lk t, pu t z e  h a a r k ra ch t va n
b in n e n  de  n ie u w e  o rga n is a tie .
Wa t m e  in te re s s e e rt, is  h o e  o n z ich tba re  vo rm e n  va n  z e lfo rga n is a tie
w e rk z a a m  z ijn  b in n e n  be s ta a n de  s ys te m e n  e n  z ich  te lk e n s  va s tz e t-
te n  o p  de  lo g ica  e ige n  a a n  da t s ys te e m . O p  z ich z e lf s ta a n  d ie  o rga -
n is a tie s tru c tu re n  a ch te r de  s ys te m e n  vo o r e e n  u n ive rs e le , a bs o lu te
vrijh e id , w a n t z e  k u n n e n  e ve n go e d  m o rge n  o p  a n de r s ys te m e n  to e -
ge pa s t w o rde n . V o o r de  vijf s a te llie tp ro je c te n  b in n e n  h e t o ve rk o e pe -
le n de  H e a dN u rs e  Pro je c t w e rk  ik  te lk e n s  e e n  re e k s  va n  2 4  vro u w e n
u it. E lk e  se rie  fu n ctio n e e rt a ls  e e n  a ch te rligge nde  s tru c tu ur d ie  a n de -
re  s te ls e ls  a a nm a a kt. O n s n e uro lo g is ch sys te e m  k a n b ijvoo rbe e ld
e  n  k e l e vo lue re n  o m da t e r e e n  b io lo g isch e  g ro nds la g  is  die  da t to e la a t.
Le id t u w  w e rk w ijz e  n ie t to t e e n  n ie u w  s ys te e m ?
D ie  ve e rk ra ch tige  m o de lle n  be do e le n  ge e n  s la a fs e  o n de rw e rp in g ,
in te ge n de e l. Z e  o pe n e n  ju is t fle x ibe le  s tru c tu re n , re ik e n  c re a tie f
m a te ria a l a a n  vo o r h e t s te lle n  va n  vra ge n . U it ge m a k z u ch t h o u de n
w e  h e t va a k  b ij de  ge a s s im ile e rde  va n z e lfs p re k e n dh e de n , te rw ijl w e
to ch  w e te n  da t a lle s  co n s ta n t e vo lu e e rt. Be te k e n is s e n  in  m ijn  w e rk
ve rs ch u ive n . D e  re a lite it e rva a r ik  va n u it e ve n  z o ve e l pe rs o o n lijk -
h e de n , in  e ve n  z o ve e l fa ce tte n . M e t de  m o ge lijk h e de n  va n  de  virtu a -
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a lc h em is tic  tim e p roc es s  in  im ag es . You  c an  p ro  c  e  s  s
im ag es  u n t il yo u  h ave w ha t yo u  fee l is  exac tly  the  righ t
s ign , w ith  the  des ired  ic o n ic  va lue , w ith ou t los in g  eve  r y-
th in g  th a t c o m es  b efo  re  an d  a fte r it. A ltho ug h  m y  wo rk  is
b o rn  fro m  a c on c ep t, I c o ns id e r th a t s ta rting  p o in t to  b e th e
lo wes t level. I th in k  th e c on tribu tion  o f pe rs on ality, in tu ition ,
exp erienc e, and  m o tiv atio n  is  m o re  im p ortan t. Wha t I sh o w
is  the  su rfac e ac tio n  o f sym bo ls . A s  s ign s , they exp ress  a
c erta in  s treng th , th ey exe rt a tem po rary po wer over p eo p le .
I b elieve  in  s u c h  po w ers , as  aes th etic  ph en om ena  tha t are
t e  m  p  o  r a  r y, an d  in  c o rresp on d enc es  w ith  u n ive  r s al b io lo g i-
c al m em o ries , m em o ries  in  the  m atte r its elf. 
Is  it in  these  as pec ts  o f th e d irec t effe c t o f th e im age  at th e
s u rfac e  an d  its  res u ltin g  in terp reta tion s  tha t yo u  a re so m e-
w ha t rela ted  to  a rtis ts  s uc h  as  Va  n  e  s  s a  B eec ro ft, Kare  n
K ilim n ik , an d  Georg ina  Sta rr, wh o  a lso  to ok  pa rt in  th e exh i-
b ition  “C ritic a l e leg an c e ”?
I am  in vo  l ved  w ith  su rfac e  s truc tu res  too . The  wo m en  are
s uc h  a  su rfac e s tru c tu re, from  w h ic h  I re  s  t r u  c  t u  re. In  th e
c ou rse o f th e w ork in g  p ro c es s , I g o  in to  th e d ee per leve  l s  ,
bu t I a lwa ys  re tu rn  to  th e u pp er s tru c tu re  s  .
A  s trik ing  c h arac te ris tic  o f you r wo rk  is  th e u se o f b righ t
c o lou rs . Yo u  w ere  alread y u s ing  viv id  c o lo u rs  in  the  s ev-
en ties  and  eig h ties , wh en  it was  les s  evid en t to  d o  s o  in
F lem is h  a rt. Is  th ere  a c on nec tio n?
W ith  th eir c o lo u rs , flow ers  exp res s  fe rtility a nd  g ive in fo  r-
m a tion  ab ou t the  m ine ra ls  in  the  s o il. In  n atu re, v ivid
c o lou rs  are  ve ry trans ien t and  c o inc ide  w ith  m om en ts  o f
e  x  t rem e  fe  r t i l i t y. Ep hem era l c o lo u rs  exp res s  m y in te res t in
e  x  t rem es . They s h ow  the  po in t ju s t be fo  re  s atu ratio n . M y
flu  o  res c en t c o lou rs  are  also  c o nn ec ted  to  th e trans itio n
f ro m  day to  n ig h t. Th e v is ito rs  a re taken  in to  a  m e ta -s tate
o f lu s t. It is  no t c o m p le te s a tu ra tion , bu t it is  c lo s e to  th e
lim it o f th e u nb ea rab le.
D o  tho s e v ivid  c o lou rs , in  c om b in a tion  w ith  c e rtain  s yn -
the tic  m a teria ls , no t c o n ju re u p  th e w orld  o f k its c h?
Th e h eig h t o f k its c h  is  eve  r - re c u rrin g  “ac adem is m ”. I wan t-
ed  to  us e  m ate rials  th at a re n o t b u rd en ed  w ith  an  art trad i-
tio n  in  an y w ay. M y w ork  c o m p le tely ig n o red  a c c ep ted
m eth od s  an d  ru les . Tw  e  n  t y  - five  years  ag o , I wan ted  to  u s e
o n ly m ate rials  su c h  as  p las tic  and  pe rspex . I c on s ide re  d
th e m ed iu m  tha t c am e from  o u ts id e a rt to  b e an  equ al
p  a  r t n  e  r. Thes e m a teria ls  alread y c am e in  c o lo u rs  th at c on -
tain ed  in te lligen t in fo rm atio n . I gave  them  an  ad ded  valu e,
s o  tha t they b ec am e art in  sp ite  o f them s elves . Fo  r
in s tan c e , I d elib era tely u sed  w as te , s uc h  as  s c ra tc h ed  pe r-
s pex fro m  the  fa c to ry w here  I was  wo rk in g  a t the  tim e.
La  t e  r, I ac q u ired  a  b ro ad  k n ow led ge  o f vid eo  an d  c om p u t-
e rs , bu t I n ever sh o w  tec hn iqu es  as  s uc h . I th in k  a rtis ts
s ho u ld  s tic k  w ith  the  tec hn ic a l exp erim en tin g  s tage  un til
the  inn ovatio n s  a re a lso  ab le  to  trans la te s tro ng  c o n ten ts .
Wh at is  th e c on nec tio n  b e tw een  th e  in terio r ph o to g raph s
yo u  w ill be  s ho w in g  in  Ven ic e and  A n tw erp , an d  th e m en-
ta l wo rld?
Fo r the  In tern et, I am  w ork ing  on  “C o m m un ity P lac es ”,
virtu al sp ac es  th at w ill eac h  re  p  resen t a  ph ilo so ph ic a l
s ys tem : D es c artes  (Franc e), S p ino za  (the  N eth e rland s),
Le ibn iz (Germ an y). Th ey are  a m e tap ho r fo r the  wh o le
m en tal s tru c tu re o f th e ir tim es . Ph iloso ph y, re lig io n , an d
c  u  l t u  re  go ve rn  th e so c ia l s truc tu res , bu t after a  wh ile, w e
a  r r i ve  a t an o th er field . Eac h  im age  wo rk s  a s  an  avata r o n
a m en ta l trip  th rou gh  tim e an d  spac e . Fo r th is  tr ip , I c h os e
d  i f fe  ren t g rac e fu l s ettin gs  from  a  c h ateau  in  P o ts d am . A n
in te rio r c on dense s  the  d a ily life o f an  age . It is  a  p lac e o f
enc ou n ter as  w e ll as  o f s o litu de , wh ere  a p e rs o n  c an
c o m e to  re  flec tio n . In  add ition  to  th e In te rne t, I a ls o  e lab o -
ra ted  the  idea in  ph o to g raph s  tha t fe  a  t u  re th e n am e o f th e
ph ilos o ph er b es id e a  p ic tu re  o f m yse lf in  va riou s  s tag es  o f
l i fe . The  b ro  w  n  i s  h  - g  reen  ton a lity  o f the  firs t in terio r re  fe rs  to
D esc a rtes ' in vo  l vem en t w ith  na tu re . H ere , I a pp ear as  a
s tud en t at th e ac adem y. W ith  S p in oza, I am  a lready m ak -
ing  m y d eb u t as  an  artis t. A t th e b o tto m  o f eac h  p ic tu re  ,
you  ge t the  in te rve n tio n  o f th e v irtua l. In  the  fo u rth  in te rio r,
m an  h as  d is a  p  p  e  a  red , and  the  bo ttom  p ic tu re s h ow s us
th e c on s tru c tive , m od ern is t s ittin g  a rea in  th e B e rlin
A k ad em ie  de r Kü n s te. It is  ru led  b y m e lan c h o lia  an d  th e
em ptin es s  th at w an ts  to  go  to  a ll tim es  b u t th ereby los es
its  c o n tem po rary loo k .

fac e  is  d iv id ed  in to  n u m ero u s  p a tte rn s . F in a lly , th e  b o t-
to m  laye r s ym b o lis ed  th e  g en e tic  b io to p e , th e  lo c a tio n  o f
th e  s u b c o n s c io u s  an d  in tu itio n . A tten tio n  b e lo n g s  h e re
to o . W h ereas  th e  w ill an d  th e  u n c o n s c io u s  m ere ly g en -
e ra te , th e  s u b c o n s c io u s  w o rk s  in  th e  tw o  d irec tio n s . Th a t
m ean s  it c an  a ls o  d eg en era te . H e re , I in tu itive ly b ro u g h t
to g e th e r o b jec ts  fro m  m y s tu d io , is o la ted  fro m  th e ir en vi-
ro n m en t. In tu itive ly, I a ttac h  m ean in g  to  th em ; th ey p o s -
s es s  a  m ag ic  p o w er. In  m ag ic , th e  d is tin c tio n  b e tw een
life  an d  w o rk  fa lls  aw ay. H e re , th e  u n c o n s c io u s  to u c h es
th e  m ys te ry. It is  an  a lc h em is tic  lan d s c ap e  th a t evo lves
in to  a  m o vin g  p a in tin g , an d  th en  in to  a  c e les tia l b o d y, as
yo u  s a id  ea rlie r .
A lc h em y s u rfac es  as  a  th em e in  yo u r c o n trib u tio n  to  th e
g  ro u p  exh ib itio n  “C ritic a l e leg an c e ” in  th e  M u s eu m
D h o n d t-D aen en s  in  D eu rle  (n ea r Gh en t). W h a t p rec is e ly
d o es  th e  a lc h em y c o n s is t o f?
In  Deu rle, I bu ilt an  ins ta lla tio n  th at w as  s teep ed  in  a  he r-
m e tic  atm o s ph ere . M an y v is ito rs  felt s ed u c ed  b y th e
im age s  an d  th e s e t-up , b u t they d id  n o t g et any  fu rth e r
th an  th at in  the ir in te rp re tatio n . Th e p artitio n  w as  p a in ted  in
h  e  l i o  t rop e, th e q u in tes s enc e o f a ll c o lo u rs , th e  en d  p o in t o f
ou r eyes ig h t. Th e in terac tive  v ideo  w as  th e  res u lt o f a  c o m -
m is s ion  fo r a B ru ss e ls  m in is try an d  so u g h t fo r c on ne c -
tio ns  b etw een  p o litic s , art, an d  ph ilos o ph y. Th e im ag es
in c lu d ed  p ic tu res  o f the  roo fs  o f ad jac en t b u ild ing s . Th  i s
p an oram a g ave m e  a fee ling  o f h app ines s , bec a use  yo  u
realise  tha t the re a re s o  m an y p rob lem s  h id d en  un d e r
th o se ro o fs  fro m  wh ic h  yo u  c an  tak e  a  d is tanc e b y a do p t-
in g  a  w id e r p ersp ec tive . The  m in is try an d  D eurle  tog eth er
fo rm ed  th e sec o nd  pa rt o f the  H eadN u rs e P ro jec t, fo  r
wh ic h  th e  Kun s th a lle Lop h em  ha d  p rovided  th e b as is  and
th e  exh ib itio n  a t Ze no  X -Ga lle ry was  the  firs t p art. In  th e
su m m er o f ’9 9 , I w ill b e s h ow ing  the  th ird  pa rt in  th e
An twerp  M u seu m  o f C o n tem p o ra ry Art.
Th e  d a rk en ed  ro o m  in  D eu rle  c rea ted  an  in tro ve rted
a tm o s p h ere , o n e  th a t v is ito rs  h ad  to  u n d e rg o , in  th e  firs t
p lac e . A  ha lf-o pened  o ffic e  c ab in et w as  filled  w ith  sen su a l
p ic tu res  o f w o m en , tu rn in g  th e  v is ito r in to  a  b it o f a
vo  ye  u  r. Tog eth er w ith  th e la rg e  c o m pu ter p rin ts  o f
o b s c en e  w o m en , th ey in v ited  v is ito rs  to  m ak e  th e ir o w n
lin k s  in  th e  m in d . Th e  c o m p u te r p ic tu re  o f a  p a rty evo k ed
m y yo u th , w h en  I w as  o b lig ed  to  tak e  p a rt in  th is  k in d  o f
p riva te  g ro u p  ritu a l w ith o u t b e in g  a  p a rt o f it. F ro m  a  d is -
tan c e , I w o u ld  u n ve il its  u n d e rly in g  fo rc es . Th e  p a rty is  a
fo rm  o f g ro u p  d irec tio n , fro m  w h ic h  I lea rn ed  a  lo t th a t I
c o u ld  u s e  in  m y in s ta lla tio n s . A  la rg e  m irro r o n  th e  flo o r
re in fo rc ed  th e  id ea  o f s e lf-reflec tio n . A  c lo c k  w as  s e t b y
s a te llite . W ith  its  red  n u m era ls , it b ro u g h t in  w a rm th  fro m
o u ts id e  th e  s p ac e . Th is  c a lc u la ted  tim e  in tro d u c ed  o rd e r,
m a th em atic s , rea lity , an d  p rac tic a l c o n s c io u s n es s  in  th e
a lc h em is tic  c o n tex t. N e ith e r c an  d o  w ith o u t th e  o th e r.
Th e  exac t m ean in g  o f th e  in s ta lla tio n  w ill o n ly b ec o m e
ap p aren t a t a  la te r s tag e . In  fac t, th e  en tire H  e  a  d  N  u  r s  e
P  r o  j e  c  t is  an  a lc h em is tic  p ro c es s , c o m p o s ed  o f five  c o n -
s ec u tive  va ria tio n s . A s  in  a  m an d a la , th e  fifth  fo rc e  rep re -
s en ts  th e  c o s m o s . In  an a lo g y to  m u s ic , th e re  is  a  d irec t
ap p ea l. M y w o rk  en te rs  in to  a  re la tio n  w ith  th e  fu tu re . It is
a  q u es tio n  o f tru s tin g  th e  im ag es  th a t c o m e to  m in d .
Is  a lc h em y n o t a  q u es tio n  o f leavin g  s ig n s ?
Yes . It leaves  a  s ym b o lic  im pres s ion  in  th e m in d . A  w ho le
w orld  c an  b e d is tilled  fro m  on e s in g le  es senc e . Th e c om -
p u te r o ffe rs  the  artis t th e p os s ib ility o f s h ow ing  tha t

te k e n s  d ru k k e n  z e  e e n  be pa a lde  s te rk te  u it, z e  o e fe n e n  tijde lijk
m a ch t u it o ve r m e n s e n . In  z u lk e  m a ch te n  ge lo o f ik , a ls  e s th e tis ch e
fe n o m e n e n  d ie  tijde lijk  z ijn  e n  o ve re e n k o m s te n  m e t u n ive rs e le  b io lo -
g is ch e  h e rin n e rin ge n , h e rin n e rin ge n  in  de  m a te rie  z e lf .
Z ijn  h e t de  bo ve n ge n o e m de  a s pe cte n  va n  d ire c te  be e ldw e rk in g  a a n
de  o ppe rvla k te  e n  h u n  n a w e rk e n de  in te rp re ta tie s  d ie  u  e n igs z in s  in
ve rba n d  b re n ge n  m e t k u n s te n a a rs  z o a ls  V a n e s s a  Be e cro ft, Ka re n
Kilim n ik , G e o rg in a  S ta rr u it de  te n to o n s te llin g  ‘C ritica l e le ga n ce ’?
Ik  be n  o o k  m e t de  o ppe rvla k te s tru c tu re n  be z ig . D e  vro u w e n  z ijn  z o ’n
o ppe rvla k te s tru ctuu r w a a ru it ik  h e rstru c tu re e r. Tijde n s h e t w e rk pro ce s
ga  ik  de  d ie p te  in , m a a r s te e ds  k e e r ik  te rug  n a a r de  bo ve n s tru cture n.
Ee n  d ire c t in s la a n d  k e n m e rk  va n  u w  w e rk  is  h e t ge bru ik  va n  fe lle
k le u re n . U  de e d  d it re e ds  in  de  ja re n  z e ve n tig  e n  ta ch tig , to e n  da t in
de  V la a m s e  k u n s t m in de r e vide n t w a s . Is  e r e e n  in h o u de lijk  ve rba n d?
Blo e m e n  d ru k k e n  m e t h u n  k le u re n  vru ch tba a rh e id  u it e n  ge ve n  in fo r-
m a tie  o ve r de  m in e ra le n  in  de  g ro n d . Fe lle  k le u re n  in  de  n a tu u r z ijn
z e e r tijde lijk  e n  va lle n  s a m e n  m e t m o m e n te n  va n  e x tre m e  vru ch t-
ba a rh e id . D e  ve rga n k e lijk e  k le u re n  ve rto lk e n  m ijn  in te re s s e  in  de
u ite rs te n . Z e  to n e n  h e t pu n t n e t vo o r de  ve rz a d ig in g . M ijn  flu o re s ce -
re n de  k le u re n  h e bbe n  o o k  te  m a k e n  m e t de  o ve rga n g  va n  da g  n a a r
n a ch t. D e  be z o e k e r w o rd t in  e e n  m e ta s ta a t va n  lu s t ge bra ch t. H e t is
ge e n  co m ple te  ve rz a d ig in g  m a a r z e  lig t d ich t b ij de  g re n s  va n  h e t
o n ve rdra a g lijk e .
Ro e pe n  d ie  u itge s pro k e n  k le u re n  in  co m bin a tie  m e t be pa a lde  s yn -
th e tis ch e  m a te ria le n  n ie t de  w e re ld  va n  de  k its ch  o p?
H e t to ppu n t va n  k its ch  is  h e t s te e ds  w e e rk e re n de  ‘a ca de m is m e ’. Ik
w ilde  m a te ria le n  ge bru ik e n  d ie  o p  ge e n  e n k e le  m a n ie r be la de n  z ijn
m e t e e n  k u n s ttra d itie . M ijn  w e rk  n e ge e rde  vo lk o m e n  de  a a n va a rde
w e rk w ijz e n  e n  vo o rs ch rifte n . V ijfe n tw in tig  ja a r ge le de n  w ilde  ik  a lle e n
m e t m a te ria le n  w e rk e n  a ls  p la s tie k  e n  p le x ig la s . D e  d ra ge r d ie  va n
bu ite n  de  k u n s t k w a m , a a n z a g  ik  a ls  e e n  e ve n w a a rd ige  pa rtn e r. D ie
m a te ria le n  d roe ge n  a l k le u re n in  z ich  d ie  in te llige nte  in fo rm a tie  be va t-
te n . D a a r ga f ik  e e n m e e rw a a rde  a a n , zo da t z e  k un s t w e rde n  o n da n ks
z ich z e lf. Z o  ge bru ik te  ik  h e e l be w u s t o ve rs ch o tte n , z o a ls  p le x ig la s
m e t k ra s s e n  o p  u it de  fa b rie k  w a a r ik  to e n  w e rk te . La te r ve rw ie rf ik
e e n  g ro te  k e n n is  va n  vide o  e n  co m pu te rs , m a a r n o o it to o n  ik  te ch-
n ie k e n  a ls  z o da n ig . Ku n s te n a a rs  d ie n e n  vo lge n s  m ij h e t te ch n is ch
e x pe rim e n te e rs ta d iu m  a f te  w a ch te n , to tda t de  in n o va tie s  o o k  s te rk e
in h o u de n  k u n n e n  ve r ta le n .
Wa t is  h e t ve rba n d  tu s s e n  de  in te rie u rfo to ’s  d ie  u  in  V e n e tië  e n
A n tw e rpe n  z a l to n e n , e n  de  m e n ta le  w e re ld? 
Vo o r h e t In te rn e t w e rk  ik  a a n  ‘C o m m u n ity P la ce s ’, virtu e le  ru im te s  d ie
te lk e n s  e e n  filo s o fis ch  s te ls e l z u lle n  ve rte ge n w o o rd ige n : D e s ca rte s
(Fra n k rijk ); S p in o z a  (N e de rla n d ); Le ibn iz  (D u its la n d ). Z e  s ta a n  vo o r de
h e le  m e n ta le  s tru c tu u r va n  h u n  tijd . F ilo s o fie , re lig ie  e n  cu ltu u r
be h e e rs e n  de  s o c ia le  s tru c tu re n , m a a r n a  ve rlo o p  va n  tijd  k o m e n  w e
in  e e n  a n de r ve ld  te re ch t. E lk e  a fbe e ld in g  w e rk t a ls  e e n  a va ta r o p  e e n
m e n ta le  re is  do o r tijd  e n  ru im te . D a a rto e  k o o s  ik  te lk e n s  e e n  lich t-
vo e tig  de co r va n  e e n  k a s te e l te  Po ts da m . Ee n  in te rie u r co n de n s e e rt
h e t da ge lijk s  le ve n  va n  e e n  tijd . H e t is  e e n  p la a ts  va n  z o w e l o n tm o e -
tin g a ls  a lle e nz ijn  e n  je  ko m t e r to t re fle c tie . N a a st he t In te rn e t w e rk te
ik  h e t ide e  o o k  u it o p  fo to ’s , w a a rin  de  n a a m  va n  de  filo s o o f o pdu ik t
n a a s t e e n  fo to  va n  m e z e lf in  ve rs ch ille n de  le ve n s s ta d ia . D e  b ru in -
g ro e n e  to n a lite it va n  h e t e e rs te  in te rie u r ve rw ijs t n a a r D e s ca rte s ’
b  e  t r o  k  ke nh e id  m e t de  na tuu r. H ie rin  duik  ik  op  a ls  a ca de m ie s tude nte ,
te rw ijl ik  b ij S p in o z a  a l a a n  h e t de bu te re n  be n  a ls  k u n s te n a re s .
O nde ra a n  e lk  be e ld  k rijg je  de  in te rve ntie  va n h e t virtue le . In  h e t vie rde
inte rie ur is  de  m e ns ve rdw e ne n e n z ie n  w e  on de ra a n de  co nstruc tie ve ,
m o de rn is tis ch e  z ith o e k  in  de  Be rlijn s e  A k a de m ie  de r Kü n s te . H ie r
o ve rh e e rs e n  de  m e la n ch o lie  e n  de  le e g te  d ie  n a a r a lle  tijde n  to e  w il
m a a r z o  z ijn  e ige n tijds  ge z ich t ve rlie s t.

Te rw ijl de  w il e n  h e t o n be w u s te  e n k e l ge n e re re n , w e rk t h e t o n de r-
be w u s te  in  de  tw e e  rich tin ge n . D u s  k a n  h e t o o k  de ge n e re re n . 
H ie r b ra ch t ik  in tu ïtie f vo o rw e rpe n  u it m ijn  a te lie r s a m e n , ge ïs o le e rd
va n  h u n  o m ge vin g . In tu ïtie f k e n  ik  e r be te k e n is  a a n  to e , z e  be z itte n
m a g is ch e  k ra ch t. In  de  m a g ie  va lt h e t o n de rs ch e id  tu s s e n  le ve n  e n
w e rk  w e g . H ie r ra a k t h e t o n be w u s te  h e t m ys te rie . H e t is  e e n  a lch e -
m is tis ch  la n d s ch a p  da t e vo lu e e rt to t e e n  be w e ge n d  s ch ilde rij e n  ve r -
vo lge n s  in  e e n  h e m e llich a a m , z o a ls  e e rde r ge z e gd .
D e  a lch e m ie  du ik t o p  a ls  th e m a  in  u w  b ijd ra g e  to t de  g ro e ps te n to o n -
s te llin g  ‘C ritica l e le ga n ce ’ in  h e t M u s e u m  D h o n dt-D a e n e n s  te  D e u rle
(b ij G e n t). Wa a rin  be s ta a t de  a lch e m ie  p re c ie s ?
In  D e u rle  bo u w de  ik  e e n  in s ta lla tie  d ie  ba a dde  in  e e n  h e rm e tis ch e
s fe e r. V e e l be z o e k e rs  vo e lde n  z ich  ve rle id  do o r de  be e lde n  e n  de
o ps te llin g , m a a r ra a k te n  n ie t ve rde r in  h u n  in te rp re ta tie . D e  s ch e i-
d in gs w a n d  w a s  in  h e lio tro o p  ge ve rfd , de  k w in te s s e n s  va n  a lle  k le u -
re n , h e t e in dpu n t va n  o n s  ge z ich ts ve rm o ge n . D e  in te ra c tie ve  vide o
k w a m  vo o rt u it e e n  o pdra ch t vo o r e e n  m in is te rie  te  Bru s s e l e n  z o ch t
n a a r ve rba n de n  tu s s e n  po litie k , k u n s t e n  filo s o fie . H ij b ra ch t o n de r
m e e r d e  da k e n  va n  o m rin ge n de  ge bo u w e n  in  be e ld . D it pa n o ra m a
be z o rgde  m e  e e n  ge lu k s ge vo e l o m da t je  be s e ft da t e r o n de r d ie
da k e n  z o ve e l p ro b le m e n  s ch u ilga a n  w a a r je  a fs ta n d  va n  k u n t n e m e n
do o r e e n  w ijde r pe rs pe ctie f te  h a n te re n . H e t m in is te rie  e n  D e u rle
vo rm de n  s a m e n  de e l tw e e  va n  h e t H e a dN u rs e  Pro je c t , w a a rva n  de
Ku n s th a lle  Lo ph e m  de  g ro n ds la g  vo rm de  e n  Z e n o  X  G a lle ry h e t e e r-
s te  de e l. In  de  z o m e r va n  ’9 9  vo lg t h e t de rde  de e l in  h e t M u s e u m  vo o r
H e de n da a gs e  Ku n s t te  A n tw e rpe n .
D e  ve rdu is te rde  ru im te  in  D e u rle  s ch ie p  e e n  in  z ich  ge k e e rde  a tm o-
s fe e r d ie  je  in  de  e e rs te  p la a ts  m o e s t o n de rga a n . Ee n  h a lf o pe n
k a n to o rk a s t h in g  vo l m e t s e n s u e le  vro u w e n a fbe e ld in ge n , d ie  de
be z o e k e r e e n  be e tje  to t e e n  vo ye u r m a a k te n . S a m e n  m e t g ro te  co m -
pu te rp re n te n  va n  o bs ce n e  vro u w e n  n o d igd e n  z e  h e m  u it o m  z e lf
ve rba n de n  te  le gge n  in  de  ge e s t. D e  co m pu te rp re n t va n  e e n  fe e s t
rie p  m ijn  je u gd  o p , to e n  ik  u it ve rp lich tin g  a a n  z u lk e  be s lo te n  g ro e p-
s ritu e le n  de e ln a m  z o n de r e r b ij te  h o re n . V a n  o p  a fs ta n d  le gde  ik  e r
de  o n de rligge n de  k ra ch te n  va n  b lo o t. H e t fe e s t is  e e n  vo rm  va n
gro e ps re g ie , w a a ru it ik  ve e l le e rde  te n  be h o e ve  va n  m ijn  in s ta lla tie s .
Ee n  g ro te  s p ie ge l o p  de  g ro n d  ve rs te rk te  h e t ide e  va n  z e lfre fle ctie .
Ee n  tijds k lo k  w e rd  in ge s te ld  va n u it e e n  s a te llie t. M e t z ijn  ro de  c ijfe rs
bra ch t h ij w a rm te  b in n e n  va n  bu ite n  de  ru im te . D e  be re k e n de  tijd
in tro du ce e rde  o rde , w is k u n de , re a lite it e n  p ra k tis ch  be w u s tz ijn  in  de
a lche m is tis che  co nte x t. B e ide  k unn e n n ie t z o n de r e lk a a r. D e  p re c ie ze
b  e  t e  k e nis  va n de  insta lla tie  za l z ich  pa s in  e e n la te r s ta d iu m  o nth ulle n .
H e t h e le  H e a dN u rs e  Pro je c t is  tro u w e n s  e e n  a lch e m is tis ch  p ro ce s ,
o pge bo u w d u it vijf o pe e n vo lge n de  va ria tie s . Z o a ls  in  m a n da la ’s  s ta a t
de  vijfde  k ra ch t vo o r h e t k o s m is ch e . A n a lo o g  a a n  m u z ie k  is  e r e e n
re ch tstre e ks  a ppè l. M ijn  w e rk  ga a t e e n  ve rba nd  a a n  m e t de  toe ko  m  s  t .
H e t is  e e n kw e s tie  va n  ve rtrou w e n  in  de  be e ld e n  d ie  in  je  o pko  m  e  n  .
Is  a lch e m ie  ge e n  k w e s tie  va n  te k e n s  n a la te n ?
Ja , z e  la a t e e n  s ym bo lis ch e  a fd ru k  n a  in  de  ge e s t. Er va lt e e n  h e le
w e re ld  te  d is tille re n  va n u it e e n  e n k e le  e s s e n tie . D e  co m pu te r b ie d t de
k u n s te n a a r de  m o ge lijk h e id  da t a lch e m is tis ch  tijds pro ce s  o o k  in
be e lde n  te  to n e n . Je  k u n t be e lde n  be w e rk e n  to t w a t je  e x a c t a a n vo e lt
a ls  h e t ju is te  te k e n , m e t de  ge w e n s te  ico o n w a a rde , z o n de r a lle s  w a t
e rvo o r e n  e rn a  k o m t k w ijt te  s pe le n . H o e w e l m ijn  w e rk  a a n  e e n  co n -
ce p t o n ts prin g t, be s ch o u w  ik  da t ve rtre k pu n t a ls  h e t la a gs te  n ive a u .
D e  in bre n g  va n  pe rs o o n lijk h e id , in tu ïtie , e rva rin g , m o tiva tie  vin d  ik
be la n grijk e r. Wa t ik  to o n  is  de  o ppe rvla k te w e rk in g  va n  s ym bo le n . A ls

‹ H e t s ch ijn ba a r o n be re de n e e rde , h e t ch a o tis ch e  e n  h e t o n vo o rs pe lba re  a a n  ba n de n  le gge n , p la td ru k k e n  e n  e r ga a n  o p  s ta a n , da t
do e n  a lle  e rs a tz s ys te m e n  m e t h e t ‘vro u w e lijk e ’. D it w e k t h e t ve rm o e de n  da t e r ie ts  be la n grijk  te  be s ch e rm e n  va lt, da t e r ie ts  te  ve r-
a n de re n  va lt e n  da t h e t re e ds  a a n  h e t ve ra n de re n  is . C u rta il w h ich  is  th o u gh t o f a s  irra tio n a l, ch a o tic  a n d  u n pre d ic ta b le , is  w h a t a ll
s u bs titu tio n a l s ys te m s  do  w ith  th e  fe m in in e . H o w e ve r, th is  lo o k s  s u s p ic io u s . M a ybe  s o m e th in g  va lu a b le  n e e ds  to  be  p ro te c te d ,
s o m e th in g  n e e ds  to  be  ch a n ge d  a n d  p ro ba b ly is  a lre a dy in  th e  p ro ce s s  o f ch a n g in g . 2 8 .0 3 .1 9 9 0  A M V K

K o m fo rt ü b e r A lles In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew  S a lo n  O , Le id en , 1 9 8 2
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HOMOBULLA
Het objectiveren van de genietingen als valstrikken van het leven, het zich
boven het leven en de anderen stellen, daar een systeem van maken, en leefre-
gels maken om dat te gebruiken. Al dat abstraheren van wat uiteindelijk biolo -
gisch is, neem Plato, pentagrammen, magie, geestelijke oefeningen van
Jezuïeten, perspectiefkunde, Minski, Chomski, Prigogyne...
Al deze inspanningen ten spijt, om door het objectiverend omgaan met -, de enor-
miteiten des levens handelbaarder te maken door er abstracties van te maken,
enormiteiten als agressiviteit, liefde, hoop en geloof,  om afstand te construeren
daartussen en het zelf, met het leven zelf, tussen het zelf en al de rest...
Terwijl diep beneden de gnostische retoriek blijft opwellen: Unde Malum? name -
lijk spijts het feit dat iedereen wel weet wat het goede voorstelt, waar blijft dat
kwade toch vandaan komen?
Elke diepe studie van getal en beheersing heeft als uitkomst dat geen elke staat
van genade bestaat.Men streeft ernaar, men verlangt ernaar, en toch weet men
dat het nooit bereikt kan worden. Misschien is dat de ware reden van het stre-
ven op zich en maakt de melancholie deel uit van het mentaal weefsel waarin
deze tegenstrijdigheden elkaar overeind houden.
Uiteindelijk wordt het steeds weer een adembenemende krachtmeting met de
simpele onontkoombaarheid van de natuurelementen. Uiteindelijk komt men
steeds weer uit bij een ontglippen, trouw zustergevoel van bodemloosheid en
oneindigheid en steeds veranderende wederkeer.
Wat uiteindelijk dat is wat  door getal en tijd, taal en systeem leefbaar wordt.

Anne-Mie Van Kerckhoven 
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Wat ik wil is de onzichtbare schaduw  zijn in de kamer, de scha-
duw van de gedachten .Van de geometrie van de gedachten die
denken dat ze gedacht moeten worden.Wat ik wil weten is waar-
om die gedachten zichzelf formuleren, wat de biologische compo-
nenten zijn die willen wat ze worden.
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25nov1998: Melancholie is wachten op iets, waarbij men zich
reeds neergelegd heeft dat dat iets onbereikbaar is, toch nooit
gebeuren zal. Het onbereikbare aspect is onvermijdelijk omdat
dat iets  zonder gedaante is, in feite verandert van omhulsel,
maar de kern is lava, magma, tranen, vuur, bloed, grond. De
melancholie, dat wachten, is meer dan een levensvorm, een
manier van leven, dan een gemoedsgesteltenis die met een con-
creet iets in de wereld te maken heeft.
Die melancholie is meer een warm bad waarin men moet weken,
ongeplaagd door de verplichting er ook maar iets aan te doen. D e
melancholicus vindt in zijn melancholie de perfecte opvulling  van
tijd, die niet constructief opgevuld dient te worden, die tijd wordt
al opgevuld door de stemming zelf. Het voelt aan als een watten-
deken van ik , rond dat ik. Een verdovend deken van onlust dat
verveling en inertie een kostbaar uitzicht geeft. 

RE PORT 117/15031999 25NOV1998Melancholy is waiting for  something, knowing that it  
is beyond reach, that it  will never  happen. The unreachable aspect is inevitable because it
refers to something shapeless, its cover  changing continuously. However , the core is lava,
magma, tears, fire, blood, soil. The melancholy, waiting, is more than a way of living than a
state of mind of something specific. That melancholy is like a hot bath in which one has to
soak, undisturbed by the obligation to act upon it . The melancholic finds in his melancholy
the perfect completion of time; time does not have to be spent constructively, mood already
fulfills this. I t  feels like a cotton wadding blanket of ego, cover ing that ego. A stunning
blanket of discomfor t that makes boredom and iner tia look precious. 

RE PORT 118/05091999What I  want is to be the invisible shadow in the room, the shadow
of thoughts.The shadow of the geometry of thoughts that think that they have to be thought.
What I  want to know is why these thoughts generate themselves, what their  biological
constituents are who desire what they become.

RE PORT 116/2011999 HOMO BULLAObjectifying pleasures as traps of life, to r ise above
life and other s. Tr  a n s f o rm this into a syst em and develop usable rules for  living. Continuously
abstracting those elements which are ultimately biological, e.g. Plato, pentagrams, magic,
spir itual J esuit exercise, perspectivity, Minski, Chomski, Pr igogyne. In spite of all the effor ts
to handle the enormities of life, such as aggression, love, hope and faith in an abstract way.
Distancing them from one another  and from the self, from life itself, between the self and 
the rest. Meanwhile, from deep down, gnostic rhetor ic keeps r ising up: Unde Malum?
Regardless of the existing knowledge on what goodness represents, the question as to the
source of evil still exists. An in depth study of numbers and control results in the knowledge
that no state of mercy exists. One str ives for  it , longs for  it  knowing that it  can never  be
reached. Maybe this is its the true cause. Perhaps melancholy is par t of the mental fibre in
which these opposites keep each other  upr ight. E ventually one constantly ar r ives at a slip-
ping away, a faithful sister ly bottomless and infinite feeling and a continuous changing
return. In the end this is what is made liveable by number , time, language and system.
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N u rs in g  C a re , 
in  M e la n ch o ly S tu po r

R E N  ATE  P U  VO G E L

Ein lad u n g  zu r A u s s te llu n g  /  In v ita tio n  fo r th e  exh ib itio n  N u rs in g  c a re , in  M e lan c h o ly S tu p o r M u H K A , A n tw erp en ,
2 6 .0 6 – 1 2 .0 9 .1 9 9 9

Vo r En de  de r A u s s te llu n g  vo n  A n n e -M ie  V a n  Ke rck h o ve n  bo t s ich  fü r
w e n ige  Ta ge  d ie  G e le ge n h e it, im  M u H KA  z u s ä tz lich  e in e  u m fa n g-
re ich e  We rk gru ppe  a n  G e m ä lde n  u n d  G o u a ch e n  vo n  M a rle n e  D u m a s
z u  be s ich tige n . V e rg le ich e n  z u  k ö n n e n , w ie  z w e i Kü n s tle rin n e n
n a h e z u  g le ich e n  A lte rs  da s  Th e m a  »w e ib lich e  S e x u a litä t« m it a h n lich
s ch o n u n gs lo s e r O ffe n h e it a n ge h e n , d ie s e s  a be r in  s o  u n te rs ch ie d -
lich e r fo rm a le r V e rpa ck u n g  da rz u b ie te n , fü h rte  z w e ife llo s  z u  lo h n e n s-
w e rte n  E in s ich te n . D o ch  d ie s e  G e ge n ü be rs te llu n g , s o  in te re s s a n t s ie
s ich  a u ch  da rbo t, ba rg  d ie  G e fa h r e in e s  g ra vie re n de n  M is s ve rs tä n d-
n is s e s  in  s ich . S ie  ve rk ü rz t n a m lich  da s  We rk  de r be ide n  Kü n s tle r-
in n e n  a u f da s  z w is ch e n  Ero s  u n d  Po rn o gra ph ie  a n ge s ie de lte  Th e m a
S  e x  u  a  l i tä t  u n d  ve rlie rt da rü be r d ie  g ä n z l ic h  u n te rs c h ie d lic h e n
G e s a m tz u s a m m e n h ä n ge  a u s  de n  A u ge n . 
Fü r A n n e -M ie  V a n  Ke rck h o ve n  (A M V K) s te h t d ie  Fra u  fü r vie le  Fa ce t-
te n  de s  Erle be n s  u n d  Erk e n n e n s  e in , w e il s ie  a u s  e ige n e n  Erfa h -
ru n ge n  s ch ö pfe n  k a n n . D ie  Fra u  is t n ich t e tw a  Th e m a , s o n de rn  s ie
h ä lt a ls  M o de ll fü r vie le rle i Ebe n e n  h e r, s ich  d ie  We lt a n z u e ign e n . D e r
e n ts ch e ide n de  S ch ritt, s ich  s e lbs t n ä h e r z u  k o m m e n  u n d  g le ich z e itig
z u  s ich  s e lbs t D is ta n z  z u  ge w in n e n , w a r fü r A M V K, ih re  ge s a m te n
Erk u n du n ge n  e in e r »H e a dN u rs e « a n z u ve rtra u e n . D ie  H e a dN u rs e
ü be rn im m t d ie  Ro lle n  e in e r ve ra n tw o rtlich e n  Le ite rin , a ls  »N u rs e  o f
th e  H e a d« n ich t n u r Be tre u e rin  de s  Le ibe s , s o n de rn  a u ch  vo n  S e e le
u n d  G e is t, u n d  s ie  ve rw irk lich t s ich  s e lbs t a ls  Ex pe rim e n ta to rin , d ie
s tä n d ig  Wa gn is s e  e in ge h t. D ie  H e a dN u rs e  s u ch t ih re  e ige n e  Ide n titä t
u n d  o pe rie rt g le ich z e itig  s o z u s a ge n  in  G e s ta lt e in e r C a m o u fla ge figu r.
N ä h e  u n d  Fe rn e , V e rtra u th e it u n d  Fre m dh e it s in d  u n u m w u n de n  s ich t-
ba r u n d  s ch o n u n gs lo s  o ffe n ge le g t. 
D ie s  is t w o h l e in  G ru n d , w a ru m  d ie  Prä s e n ta tio n  vo n  A M V K fü r a lle
Be s u ch e r u n m itte lba r z u  e in e m  Ere ign is  ge rie t, u n d  d ie s , o bg le ich  fü r
je de n  e in z e ln e n , e ga l, m it w e lch e r V o rk e n n tn is  e r s ich  a n  d ie
D a rb ie tu n g  h e ra n  be ga b , vie le s  u n ge lö s t u n d  fra gm e n ta ris ch  b lie b , ja
e r s e lbs t s o ga r u n e rlö s t a u s  de r V e ra n s ta ltu n g  h e ra u s ge ga n ge n  is t.
D o ch  d ie s  ge ra de  is t e in e  de r Bo ts ch a fte n , d ie  A M V K ve rm itte lt:
da n a ch g ib t e s k e ine  e n dgü ltige n Lös u nge n , A na lys e  e rs e tz t Synth e s e ,
s o ga r da s  Erk u n de n  de s s e n , w a s  de r M e n s ch  is t, w a s  Le be n  h e iß t,
w a s  e s  vo ra u s s e tz t u n d  e rfü lle n  k a n n , b le ib t Fra gm e n t. M a n  e rfä h rt,
da s s  da s  Erk e n n e n  vo n  We rte n  d ie  We lt k e in e s w e gs  h e ile r u n d  k o n-
flik tfre ie r m a ch t, ja  e s  s ch ä r ft im  G e ge n te il de n  H e rrs ch a fts a n s pru ch
de r o h n e h in  Ü be rle ge n e n . Fü r A M V K a ls  Fra u  u n d  Kü n s tle rin  s te h t
d ie s e  Pro b le m a tik  vo n  A llm a ch t u n d  O h n m a ch t, vo n  Fre m d- u n d
S e lbs tbe s tim m u n g  im  M itte lpu n k t ih re r A u fm e rk s a m k e it. Wie  d ie
Kü n s tle rin  a lle rd in gs  de rle i g ru n d le ge n de  Fra ge n  a n pa ck t, da s  w e ite
Fe ld  a u f s pa n n e nde  We is e  be a cke  rt, e s  in  vie le n  Fa ce tte n  a u fb lä tte rt
u n d  ve rs u ch t, m it de n un te rs ch ie d lich s te n  M e d ie n in  de n  G riff z u
b  e  ko m m e n, da s  is t e s , w a s  de n Be tra ch te r vom  e rs te n M o m e n t a n  in
Ba n n  s ch lä g t. 
D ie  A u s s te llu n g  in  A n tw e rpe n  z e ig t a ls o  n ich t da s  Erge bn is  e in e r
Fo rs ch u n g , s o n de rn  ve rs te h t s ich  a ls  e in  a u f d ie  Rä u m e  z u ge s ch n it-
te n e r F ix pu n k t in n e rh a lb  e in e s  la n g - m ö g lich e rw e is e  le be n s la n g
a n da u e rn de n  U n te rs u ch u n gs pro z e s s e s . D a h e r is t s ie  a ls  e in e  A rt
La bo ra to riu m  a n ge le g t, in  de s s e n  vie lte ilige s , »in  s ta tu  n a s ce n d i«
be fin d lich e s  G e fle ch t s e lbs t d ie  a u s ge re ifte n  o de r a bge s ch lo s s e n e n
A rbe ite n  e in ge w o be n  s in d . D ie  Ex po n a te  b ie te n  s ich  s o  o ffe n , u n prä -
te n tiö s , a lle rd in gs  a u ch  s o  k o m ple x  u n d  m itu n te r e rk lä ru n gs be dü rftig
da r, da s s  s ich  de r Be s u ch e r vo n  A n fa n g  a n  z u  e ige n e m  A g ie re n
a u fge fo rde rt fü h lt. D ie s  be g in n t g le ich  im  e rs te n  de r d re i Rä u m e , in

Fo r a  few  d ays  p rio r to  th e  en d  o f A n n e-M ie  Van
K erc k h o ven ’s  exh ib itio n  a t th e  M u H K A , v is ito rs  a ls o  h ad
th e  o p p o rtu n ity  o f s ee in g  an  ex ten s ive  g ro u p  o f p a in tin g s
an d  g o u ac h es  b y M arlen e  D u m as . Th e  p o s s ib ility  to
c o m p are  h o w  tw o  fem a le  a rtis ts  o f a lm o s t th e  s am e ag e
ap p ro ac h  th e  to p ic  o f “ fem a le  s exu a lity”  w ith  eq u a lly  ru th -
les s  o p en n es s , ye t b y s u c h  d iffe ren t fo rm a l m ean s ,
u n d o u b ted ly g ave  ris e  to  w o rth w h ile  in s ig h ts . In te res tin g
th o u g h  th is  c o n fro n ta tio n  m ay h ave  b een , it a ls o  h a r-
b o u red  th e  d an g er o f a  s e rio u s  m is u n d ers tan d in g , as  it
red u c ed  th e  w o rk  o f th e  tw o  a rtis ts  to  th e  th em e o f a  s ex-
u a lity  lo c a ted  b e tw een  Ero s  an d  p o rn o g rap h y, an d  th e re-
b y lo s t s ig h t o f th e  c o m p le te ly d iffe ren t o ve ra ll c o n tex ts .

Fo r A n n e-M ie  Van  K erc k h o ven  (A M VK ), w o m an  vo u c h es
fo r m an y fac e ts  o f exp e rien c e  an d  k n o w led g e  b ec au s e
s h e  c an  d raw  fro m  h e r o w n  exp e rien c es . W o m an  is  n o t
ju s t s o m e th em e, b u t fu n c tio n s  in s tead  as  a  m o d e l fo r
ap p ro p ria tin g  th e  w o rld  a t va rio u s  leve ls . Th e  d ec is ive
s tep  fo r A M VK  to w ard s  a tta in in g  a  c lo s en es s  to  o n es e lf
w h ile  a t th e  s am e tim e  m a in ta in in g  a  d is tan c e  fro m  o n e-
s e lf, w as  to  en tru s t a ll h e r exp lo ra tio n s  to  a  “H ead N u rs e ”.
Th is  “H ead N u rs e ” tak es  o n  th e  ro le  o f a  res p o n s ib le
d irec to r. A s  a  “N u rs e  o f th e  H ead ” s h e  tak es  c a re  n o t
o n ly o f th e  b o d y, b u t a ls o  o f th e  s o u l an d  s p irit, an d  s h e
fin d s  fu lfilm en t as  an  exp e rim en te r w h o  c o n s tan tly  tak es
ris k s . Th e  “H eadN u rs e” s eek s  h er o wn  iden tity, wh ile a t th e
s am e tim e o pe ratin g  as  a c am o u flag e fig  u  re , s o  to  sp eak .
P  ro xim ity an d  d is tan c e , fam iliarity  an d  s trang en ess  a re
vis ib ly exp ose d  in  a fran k  a nd  u n sp a ring  m an ner.

Th is  is  s u re ly o n e  o f th e  reas o n s  w h y th is  p res en ta tio n  o f
w o rk s  b y A M VK  b ec am e a  s p ec ia l even t fo r a ll th e  v is i-
to rs , a lth o u g h  fo r eac h  in d iv id u a l v is ito r m u c h  rem a in ed
u n res o lved  an d  frag m en ta ry, irres p ec tive  o f h is  o r h e r
p revio u s  k n o w led g e . In d eed  th e  v is ito rs  th em s e lves  le ft
th e  exh ib itio n  w ith o u t b e in g  s aved . B u t th is  is  o n e  o f th e
m es s ag es  w h ic h  A M VK  w is h es  to  c o m m u n ic a te : a fte r-
w ard s  th e re  a re  n o  fin a l s o lu tio n s . A n a lys is  rep lac es  s yn-
th es is . E ven  th e  exp lo ra tio n  o f w h a t m an  is , w h a t life
m ean s , w h at it p res u pp os es  an d  w ha t it c an  fu lfi l, re  m  a  i n  s
a  frag m en t. O n e  rea lis es  th a t rec o g n is in g  va lu es  in  n o
w ay m ak es  th is  w o rld  b e tte r, free r fro m  c o n flic ts . O n  th e
c o n tra ry, it in ten s ifies  th e  as p ira tio n  to  p o w er o f th o s e
w h o  reg a rd  th em s e lves  a re  s u p e rio r an yh o w . Th is  p ro b -
lem  o f o m n ip o ten c e  an d  h e lp les s n es s , o f o u ts id e  an d
s e lf-d e te rm in a tio n , is  o n e  o n  w h ic h  A M VK  fo c u s es  h e r
a tten tio n , b o th  as  a  w o m an  an d  an  a rtis t. W h a t c ap tiva tes
th e  v iew er fro m  th e  ve ry firs t m o m en t is  h o w  th is  a rtis t
d ea ls  w ith  s u c h  fu n d am en ta l is s u es , h o w  s h e  im ag in a -
tive ly p lo u g h s  th is  w id e  fie ld  an d  exp o s es  its  m an y fac e ts
in  an  a ttem p t to  g ras p  it b y th e  m o s t va ried  o f a rtis tic
m ean s .

In s tead  o f s h o w in g  th e  fin d in g s  o f res ea rc h  w o rk , th e
exh ib itio n  in  A n tw erp  s ees  its e lf as  o n e  s p ac e -re la ted
fixed  p o in t w ith in  a  lo n g  –  p o s s ib ly life -lo n g  – p ro c es s  o f
exp lo ra tio n . Fo r th is  reas o n , it is  s e t u p  as  a  k in d  o f lab -
o ra to ry in to  w h o s e  m u ltip a rt n as c en t s tru c tu re  even  th e
a rtis t’s  m a tu re  o r fin is h ed  w o rk s  a re  in teg ra ted . Th e
exh ib its  s eem  s o  o p en , s o  u n p re ten tio u s  an d  ye t s o
c o m p lex , an d  s o m etim es  in  n eed  o f exp lan a tio n , th a t
fro m  th e  ve ry b eg in n in g  th e  v is ito r fee ls  c a lled  u p o n  to
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w e lch e m  z w e i Wa n dpro je k tio n e n  ih n  z u m  Ein gre ife n  pe r C o m pu te r-
M a u s  e in la de n . D a m it be g ib t e r s ich  s o g le ich  in  e in e  virtu e lle  We lt, d ie
s ich  a ls  A m a lga m  u n te rs ch ie d lich e r S itu a tio n e n  w ie  e in  ge o rdn e te s
C h a o s  da rb ie te t. D ie  Be ge gn u n g  m it de r Re a litä t, a u ch  de r m e d ia le n ,
is t z w e ife ls fre i e ro tis ch  u n d  a ls  s o lch e  s te llt s ie  d ie  e rs te , s e h r in tim e
Be z ie h u n g  z u  de r Kü n s tle rin  h e r. D ie  »H e a dN u rs e « o s z illie rt a ls
D o ppe le x is te n z  z w is ch e n  de r ü be rk o m m e n e n  Be s tim m u n g  de r Fra u
u n d  ih re m  A u fbe ge h re n  da ge ge n , Ja h rh u n de rte  la n g  a u f d ie  Ke h r-
s e ite  vo n  G e is t, de n  Kö rpe r n ä m lich , fix ie rt ge w e s e n  z u  s e in . A be r d ie
Fra u  h ä lt le d ig lich  a ls  S u je t h e r fü r de n  Ka m pf z w is ch e n  riva lis ie re n -
de n  M ä ch te n . In  de n  Pro je k tio n e n  z e rfä llt de r w e ib lich e  Kö rpe r in
u n e n d lich e  P ix e l, w a n de lt s ich  s tä n d ig  u n d  flie ße n d , du rch m is s t
We lte n , n im m t g le ich s a m  a u ch  d ie  s ich  k o n tin u ie rlich  ve rä n de rn de n
Rä u m e  d e r a n de re n , n a h e z u  a bs tra k te n  Wa n dpro je k tio n  in  s ich  a u f.
D e rge s ta lt m o tivie rt, s te ig t m a n  im  z w e ite n  Ra u m  in  de n  h is to ris ch e n
Ko n te x t h in a b . D o ch  d ie s  is t n ich t a ls  tro ck e n e r Ex k u rs  in  d ie
G e s ch ich te  ge m e in t, vie lm e h r s in d  z a h lre ich e  Fa ce tte n  h is to ris ch e r
En tw ick lu n ge n  a u fge z e ig t, po litis ch e , s o z ia le , ps ych o lo g is ch e , h u m a -
n e  u n d  s e x u e lle . Im  S in n e  de r Kybe rn e tik  ve rla u fe n  d ie  D is z ip lin e n
n a ch  a n n ä h e rn d  ve rg le ich ba re n  Re ge ln . E in e  vo n  A M V K vo rge n o m -
m e n e  Ka te go ris ie ru n g  s te llt s e lts a m e rw e is e  de n  Be re ich e n  Wis s e n-
s  c  h  a  f t, Po litik , Ph ilo s o ph ie  d e n  k e in e s w e g s  g le ich g e o rd n e te n
Te rm in u s  »M e la n ch o lie  u n d  Ä s th e tik « a n  d ie  S e ite . A u s ge re ch n e t d ie -
s e m  S ch w e rpu n k t g ilt d ie s e  vo n  ih r a ls  4 . a po s tro ph ie rte  A u s s te llu n g .
D ie  h a lbw e gs  fa k u lta tive n  D iffe re n z ie ru n ge n  b ilde n  g le ich z e itig  de n
Ko s m o s  de s  We rk e s  vo n  A M V K: We rk e n tw ick lu n g  s p ie ge lt de m n a ch
G e is te s ge s ch ich te . Wie  be re its  im  e rs te n  Ra u m  z u  s e h e n , ru ft A M V K
ge rn  z u rü ck lie ge n de  Te ile  ih re s  We rk e s  a u f, s ie  b rin g t s ie  ve rs e tz ba r
a u f H o lz s te lla ge n  a n , u m  s ie  a n w e s e n d  z u  m a ch e n . D a s  be re its
Era rbe ite te  w ird  a ls  s tim u lie re n de  Re fe re n z  Te il de s  G e ge n w ä rtige n .
S o  k o m m t u .a . a u ch  d ie  e ige n e  Kin dh e it z u  Wo rt, in de m  A M V K in
»Be lg is ch  S p le e n « vo n  1 9 9 3  ih re n  Kin de rs ch re ib tis ch  a n  d ie  Wa n d
h ie vt, de r e in e m  M o n ito r a ls  U n te rla ge  d ie n t: a u f ih m  s ie h t m a n  le d ig -
lich  d ie  Be in e  e in e r ra s tlo s  h in  –  u n d  h e r w a n de rn de n  Pe rs o n . Es  is t
d ie  A u fz e ich n u n g  e in e s  U m z u gs , e in e s  O rts w e ch s e ls , be i de m  s ich
M e la n ch o lie  m it be fre ie n de n  G e fü h le n  e in e s  N e u a n fa n gs  m is ch e n .
D ie s e  A rbe it is t in s o fe rn  e in  S ch lü s s e lw e rk , a ls  d ie  e ige n e n  Erfa h -
ru n ge n . In  e in e  a bge gre n z te  We lt e in ge s ch lo s s e n  ge w e s e n  z u  s e in ,
A M V K’s  D e n k e n  ra d ik a lis ie rt h a t. N o ch  e h e  s ie  d ie  Le ide n  ih re r re a le n
u n d  fik tive n  A h n e n  s tu d ie re n  k o n n te , h a t s ich  A M V K o rga n is ie rt, d .h .,
s ie  h a t im  Ja h re  1 9 8 1  d ie  Z e its ch rift »C lu b  M o ra l« m itge grü n de t, e in
O rga n  de r S u bk u ltu r, da s  s ich  z u m  Z ie l ge s e tz t h a tte , n ich t n u r m it
Wo rte n  s o n de rn  m it k ü n s tle ris ch e n  Pe rfo rm a n ce s  u n d  po litis ch e n
A k tio n e n  d ire k t a u f d ie  G e s e lls ch a ft e in z u w irk e n . A lle in  s ch o n  a u f
G ru n d  ih re s  a k tivis tis ch e n  En ga ge m e n ts  s te h t A M V K be is p ie lh a ft fü r
d a s  P h ä n o m e n , d a s s  Id e e n  d e r 7 0 e r Ja h re  e rs t je tz t um  d ie
Ja h rh u n de rtw e n de  rich tig  ve rs ta n de n  w e rde n  u n d  Frü ch te  tra ge n .
We nn  in  »Be lgis ch  S ple e n« im  re a le n  Au ße n ra u m  de r s e e lis che  In ne n -
ra u m  ge s p ie ge lt is t. s o  s in d  in  z w e i w e ite re n  V ide o -A u fz e ich n u n ge n

be ide  Z o n e n  e in a n de r ge ge n ü be rge s te llt. D a s  H o te l, in  de m  A M V K
a u fge w a ch s e n  is t, w ird  a u s  d re i s ich  e rgä n z e n de n  Pe rs pe k tive n
ge film t, w o du rch  ph ys is ch e r u n d  ge is tige r Ra u m  s o w o h l a ls  be e n -
ge n de  H ü lle  w ie  a u ch  a ls  u m s o rge n de r S ch u tz  u n d  a ls  be fre ie n de s
Be tä tigu n gs fe ld  e rs te h t: Fre m ds e in  z u  H a u s e  u n d  s ich  E in rich te n  in
de r Fre m de  e rgä n z e n  s ich . S ä m tlich e  A rbe ite n  vo n  A M V K s in d  a ls
Be fre iu n gs s ch la g  z u  w e rte n , s e lbs tbe s tim m t z u  le be n  u n d  z u  a rbe i-
te n  u n d  s ich  n ich t e in e n ge n de n  S ys te m e n  u n te rz u o rdn e n . Wie  m a n
A rbe its b lä tte rn  e n tn e h m e n  k a n n , d ie  s ie  z u  e in e r fü n fte ilige n  Fo lge
vo n  Fo to co lla ge n  e rs te llt h a t, s ch a fft s ie  s ich  ih re  s tru k tu rie rte n
G e da n k e n ge bä u de  s e lbs t. In s  B ild  ge h o be n  ta u ch t s ie  m a l a ls
M ä dch e n , m a l a ls  Fra u  w ie  e in e  de n  Be tra ch te r fix ie re n de , de n n o ch
u n s ich e re  M a g ie rin  in m itte n  de r h is to ris ch e n  Rä u m e  vo n  S a n s s o u c i
a u f, u n d  be ide s  w ird  o be n dre in  ü be rfa n ge n  vo n  de n  N a m e n  de r
P h ilo s o p h e n  de r A u fk lä ru n g  Le ib n itz , D e s c a rte s  u n d  S p in o z a .
Wä h re n d  s ie  h ie r a u s  de m  Blick w in k e l de r Ph ilo s o ph ie  a rgu m e n tie rt,
e rg re ift s ie  in  »Ec lips « vo n  1 9 9 6  d ie  ps ych o lo g is ch e  S ich t: A M V K h a t
A n fa n g  de r 8 0 e r Ja h re  s e lbs t e n g  m it e in e m  H irn fo rs c h e r a m
La bo ra to riu m  fü r k ü n s tlich e  In te llige n z  in  Brü s s e l z u s a m m e n ge a rbe i-
te t. D ie  Fre u ds ch e  C o u ch  d ie n t a ls  re a le s  to n u n te rm a lte s  Re qu is it
in n e rh a lb  e in e r In s ta lla tio n  a u s  e in e r V ide o - u n d  e in e r D ia pro je k tio n .
B ilde r vo n  Pe rs o n e n  u n d  R ä u m e n  w e rde n  im m e r w ie de r vo n
S ch riftz e ile n  u n te rb ro ch e n . u n d  e h e  d ie  S z e n e n  a u s ge b le n de t w e r-
de n  u n d  in  S ch w ä rz e  m ü n de n , n im m t e in  rie s ige r F is ch k o pf d ie
Flä ch e  e in . Be k a n n tlich  s p ie lt de r F is ch  in  a lle n  Re lig io n e n  u n d
M yth o lo g ie n  e in e  a u ße ro rde n tlich e  Ro lle , e r re p rä s e n tie rt d ie  g ro ße
M u tte r, s te h t a be r a u ch  fü r We is h e it u n d  fü r da s  A n dro gyn e . D e r vie l-
s ch ich tige n  Be de u tu n g  de s  Fis ch e s  e n ts pre ch e n d , ge rä t d ie  A u s s a ge
d ie s e r A rbe it z u  e in e r A rt Ps ych o a n a lys e . S ich  vo n  We rk  z u  We rk  fo rt-
ta s te n d , w ird  m a n  z u n e h m e n d  ge w a h r, w ie  s e h r A M V K Ku n s t a ls  s pe -
z ifis ch e  Fo rm  e in e r Th e ra p ie  be gre ift, a ls  M itte l ge ge n  Tyra n n e i u n d
C h a o s , fü r U n a bh ä n g igk e it. Ku n s t z u  p ro du z ie re n , is t e in  fo rtda u e rn -
de r Le rn pro z e s s  u n d  k a n n  da z u  ve rh e lfe n , m it de m  Ü be rm a ß  a n
In fo rm a tio n e n , de r Z e rs p litte ru n g  de s  We ltw is s e n s  z u re ch t z u  k o m -
m e n , e ige n e , s ch w e r z u  du rch drin ge n de  O rdn u n gs s ys te m e  z u  s ch a f-
fe n  u n d  Ko m m u n ik a tio n  h e rz u s te lle n . U n d  s ie  be s ch w ö rt M ä rch e n
u n d  M yth e n , e rz ä h lt G e s ch ich te n , u m  fü r Ku n s t u n d  Wis s e n s ch a ft ge i-
s tige  We rte  u n d  e in e  Fo rm  vo n  Eth ik  z u rü ck z u e ro be rn .
Fa s z in ie re n d  is t a u ch  A M V K’s  s o u ve rä n e r U m ga n g  m it u n te rs ch ie d -
lich e n  V e rfa h re n  u n d  M e d ie n , s e i e s  d ie  Z e ich n u n g  –  e in e  Fo rm  k o n -
tin u ie rlich e n  Fo rts ch re ibe n s , m it w e lch e r s ie  e in s t be go n n e n  h a tte  – ,
s e i e s  d ie  M a le re i o de r d ie  A rbe it m it V ide o  u n d  C o m pu te r. D ie  a u s-
ge s te llte n  G e m ä lde -Trip tych e n  »3  A ltä re « vo n  1 9 8 8  u n d  »Prin c ip ia
C ybe rn e tica « vo n  1 9 9 0 / 9 1  s ch e in e n  m it ih re r e x pre s s ive n , de n  m e n -
s ch lich e n  Kö rpe r s e gm e n tie re n de n  M e th o de  je n e  ü be r de n  C o m pu te r
ge n e rie rte n  vo rw e gz u n e h m e n . Le tz te re  ü be rz e u ge n  de n n  a u ch  w e it
m  e  h  r . In z w is ch e n  h a t  A M V K  e in e n  u m fa n g re ich e n  S c h a tz  a n
Z e its ch rifte n fo to s  u n d  Bu ch te x te n  ge s a m m e lt u n d  im  C o m pu te r
ge s pe ich e rt: h ie ra u s  k a n n  s ie  be lie b ig  M a te ria l a u fru fe n , u m  e s  z u

ac t. Th is  is  th e  c as e  in  th e  ve ry firs t o f th e  th ree  ro o m s ,
fo r exam p le , w h ere  tw o  w a ll p ro jec tio n s  in v ite  th e  v is ito rs
to  in te rven e  b y m ean s  o f a  c o m p u te r m o u s e . Th ey th u s
im m ed ia te ly en te r a  v irtu a l w o rld  w h ic h , th o u g h  an  am a l-
g am atio n  o f d iffe ren t s itu a tio n s , p res en ts  its e lf as  an
o rd e red  c h ao s . Th is  c o n fro n ta tio n  w ith  rea lity , an d  w ith
m ed ia re  a  l i t y, is  u n d ou b ted ly  e ro tic  and  as  s u c h  it c re  a  t e  s
th e  firs t ve ry in tim a te  lin k  w ith  th e  a rtis t. Th e  “H ead N u rs e ”
h o ve rs , as  a  d u a l ex is ten c e , b e tw een  th e  trad itio n a l
d e te rm in a tio n  o f w o m an  an d  h e r o p p o s itio n  to  th a t
d e te rm in a tio n , n am e ly th a t o f h avin g  b een  fixa ted  fo r
c en tu ries  o n  th e  reve rs e  o f s p irit, i.e ., th e  b o d y. W o m an ,
h o w ever, m ere ly s tan d s  fo r th e  b a ttle  b e tw een  riva l
fo rc es . In  th e  p ro jec tio n s , th e  fem a le  b o d y d is s o lves  in to
in fin ite  p ixe ls , is  c o n s tan tly  c h an g in g , flo w in g , p ac in g  o u t
w o rld s , ab s o rb in g , as  it w e re , th e  c o n s tan tly  c h an g in g
ro o m s  in  th e  o th e r, a lm o s t ab s trac t, w a ll p ro jec tio n . Th u s
m o tiva ted , in  th e  s ec o n d  ro o m  th e  v is ito rs  d es c en d  in to
th e  h is to ric a l c o n tex t. Th is  is  n o t in ten d ed  as  a  d u ll exc u r -
s io n  in to  h is to ry, b u t in s tead  h ig h lig h ts  va rio u s  fac e ts  o f
h is to ric a l d eve lo p m en ts , th e  p o litic a l, s o c ia l, p s yc h o lo g i-
c a l, h u m an  an d  s exu a l. In  th e  c yb e rn e tic  s en s e , th e  d is -
c ip lin es  p ro c eed  ac c o rd in g  to  a lm o s t c o m p arab le  ru les .
Strang ely en ou gh , a  c ateg o ris atio n  u s ed  by AM VK p lac es
th e  fie ld s  o f s c ien c e , p o litic s  an d  p h ilo s o p h y a lo n g s id e
th e, in  no  way s im ila r, fie ld  o f “M e la nc h o ly a nd  A es th e tic s ”.
A n d  it is  th is  fo c a l p o in t to  w h ic h  s h e  h as  d ed ic a ted  h e r
exh ib itio n , w h ic h  s h e  ap o s tro p h is es  as  th e  4 th . A t th e
s am e tim e , th es e  ra th e r o p tio n a l d iffe ren tia tio n s  c o n s ti-
tu te  th e  c o s m o s  o f A M VK ’s  w o rk : ac c o rd in g ly, th e  d eve l-
o p m en t o f h e r w o rk  reflec ts  th e  h is to ry o f id eas . A s
a lread y evid en t in  th e  firs t ro o m , A M VK  lik es  to  d raw
u p o n  h e r ea rlie r w o rk s , a ttac h in g  th em  tem p o ra rily  to
w o o d en  s tan d s  an d  th u s  h avin g  th em  p res en t. W h a t s h e
h as  a lread y c o m p le ted  b ec o m es  p a rt o f h e r c u rren t
w o rk , as  a  s tim u la tin g  re fe ren c e . In  th is  w ay, s h e  b rin g s
h e r o w n  c h ild h o o d , am o n g  o th e r th in g s , to  b ea r, w h en  in
B e lg ian  S p leen, 1 9 9 3 , s h e  p lac es  h e r c h ild ’s  w ritin g  d es k
a t th e  w a ll an d  u s es  it to  h o ld  a  m o n ito r o n  w h ic h  a ll th a t
is  to  b e  s een  a re  th e  leg s  o f a  p e rs o n  p ac in g  res tles s ly
o ve r an d  b ac k . Th is  is  a  rec o rd in g  o f a  m o ve , a  c h an g e
o f lo c a tio n , in  w h ic h  m e lan c h o ly is  m ixed  w ith  th e  exh il-
a ra tin g  fee lin g s  s tim u la ted  b y th e  id ea  o f a  n ew  b eg in -
n in g . Th is  is  a  k ey w o rk  in  A M VK ’s  o eu vre , to  th e  ex ten t
th a t h e r o w n  exp e rien c e  o f b e in g  lo c k ed  in to  a  res tric ted
w o rld  h as  rad ic a lis ed  h e r th in k in g . B e fo re  b e in g  ab le  to
s tu d y th e  s u ffe rin g  o f h e r rea l an d  fic tive  an c es to rs ,
A M VK  g o t o rg an is ed , i.e ., in  1 9 8 1  s h e  c o -fo u n d ed  an
o rg an  o f th e  s u b c u ltu re , th e  m ag azin e  C lu b  M o ra l, w h ic h
a im ed  a t m ak in g  an  im p ac t o n  s o c ie ty n o t ju s t th ro u g h
w o rd s , b u t d irec tly , th ro u g h  a rtis tic  p e rfo rm an c es  an d
po litic a l ac tion s . On  th e  b as is  o f h er a c tiv is t invo  l ve  m  e  n  t
a lon e, A M VK  is  a p rim e e xam p le o f th e p heno m en o n  tha t
ideas  s te m m in g  fro m  th e  1 970 s  are  o n ly n ow , at th e tu rn
o f th e  c en tu ry, rea lly b e in g  u nd ers to od  an d  b ea ring  fru it.

Wh ile  in  B e lg ian  S p leen  th e  in n e r, s p iritu a l s p ac e  is  m ir -
ro red  in  th e  rea l, o u te r s p ac e , th e  tw o  zo n es  a re  c o n -
fro n ted  in  tw o  o th e r v id eo  w o rk s . Th e  h o te l in  w h ic h
A M VK  g rew  u p  is  film ed  fro m  th ree  c o m p lem en ta ry p e r -
s p ec tives , s o  th a t p h ys ic a l an d  s p iritu a l s p ac e  em erg es
b o th  as  a  res tric tive  s h e ll, a  s o lic ito u s  p ro tec tio n , an d  as
a  lib e ra tin g  fie ld  o f ac tio n : b e in g  a lien  a t h o m e an d  s e t-
tin g  u p  h o u s e  “ab ro ad ” c o m p lem en t eac h  o th e r. A ll o f
A M VK ’s  w o rk s  c an  b e  s een  as  a  lib e ra tin g  a ttem p t to  live
an d  w o rk  in  a  s e lf-d e te rm in ed  m an n er an d  n o t to  s u b o r-
d in a te  h e rs e lf to  res tric tive  s ys tem s . A s  c an  b e  s een  f ro  m
wo rk in g  p ap ers  s h e c om p iled  fo r a five -pa rt s eq ue nc e o f
p h o to  c o lla ges , A M VK  c rea tes  h e r o wn  s truc tu re d  s ys tem
o f th o u g h t. S h e  h e rs e lf tu rn s  u p  in  th e  im ag es , s o m e-
tim es  as  a  g irl, s o m etim es  a  w o m an , lik e  a  m ag ic ian  w ith
eyes  fixed  o n  th e  v iew er an d  ye t u n s u re , in  th e  m id s t o f
th e  h is to ric a l ro o m s  o f S an s s o u c i c as tle . A n d  to  to p  it a ll,
s u p e rim p o s ed  o n  th es e  im ag es  a re  th e  n am es  o f th e
En lig h ten m en t ph ilo s o p h ers  Leib n itz , D es c a rte s  an d
S p in o za . W h ereas  h e re  s h e  a rg u es  fro m  th e  v iew p o in t o f
p h ilo s o p h y, in  Ec lip s , 1 9 9 6 , s h e  tak es  a  p s yc h o lo g ic a l
s tan c e : in  th e  ea rly  1 9 8 0 s , A M VK  w o rk ed  c lo s e ly w ith  a
b ra in  res ea rc h e r a t th e  Lab o ra to ry o f A rtific ia l In te llig en c e
in  B ru s s e ls . In  an  in s ta lla tio n  c o n s is tin g  o f a  v id eo  an d  a
s lid e  p ro jec tio n , th e  F reu d  C o u c h  s e rves  as  a  rea l p ro p
w ith  s o u n d  ad d ed . Im ag es  o f p eo p le  an d  s p ac es  a re
rep ea ted ly in te rru p ted  b y lin es  o f s c rip t, an d  b e fo re  th e
s c en es  fad e  o u t an d  th e  s c reen  tu rn s  b lac k , th e  p lan e  is
o c c u p ied  b y a  h u g e  fis h  h ead . Th e  fis h  p lays  an  ex trao r -
d in a ry ro le  in  a ll re lig io n s  an d  m yth o lo g ies : it rep res en ts
th e  G rea t M o th e r, b u t w is d o m  an d  th e  an d ro g yn o u s . In
k eep in g  w ith  th e  va rio u s  in te rp re ta tio n s  o f th e  fis h , th e
s tatem en t m ad e b y th is  w o rk  b ec om es  a  k ind  o f ps yc  h  o -
an a lys is . A s  yo u  m o ve  fro m  w o rk  to  w o rk , yo u  g rad u a lly
rea lis e  th e  ex ten t to  w h ic h  A M VK  u n d ers tan d s  a rt as  a
s p ec ific  fo rm  o f th e rap y, a  w eap o n  ag a in s t tyran n y an d
c h ao s  an d  fo r in d ep en d en c e . P ro d u c in g  a rt is  a  c o n tin u-
o u s  lea rn in g  p ro c es s  th a t c an  h e lp  u s  c o m e to  te rm s
w ith  th e  flo o d  o f in fo rm a tio n , th e  s p lin te rin g  o f o u r k n o w l-
ed g e  o f th e  w o rld , an d  c rea te  o u r o w n  in s ig h tfu l o rd e r
s ys tem s  an d  en g ag e  in  c o m m u n ic a tio n . A rt a ls o  c o n -
ju res  u p  fa iryta les  an d  m yth s  an d  te lls  s to ries  s o  as  to  
re -c o n q u er s p iritu a l va lu es  an d  a  fo rm  o f e th ic s , b o th  fo r
its e lf an d  fo r s c ien c e .

Wh a t is  a ls o  fas c in a tin g  is  A M VK ’s  m as te rfu l h an d lin g  o f
th e  d iffe ren t a rtis tic  p ro c es s es  an d  m ed ia , b e  th a t d raw -
in g  –  a  fo rm  o f c o n tin u o u s  w ritin g  w ith  w h ic h  s h e  o n c e
b eg an  –  p a in tin g , o r v id eo  an d  c o m p u te r w o rk . In  th e ir
exp res s ive  m o d e  o f s eg m en tin g  th e  h u m an  b o d y, th e
trip tyc h s  o n  s h o w  in  th is  exh ib itio n  en titled  3  A lta rs , 1 9 8 8 ,
an d  P rin c ip ia  C yb ern e tic s , 1 9 9 0 /9 1 , s eem  to  an tic ip a te
th o s e  c o m p u te r-g en e ra ted  b o d ies ; th e  la tte r a re  a ls o
m o re  c o n vin c in g . M ean tim e  A M VK  h as  c o llec ted  an
ex ten s ive  s to re  o f m ag azin e  p h o to g rap h s  an d  b o o k  tex ts
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‹ Ik  m o e t de  s pe e ls h e id  va n  m ijn  Ba ta ille  be e ld  a ls  e e n  n ie u w  be g in  z ie n . Ik  ga  m e e r film s  m a k e n , tra ge  be w e ge n de  co m po s itie s  d ie
a a n ge n a a m  a bs tra c t de  tijd  va n  h e t z ijn  s tre le n . I h a ve  to  s e e  th e  p la yfu ln e s s  o f m y Ba ta ille  im a ge  a s  a  n e w  be g in n in g . I w ill m a k e  m o re
film s , s lo w  m o vin g  co m po s itio n s  th a t ca re s s  in  a  s o ft a n d  a bs tra c t w a y th e  tim e  o f be in g . REPO RT 1 2 4 / 2 3 0 8 2 0 0 0 A M V K.

re -P a in  1 9 9 9 , C o m p u te ran im a tio n , 1 0  m in . s o u n d  A M VK

re -Pa in
Kleuren, vormen en cijfers veranderen langzaam
volgens een vast patroon, terwijl de klankband
trager  en trager , abstracter  en abstracter  wordt.
De discrepant ie tussen de beide bewegingen
geeft een rust en losmaking die als de antipode
van negatieve melancholie ervaren wordt.
Het hier  en nu wordt enkel opgevuld met het zijn
zelf, de creatieve lust verander t langzaam in een
kosmisch niets. Geen ver langen meer , geen heim-
wee, geen ego, alleen bestaan, harmonie, een ero-
tische versmelting met de werkelijkheid, dus.
De klankband bestaat uit een collage van de eer -
ste tonen van een sciencefiction filmicoon met
geluiden van autonome verstandige robots die
tegen muren aanbotsen en zo nog verstandiger
worden. 

Colours, shapes and numbers slowly change, transform,
according to a fixed pattern. While the sound gets slower
and slower , more abstract.
The discrepancy between the 2 movements, the movement
of the images and the movement of the sound, creates tran-
quillity and detachment. The exper ience is an antipode of
negative melancholy.
The here and now only gets filled up with the sole existence
of being, creative lust gradually changing into the cosmic
nothing. No more craving, no more nostalgia, no more ego.
J ust being, harmony: an erotic blend with reality.
The soundscape is a collage between the first tones of a
science-fiction-movie and noise from autonomous intelli-
gent robots, bumping into each other  and the walls, becom-
ing even more intelligent.

AMVK. 1999

s pe z ifis ch e n  A u s s a ge n  z u  k o m bin ie re n , w ie  e tw a  be i »Ec lips « o de r
a u ch  fü r d ie  a ch tte ilige  S ch w a rz -We iß -S e rie , be i w e lch e r s ie  E ige n-
s ch a fte n  vo n  E le k triz itä t ve ra n s ch a u lich t. M a n  be ge gn e t n a k te n , n u r
m it e in e m  G ü rte l be k le ide te n  Fra u e n k ö rpe rn , de n e n  Krä fte  vo n
Ele k triz itä t w ie  Po la ris a tio n , Re fra k tio n , Re fle k tio n  o de r Ph o s ph o-
ris a tio n  in  Wo rte n  be ige ge be n  s in d . Es  s in d  Be griffe , d ie  –  w ie  im m e r
–  a u ch  ge is tige  Be re ich e  s tre ife n , s o  e tw a  de n  lite ra ris ch e n  o de r
ps ych o lo g is ch e n  Ko n te x t, z u m a l A M V K z u de m  Pe rs o n e n  w ie  Fre u d ,
d ie  M ys tik e rin  H a de w ych  o de r C a m u s ’ Ro m a n figu r M e u rs a u lt a u fru ft.
D ie  z e rle g te n  Wo rte  be s ch re ibe n  e be n s o  w ie  d ie  P ix e l-B ilde r e in e n
Z  u  s  ta nd  vo n  We lt, de r z u n e hm e nd  ze rb rö se lt, e n tg le ite t, e n ts chw inde t. 
D ie s e s  »A to m is ie re n « e in e r e ige n tlich  d re id im e n s io n a l vo rz u s te lle n -
de n  M a te rie  w ird  im  d ritte n  S a a l in  G e s ta lt e in e r e in z iga rtige n
G e s a m tin s ta lla tio n  s ich tba r, ja  ge ra de z u  fü h lba r. 2 4  pe r C o m pu te r
h e rge s te llte , g le ich fo rm a tige  B ilde r z ie h e n  s ich  a ls  do ppe lre ih ige r
Frie s  ü be r e in e  ga n z e  Wa n d  h in . D u rch  da s  B itm a p-Ve rfa h re n  z e r-
s p litte rn  u n d  z e rrin n e n  d ie  s ich  in  a u fre iz e n de n  Po s e n  rä k e ln de n
Pin u p -G irls ; a u f de r ge ge n ü be rlie ge n de n , m it S ilbe rfo lie  ü be rz o ge n e n
Wa n d  ve rs ch w im m e n  d ie  Kö rpe r z u  Ru d im e n te n . D e r z w is ch e n  d ie
S p ie ge lu n g  ge ra te n e  V o ye u r w ird  Te il de r im m a te rie lle n  B ildw e lt, ih m
b le ib t e in z ig  de r E in dru ck  e in e r k ra ftvo lle n  M a le re i. D a s  h ö ch s t k o m -
p liz ie rte , la n gw ie rige  Ers te lle n  de r B ildk o m po s itio n e n  h a t z u  ü be rz e u-
ge n d  a u fre ge n de n  Erge bn is s e n  ge fü h rt, e in  Be w e is , da s s  d ie  n e u e n
M e d ie n  k e in e s w e gs  n u r vo n  M ä n n e rn  a ls  de re n  D o m ä n e  be a n -
s pru ch t w e rde n  k ö n n e n . A lle in  s ch o n  a n ge s ich ts  e in e r s o lch e n  A rbe it
is t e s  u n ve rs tä n d lich , da s s  A n n e -M ie  V a n  Ke rck h o ve n  b is la n g  n ich t
s tä rk e r im  k u n s th is to ris ch e n  D is k u rs  w a h rge n o m m e n  w u rde . 

an d  s to red  th em  in  a  c o m p u te r. Fro m  th is  s h e  c an
c h o s e  m a te ria l a t w ill an d  c o m b in e  it to  m ak e  s p ec ific
s ta tem en ts , s u c h  as  in  Ec lip s , o r fo r th e  e ig h t-p a rt b lac k -
an d -w h ite  s e ries  in  w h ic h  s h e  illu s tra tes  fea tu res  o f e lec -
tr ic ity . H e re  w e  s ee  th e  n ak ed  b o d ies  o f w o m en  d res s ed
o n ly in  a  b e lt; th es e  a re  as c rib ed  c e rta in  fea tu res  o f e lec -
tr ic ity , s u c h  as  p o la ris a tio n , re frac tio n , reflec tio n  o r p h o s -
p h o ris a tio n  in  th e  fo rm  o f w o rd s . Th es e  a re  te rm s  w h ic h
–  as  a lw ays  –  a ls o  to u c h  o n  s p iritu a l rea lm s , fo r exam -
p le , th e  lite ra ry an d  p s yc h o lo g ic a l c o n tex ts , g iven  th a t
A M VK  a ls o  lik es  to  c a ll o n  p eo p le  lik e  F reu d , th e  m ys tic
H ad ew yc h , o r C am u s ’ p ro tag o n is t M eu rs au lt. Th e  d is -
s ec ted  w o rd s , lik e  th e  p ixe l im ag es , d es c rib e  a  w o rld
w h ic h  h is  in c reas in g ly c ru m b lin g , s lip p in g  o u t o f c o n tro l,
d is ap p earin g .

Th is  “a tom is a tio n ” o f th ree -d im e ns io na l m atte r be c o m es
vis ib le , ind eed  ta ng ib le , in  th e th ird  e xh ib ition  roo m  in  th e
fo rm  o f a  un iq u e in s talla tion : as  a  do u b le friez e, 2 4
c o m p u te r-ge ne rated  s a  m  e  - fo rm a t im ag es  m o ve  ac ro  s  s
the  wh o le  w a ll. Tha nk s  to  th e b itm ap  p ro c es s , the  im ag es
o f th e p ro  vo  c  a  t i ve ly lo lling  p in -up  g irls  sp lin te r an d  fad e; o n
th e o pp o s ite  wa ll, wh ic h  is  c o ve  red  in  s ilve r fo il, th e  b o d ies
b lu r in to  m ere  ru d im en ts . C au gh t up  in  th is  re  flec tion , th e
“  vo  yeu r” b ec om es  pa rt o f th e  im m ateria l p ic to ria l wo rld . A ll
tha t rem a in s  fo r h im  is  th e im p res s io n  o f p ow erfu l p ain t-
ing . Th e h igh ly c om p lic a ted  an d  p ro trac te d  p rod u c tio n  o f
the  p ic to ria l c o m p o s ition s  ha s  p ro du c ed  c om p ellin g ly
exc itin g  resu lts , p ro o f tha t the  n ew m ed ia  c ann o t ju s t b e
a  p  p  rop riated  b y m en  as  th eir pa rtic u lar d om a in . In  th e
fac e o f th is  wo rk  a lon e, it is  in c o m p rehe ns ib le  th at An n e-
M ie Van  K e  rc  k  h  o  ven  h as  n o t yet b een  g ive n  m u c h  c o n -
s id era tio n  in  a rt h is to ric a l d isc ou rs e.

N u rs in g  c a re , in  M e lan c h o ly S tu p o r A u s s te llu n g s an s ic h ten  /  Exh ib itio n  v iew s  M u H K A , A n tw erp en , 1 9 9 9
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N u rs in g  ca re , 
in  m e la n ch o ly s tu po r

4 9 . im p erfec t ... em b aras s in g    
5 0 . u n g ro u n d ed  ... n o  c h o ic e  p a l           
5 1 . reas o n in g  ... e lec tric  fie ld          
5 2 . b o d y ... h a te , lo ve , fea r, an g e r, ja lo u s ie    
5 3 . m eas u rem en ts  ... in d u lg e  m e           
5 4 . m arg in a lia ... m o re  h u m an  th an  h u m an          
5 5 . p ro b lem a tic ... m em o ries            
5 6 . o p p o n en t ... p o lic em en              

N u rs in g  C are , In  M e lan c h o ly S tu p o r 1 9 9 8 – 1 9 9 9 , In te rak tive  C o m p u te ran im a tio n , s o u n d  A M VK  [film  s tills ]B e rlin e r Z e te ls  1 9 9 9 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s

Derde interactieve computeranimatie
HeadNurse project MuHKA, 1999

Deze animatie houdt zich bezig met de buitenomtrek. Vanuit een
melancholische kramp, opgekomen in de vroege renaissance,
deint de HeadN urse mee op golven van activatie, door  middel van
connectionistische netwerken. Alchemistisch gesproken is dit de
fase van het uitgloeien. Nerveuze uitvergrotingen werken in de
r ichting van koerscorrecties. Van waaruit nieuw aangemaakte
hersengolven beginnen met synchroniseren.
In deze fase bereikt het HeadN urseProject haar  basis: de barok
verbindt zich met bebop. De barok verbond de diepste affecten
van het leven, de zinnelijkste klanken (sex) met het hoogst
geestelijke (technologie). Str ijd tussen licht en donker , diagonaal,
vir tuositeit , berekening en bewogenheid. Verschillende ruimten
doordr ingen elkaar . Nieuwe verhouding tussen basnoot en boven-
tonen. Grondmotief tegenover  1000den var ianten. De mens meet
zich aan God en realiseer t zijn beperkingen. Ratio en gevoel
beginnen eigen leven. De eerste atoombom zorgt voor  2de hor i-
zontale snelheidsdifferentiatie. Bepop is de muziek van dit tijd-
perk. Verschillende evolutiescenar io’s glijden op verschillende
snelheden in dezelfde r ichting. Oscillatie. Afval. Macht. Onmacht.
Toekomst =  dystopie. 

Het scherm is in 3 gedeeld. De linkerkant staat voor  Descar tes,
het midden voor Spinoza en de rechter  voor  Leibniz. E lke indeling
kan afzonderlijk betreden worden, heeft 3 subplateau's. Plateau 1
is een film; plateau 2 is een geometrisch opgedeelde r uimte met 8
woorden uit de 96-opsomming. Plateau 3 is een animatie van de
bewuste vrouw achter  de 24 woorden van deze cyclus. Descar tes
is choreograaf Marc Vanrunxt, dansend in de straat waar  ik woon.
Hij probeer t de muur  van de straat in beweging te kr ijgen
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6 5 . re p re s e n ta tio n  … ca n  th e  m a k e r re pa ir w h a t h e  m a de         
6 6 . fo rm a l lo g ic  … th e  fa c ts  o f life      
6 7. h u m a n  m e m o ry … I’m  co m in g    
6 8 . m e ta k n o w le dge  … th a t’s  w h a t it is  to  be  a  s la ve      
6 9 . in tro s pe ctio n  … lik e  te a rs  in  th e  ra in       
70 .im p o r ta n t in s igh ts  … tim e  to  d ie    
7 1 . co n cre te  th e o rie s  … to o  ba d  s h e  w o n ’t live
72 . lim ita tio n s … bu t th a n  a ga in  w h o  do e s ?  

49. imperfect … embarassing   
50. ungrounded … no choice pal           
51. reasoning … electric field         
52. body … hate, love, fear, anger, jalousie   
53. measurements … indulge me          
54. marginalia… more human than human         
55. problematic… memories           
56. opponent … policemen           

Third interactive computer  animation 
HeadN urse Project MuHKA, 1999

This animation is concer ned with the external out line. Star ting from a melancholy
spasm, which arose in the ear ly Renaissance, the “HeadNurse” surges along on
waves of activation by means of connectionist networks. In ter ms of alchemy this
is the annealing stage. Agitated enlargement work in the direction of course cor-
rections. From where newly produced brainwaves star t to synchronise.
In this stage the “HeadNurse Project” reaches its basis: the baroque links up
with bebop. The baroque connected the deepest emotions of life, the most sen -
sual sounds (sex) with the mentally highest (technology). The stru g g l e
between light and dark, diagonal, vir tuosity, calculation and emotiveness.
Several spaces interpenetrate one another . The new relationship between bass
note and over tones. F undamental motif as against thousands of var iations.
Man measures himself against God and realises his limitations. Reason and
emotion begin lives of their  own. The first atom bomb creates the second hor -
izontal differentiation of speed. Bebop is the music of that per iod. Several evo-
lutionary scenar ios glide in the same direction at different speeds. Oscillation.
Waste. Power . Powerlessness. F uture equals dystopia.
The screen is divided into three. The left side stands for  Descar tes, the middle
for  Spinoza and the r ight for  Leibniz. E ach section can be entered separately,
and has three sub-levels. Level 1 is a film; level 2 is a geometr ically divided
space with eight words from the 96 list. Level 3 is an animation of the par ticu -
lar  woman behind the 24 words in this ser ies. Descar tes is the choreographer
Marc Vanrunxt, dancing in the street where I  live. He tr ies to set the wall of
the street in motion and then comes towards you. Spinoza is a steaming pan of
food over  a fire in a pr imitive kitchen in the Spanish region of Alpujarras. The
old woman is doing the washing, the old man is sitting in an armchair , waiting.
Leibniz is the singer  Tom Barman, stretching on the roof ter race of the house
where I  live. He is pushing himself away from a wall, then rests, laughs, and
then I  make him return to the or iginal position.
Descar tes: the self-awareness of the subject, immediate obviousness, visuali-
sation of one’s own functioning. The cause constantly has more existential sub-
stance than the effect. How far  can I  go? (The initial image is an adaptation of
the inter ior  of a reception room in a baroque castle near  Ber lin, with the word
Descar tes and a picture of AMVK/HeadNurse as an 18-year-old academy stu -
dent, only showing one eye).
Spinoza: the ordering and connecting of ideas is the same as the order ing and con-
necting of things. In search of the mechanism of passions, or how can we improve
our intellect? (Initial image is an adaptation of the inter ior  of a living room in a
baroque mansion in Cracow, with the word Spinoza and picture of AMVK/
HeadNurse as a 28-year-old baby ar tist, standing solemnly on top of a sofa).
Leibniz: the cr it er ion for  substance is its effect, its power: becomes a metaphor
for  desire and str uctured longing. Coded sublimation of aggression and blind
inspiration (initial image is an adaptation of the inter ior  of a bedroom in a
baroque cast le near Ber lin, with the word Leibniz and a transparent  picture of
AMVK/HeadNurse as an 18-year-old academy student, suspended in the air ).

waarna hij naar  u toekomt. Spinoza is een dampende pot eten op
een vuur tje in een pr imitieve keuken in de spaanse Alpucharra.
De oude vrouw doet de was, de oude man zit in een zetel, te wach-
ten. Leibniz is zanger  Tom Barman, stretchend op het dakterras
van het huis waar  ik woon. Hij duwt zich af tegen een muur , komt
later  tot rust, lacht, waarna ik hem naar  de or iginele positie terug
doe keren.
Descar tes: het zelfbewustzijn van het subject, onmiddellijke evi-
dentie, visualisatie van de eigen werking. De oorzaak heeft voor t-
durend meer  zijnsinhoud dan het gevolg. Hoe ver  kan ik gaan?
(beginbeeld is bewerking van ontvangstkamerinter ieur  barok
kasteel bij Ber lijn met  woor d Descar tes en afbeelding
AMVK/HeadN urse als 18 jar ige academiestudent, éénogig)
Spinoza: de ordening en de verbinding van de ideeën is hetzelfde
als de ordening en de verbinding van de dingen. Op zoek naar  de
mechaniek van de har tstochten of hoe verbeteren we ons ver -
stand? (beginbeeld is bewerking van woonkamerinter ieur  barok
her enhuis in Krakau met woor d Spinoza en afbeelding
A M V K /H e a d N  u r s e als 28 jar ige baby-kunstenaar, plechtig
staand boven op sofa)
Leibniz: het cr iter ium van de substantie is haar  werking, haar
kracht: wordt metafoor  van de begeer te en gestructureerd ver -
langen. Gecodeerde sublimatie van agressiviteit  en blinde inspi-
r atie. (beginbeeld is bewer king van slaapkamerinter ieur  bij
Ber lijn barok kasteel met woord Leibniz en doorschijnende
spookafbeelding AMVK/ HeadN urse als 18 jar ige academiestu-
dent, hangend in lucht).
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P H IL IP P E  P IR O T T E

O n  R o rty, Th e  H ead R o o m  
A  3 -d im en s io n a l in te rac tive  c o m p u te r an im a tio n

Th e  m as s  o f im ag es , d raw in g s , v id eo s , c o m p u te r an i-
m a tio n , w ritin g s , s o u n d  rec o rd in g s  an d  a ls o  a lte r eg o s
m ak e  it im p o s s ib le  to  c o m p ile  a  c las s ic  s u rvey o f th e
c o m p lex  m u ltim ed ia  w o rk  o f A n n e-M ie  Van  K erc k h o ven
(ak a  A M VK  o r “Th e  H ead N u rs e ”1 ). W h ere  d o es  o n e  s ta rt?
Wh a t d o es  o n e  c h o o s e  as  th e  w ay in ?
O n c e  yo u  h ave  b een  c a rried  aw ay b y th e  ab u n d an c e  o f
im ag es , w o rd s  an d  a lien a tin g  s o u n d , o n  jo u rn eys  in
in s ta lla tio n s  lik e  d a tab an k s  o f p rec is e ly fo rm u la ted  u n r e -
s o lved  m o m en ts  o n  th e  ve rg es  o f th e  a rtis t’s  p ro c es s  o f
th o u g h t, yo u  m o ve  fro m  ve rs io n  to  ve rs io n . Th e  lo g ic  is
o n e  o f exp an s io n  ra th e r th an  lim ita tio n , h en c e  in  th is
c as e  “m u ltip lic ity”  is  a  q u a lity . A M VK  d e live rs  yo u , th e
s p ec ta to r, in to  a  p h ys ic a l d en s ity  o f v is u a l, tex tu a l an d
au d itive  in fo rm a tio n , as  a  fie ld  o f in te rp re ta tio n s  in ten d ed
to  c o m p en s a te  th e  en tro p ic  d rift o f m ean in g  an d  w h ic h
s u m m o n s  u p  th e  la ten t n ec es s ity  fo r s e lf-o rg an is a tio n .
Th e  w ay s h e  “ in s ta lls ”  h e r w o rk  in  a  flex ib le  s tru c tu re , is
an  an s w er to  a  fas c in a tio n  fo r s ys tem s  in  w h ic h  in v is ib le
fo rm s  o f s e lf-o rg an is a tio n  a re  a t w o rk  (s u c h  as  th e
h u m an  b ra in , a  c o m p u te r v iru s , a  liv in g  o rg an is m , an  an t
c o lo n y o r an  in te rn e t d a tab as e ). Th e  “H ead N u rs e ” in s ta l -
la tio n s , fo r exam p le , to  w h ic h  e lem en ts  a re  ad d ed  in  th e
c o u rs e  o f tim e , c o n s is t o f a  w o o d en  s u p p o rtin g  s tru c tu re
o n to  w h ic h  a t leas t th ree  p e rfo ra ted  m e ta l s h ee ts  a re
fixed . O n  th es e  s h ee ts  th e  a rtis t p lac es  im ag es  an d
c o m p u te r p rin ts  w ith  a  m ag n e tic  c o a tin g  o n  th e  b ac k . A ll
th is  is  c o m b in ed  w ith  p ro jec tio n s  an d  in te rac tive  c o m -
p u te r an im a tio n .

Th is  o b s es s io n  w ith  m an ’s  attem pts  to  alw ays  p ro  d  u  c  e
n ew  s elf-o rg an is in g  s ys tem s , ran g in g  from  a lc h em y  to
p  res en t-d ay A I re  s  e  a  rc h , lies  a t th e  c o re  o f h er in te ra c tive
c om p u te r an im atio n  e n title d  R orty , The  H ead R o o m ,
wh ic h  AM VK h e rs e lf c on s ide rs  the  ap o th eo s is  an d  c u lm i-
n a tio n  o f n in e  yea rs  o f s e lf-d ete rm ine d  “ H eadN u rs e ”
a  c  t i v  i t y. From  a  b ro ad er p e rs p ec tive  th is  am b itio u s  in s tal-
la tion  c an  a t th e  s am e tim e b e s een  in  a  b ro ad er p er-
s  p  e  c  t i ve  as  a  pa rad igm atic  w ork  tha t re  t ro  a  c  t i ve ly an d
p  ro  a  c  t i vely  c o nn ec ts  va rio u s  m o tives , e lem en ts  an d
s trateg ie s  in  th e  a rtis t’s  wo rk . In  add ition  to  th e p os s ib ility
o f s elf-o rg  a  n  i s a tio n , w e  are  a lso  fac e d  w ith  th e s ig n ific  a  n  t
c o n trib u tio n  m ade  by  tec h n o lo gy, c o m pu te r an im a tio n
an d  in tera c tiv ity as  a  “p ro c e s s in g ” a gen t. Th e in s ta lla tio n
c  reates  an d  o rg an ises  an  im ag e in  s eve ra l layers , p ro -
jec te d  b y tw o  in terlin k ed  d ata -p ro jec to rs  in  a h alf-d a rk -
en ed  ro om . In itia lly o n e  s ees  an  a lm o s t en tirely  s till, d is -
to rted  im ag e  o f a n  in te rio r tha t is  b ro ug h t to  life  by  o n e’s
m  o  vem e n ts  in  th e  s p ac e  in  fro n t o f the  s c reen . The  s pe c -
ta to r w alk s  th ro ug h  a  n e two rk  o f s e ns o rs  an d  ac tiv ates
pa rtic u lar h yp erlin k s : an im a tio n s , tex ts , an d  a v arie ty o f
‘p h ilo s o p h ic a l’ ro om s  in h ab ited  b y s eve ral p eo p le / fr ien d s
wh o  p lay  the  p a rt o f ph ilos o ph ers . Th e  c om p lexity  o f th e
ins ta llatio n  g row s  at eve ry n ew  en c o un te r w ith  a  s pe c ta -
to r w ho  in sp ires  th e re s po n se , lo g ic  and  in te rac tivity  o f th e
H ea dR o o m ; in  th is  way th e  in s talla tion  im ita tes  the  ne u -
ro log ic a l s truc tu re  o f th e  b ra in .

Z u  Ro rty, Th e  H e a dRo o m
Ein e r 3 -d im e n s io n a le n  in te ra k tive n  C o m pu te ra n im a tio n

A n ge s ic hts  de r M e n ge  vo n M a te ria l u nd  B ilde rn , Z e ich nu nge n ,
V ide o s , C o m pu te ra n im a tio n e n , Te x te n , A u fz e ich n u n ge n  u n d  a u ch
A lte re go s  dü r fte  e s  w o h l u n m ö g lich  s e in , e in e  k la s s is ch e  Ü be rs ich t
ü b e r d a s  k o  m  p  l e x e  m u ltim e d ia le  O e u vr e  va n  A n n e -M ie  Va  n
Ke rck h o ve n  (a bge k ü rz t A M V K o de r »Th e  H e a dN u rs e « 1 ) z u  ge be n . W o
s o ll m a n  de n n  a n fa n ge n ? Wa s  k ö n n te  da  a ls  E in s tie g  d ie n e n ? 
S o ba ld  m a n  in  de m  Ü be r flu s s  a n  B ilde rn , Te x te n  u n d  ve rfre m de n de n
To n fra gm e n te n  m itge ris s e n  w ird , a u f e in e r Re is e  du rch  In s ta lla tio n e n
a ls  D a te n ba n k e n  p rä z is e  fo rm u lie rte r u n e n ts ch ie de n e r M o m e n te  a m
Ra n de  de s  D e n k pro z e s s e s  de r Kü n s tle rin , be w e gt m a n  s ich  vo n
e in e r V e rs io n  z u r a n de re n . D ie  Lo g ik  is t d ie  de r Erw e ite ru n g , vie l m e h r
a ls  d ie  de r Be s ch rä n k u n g: »V ie lh e it« a ls  e in e  Q u a litä t. A M V K ü be rlie -
fe rt de n  Z u s ch a u e r e in e r ph ys ik a lis ch e n  D ich te  vis u e lle r, te x tu e lle r
u n d  a u d itive r In fo rm a tio n e n , a ls  e in e m  w e ite n  Fe ld  fü r In te rp re ta -
tio n e n , d ie  da s  e n tro p is ch e  Tre ibe n  de r Be de u tu n g  a u s g le ich e n  s o ll-
te n  u n d  d ie  d ie  la te n te  N o tw e n d igk e it de r S e lbs to rga n is a tio n  h e ra u f-
be s ch w ö re n . D ie  A rt u n d  We is e , w ie  s ie  ih r We rk  in  e in e r fe s te n
S tru k tu r »in s ta llie rt«, b ilde t e in e  A n tw o rt a u f d ie  Fa s z in a tio n  fü r d ie
S ys te m e  (w ie  da s  m e n s ch lich e  G e h irn , e in e n  C o m pu te rviru s , e in e n
le b e n d e n  O rg a n is m u s , e in e  A m e is e n g e m e in s c h a ft  o d e r e in e
In te rn e tda te n ba n k ), w o  u n s ich tba re  Fo rm e n  de r S e lbs to rga n is a tio n
a k tiv s in d . D ie  »H e a dN u rs e «-In s ta lla tio n e n  z u m  Be is p ie l, de n e n  im
La u fe  de r Z e it E le m e n te  h in z u ge fü g t w e rde n , be s te h e n  a u s  e in e m
H o lz tra gra h m e n , a u f de m  m in de s te n s  3  pe rfo rie rte  M e ta llp la tte n
be fe s tig t w in d . A u f d ie s e n  P la tte n  po s itio n ie rt de r Kü n s tle r B ilde r u n d
C o m pu te rp rin ts , d ie  a u f de r Rü ck s e ite  e in e  m a gn e tis ch e  S ch ich t
be k o m m e n  h a be n . A ll d ie s  w ird  m it Pro je k tio n e n  u n d  in te ra k tive n
C o m pu te ra n im a tio n e n  k o m bin ie rt. 

D ie s e  O bs e s s io n  m it de n  V e rs u ch e n  de s  M e n s ch e n , im m e r w ie de r
n e u e  s e lbs to rga n is ie re n de  S ys te m e  z u  e n tw e rfe n , vo n  de r A lch e m ie
b is  z u r a k tu e lle n  K I-Fo rs c h u n g , l ie g t a u c h  d e r in te ra k tive n
C o m pu te ra n im a tio n  Ro rty, Th e  H e a dRo o m  (2 0 0 4 ), z u gru n de , d ie  vo n
A M V K s e lbe r a ls  d ie  A po th e o s e  u n d  de r H ö h e pu n k t vo n  9  Ja h re n
s e lbs t ge w ä h lte r »H e a dN u rs e «-A k tivitä t be tra ch te t w ird . D ie s e  a m b iti -
ö s e  In s ta l la tio n  k a n n  g le ic h z e itig  a u c h  a u s  e in e r b re ite re n
Pe rs pe k tive  be tra ch te t w e rde n , a ls  e in  pa ra d igm a tis ch e s  We rk , da s
re tro a k tiv u n d  p ro a k tiv m e h re re  M o tiva tio n e n , E le m e n te  u n d  S tra te -
g ie n  a u s  de m  We rk  de r Kü n s tle rin  m ite in a n de r ve rb in de t. N e be n  de r
M ö g lich k e it de r S e lbs to rga n is a tio n  h a be n  w ir e s  h ie r a u ch  z u  tu n  m it
de m  w ich tige n  Be itra g  de r Te ch n o lo g ie , de r C o m pu te ra n im a tio n  u n d
de r In te ra k tivitä t a ls  »Pro ce s s in g  A ge n t«. D ie  In s ta lla tio n  s ch a fft u n d
o rga n is ie rt e in  B ild  in  m e h re re n  S ch ich te n , d ie  vo n  z w e i m ite in a n de r
in  V e rb in du n g  s te h e n de n  D a te n pro je k to re n  in  e in e n  h a lbdu n k le n
S a a l p ro jiz ie rt w e rde n . A n fa n gs  be k o m m t m a n  e in  fa s t s tills te h e n de s ,
ve rz e rrte s  B ild  e in e s  In te rie u rs  z u  s e h e n , da s  z u m  Le be n  e rw e ck t
w ird , w e n n  m a n  s ich  a ls  Z u s ch a u e r im  vo rlie ge n de n  Ra u m  be w e gt.
D e r Z u s ch a u e r s pa z ie rt du rch  e in  N e tz w e rk  vo n  S e n s o re n  u n d  a k ti-
vie rt be s tim m te  H ype rlin k s : A n im a tio n e n , Te x te  u n d  m e h re re  »ph ilo -
s o ph is c h e « Z im m e r, w e lch e  m it ve rs ch ie de n e n  Pe rs o n e n  b z w .
Fre u n de n  be vö lk e rt s in d , d ie  Ph ilo s o ph e n  pe rfo rm e n . D ie  Ko m ple x itä t
de r In s ta lla tio n  w ä ch s t be i je de r n e u e n  Be ge gn u n g  m it e in e m
Z u s ch a u e r, de r de n  Re s po n s , d ie  Lo g ik  u n d  d ie  In te ra k tivitä t de s

Fu tu ris m  a s
pro ce du re  

Fu tu ris m u s  a ls  V e rfa h re n  
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an d  o u r p o s itio n  in  it –  to  he r sc ien tific  in teres t. Ph iloso ph y,
ad m itted ly fu n c tio n in g  in  th e  rea lm  o f th e  p o s tm o d ern
n o tio n  o f th e  rep o s ito ry o f eve ryth in g  –  w o rth les s  in  its e lf
–  as  a  d a tab an k  o f th o u g h t, is  lin k ed  to  th e  o p e ra tio n a l
p rin c ip le  o f th e  p ro c es s o r. B u t th e  a rtis tic  m an ip u la tio n  o f
th is  d a tab an k  w ith  fo rm s  o f th o u g h t tran s la ted  in to  v is u -
a l e lem en ts  is  fed  b y an o th e r d a tab an k  o f p o s s ib le
s tra teg ies . Th is  m ak es  th e  o u tp u t o f th e  im ag es  h ig h ly
va riab le  in  a  d e fo rm ed  ran d o m  fo rm  th a t h as  c h a rac te r-
is tic s  o f b o th  in p u ts .
A M VK  em b rac ed  th e  d ig ita l revo lu tio n  o f th e  la te  7 0 s  an d
early 8 0 s  as  a  p o s s ib le  w ay o f en ab lin g  th e  d is c ip lin es  o f
a rt, s c ien c e , p h ilo s o p h y an d  e th ic s  –  o n c e  in s ep a rab ly
lin k ed  –  to  in fec t eac h  o th e r ag a in . Th is  a t th e  m o m en t
w h en  a rt w as  ac tu a lly  w ith d raw in g  in to  a  s e lf-c h o o s en
an d  c o n s tru c ted  tim e-s p ac e  th a t im p lied  an  a rc h a is in g
d is tan c e , p layin g  o n  th e  ru in s  o f ea rlie r s ys tem s  w ith
n o s ta lg ia  o r d is b e lie f.5 It is  ag a in s t p rec is e ly th is  w ith -
d raw a l, s e lf-c h o o s en  o r as  a  c o n s eq u en c e  o f fa r-reac h -
in g  s p ec ia lis a tio n  in  d is c ip lin es , th a t A M VK  is  s tru g g lin g
in  th e  a rt s h e  p rac tis es . It s h o u ld  th e re fo re  c o m e as  n o
s u rp ris e  th a t s h e  h as  rec en tly  b een  ab le  to  en jo y a
ren ew ed  in te res t in  h e r w o rk  n o w  th a t en c o u n te rs
b e tw een  p a in tin g , film , p h o to g rap h y an d  d ig ita l m ed ia  a re
o m n ip res en t, an d  n o w  th a t in te rd is c ip lin a rity  is  c e leb ra t-
ed . Th o u g h  s h e  h as  fo r th irty  yea rs  o r s o  fo llo w ed  a
c o m p le te ly d iffe ren t c o u rs e  to  th a t w h ic h , fo r exam p le ,
led  to  th e  p res en t-d ay en c o u n te r o f p a in tin g  an d  d ig ita l
an im a tio n . To  A M VK , d ig ita l tec h n o lo g y m ean s  n o t s im -
p ly th e  exp an s io n  o f th e  ex is tin g  v is u a l lan g u ag e  to w ard s
n ew  an d  c ap tiva tin g  d im en s io n s , b u t ra th e r th e  p o s s ib il-
ity  o f ad d in g  n ew  s tru c tu res  to  it, w h e reb y s c ien tific  m e th -
o d s  a re  lin k ed  to  a rtis tic  o n es . Th e  d ig ita l m ak es  it p o s -
s ib le  to  d ea l w ith  th e  n ew  c o n d itio n  o f “ab u n d an c e ” .
C o n s id e rin g  th e  w o rk  o f A M VK  fro m  th e  an g le  o f th in k in g
o n  p a in tin g , w e  a re  u n m is tak ab ly d ea lin g  w ith  a  fo rm  o f
s tag ed  p a in tin g , w h ic h  in  eac h  c as e  is  tran s la ted  in to
o th e r m ed ia , w h ereb y th ey g ive  eac h  o th e r an  ad d ed
va lu e . A M VK  w o rk s  w ith  a ll-em b rac in g  s tag ed  s e ttin g s
th a t im m ers e  th e  s p ec ta to r in  a  “s to rm  o f im ag es ”.
M em o ries  an d  as s o c ia tio n s  fro m  p a in tin g  an d  o th e r tra -
d itio n s  a re  th e  trac es  th a t tu rn  u p  in  n ew  im ag es  b u t
w h ic h  a t th e  s am e tim e  s u m m o n  u p  o r s e t in  m o tio n
m ec h an is m s  th a t s o rt an d  filte r, rec o m b in e  an d  s h ift
th em . Th is  v is u a l id io m  m ay w e ll b e  in d eb ted  –  s tru c -
tu ra lly  –  to  Exp res s io n is m  (v iv id  c o lo u rs  an d  an g u la r d is-
to rtio n s ), b u t w h ereas  Exp res s io n is m  s u g g es ts  a  s o rt o f
d ep th , in  th e  rea lity  o f th e  s c reen  A M VK  m ak es  eve ry-
th in g  fla t. N u m era ls , tex ts  an d  c e rta in  g rap h ic  s ym b o ls
d es tro y th e  ex is ten tia l d ep th  an d  in  fac t m ak e  th e ir m ark
o n ly o n  th e  s c reen . S h e  lays  a  s u rfac e  o ve r rea lity , w ith
s ig n ifie rs  th a t n o  lo n g e r re fe r to th e  rea l b u t in  th em s e lves
g en era te  a  s o rt o f c irc u la r lo g ic , a  law  o f th e  d a tab an k .
Th e  im ag e  b ec o m es  a  p ro d u c t o f s eve ra l ed itin g  en vi-
ro n m en ts , th e  en d -p ro d u c t o f an  in te rfac e  a rc h itec tu re
th a t tw is ts  an d  tu rn s  in  s eq u en c es , laye red  w ith  s lo g an s ,
s ta tis tic s , vec to rs  an d  lab e ls , w h ere  s ig n  an d  s ym b o l,
w o rd  an d  m ean in g , a re  d riftin g  in  a  v is u a l m ae ls tro m  th a t
h as  re leas ed  its e lf fro m  th e  lim ita tio n s  o f th e  p h ys ic a l an d
c o n s tan tly  m o rp h s  fo rm s  in  res p o n s e  to  va rio u s  s tream s
o f in fo rm a tio n . A ll th e  p a ram ete rs  a re  in c o rp o ra ted  in to  a

C u ltu ra lly  s p eak in g , a lc h em y, n u m b er s ym b o lis m  an d
th e  ritu a lis tic , as  h u m an  re la tio n s  w ith  w h a t is  c o n s id e red
to  b e  “b ig g e r” ; a ll h ave  a  p lac e  in  w h a t A M VK  c o n c e ives
o f as  th e  p a rad ig m atic  im ag e  o f th e  “p h ilo s o p h ic a l”
ro o m . In  h e r d raw in g s , lig h t-b o xes , v id eo s  an d  an im a -
tio n s , th e  a rtis t h as  fo r yea rs  u s ed  im ag es  o f in te rio rs ,
“p h ilo s o p h ic a l”  s a lo n s , as  a  rep o s ito ry o f “s ig n ify in g ”
m ark in g s , an d  “m a te ria lis ed  th o u g h ts ” , b u t a t th e  s am e
tim e  a ls o  as  a  s ta rtin g  im ag e  fo r va rio u s  p ic to ria l p ro c e -
d u res  th a t m ak e  an y m ean in g  th a t m ay d eve lo p , d is ap -
p ea r o r d is s o lve  ag a in . It w as  in  th e  in te rio r, trad itio n a lly,
th a t th e  o rd e rin g  o f th e  w o rld  w as  m ad e  c lea r2; w h e r e
eve ryth in g  is  g iven  its  fo rm , s tru c tu re  an d  c o d e . Th e
a rc h itec tu ra l m ark in g s  revea l th e  in flu en c e  o f c u ltu re , p h i-
lo s o p h y an d  re lig io n , an d  m en ta l s tru c tu res  a re  d ec is iv e
in  th e  p o rtraya l o f th e  in te rio r. In  A M VK ’s  s p ac es  th e
m ate ria lis ed  ‘th o u g h ts ’ c lu s te r ro u n d  th e  en c o u n te r w ith
th e  b e lie fs  o f th e  s e lf-p ro c la im ed  “H ead N u rs e ”, th e  p e r -
s o n a  o f a  p h ilo s o p h er o r th in k e r (D es c a rtes , R o rty o r
N ie tzs c h e  b u t a ls o  th e  F ren c h  au th o r H o u e lleb ec q  an d
o th e rs ), a im in g  fo r a  m en ta l n eg o tia tio n  w ith  th e  s p ec ta -
to r’s  c o n s c io u s n es s .
Th e  an im a tio n  film  P re -5 , w h ic h  ac tu a lly  fo res h ad o w s
R o rty, Th e  H ead R o o m , s h o w s  A M VK  h e rs e lf a t a  p a rtic -
u la r m o m en t,3 s ittin g  in  a  d raw in g  ro o m  a t th e  C h e ls ea
H o te l in  N ew  Y o rk , b a th ed  in  a  w o rld  o f s a tu ra ted  c o lo u r
am o n g s t th e  “ th o u g h ts ” , in c a rn a tio n s  o f tec h n o lo g y,
g ro w th , an im a lity  an d  m ys te ry, lo o k in g  a t th e  b lac k
s q u are  flo a tin g  in  s p ac e , w h ic h  is  a t th e  s am e tim e
o b s tac le , p ro jec tio n  s c reen  an d  s yn th es is , an  em an a tio n
o f th e  c o s m ic . A M VK  p u ts  M a levic h ’s  b lac k  s q u a re  a t th e
c en tre  o f th in g s , s in c e  it ev in c es  a  p ic to ria l s tra teg y an d
a  p h ilo s o p h ic a l, re lig io u s ly-tin ted  m an ifes to  th a t em b o d -
ies  m o d ern is m  as  a  s u b trac tive  s yn th es is  in  w h ic h  as
m u c h  as  p o s s ib le  is  filte red  o u t fo r th e  p u rp o s es  o f a
fo rm  th a t c o n ta in s  th e  p u rity  o f an  id ea . M a levic h  h im s e lf
c o n s id e red  h is  Q u ad ra t to  b e  an  u tte rly  u n ad o rn ed  ic o n ,
w ith o u t a  fram e , th e  ic o n  o f h is  d ay, an  im ag e  th a t h as
n o  o th e r reas o n  b u t its e lf, an d  in  th is  w ay evo k es  a  re li-
g io u s , m es s ian ic  d im en s io n  as  s o m eth in g  u n q u an tifi-
ab le  th a t p ro vid es  fro m  th e  o u ts id e  th e  es s en tia l an d
in d is p en s ab le  in g red ien t th a t c o m p le tes  u s .4 R o rty, th e
H ead R o o m , as  an  in te rac tive  w o rk , h as  th e  a im  to  “exo r-
c is e ”  th is  s o rt o f red u c tio n is t m o d ern is t s tra teg y th ro u g h
R o rty ’s  p rag m atis m . A c c o rd in g  to  R ic h a rd  R o rty, tru th
an d  in s ig h t d o  n o t d ep en d  o n  a  s in g le  p h ilo s o p h ic a l v iew
b u t o n  th e  s u m  to ta l o f eve ry as p ec t o f c u ltu ra l p ro d u c -
tio n . Th e  in s ta lla tio n  n eg o tia tes  b e tw een  th e  re lig io u s ly-
in c lin ed  p e rs o n ’s  p en c h an t fo r a  g u id in g  p rin c ip le  an d
th e  ac c ep ta tio n  th a t c h an c e  d e te rm in es  o u r fa te , w ith
n o th in g  b e in g  trea ted  as  a  q u as i-d iv in ity . Th e  v irtu a l
d im en s io n  o p en s  u p  th e  b read th  o f p o s s ib le  va ria tio n s
th e  in s ta lla tio n  in c lu d es . Th is  m o ves  th e  s p ec ta to r’s  re la-
tio n s h ip  w ith  th e  evo lu tio n  th a t is  c o n s tan tly  b u ild in g  u p
an d  a t th e  s am e tim e  d es tro yin g  eve ryth in g  –  an d  in
w h ic h  h e  h im s e lf p lays  a  p a rt –  to w ard s  th e  ritu a lis tic .
H o w ever ju s t lik e  th e  c o m p u te r, th e  s p ec ta to r b ec o m es
a  “p ro c es s in g  d evic e ”  in  a  d ia lo g u e  b e tw een  “  p  h  i l o  s  o  p  h -
ic a l”  p ers o n ific a tio n s , rh ythm , c o lo u r a nd  s o  o n .
In  th is  w o rk  A M VK  fu lly  lin k s  h e r p h ilo s o p h ic a l in te res t –
p h ilo s o p h y is  in ten d ed  to  s ay s o m eth in g  ab o u t th e  w o rld

»Proce s sing De vice « in n e rh a lb e ine s  D ia lo gs  zw ische n  »philoso phi-
s ch e n« Pe rson ifiz ie runge n , Rh ythm u s, Fa rbe  u sw .
A n n e -M ie  V a n  Ke rck h o ve n  ve rb in de t in  d ie s e m  We rk  e n dgü ltig  ih r
ph ilo s o ph is ch e s  In te re s s e  –  Ph ilo s o ph ie , d ie  e tw a s  ü be r d ie  We lt u n d
ü be r u n s e re  Ro lle  in  d ie s e r We lt a u s s a ge n  m ö ch te  –  m it ih re m  w is-
s e n s ch a ftlich e n  In te re s s e . Ph ilo s o ph ie , a lle rd in gs  im  S in n e  de r po s t-
m o de rn e n  A u ffa s s u n g  e in e s  S a m m e lbe ck e n s  vo n  a lle rh a n d  Ide e n  –
w e rtlo s  a n  s ich  –  a ls  e in e r D a te n ba n k  de s  D e n k e n s , w ird  ve rbu n de n
m it de m  o pe ra tio n a le n  Prin z ip  de s  Pro z e s s o rs . A be r d ie  k ü n s tle ris ch e
Be a rbe itu n g  d ie s e r D a te n ba n k  m it vis u e ll ü be rs e tz te n  Fo rm e n  de s
D e n k e n s  w ird  du rch  e in e  a n de re  D a te n ba n k  m ö g lich e r S tra te g ie n
ge n ä h rt. D a du rch  is t de r O u tpu t de r B ilde r s e h r va ria be l, in  e in e r ve r-
z e rrte n  Ra n do m -Fo rm , d ie  Ke n n z e ich e n  de r be ide n  In pu ts  e n th ä lt.
A n n e -M ie  V a n  Ke rck h o ve n  tra t de r d ig ita le n  Re vo lu tio n  En de  de r
s ie bz ige r bz w . A n fa n g  de r a ch tz ige r Ja h re  o ffe n  e n tge ge n  u n d  be -
tra ch te te  s ie  a ls  e in e  M ö g lich k e it, in  de r s ich  d ie  je  u n lö s lich  m ite in -
a n de r ve rbu n de n e n  D is z ip lin e n  w ie  Ku n s t, Wis s e n s ch a ft, Ph ilo s o ph ie
u n d  Eth ik  w ie de r ge ge n s e itig  in fiz ie re n  lie ße n . D a s  ge s ch a h  z u  e in e m
Z e itpu n k t, a ls  s ich  d ie  Ku n s t in  e in e  s e lbs t ge w ä h lte  k o n s tru ie rte  Z e it-
Ra u m -Ka ps e l e in s ch lo s s , e in e  a rch a is ie re n de  D is ta n z  e in n a h m  u n d
m it N o s ta lg ie  o de r N ih ilis m u s  a u f de n  Ru in e n  de r frü h e re n  S ys te m e
s p ie lte 5 . G e ra de  d ie s e n  Rü ck z u g , de r s ich  e n tw e de r a ls  e in e  s e lbs t
ge w o llte  En ts ch e idu n g  ode r in fo lge  e in e r w e itge h e nde n  D is z ip line n-
s pe z ia lis ie ru n g  in  d ie s e r Z e it m a n ife s tie rte , be k ä m pft A M V K in  ih re r
Ku n s tp ra x is . Es  is t de n n  a u ch  n ich t e rs ta u n lich , da s s  m a n  s ich  s e it
k u rz e m  e rn e u t fü r ih r We rk  in te re s s ie rt, da  je tz t Be ge gn u n ge n  z w i-
s ch e n  de r M a le re i, de m  Film , de r Fo to gra fie  u n d  de m  D ig ita le n  o m n i-
p re s e n t s in d  u n d  In te rd is z ip lin a ritä t z e le brie rt w ird . D e n n o ch  is t s ie
s e it e tw a  3 0  Ja h re n  e in e n  vo llk o m m e n  a n de re n  We g  ge ga n ge n  a ls
de n  We g , de r be is p ie ls w e is e  z u  de r a k tu e lle n  Be ge gn u n g  de r M a le re i
u n d  de r d ig ita le n  A n im a tio n  fü h rte . Fü r A M V K be de u te t d ig ita le
Te ch n o lo g ie  n ic h t e in e  e in fa ch e  E rw e ite ru n g  d e r  be s te h e n de n
Bilde rs pra ch e  a u f n e u e  be z a u be rn de  D im e n s io n e n , s on de rn  vie lm e h r
a uch  e in e  M ö glichk e it, de m  G a n ze n  n e u e  S tru k ture n  h inz uzu fü ge n,
w obe i w iss e n scha ftliche  A rbe itsw e ise n  m it kü n stle ris ch e n  V e rfa h re n
ve rbu n de n  w e rde n . D a s  D ig ita le  b ie te t d ie  M ö g lich k e it, m it de r n e u e n
Be d in gu n g  de r »V ie lh e it« u m ge h e n  z u  k ö n n e n . 
We n n  m a n  da s  Œu vre  vo n  A M V K a u s ge h e n d  vo n  e in e m  D e n k e n  ü be r
d ie  M a le re i be tra ch te t, h a n de lt e s  s ich  u n ve rk e n n ba r u m  e in e  Fo rm
de r in s z e n ie rte n  M a le re i, d ie  im m e r w ie de r in  a n de re  M e d ie n  u m ge -
s e tz t w ird , w e lch e  s ich  da du rch  ge ge n s e itig  e in e n  M e h rw e rt ve r-
s ch a ffe n . A M V K a rbe ite t m it G e s a m tin s z e n ie ru n ge n , d ie  de n  Z u -
s c h a u e r in  e in e n  »B ild e rs tu rm « e in ta u ch e n . Erin n e ru n ge n  u n d
A s s o z ia tio n e n  a u s  M a le re itra d itio n e n  u n d  a u s  a n de re n  R ich tu n ge n
s in d  d ie  S pu re n , d ie  in  n e u e n  B ilde rn  a u fta u ch e n , d ie  a be r g le ich z e i -
tig  M e ch a n is m e n  h e ra u fbe s ch w ö re n  o de r in  G a n g  s e tz e n , d ie  s ie  s  o  r-
tie re n  un d  filte rn , n e u  ko m bin ie re n und  ve rla ge rn . D ie  B ilde rs pra che
m a g  z w a r –  in  s tru k tu re lle r H in s ich t –  de m  Ex pre s s io n is m u s  ve r-
pflich te t s e in  (g re lle  Fa rbe n  u n d  e ck ige  V e rz e rru n ge n ), a be r w ä h re n d
de r Ex pre s s io n is m u s  e in e  A rt T ie fe  s u gge rie rt, z ie h t A M V K a lle s  in  d ie
Wirk lich k e it de s  B ilds ch irm s , in  e in e  F lä ch e . Z a h le n , Te x te , be s tim m te
gra ph is ch e  Z e ich e n  ve rn ich te n  d ie s e  e x is te n z ie lle  T ie fe  u n d  be de u-
te n  e ige n tlich  n u r de n  B ilds ch irm . V a n  Ke rck h o ve n  be de ck t d ie
Re a litä t m it e in e r F lä ch e  a u s  Be de u tu n gs e le m e n te n , d ie  n ich t m e h r
a u f d ie  Re a litä t ve rw e is e n , s o n de rn  fü r s ich  e in e  A rt z irk u lä re  Lo g ik

H e a dRo o m s  in s p irie rt. A u f d ie s e  We is e  a h m t d ie  In s ta lla tio n  d ie  n e u-
ro lo g is ch e  S tru k tu r de s  G e h irn s  n a ch . 
Ku ltu re ll fin de n  A lch e m ie , Z a h le n s ym bo lik  u n d  da s  R itu a lis tis ch e  a ls
m e n s ch lich e r U m ga n g  m it e tw a s , w a s  a ls  »grö ße r« e rfa h re n  w ird ,
e in e n  P la tz  in  de m  fü r A n n e -M ie  V a n  Ke rck h o ve n  pa ra d igm a tis ch e n
Bild  de s  »ph ilo s o ph is ch e n « Z im m e rs . In  Z e ich n u n ge n , Le u ch tp la tte n ,
V ide o s  u n d  A n im a tio n e n  be d ie n t s ich  d ie  Kü n s tle rin  s ch o n  s e it
Ja h re n  de r B ilde r vo n  In te rie u rs , »ph ilo s o ph is ch e n « S a lo n s  a ls  S a m -
m e ls te lle n  fü r »be de u te n de « M a rk ie ru n ge n , »m a te ria lis ie rte  G e da n k-
e n «, g le ich z e itig  a be r a ls  A u s ga n gs b ild  fü r m e h re re  m a le ris ch e
Be a rbe itu n g e n , d ie  e in e  e ve n tu e ll s ich  b ild e n de  Be de u tu n g  w ie de r
ve rs ch w in de n  m a ch e n  o de r a u flö s e n . Im  In te rie u r w u rde  tra d itio n e ll
d ie  O rdn u n g  de r We lt ve rde u tlicht2 ; a lle s  e rh ä lt do rt s e in e  Fo rm , s e in e
S tru k tu r, s e in e n  C o de . D ie  a rch ite k to n is ch e n  M a rk ie ru n ge n  ve rra te n
de n  E in flu s s  de r Ku ltu r, de r Ph ilo s o ph ie  u n d  de r Re lig io n , in  de r
D a rs te llu n g  de s  In te rie u rs  s in d  m e n ta le  S tru k tu re n  e n ts ch e ide n d . In
de n  Rä u m e n  vo n  A n n e -M ie  V a n  Ke rck h o ve n  w e rde n  d ie  m a te ria li-
s ie rte n  »G e da n k e n « u m  d ie  Be ge gn u n g  de s  D e n k e n s  de r s e lbs t
e  r k  l ä  rte n  »H e a dN urse «, m it de r Pe rs o n a  e in e s  Ph ilos o phe n  ode r e in e s
D  e  n  k e rs  (D e sca rte s , Ror t y, N ie tzs che , a be r a u ch d e s  fra nz ö sis ch e n
A uto rs  H ou e lle be cq u nd  a n de re r) h e rum  gru pp ie rt, w o be i e ine  m e n ta -
le  Ve rh a n d lu ng  m it de m  Be w u ss ts e in  de s Z us ch a u e rs  a nvis ie rt w ird .
D e r A n im a tio n s film , Pre -5 , de r e ige n tlich  Ro rty, Th e  H e a dRo o m
prä figu rie rt, z e ig t A n n e -M ie  V a n  Ke rck h o ve n  s e lbe r, d ie  a u f e in e m
be s tim m te n  Z e itpu n k t3 in  e in e m  S a lo n  de s  H o te ls  C h e ls e a  in  N e w
Yo rk  s itz t, ba de n d  in  e in e r We lt ge s ä ttig te r Fa rbe n  z w is ch e n  de n
»G e da n k e n «, In k a rn a tio n e n  de r Te ch n o lo g ie , de m  We rde n de n , de m
Tie ris ch e n  u n d  de m  M ys te riu m , s ch a u e n d  a u f da s  im  Ra u m  h e ru m -
s ch w e be n de  s ch w a rz e  Q u a dra t, da s  z u g le ich  H in de rn is , Pro je k tio n s -
flä ch e  u n d  S yn th e s e  is t, e in e  Em a n a tio n  de s  Ko s m is ch e n . A n n e -M ie
Va n  Ke rck h o ve n  rä u m t de m  s ch w a rz e n  Q u a dra t vo n  M a le w its ch
e in e n  z e n tra le n  P la tz  e in . D ie s  z e u g t vo n  e in e r m a le ris ch e n  S tra te g ie
u n d  e in e m  ph ilo s o ph is ch e n , re lig iö s  ge fä rb te n  M a n ife s t, da s  de n
M o de rn is m u s  a ls  e in e  s u bs tra k tive  S yn th e s e  ve rk ö rpe rt, w o be i m ö g -
lich s t vie le s  a u s ge filte rt w ird  in  de r Fu n k tio n  e in e r Fo rm , d ie  d ie
R e in h e it de r Ide e  e n th ä lt. M a le w its ch  s e lb e r b e tra ch te te  s e in
»Q u a dra t« a ls  e in e  vo lls tä n d ig  n a ck te  Ik o n e , o h n e  Ra h m e n , a ls  d ie
Ik o n e  s e in e r Z e it, a ls  e in  B ild , da s  k e in e n  a n de re n  S in n  h a t a ls  s ich
s e lbe r u n d  da s  a u f d ie s e  A rt u n d  We is e  e in e  re lig iö s e , m e s s ia n is ti-
s ch e  D im e n s io n  h e ra u fbe s ch w ö rt, e in  n ich t qu a n tifiz ie rba re s  Etw a s ,
d a s  vo n  a u ß e n  a u s  de n  w e s e n tl ic h e n  u n d  u n e n tb e h rlic h e n
Be s ta n d te il lie fe rn  w ü rde , de r u n s  vo lle n de t.4 D a s  in te ra k tive  We rk
Ro rty, th e  H e a dro o m h a t d ie  A m bitio n , d ie s e  A rt re du k tio n is tis ch e
m o d e rn is tis ch e  S tra te g ie n  du rch  de n  Pra gm a tis m u s  vo n  Ro rty z u
»be s ch w ö re n «. N a ch  M e in u n g  vo n  R ich a rd  Ro rty h ä n ge n  Wa h rh e it
u n d  E in s ich t n ich t vo n  e in e r e in z ige n  ph ilo s o ph is ch e n  A u ffa s s u n g  a b ,
s o n de rn  vo n  de r S u m m e  de r k u ltu re lle n  Pro du k tio n  in  a ll ih re n
A spe kte n. D ie  Insta lla tio n  ve rha nde lt de n H a n g  e ine r re ligiö s e ing e -
s te llte n  Pe rso n z u  e in e m  le n ke nde n  Prinz ip  so w ie  d ie  A kze p ta nz , da s s
de r Z u fa ll u ns e r S ch icks a l be s tim m t, w obe i n ichts  be h a nde lt w ird  a ls
e in e  Q u a s i-G otth e it. D ie  virtu e lle  D im e ns ion  e rö ffne t die  un e rm e ss liche
We ite  m ög lich e r Va ria tion e n, die  d ie  Ins ta lla tio n  u m fa s st, w e lch e  de n
Z u sch a ue r vom  Evolu tive n , da s  stä ndig a lle s  a ufba ut u nd  zu gle ich  ve r-
n ich te t –  und  w orin  e r s e lbe r e ine  Rolle  sp ie lt –  z u m  Ritu a lis tisch e n
be w e gt. Je do ch, ge n a us o  w ie  de r C om pute r w ird  de r Z u s cha u e r e in

“Wh y do  yo u  lik e  th e  s o u n ds  o f e le c tro n ic  m u s ic? Be ca u s e  yo u  n e e d  to ” 
DJ S p o o k y (P au l D . Miller, ak a DJ  S p o o k y , Th at S u b lim in a l K id , R h yth m  S c ien c e, Med iawo rk  /  Th e MIT P ress , Cam b rid ge Massac h u setts ,
Lo n d o n , 2 0 0 4 .
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4 .S ee  A M VK ’s  e -m a il c o rres p o n d en c e  w ith  W o u t P e rq u in , 3 0 -0 5 -
2 0 0 0 .

5 . K o en  R aes : ‘O n e  s h o u ld  n o t trea t th o s e  ru in s  o f tru th  an d  o f
tru e  ju s tic e  w ith  n o s ta lg ia  o r d is tas te , b u t c o n s tru c tive ly m o b ilis e
th em  in  a  p ro jec t o f rec o n s tru c tio n , a  “n u rs in g  p ro jec t”  th a t
h ea ls  an d  b u ild s .’ R A ES , K ., Een  es th e tis c h e  b lik  o p  een
es th e tic a  van  d e  d eu g d , in : VA N  D E S O M P E L, R ., B eau ty,
th e rap eu tic  u s e  o f –  An ne-Mie  Van K erc kh oven , M u H K A  ,
A n tw erp en, 1 9 99 , p . 14 – 25 .

6 .J o s  Van  d en  B e rg h  h as  p revio u s ly d es c rib ed  a  typ ic a l A M VK
m eth o d  in  A rtfo ru m : “A b o u t a  yea r ag o , it w as  rep o rted  th a t
S w is s -b as ed  s c ien tis ts  h ad  s u c c eed ed  in  c rea tin g  an tim a tte r ,
th e  m irro r-im ag e  o f m a tte r –  p u rp o rted ly an  im p o rtan t b reak -
th ro u g h  in as m u c h  as  th is  c o u ld  exp la in , o r a t leas t te ll u s  m o re
ab o u t, th e  B ig  B an g . Th is  n ew s  item  w as  th e  s ta rtin g  p o in t fo r
A M VK ’s  la tes t p ro jec t, ‘A n ti-S ad e ’. P a rap h ras in g  th e  n ew s  rep o rt
b u t c h an g in g  te rm s  lik e  ‘th e  s tan d a rd  m o d e l o f p h ys ic s ’ an d
‘an tim a tte r’ in to  ‘th e  s tan d a rd  m o d e l o f m o ra l p h ilo s o p h y’ an d
‘an ti-S ad e ’, th e  c o n ten t ac q u ired  a t tim es  a  s u b ve rs ive , a llu s iv e
an d  ab o ve  a ll iro n ic  to n e .”  VA N  DE N  B E R G H , J ., A n n e -M ie  van
K erc k h o ven : Ga lle ry Z en o  X , A rtfo ru m  In te rn a tio n a l , vo l. 37, n o .1 .
S ep t 1 9 9 8 , p .1 6 4

c o n tro lled  m an ip u la tio n  an d  g en e ra te  a  p s eu d o -exp res -
s ive  im ag e , n o t th e  c o n s eq u en c e  o f an  em o tive  exp res -
s io n  b u t as  a  c h a rac te ris tic  o f “p ro c es s in g ”. Th is  g en e r-
a tes  a  fo rm  o f exp res s io n  o r exp res s iv ity  th a t c an  b es t b e
c o m p ared  to  th e  exp res s iv ity  o f d is to rted  g u ita r s o u n d s .

A M VK ’s  w o rk  is  filled  w ith  a  u to p ian  d im en s io n  an d  a
n e rvo u s  exa lta tio n  fo r s o m eth in g  th a t is  n o t ye t th e re , th e
o n s e t o f w h ic h  o n e  d o es  in d eed  s ee  in  rea lity , an d  w h ic h
o n s e t is  u n c o u p led  fro m  its  ac tu a l ap p earan c e  an d  is
en la rg ed  o n  th e  s c reen  th a t s h e  w an ts  to  s h o w  th e  s p ec -
ta to r. S h e  red u c es  w h a t s h e  read s  o r s ees  to  a  laye r, an d
h as  n o  in ten tio n  o f p o lite ly  fo llo w  an y th eo ries . Th e  w o rk
is  a  s o rt o f d a tab an k  in to  w h ic h  yo u  h ave  to  in p u t re la -
tio n a l d a ta  yo u rs e lf in  o rd e r to  b e  ab le  to  read  it. In  th is
w ay c o lo u rs  a re  a  p o s s ib le  k ey to  c o n n ec tin g  u p  im ag es
o r as p ec ts  o f th em . M ean in g s  fu n c tio n  in  th e  s am e w ay.6
B y evo k in g  Freu d  fo r exam p le , b y w ay o f a  q u o ta tio n  c u t
an d  rem ixed  in  s eq u en c es , o r b y le ttin g  a  p e rs o n a l fr ien d
ac t as  a  p a rtic u la r th in k e r, s h e  g en e ra tes  an  in te rp re ted
im ag e  o f th es e  m en ta l w o rld s . In  eac h  c as e  a  d iffe ren t
c o llag e  is  c rea ted . Th e  s p ec ta to r’s  k n o w led g e  in  its  tu rn
fo rm s  a  filte r th a t rea rran g es  h e r w o rk , an d  th is  c o m -
p le tes  th e  o b s es s io n a l rea rran g em en t o f v is u a l, tex tu a l
an d  au d itive  m a te ria l b y th e  a rtis t h e rs e lf. Th e  s p ec ta to r
lo o k s  th ro u g h  h e r s c reen  a t rea lity  an d  d is c e rn s  c o n -
n ec tio n s  w h ic h  in  rea lity  a re  n o t v is ib le . Th is  am a lg am  o f
im ag es  lin k s  u p  p s yc h o lo g ic a lly  w ith  o u r u n eas in es s  as
w e  aw a it th e  u n k n o w n  q u an tity  th a t is  s till ah ead  o f u s .

Even  th o u g h  o n e  c an  c o n n ec t A M VK ’s  w o rk  w ith  a  m o d-
e rn is t d ream , s h e  as s e rts  a  n eo m o d ern is t id ea l th a t s h e
c o n n ec ts  w ith  th e  trau m atic  s id es  o f rea lity  w h ic h  in
m o d ern is m  w ere  s h ifted  to w ard s  th e  in d iv id u a l (th e  trag -
ic  in d iv id u a l w h o  g o es  h e ro ic a lly  to  h is  d o o m ). In  A M VK ’s
w o rk  th e  exa lta tio n  o f th e  n eg a tive  en e rg ies  o f rea lity  a r e
a ls o  in c lu d ed  in  th e  im a g e . Wh  e  rea s  m o d e rn is m
d es ig n s  a  n ew  lan g u ag e , s h e  m ak es  u s e  o f a  tran s -
fo rm ed  ex is tin g  lan g u ag e  (v id eo  c lip s , im ag e-m an ip u la -
tio n  tec h n iq u es , g rap h ic  d es ig n , e tc .). A M VK  is  fas c in a t-
ed  b y th e  rad ic a l c o m b in a tio n  o f m an  an d  tec h n o lo g y in
an  in c reas ed  in ten s ity . H e r w o rk  reflec ts  o u r d es ire  to  fin d
th e  ve iled  m ean in g  b eh in d  th e  n ew ly-fo rm ed  v irtu a l
a rc h e typ es . A t th e  s am e tim e  it in c o rp o ra tes  th e  fea r
a ro u s ed  b y th e  q u es tio n  o f w h e th e r m an  c an  c o p e  w ith
th e  tran s itio n  in  w h ic h  m ac h in es  a re  u s ed  to  g en e ra te  a
n ew  c h an c e  fo r m o d ern is m . A M VK  ave rts  th e  fa ilu re  o f
2  0 t h- c e n tu ry  c u ltu ra l h is to ry, s itu a te d  s o m ew h e re
b etw ee n  U to p ia  a n d  p e rs o n a l tra u m a , b y c re  a  t i n  g
im ag es  w h ic h  a re  n eg o tia tin g  n ew  lin k s  b e tw een  b o th
ex trem es . S h e  p ro fes s es  fu tu ris m  o u t o f n ec es s ity , rea l-
is in g  th a t w e  h ave  c h an g ed  o u r s u rro u n d in g s  s o  d ras ti-
c a lly  th a t w e  a re  n o w  c h an g in g  o u rs e lves  in  o rd e r to  b e
ab le  to  ex is t in  th is  n ew  en viro n m en t. 

1 . Fo r th e  in ten tio n , th e  c o u rs e  an d  o th e r as p ec ts  o f th e
H ead N u rs e  p ro jec t I re fe r to  th e  o th e r es s ays  in  th is  b o o k .

2 . LU Y C K X , F ., Van  P in -U p s  to t B e tek en is m ac h in es , in : VA N  D E
S O M P E L, R ., B eau ty, th e rap eu tic  u s e  o f –  A n n e-M ie  Van
K erc k h o ven , M u H K A , A n tw erp en , 1 9 9 9 , p . 1 0 2 – 1 1 2

3 .in  1 979 , th e  yea r R o rty ’s  P h ilo s o p h y an d  th e  m irro r o f n a tu re
w as  p u b lis h ed . 

de s  2 0 . Ja h rh u n de rts , d ie  z w is ch e n  de r U to p ie  u n d  de m  pe rs ö n lich e n
Tra u m a  lie g t, be s ch w ö rt A M V K, in de m  s ie  B ilde r m a ch t, d ie  d ie s e  be i-
de n  Ex tre m e n  w ie de r a u f e in a n de r be z ie h e n  w o h le n . A M V K be k e n n t
s ich  z u  e in e m  Fu tu ris m u s  a u s  N o tw e n d igk e it, da  s ie  e in s ie h t, da s s
w ir u n s e re  U m ge bu n g  s o  ra d ik a l ve rä n de rt h a be n , da s s  n u n  w ir
da be i s in d , u n s  se lbe r z u  ä nde rn , u m  in  d ie s e r n e ue n  U m ge bu ng  e x  i-
s tie re n z u  kö  n  n  e  n  .

1 . F ü r We ite re s  ü be r da s  Z ie l u n d  de n  V e rla u f de s  H e a dN u rs e -Pro je k ts  ve rw e is e  ich  a u f d ie
a n de re n  Es s a ys  in  d ie s e m  Bu ch . 

2 . LU YC K X , F ., V a n  P in -U ps  to t Be te k e n is m a ch in e s , in : V A N  D E S O M P EL, R ., Be a u ty, th e ra pe u tic
u s e  o f –  A n n e -M ie  V a n Ke rck h o ve n , M u H KA , A n tw e rpe n , 1 9 9 9 , p . 1 0 2 – 1 1 2 .

3 .Im  Ja h r 1 9 7 9 , w e n n  Ro rty’s  Ph ilo s o ph y a n d  th e  m irro r o f n a tu re ve rö ffe n tlich t w u rde .
4 .S ie h e  E-M a il Ko rre s po n de n z  z w is ch e n  A M V K u n d  Wo u t Pe rqu in , 3 0 -0 5 -2 0 0 0 .
5 . K o e n  Ra e s , »O n e  s h o u ld  n o t tre a t th o s e  ru in s  o f tru th  a n d  o f tru e  ju s tice  w ith  n o s ta lg ia  o r

d is ta s te , bu t co n s tru c tive ly m o b ilis e  th e m  in  a  p ro je c t o f re co n s tru c tio n , a  ›n u rs in g  p ro je c t‹
th a t h e a ls  a n d  bu ilds .« 5  RA ES , K., Ee n  e s th e tis ch e  b lik  o p  e e n  e s th e tica  va n  de  de u gd , in :
VA N  D E S O M P EL, R ., Be a u ty, th e ra pe u tic  u s e  o f –  A n n e -M ie  V a n  Ke rck h o ve n , M u H KA ,
A n tw e rpe n , 1 9 9 9 , p . 1 4 – 2 5 .

6 .Jo s  V a n  de n  Be rgh  be s ch rie b  s ch o n  frü h e r in  A rtfo ru m  e in e  typ is ch e  A rbe its w e is e  fü r A M V K
w ie  fo lg t: »A bo u t a  ye a r a go , it w a s  re po rte d  th a t S w is s -ba s e d  s c ie n tis ts  h a d  s u cce e de d  in
cre a tin g  a n tim a tte r, th e  m irro r im a ge  o f m a tte r—pu rpo rte d ly a n  im po r ta n t b re a k -th ro u gh  in a s -
m u ch  a s  th is  co u ld  e x p la in , o r a t le a s t te ll u s  m o re  a bo u t, th e  b ig  ba n g . Th is  n e w s  ite m  w a s
th e  s ta rtin g  po in t fo r A M V K’s  la te s t p ro je c t, ›A n ti-S a de .‹ Pa ra ph ra s in g  th e  n e w s  re po rt bu t
ch a n g in g  te rm s  lik e  ›th e  s ta n da rd  m o de l o f ph ys ics ‹ a n d  ›a n tim a tte r‹ in to  ›th e  s ta n da rd  m o de l
o f m o ra l ph ilo s o ph y‹ a n d  ›a n ti-S a de ,‹ th e  co n te n t a cqu ire d  a t tim e s  a  s u bve rs ive , a llu s ive ,
a n d  a bo ve  a ll iro n ic  to n e .« V A N  D E N  B E RG H , J., A n n e -M ie  va n  Ke rck h o ve n : G a lle ry Z e n o  X ,
A rtfo ru m  In te rn a tio n a l, vo l. 3 7, n o .1 . S e p t 1 9 9 8 , p .1 6 4

ge n e rie re n , e in e  G e s e tz m ä ß igk e it de r D a te n ba n k . D a s  B ild  w ird  z u
e in e m  Pro du k t m e h re re r »Ed itin g  En viro n m e n ts «, a ls  e in  En de rge bn is
e in e r S ch n itts te lle n a rch ite k tu r, d ie  s ich  in  S e qu e n z e n  w in de t u n d
dre h t, in  ve rs ch ie de n e n  S ch ich te n  m it S lo ga n s , S ta tis tik e n , V e k to re n
u n d  La be ls , w o  Z e ich e n  u n d  S ym bo l, Wo rt u n d  Be de u tu n g  in s  Tre ibe n
ge k o m m e n  s in d  in  e in e n  vis u e lle n  M a h ls tro m , de r s ich  s e lbe r vo n
de n  Be s ch rä n k u n ge n  de s  Ph ys ik a lis ch e n  ge lö s t h a t u n d  s tä n d ig
Fo rm e n  »m o rph t« a ls  e in e  A n tw o rt a u f m e h re re  In fo rm a tio n s s trö m e .
A lle  Pa ra m e te r w e rde n  in  e in e  k o n tro llie rte  Be a rbe itu n g  a u fge -
n o m m e n  u n d  ge n e rie re n  e in  ps e u do -e x pre s s ive s  B ild , n ich t d ie  
Fo lge  e in e r be w e gte n  Ex pre s s io n , s o n de rn  e in  Ke n n z e ich e n  de s
»Pro ce s s in g«. D a s  ge n e rie rt e in e  Fo rm  de r Ex pre s s io n  bz w . de r
Ex pre s s ivitä t, d ie  n o ch  a m  be s te n  m it de r Ex pre s s ivitä t e in e s  ve r-
z e rrte n  G ita rre n k la n gs  ve rg le ich ba r is t.
D a s  We rk  vo n  A M V K is t ge fü llt m it e in e r u to p is ch e n  D im e n s io n  u n d
e in e r n e rvö s e n  Ex a lta tio n  fü r e tw a s  n o ch  n ich t Be s te h e n de s , vo n
de m  m a n  in  de r Wirk lich k e it a lle rd in gs  be s tim m te  A n s ä tz e  s ie h t –  s ie
A n s ä tz e  w e rde n  vo n  ih re r ta ts ä ch lich e n  Ers ch e in u n gs fo rm  a bge k o p -
pe lt u n d  a u f de m  Bilds ch irm  ve rg rö ße rt, de n  s ie  de m  Z u s ch a u e r z e i-
ge n  w ill. Wa s  s ie  lie s t o de r s ie h t, re du z ie rt s ie  a u f e in e n  S ch ich t, s ie
fo lg t n ich t h ö flich  e in e r e in z ige n  Th e o rie . D a s  We rk  is t e in e  A rt
D a te n ba n k , w o be i m a n  s e lbe r d ie  re la tio n a le n  D a te n  e in z u ge be n  h a t,
u m  e s  z u  le s e n . Fa rbe n  s in d  de m e nts pre ch e nd  e in  m ö g lich e r
S ch lü s s e l, u m  B ilde r o de r B ilda s pe k te  z u  ve rb in de n . Be de u tu n ge n
fu n k tio n ie re n  a u f d ie s e lbe  A rt u n d  We is e .6 In de m  be is p ie ls w e is e
Fre u d  m it e in e m  in  S e qu e n z e n  ge s ch n itte n e n  u n d  n e u  ge m is ch te n
Z ita t h e ra u fbe s ch w o re n  w ird  o de r in de m  s ie  je m a n de n  a u s  de m  pe r -
s ö n lich e n  Fre u n de s k re is  e in e n  be s tim m te n  D e n k e r pe rfo rm e n  lä s s t,
ge n e rie rt s ie  e in  in te rp re tie rte s  B ild  fü r d ie s e  D e n k w e lte n . Im m e r w ie-
de r w ird  e in e  n e u e  C o lla ge  ge s ch a ffe n . D a s  Wis s e n  de s  Z u s ch a u e rs
b ilde t s e in e rs e its  e in  F ilte r, da s  ih r We rk  n e u  o rdn e t, u n d  da s  e rgä n z t
d ie  o bs e s s io n e lle  N e u o rdn u n g  vo n  vis u e lle m , te x tu e lle m  u n d  a u d iti-
ve m  M a te ria l du rch  d ie  Kü n s tle rin  s e lbe r. D e r Z u s ch a u e r s ch a u t s ich
du rch  ih re n  B ilds ch irm  d ie  Wirk lich k e it a n  u n d  e n tde ck t V e rb in du n g-
e n , d ie  in  de r Wirk lich k e it n ich t s ich tba r s in d .
D ie s e s  A m a lga m  vo n  B ilde rn  ve rb in de t s ich  ps ych o lo g is ch  m it u n s e -
re m  U n be h a ge n  be im  A bw a rte n  de r u n be k a n n te n  M e n ge , d ie  n o ch
vo r u n s  lie g t.

A u ch  w e n n  m a n  A M V Ks  We rk  m it e in e m  m o de rn is tis ch e n  Tra u m  in
Ve rb in du n g  s e tz e n  k a n n , be a n s pru ch t s ie  de n n o ch  e in  n e o m o de r-
n is tis ch e s  Ide a l, da s  s ie  m it de n  tra u m a tis ch e n  S e ite n  de r Re a litä t
ve rb in de t, d ie  im  M o de rn is m u s  de m  In d ividu u m  z u ge s ch o be n  w u r-
de n  (ge m e in t is t da s  tra g is ch e  In d ividu u m , da s  h e ro is ch  z u gru n de
ge h t). Be i A M V K is t d ie  Ex a lta tio n  de r n e ga tive n  En e rg ie n  im  B ild  m it
e n th a lte n . D e r M o de rn is m u s  e n tw irft e in e  n e u e  S pra ch e , a be r s ie
be d ie n t s ich  e in e r tra n s fo rm ie rte n  be s te h e n de n  S pra ch e  (V ide o c lip ,
B ildve ra rbe itu n gs te ch n ik e n , g ra fis ch e s  D e s ign  u s w .). A M V K is t fa s z i-
n  i e  r t d u rc h  d a s  r a d ik a le  Z u s a m m e n g e h e n  vo n  M e n s c h  u n d
Te ch n o lo g ie  in  e in e r e rh ö h te n  In te n s itä t. Ih r We rk  w ide rs p ie ge lt u n s e r
Ve rla n ge n , h in te r de n  n e u  ge b ilde te n  virtu e lle n  A rch e type n  d ie  ve r-
s ch le ie rte  Be de u tu n g  z u  fin de n . G le ich z e itig  in te grie rt e s  d ie  A n gs t
h ins ich tlich  de r Fra ge , o b de r M e n s ch  w o hl de m  Ü be rga ng  ge w a ch se n
is t, w e n n  M a s ch in e n  e in ge s e tz t w e rde n , u m  fü r de n  M o de rn is m u s
e in e  n e u e  C h a n ce  z u  ge n e rie re n . D a s  V e rs a ge n  de r Ku ltu rge s ch ich te

R o rty 2 2 0 0 2 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s1 9  B es u c h e rn  in  d e r In s ta lla tio n  R o rty /  1 9  Vis ito rs  in  R o rty In s ta lla tio n  2 0 0 4  [c o m p u te r s tills ]
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A ch te ro ve r /  Ba ck w a rds De synopsis: een achterover leunende vrouw verander t traag van kleur,
waardoor  de afbeelding het aspect kr ijgt van bepaalde per iodes uit de
kunstgeschiedenis. Abstracte vormen komen en gaan zoals gedachten. De
bewegingloze figuur  verhoudt zich tot het abstracte, zoals de kleuren zich
tot de betekenisgeving van de afbeelding verhouden. Het geluid is ‘distor -
ted Webern’, een geluidsimpressie van muziek van Webern op een versle-
ten taperecorder  in mijn schildersatelier . Het geheel roept een sfeer  op van
overgave en transcendentie.
AMVK. 2000

The synopsis: a woman leaning back changes colours
slowly, giving the image different aspects of cer tain ar t his-
tor ical per iods. Abstract forms come and go like thoughts.
The motionless figure relates to the abstract like colours
relate to the attr ibution of meaning. The sound is “distor t-
ed Webern”, a sound impression of Webern’s music on a
worn out tape recorder  in my painting studio. I t  all recalls
an atmosphere of surrender  and transcendence.
AMVK. 2000

A c h te ro ve r /  B ac k w ard s  2 0 0 0 , C o m p u te ran im a tio n , 5  m in . s o u n d  A M VK  [film  s tills ]
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J VK 2 0 0 0 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s  



Public ar t project, Carnotstraat – Offerandestraat –
Lange Beeldekensstraat, Antwerpen 2000

Two and a half years ago I  was asked to br ing a positive
impulse via an ar tistic intervention in the urban axis
Carnotstraat – Offerandestraat – Lange Beeldekensstraat
former ly a busy Antwerp shopping and strolling street.
The street floor  and lighting where already dealt with. The
bluepr int of the building contractor  contained the idea of
“implanted” ar tworks. I  did not think of it  as a good idea.
Because of the progressed degradation of many façades I
proposed to spend the available amount of money to façade
renewal. The proposal was accepted and instead of implant-
ing ar tworks, the façades would be given colours, this in
dialogue with the inhabitants. 
…

By using a balanced scheme of colour  fields I  plan to give a
new face to the Offerandestraat. I  do not want to use ar t
objects in this shopping street for  purposes of embellish-
ment and revaluation. In my opinion it  has no use to com-
pete on the level of content, visibility and nature, with the
ever  changing décor  of publicity, façade renewal and urban
degradation; with the movement determining the natural
panorama, in fact an expression of daily urban life. I propose
to confront the present  visual landscape with monochrome
colour  surfaces to neutralise the rather  chaotic presence of
stimuli. To give to the route a sense of serenity, a sense of
wholeness by strategically positioned colour  fields, without
being to obtrusive, could result in, I  think, a surplus value. 
AMVK. De Singel, 27.10.2000

Kunst in de openbare ruimte, Carnotstraat – Offerandestraat – Lange
Beeldekensstraat, Antwerpen 2000

Tweeënhalf jaar  geleden werd me gevraagd via een kunstingreep een posi-
tieve impuls aan te brengen in de as Carnotstraat – Offerandestraat –
Lange Beeldekensstraat te Antwerpen, een vroeger  druk bezochte en
gerenommeerde Antwerpse winkelwandelstraat. De straatbevloer ing en
ver lichting werden reeds aangepakt en in het plan van de aannemer  waren
ingeplante kunstwerken voorzien. Ik vond dit geen goed idee. Gezien de
verregaande staat van ver loeder ing van vele gevels, vond ik het een beter
idee het forse bedrag dat ter  beschikking gesteld werd aan gevelvernieu-
wing te besteden. E r  werd ingegaan op mijn voorstel om in plaats van
kunstwerken aan te brengen, met kleuren op de gevels te werken, dit in
samenspraak met de bewoners en de eigenaars. 
…

Ik ben van plan door  afgewogen gebruik van kleurvlakken een ander
gezicht aan de Offerandestraat te geven. Ik wil geen kunstobjecten gebrui-
ken in deze winkelstraat ter  verfraaiing en opwaarder ing. Het heeft mijns
inziens namelijk geen zin om inhoudelijk, op een beeldende manier , op een
naturalistische manier , te gaan r ivaliseren met het steeds veranderend
decor  van publiciteit , gevelvernieuwing en ver loeder ing. De beweging met
andere woorden die het natuur lijk uitzicht bepaalt, die een uiting is van het
dagelijkse leven in een handelsstraat. Ik stel voor  het reeds aanwezige
visuele landschap te confronteren met egale oppervlakken van kleur  om
het tamelijk chaotische aanbod aan visuele stimuli te neutraliseren, te
gebruiken, aan te vullen. Om het hele parcours een sereniteit, een bepaal-
de samenhang te verschaffen, zonder  opdr inger ig te zijn denk ik dat in dit
gegeven een welbewust gekozen aantal effen kleurvlakken, op strategische
plaatsen aangebracht, in verschillende mater ialen, met verschillende tech -
nieken, een bijzondere meerwaarde kunnen verschaffen.
AMVK. De Singel, 27.10.2000

M e ta -s tra te n
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(…) C e t en n u i b leu  c o m m e la  s e rre /  O ù  l’o n  vo it c lo s es  à
trave rs /  Les  v itrag es  p ro fo n d s  e t ve rts /  C o u ve rtes  d e
lu n e  e t d e  ve rre /  Les  g ran d es  vég é ta tio n s /  D o n t l’o u b li
n o c tu rn e  s ’a llo n g e /  Im m o b ilem en t c o m m e u n  s o n g e /
S u r les  ro s es  d es  p as s io n s  (…)

Th is  ted io u s n es s , b lu e  lik e th e  c o n s e rva to ry w h ic h
s h o w s  ye t c lo s es  o ff, th ro u g h  its  d eep  g reen  w in d o w s , its
g ro w in g  veg e ta tio n  c o ve red  b y th e  m o o n  an d  g las s , p ro -
lo n g ed  in  n o c tu rn a l o b liv io n , d ream fu lly  im m o b ile  o n  a
b ed  o f p as s io n  ro s es
Ex trac t fro m  “S e rres  C h au d es ”, M . M ae te rlin c k  

A n n e-M ie  Van  K erc k h o ve  h as  rec en tly  c rea ted  a  s e ries  o f
p h ilo s o p h ic a l ro o m s , n o ta b ly  h o u s in g  D es c a rte s ,
S p in o za , N ie ts c h e , Freu d , R o rty, D en n e tt, B au d e la ire ,
G rim m  an d  H o u e lleb ec q  am o n g  o th e rs . A  c o n fro n ta tio n
is  in ten d ed  b e tw een  th e  a rc h itec tu re  o f th o u g h t an d  th e
im ag e  s p ac e  c rea ted  b y th e  a rtis t. Th ey a re  v iv id ly
c o lo u red  p rin ts  rea lis ed  w ith  th e  h e lp  o f a  c o m p u te r. O n
th e  o th e r h an d , th e  c o lo u r is  a  re frac tio n  th a t h as  b een
p res en t in  th e  d raw n  m u lti-c o lo u red  p lex ig las s  s in c e  th e
s even ties . A M VK  s h o w s  in  th is  p h ilo s o p h ic a l s e ries  a
n u m b er o f in te rio rs  w ith  an  em o tio n a lly  c h a rg ed  an d
d is tu rb ing  ap pe ara nc e . W ork ing  w ith  irr itatin g  tran s -
p a ren c ies  h as  c au s ed  a  n ec es s a ry, a lm o s t in fin ite  s tra ti -
fic a tio n . Th e  B au d e la ire ro o m  s lid es  o p en  p e rs p ec tiva lly ,
a lth o u g h  a  lea f-lik e , m ean d erin g  fo rm  a lm o s t n u llifies  th is
e  f fec t. Th e  G  r i m  m ro om  o p en s  in to  tw o  vo lu m es . 
Th e  B  a  u  d  e  l a  i r e , G  r i m  m , F  r e  u  d , R  o  r t y , D  e  l e  u  z e a  n  d
H o u e lleb ec q ro o m s  a ll d is p lay a  p ro m in en t fig u re , s o m e-
tim es  a  c h ild , s o m etim es  a  w o m an  (th e  a rtis t h e rs e lf). It
is  as  if s h e  exo rc is es  th e  s in is te r n o is e  b u zzin g  th ro u g h
th e  ro o m . F ig u ra tive  e lem en ts  an d  c o n s tru c ts  o r tex t
frag m en ts  a re  lin k ed  to g e th e r b y a  m e th o d o lo g ic a l lac e r-
a tio n  o f th e  v id eo  s c reen . H ea th c liffe is  lik e  a  d ip tyc h . O n
th e  le ft, a  d a rk  in te rio r is  s een , an d  o n  th e  rig h t a  rh o m -
b o id  fo rm  w ith  th e  p rin ted  fo rm u la  “S tra teg y o r C rea tiv ity :
C o n s c io u s n es s / S c ie n c e  =  Ig n o ra n c e /T ru th ” . A M VK
ap p ears  o m n ip res en t, d o m in a tin g  an d  q u o tin g  th e  p h o -
to e lec tric  g rap h ic a l lan g u ag e  th a t d ep ic ts  a  p as t, p res en t
an d  fu tu re  in te llig en c e .

Th e  M ae te rlin c k  in vo lves  th e  in teg ra tio n  o f th e  in te rio r o f
th e  b an q u e t ro o m  ru n  b y A M VK ’s  p a ren ts . Th e  c e rem o -
n ia l r itu a l o f c e leb ra tin g , a  c o llec tive  exu b e ran c e  w ith  th e
ad d ed  p ro m is e  o f in to x ic a tio n , reve rb e ra tes  in  th e  s tru c -
tu ra lly  m a lfu n c tio n in g  s p ac e . Th e  g reen , o ve rexp o s ed
ro o m  is  b u ttres s ed  b y a  p u rp le  c a rp e t, w h ic h  is  c ru m -
b lin g  o ff an d  tea rin g  aw ay. C o llag e  an d  m o u n tin g  p rin c i-
p les  a re  d is ru p tin g  an  u n am b ig u o u s  read in g . Th e  illu -
s io n is t v iew  in to  th e  ro o m  b reak s  w ith  u n ifo rm ity th an k s
to  th e  u n c o n tro llab le  c lo s in g  an d  re -o p en in g  o f th e  fo c a l
p lan e . A  frag m en t revea ls  its e lf c u rlin g  u p , fo ld in g , an d
s h iftin g  as  if its  es c ap e  fro m  th e  fo c a l p lan e  is  im m in en t.
Th e  c en tre  s tag e  in  th e  p ic tu re  is  o c c u p ied  b y a  s q u a re
w ith  th e  c u to u t o f a  ro o m  in  tu rq u o is e , b lac k  an d  b lu e . A
s ta te ly, s tro llin g  lin e  en c irc les  a  tu rq u o is e  tab le  an d  a  p in k
c h a ir. Th e re  is  a  c o n s te lla tio n  an d  a  flex ib ility  in  an  in te r-
p lay o f lin es  th a t g ran ts  n o  p eac e  to  th e  ro o m . In  s p ite  o f
th e  s lo w  fo rc e  o f a  s u n k en  life , th e  ro o m  is  v ita l an d  p o s-
itive . O p p o s ite  th e  u n s e ttled  c en tra l s p ac e , o n  th e  rig h t a

(…) C e t e n n u i b le u  co m m e  la  s e rre /  O ù  l’o n  vo it c lo s e s  à  tra ve rs /  Le s
vitra ge s  p ro fo n ds  e t ve rts /  C o u ve rte s  de  lu n e  e t de  ve rre /  Le s  g ra n-
de s  vé gé ta tio n s /  D o n t l’o u b li n o c tu rn e  s ’a llo n ge /  Im m o b ile m e n t
co m m e  u n  s o n ge /  S u r le s  ro s e s  de s  pa s s io n s  (…)

(…) Ee n  w e e rz in , b la u w  a ls  de  k w e e k k a s /  Wa a rva n  de  d ie pe , g ro e n e
ru it/  La a t z ie n  e n  to ch  va n  o n s  a fs lu it/  O n de rm a a n s , o n de ra a rds
ge w a s /  D a t w o rte lt in  e e n  w o e k e rla n d /  U itge s tre k t in  ve rge te lh e id /
A ls  e e n  d ro o m  in  ge s to lde  tijd /  O p  e e n  la a ie n de  ro z e n bra n d  (…)

U it “S e rre s  C h a u de s ”, M . M a e te rlin ck , ve rt. S . V a n  D e n  Bre m t 

A M V K cre ë e rt re ce n t e e n  re e k s  filo s o fis ch e  ru im te n  w a a rin  o .a .
D e s ca rte s , S p in o z a , N ie tz s ch e , Fre u d , Ro rty, D e n n e tt, Ba u de la ire ,
G rim m , H o u e lle be cq a a n w e z ig  z ijn  m e t h u n  n a a m . D e  in te n tie  s ch u ilt
in  e e n  k o n fro n ta tie  va n  e e n  a rch ite c tu u r va n  h e t de n k e n  m e t de  be e l-
de n de  ru im te  va n  de  k u n s te n a re s . H e t z ijn  fe lle  k le u rige  p rin ts  ge re -
a lis e e rd  m e t be h u lp  va n  de  co m pu te r. D e  k le u r is  a n de rz ijds  e e n
re fra c tie  d ie  re e ds  m idde n  ja re n  z e ve n tig  in  h e t be te k e n de  m u ltico lo -
re  p le x ig la s  a a n w e z ig  is . A M V K to o n t in  de  filo s o fis ch e  re e k s  in te -
rie u rs  m e t e e n  be la de n , ve ro n tru s te n de  u its tra lin g . D o o r h e t w e rk e n
m e t irrite re n de  tra n s pa ra n tie s  o n ts ta a t e r e e n  n o o dz a k e lijk e , h a a s t
o n e in d ige  ge la a gdh e id . D e  ru im te  va n  Ba u de la ire p lo o it pe rs pe c-
tivis ch  o pe n  a lh o e w e l e e n  b la de ra ch tige , m e a n de re n de  vo rm  d it
e ffe c t h a a s t te n ie tdo e t. In  G rim m s ch u ift de  ru im te  a ls  tw e e  vo lu m e s
o pe n . Z o w e l in  Ba u de la ire a ls  in  G rim m , Fre u d , Ro rty, D e le u z e e n
H o u e lle be cq ve rs ch ijn t e r e e n  pe rs o n a ge , s o m s  k in d , s o m s  vro u w
(de  k u n s te n a re s ) o pva lle n d  in  be e ld . Z ij lijk t h e t s in is te re  ge ru is  da t in
de  k a m e rs  z o e m t te  be z w e re n . F igu ra tie ve  e le m e n te n  e n  be grippe n
o f te k s tfra gm e n te n  w o rde n  ge lie e rd  a a n  e lk a a r do o r e e n  m e th o d is ch
o pe n rijte n  va n  h e t be e lds ch e rm . H e a th c liffe is  n e t e e n  tw e e lu ik . Lin k s
o n tw a a rt m e n  e e n  do n k e r in te rie u r e n  re ch ts  do e m t e e n  ro m bo ïde
vo rm  o p  m e t o .a . de  ge dru k te  fo rm u le  S tra te gy o r C re a tivity: C o n s c i-
o u s n e s s / S c ie n ce  = Ign o ra n ce / Tru th . A M V K ve rs ch ijn t o m n ip re s e n t,
do m in e re n d  e n  c ite re n d  in  de  fo to -e le k tris ch e  be e ld ta a l d ie  e e n  in te l -
lige n tie  va n  ve rle de n , h e de n  e n  to e k o m s t u itte k e n t. 

D e  p rin t M a e te rlin ck be h e ls t de  in te gra tie  va n  h e t in te rie u r va n  de
fe e s tz a a l d ie  de  o u de rs  va n  A M V K u itba a tte n . H e t ce re m o n ië le  ritu e e l
va n  h e t fe e s t, e e n  co lle c tie ve  u itbu n d igh e id  m e t e e n  be lo fte  va n  ro e s ,
z in de rt n a  in  de  s tru c tu re e l h a pe re n de  ru im te . D e  g ro e n e , o ve rbe lich -
te  k a m e r w o rd t o n de rs tu t do o r e e n  pa a rs  a fb ro k k e le n d  a fs ch e u re n d
ta p ijt. C o lla ge - e n  m o n ta ge prin c ipe s  o n tw rich te n  e e n  o n du bbe l-
z in n ige  le c tu u r. D e  illu s io n is tis ch e  k ijk  in  de  k a m e r b re e k t u it de  u n i-
fo rm ite it da n k  z ij h e t o n co n tro le e rba a r o pe n - e n  d ich ts la a n  va n  h e t
be e ldvla k . Ee n  fra gm e n t to o n t z ich  o pk ru lle n d , p lo o ie n d , ve rs ch u i-
ve n d  a ls o f h e t d re ig t te  o n ts n a ppe n  u it h e t vla k . C e n tra a l in  h e t be e ld
s itu e e rt z ich  e e n  vie rk a n t m e t e e n  u its n e de  va n  e e n  in te rie u r in  tu r-
k o o is  e n  b la u w -z w a rt. Ee n  s ta tig , w a n de le n de  lijn  o m cirk e lt e e n  ta fe l
in  tu rk o o is  e n  e e n  ro z e  s to e l. Er to o n t z ich  e e n  co n s te lla tie  e n  fle x i-
b ilite it in  e e n  lijn e n s pe l da t de  ru im te  ge e n  ru s t gu n t. D e  ru im te  is
o n da n k s  de  tra ge  k ra ch t va n  e e n  ve rz o n k e n  le ve n , vita a l e n  po s itie f.
Te ge n o ve r de  o n be s te n d ige  p la a ts  m idde n  in  h e t ce n tru m  gro e it e r
re ch ts  e e n  do o rk ijk  d ie  s ch itte rt in  w a rm  go u dge e l. D e  k le u r ro ffe lt e n
s ch a te rt. H e t g iftige , o ve rve rz a d igde , fo s fo re s ce re n de  k o lo rie t is  e e n
a n tw o o rd  o p  h e t vib re re n de  te le vis ie be e ld  z o a ls  da t w e re ldw ijd

A M V K vs . M a e te rlin ck
W  IM  VA N  M U L D E R S
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co lle c tie f fe e s t da a r A M V K h a a r in d ividu a lis e re n d  m a s k e r d ra a g t. D e
v r o  u  w  e  l i j k e  a a n w e z igh e id  be k ritis e e rt e n  re la tive e rt he t fa llok ra tis ch e ,
s a d is tis ch e  u n ive rs u m . A M V K le ve rt s trijd  m e t ve le  o ve rge le ve rde
ta le n . Z ij s p re e k t o pda t e r z ich  ge e n  va n z e lfs p re k e n dh e de n  in  de n k e n
e n  k u n s t k u n n e n  vo o rdo e n  w a n t ve rbe e ld in g  b lijft ve ro n tru s te n d .

M aete rlin c k 2 0 0 3 , g ew eb te r Tep p ic h , Ed itio n  /  W o ven  ru g , ed itio n , 1 6 0 x2 3 5  c m

be s ta a t e n  s pro o k je s  s pu it. Er is  n ie m a n d  d ie  z o  o p  re fra c tie  e n
re fle ctie  va n  de  k le u r ve rtro u w t a ls  A M V K. A a n  de  re ch te rz ijde  va n  de
prin t d rin g t e e n  o pa k e  ge o m e tris ch e  z w a rte  vo rm  b in n e n . Z w a rt is
e e n  te k e n  vo o r o n de rbre k in g , o n tk o ppe lin g , n e ga tie , o n be pa a ldh e id .
H e t is  e e n  e ch o  va n  M a le vich ’ z w a rt vie rk a n t e n  z w a rt k ru is  va n  1 9 1 5 .
M a le vich  w e n s te  n o n o b je c tie f, ra d ica a l a bs tra c t te  z ijn . D a n k  z ij de
u itb re idba re  ru im te  w o rde n  ‘tw is ts  a n d  tu rn s  o f th e  m in d ’ z ich tba a r.
O o k  in  de  p rin t Ro rty vin d t m e n  e e n  z w a rt vie rk a n t in  h e t o n ru s tige
be e ld . Lin k s  in  M a e te rlin ck s itu e e rt z ich  e e n  g rijz e  s tro o k  m e t e e n
k le u re n s ta a lk a a rt d ie  ge vo n de n  w e rd  in  e e n  te x tie lfa b rie k . Kle u r-
o rde n in ge n  e ta le re n  z e lfbe te u ge lin g  e n  e e n  a s ce tis ch e  te ru gh o u-
de n dh e id . H o o g  in  h e t be e ld  ve rs ch ijn t e e n  o n de rs te bo ve n  ge p la a ts te
fo to  va n  de  k u n s te n a re s . H e t ro z e -ro de  be e ld  is  te ge lijk e rtijd  vo o rs te l-
lin g  e n  te ge n s te llin g . H e t is  e e n  p la a ts  va n  de  vro u w  d ie  ve rvu ld  is
va n  m e la n ch o lie  va n  e e n  ve rb ru ik te  tijd . D e  vro u w e lijk e  s te m  be s ta a t
h ie r a ls  e e n  z ich z e lf de te rm in e re n de  be w e g in g . H e t be e ld  is  ge e n
s im u la cru m  m a a r be m idde lde  o n tva n k e lijk h e id .

D e  fa s c in a tie  vo o r bo e k e n  lo o ds t A M V K in  s te e ds  ve ra n de re n de  filo-
s o fis ch e  w e re lde n . M a u rice  M a e te rlin ck  (1 8 6 2  G e n t –  1 9 4 9  N ice ) is
h e t bo e gbe e ld  va n  de  Fra n s ta lige  V la a m s e  le tte re n . H ij pu b lice e rt in
1 8 8 9  de  d ich tbu n de l S e rre s  C h a u de s w a a rm e e  h ij e e n  va n  de
s le u te lfigu re n  va n  h e t s ym bo lis m e  w o rd t. In  S e rre s  C h a u de s ve r-
s ch ijn t de  b ro e ik a s  a ls  k e rk e r va n  de  z ie l. M a e te rlin ck  z o e k t h e t in  h e t
m ys tie k e , h e t s p iritis m e  e n  h e t Ba u de la iria a n s e  e n n u i (w e e rz in  e n
s p le e n ). D e  G e n ts e  a u te u r s ch rijft in  1 9 07 L’In te llige n ce  de s  Fle u rs. H ij
ve rw o n de rt z ich  o ve r de  in te llige n te  k e u z e s  va n  b lo e m e n , d ie  in  e e n
s trijd  o m  te  o ve rle ve n  z ich  via  m e rk w a a rd ige  g ro e ip ro ce s s e n  do o r-
z e tte n . In  h u n  be w e g in gs lo o s h e id  g ro e ie n  b lo e m e n  bo ve n  z ich z e lf
u it. ‘Le s  fle u rs  vive n t da n s  u n e  a g ita tio n  ryth m iqu e , p re s qu e  ch ro n-
o m é triqu e  e t in c e s s a  n  t e  ’, s ch rijft M a e te rlin ck  in  n a volg in g  va n
S ch o pe n h a u e rs  U e be r de n  Wille n  in  de r N a tu r .

Z o a ls  h e t s ym bo lis tis ch e  o n u its pre k e lijk e  e n  h e t o n ge a rticu le e rde  in
z ie l e n  ge s ch rifte n  va n  M a e te rlin ck  a a n w e z ig  z ijn  z o  z a l A M V K h e t
n o g  o n ge fo rm u le e rde  e n  o n ve rz a d igba re  to e lich te n  e n  a fbe e lde n . D e
a va n t-ga rde  is  vo o r h a a r e e n  o n vo le in d igd  p ro je c t da t e e n  k ra ch tig
a n tw o o rd  n o d ig  h e e ft. D a a rto e  is  po s itie ve  e n  n e ga tie ve  po la ris a tie  in
e e n  te ch n o lo g is ch  n e tw e rk  n o d ig . D e  d ro o m e n e rg ie  bo ts t o p  m u re n
e n  p lo o it z ich  te ru g  in  o b je c te n  e n  pe rs o n a ge s . D e  n a dru k  lig t o p  de
co m p le x ite it va n  h e t tijds ge be u re n  da t vo o ra l e e n  to e s ta n d , e e n  co n -
d itie  va n  h e t a c tu e le  w e te n  e n  vo e le n  is . ‘V o o r m ij is  k u n s t m a k e n  n ie t
ge lijk  a a n  h e t vo o rs te lle n  va n  m ijn  w e re ld ; h e t is  m ijn  h o o gs t pe r-
s o o n lijk e  o ve rle vin gs m e ch a n is m e ’, a ldu s  A M V K in  Pa ra do gm a va n
1 9 9 3 . D e  b lo e m e n  o n tp lo o ie n  ta lrijk e  in itia tie ve n  te rw ijl A M V K te k e n t,
co m pu te rp rin ts  p ro d u c e e rt, v id e o ’s  re a lis e e rt, v id e o -in s ta  l l a  t i e  s
in rich t ( D ie pe r, 2 0 0 3  m e t ch o re o gra fie  e n  da n s  va n  M a rc  V a n ru n x t),
te k s te n  a ls  ve rde d ig in gs m e ch a n is m e n  s ch rijft e n  in  h a a r m u z ie k
gre n s e rva rin ge n  m o b ilis e e rt. 

D e  co m pu te rp rin t M a e te rlin ck is  e e n  de co m po s itie . H e t im p lice e rt h e t
u ite e n h a le n  va n  de  pa rtic ipe re n de  de le n  va n  h e t ge h e e l. D e  d ig ita le
p rin t is  h e t re s u lta a t va n  e e n  de s tru c tie ve  e n  co n s tru c tie ve  a rbe id . D e
a rchite c tu ra le  m e ta fo or va n he t in te rie ur w e rkt da n k  z ij e e n rigo ure u z e ,
ru im te lijk e  pa rce lle rin g . H e t ce llu la ire  be e ld  is  o pge de e ld  in  ve rg re n -
de lba re  z o n e s  d ie  u ite ra a rd  a fs lu itin g  e n  ge k o o id  z ijn  s u gge re re n . 
H e t in te rie u r is  e e n  in s lu itin g  e n  u its lu itin g . H e t be e ld  be h e ls t ge e n

vis ta is  d evelo p in g , s p a rk ling  in  w arm  g o ld en  ye llow . Th  e
c o lo u r ru ffles  o n  a  d ru m  an d  ro ars  w ith  lau g h te r. The  p o i-
s on o u s , s a tu rated , p h o s ph ore sc en t c o lo u rin g  re  s  p  o  n  d  s
to  th e  v ib ra tin g  te levis io n  im a ge  tha t un loa ds  its  fairy  ta le s
wo rld -w id e . N o  a rtis t b u t A M VK  tru s ts  to  th is  ex ten t in
refrac tion  an d  re  flec tio n  o f c o lo u rs . O n  th e rig h t s id e o f th e
p rin t an  o p aqu e, g eo m etric a l a nd  b lac k  fo rm  is  in tru d in g .
B lac k  s ig n ifies  in terru p tio n , d is c o nn ec tion , n ega tio n , ind e -
t e  r m  i n  a  c  y. It is  an  ec ho  o f M ale vic h ’s  19 1 5  b lac k  s q u a re
and  b lac k  c ro s s . Ma levic h  w an te d  to  b e n o n -ob jec tive  ,
rad ic a lly  ab s tra c t. Th an k s  to  th e  exte nd ab le ro o m  “ tw is ts
and  tu rn s  o f th e  m in d ” b ec om e vis ib le. In  th e  R  o  r t y p  r i n  t
th e re s tless  p ic tu re  a lso  s h ow s  a  b lac k  sq ua re. O n  the  left
in  M ae te rlin c k  a  g rey b an d  a pp ears  w ith  a c o lo u r s a  m  p  l e
s h ee t fo un d  in  a te xtile fac to ry. C o lo u r a rran gem en ts
exh ib it s e lf-res train t an d  a rtis tic  re  s  e  r ve . H igh  up  in  th e
p  i c  t u  re th e re  is  a  p h o tog rap h  o f th e  a rtis t, tu rn ed  up s ide
do w n . Th e  p in k  re d  im age  is  at th e s am e tim e  a re  p  re -
s en ta tion  an d  a n  o p p os itio n . It is  the  wo m an ’s  p lac e , fu ll
o f the  m e lanc ho ly o f u s ed -u p  tim e . H e r, the  fe m ale  vo  i c  e
is  p res en t in  s e lf-de term in a tin g  m o ve m en t. The  p ic tu re  is
no t a s im u lac rum  b u t a rb itra ted  re  c  e  p  t i v  i t y.

Fas c in a tio n  fo r b o o k s  h as  p u s h ed  A M VK  in to  eve r
c h an g in g  p h ilo s o p h ic al w o rld s . M au ric e  M ae te rlin c k
(b o rn  in  Gh en t, 1 8 6 2 , d ied  a t N ic e  in  1 9 4 9 ) is  th e  s tan -
d a rd  b ea re r o f F lem is h  lite ra tu re  in  th e  F ren c h  lan g u ag e .
In  1 8 8 9 , th e  p u b lic a tio n  o f h is  p o em  c o llec tio n  S e rres
C h au d es  tu rn ed  h im  in to  a  k ey fig u re  o f s ym b o lis m . In
S erres  C h au d es  th e  c o n s e rva to ry s ym b o lis es  th e  d u n -
g eo n  o f th e  h u m an  s o u l. M ae te rlin c k  g o es  fo r th e  m ys -
tic , fo r s p iritu a lis m  an d  fo r B au d e la ires q u e  en n u i (= ave r -
s io n  an d  g lo o m in es s ). Th e  Gh en t au th o r in  1 9 07  w ro te
“L’in te llig en c e  d es  fleu rs ” . H e  w as  am azed  a t th e  in te lli-
g en t c h o ic es  m ad e  b y flo w ers  w h o  in  th e ir s tru g g le  to
s u rv ive  p e rs eve red  in  rem ark ab le  g ro w th  p ro c es s es .
Im m o b ile , flo w ers  ye t m an ag e  to  o u tg ro w  th em s e lves .
“F lo w ers  live  in  a  s ta te  o f rh yth m ic  ag ita tio n , c h ro n o lo g i-
c a l a lm o s t an d  u n en d in g ”, M ae te rlin c k  w ro te , q u o tin g
fro m  S c h o p en h au er’s  U eb er d en  W illen  in  d e r N a tu r .

W ith  th is  p res en c e  o f th e  s ym b o lis tic , th e  u n p ro n o u n c e -
ab le  an d  th e  u n a rtic u la ted  in  th e  s o u l an d  th e  w ritin g s  o f
M ae te rlin c k , A M VK  w ill illu s tra te  an d  p o rtray th e  u n fo r-
m u la ted  an d  th e  in s a tiab le . A van t-g a rd e  is  fo r h e r an
u n fin is h ed  p ro jec t in  n eed  o f a  p o w erfu l an s w er. Th a t
im p lies  p o s itive  an d  n eg a tive  p o la ris a tio n  in  a  tec h n o lo g-
ic a l n e tw o rk . Th e  en e rg y o f d ream s  c ras h es  in to  w a lls
an d  rec o ils  in to  o b jec ts  an d  c h a rac te rs . Th e  s tres s  is  o n
th e  c o m p lex ity  o f th e  h ap p en in g , w h ic h  m o s tly  c o n s ti-
tu tes  a  s itu a tio n , a  c o n d itio n  o f c u rren t k n o w in g  an d  fee l-
in g . “Fo r m e  th e  c rea tio n  o f a rt d o es  n o t m ean  rep re -
s en tin g  m y w o rld ; ra th e r it is  m y m o s t p e rs o n a l s u rv iva l
m  e  c  h  a  n  i s  m  ”, A M V K  s a id  in  t h e  1 9 9 3  is s u e  o f
P a rad o g m a. F lo w ers  s h o w  a ll s o rts  o f in itia tive  w h ile
A M VK  d raw s , m ak es  c o m p u te r p rin ts , p ro d u c es  v id eo s ,
fits  o u t v id eo  in s ta lla tio n s  ( D iep e r, 2 0 0 3 , w ith  c h o reo g ra -
p h y an d  d an c e  b y M arc  Van ru n x t), w rites  tex ts  as
d e fen c e  m ec h an is m s  an d  c o n ju res  u p  fro n tie r exp e ri-
en c es  in  h e r m u s ic .

Th e  c o m p u te r p rin t M ae te rlin c k is  a  d ec o m p o s itio n . Th is
im p lies  s ep a ra tin g  th e  th in g s  th a t tak e  p a rt in  th e  w h o le .

Th e  d ig ita l p rin t is  th e  res u lt o f w o rk  th a t is  b o th  d es tru c -
tive  an d  c o n s tru c tive . Th e  a rc h itec tu ra l m e tap h o r o f th e
in te rio r fu n c tio n s  w e ll b ec au s e  o f a  rig o ro u s , s p a tia l p a r-
c e lla tio n . Th e  c e llu la r p ic tu re  is  d iv id ed  in to  lo c k ab le
zo n es , w h ic h  o f c o u rs e  s u g g es t fen c in g  in  an d  b e in g
c o o p ed  u p . Th e  in te rio r is  an  in c lu s io n  an d  an  exc lu s io n .
Th e  p ic tu re  d o es  n o t c o n s titu te  a  c o llec tive  c e leb ra tio n
s in c e  A M VK  is  w earin g  h e r in d iv id u a lis in g  m as k . Th e
fem a le  p res en c e  c ritic is es  an d  q u a lifies  th e  p h a llo c ra tic ,
s ad is tic  u n ive rs e . A M VK  s tru g g les  w ith  m an y lan g u ag es
p as s ed  d o w n  th ro u g h  th e  ag es . S h e  s p eak s  o u t to  k eep
th e  o b vio u s  o u t o f th o u g h t an d  a rt, b ec au s e  im ag in a tio n
w ill rem a in  d is tu rb in g .
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…star ts with an image of people judging an ar twork
together . After  which a wood with an abandoned dream
house appear s. The I -person loses her  fantasies. The
abstraction created by 2 complex stills, expresses the
father-daughter-relation, and changes into a simple dia-
gram: The Origin of Structure. Therapist fears…

Statement: Nowadays the elusive hermetical nature of the
monochrome only comfor ts temporar ily.

…begint met een beeld van mensen die samen kunst beoordelen. Dan is er
een bos, met een verlaten droomhuis, waarop de ik-persoon haar fantasieën
loslaat. De abstractie door  kunst van 2 complexe stilstaande vaderbeelden
monden tenslotte uit in een simpel schema: The Origin of Structure.
Therapist fears…

Statement: Tegenwoordig troost het ontwijkende hermetisme van een
monochroom nog slechts tijdelijk.

In  D re a m s

In  D ream s A u s s te llu n g s an s ic h ten  /  Exh ib itio n  v iew s  Ga le rie  B a rb a ra  Th u m m , B e rlin , 1 5 .0 3 – 2 6 .0 4 .2 0 0 3 In  D ream s 2 0 0 2 , C o m p u te ran im a tio n , 6  m in . s o u n d  C lu b  M o ra l [film  s tills ]
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Charles Baudelaire roept in de 2de helft van de 19de eeuw “Le
SATANISME a gagné!” en opent daarmee dodelijk vermoeid de poorten
voor het eerste MODERNISME. Op dat moment ontstaat in  Noord-
Amerika het PRAGMATISME, filosofische stroming van de Nieuwe Wereld
waarvan Richard Rorty in 1979 de meest extreme belijder wordt. 

1915: in Moskow begint het SUPREMATISME met Het Zwarte Vierkant van
Kazimir Malevich. 
1966: in New York toont Barnett Newman: Who's afraid of Red, Yellow
and Blue? ABSTRACT EXPRESSIONISME.
Januari 2OO4: in Gent bezweert het interactieve werk Rorty The
Headroom al die -ismen, meer bepaald het vreesachtig ontzag voor
zelfaangemaakte geestelijke creaturen die hoofdzakelijk hormonen
weerspiegelen van slecht uitgebalanceerde organische structuren.
Daar waar Descartes het had over de suprematie van de rede over het
gevoel, had Rorty het over de suprematie van de realiteit over de
perceptie. En hoe zit het met de suprematie van... ?

Charles Baudelaire shouts in the 2nd half of the 19th century: “Le
SATANISME a gagné!” and opens dead-tired the gates for the first
Modernism. Simultaneously in North america PRAGMATISM is born, the
philosophical doctrine of the New World of which Richard Rorty will
become, in 1979, the most extreme beholder. 

1915: in Moskow starts SUPREMATISM with The Black Square of Kazimir
Malevich. 
1966: in New York Barnett Newman shows: Who's afraid of Red, Yellow
and Blue? ABSTRACT EXPRESSIONISM.
January 2OO4: in Gent the interactive work Rorty The Headroom deals
with all these -isms, in particular with all the fearful esteems
for symptotic spiritual creatures which mainly reflect wrong
balanced organic structures. Where Descartes spoke about suprematism
of reason over feelings, Rorty had his view on suprematism of
reality over perception. And what about suprematism of... ?

D ream  Ex ten s io n s In s ta lla tio n s an s ic h ten  /  In s ta lla tio n  v iew s  R o rty-Th e  H ead R o o m S .M .A .K ., Gen t, 1 7 .0 1 – 2 1 .0 3 .2 0 0 4 ,
R o rty 2 0 0 4 , In te rak tive  C o m p u te ran im a tio n , s o u n d  B o  & D ylan , A M VK  
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Date: 29-05-2000 14:45
Received: 30-05-2000 23:15
From: Wout Perquin, wout.perquin@infonie.be
To: ‘headnurse@theoffice.net', headnurse@theoffice.net

Annemie,
In aansluiting op ons gesprek van zaterdagavond enkele samenvattingen en verdere bedenkingen aangaande religiositeit.
1) Ik veronderstel dat een religieus georiënteerd persoon geen genoegen kan nemen met het uitgangspunt dat de begrippen: materie, energie en
informatie die aangeleverd worden vanuit de fysica, de chemie, de cybernetica en de evolutiewetenschap, ooit voldoende zullen zijn om bevredi -
gende verhalen te vertellen over wie en wat we zijn.
2) Ik veronderstel eveneens dat deze personen steeds noodzaak zullen hebben aan een niet quantificeerbaar iets dat van buitenuit het essentiële en
onontbeerlijke ingrediënt levert dat ons voltooit.
3) Een religieus persoon zal nooit aanvaarden dat het alles waarvan wij deel uitmaken zonder betekenis is. Alles moet betekenis hebben anders
was het er niet. Zij eisen volgens mij dat er betekenis is om de confrontatie met het absurde niet te moeten ondergaan.

De lijn van denken die zowel Blumenberg, Nietzsche als Freud en Davidson volgen, stelt voor dat we proberen tot een punt te komen waarop we
niet langer iets vereren, waar we niets behandelen als een quasi godheid, waar we alles — onze taal, ons bewustzijn, onze gemeenschap — behan -
delen als een product van toeval en tijd. Dit punt bereiken is, in de woorden van Freud, ‘het toeval behandelen als waardig om ons lot te bepa-
len’. Rorty (CI&S blz 49)
4) Ik veronderstel dat religieus georiënteerde personen het vooral moeilijk hebben met dat laatste. Met andere woorden: het toeval is niet waardig
hun lot te bepalen. Zij prefereren en derhalve gelo ven in een sturend principe.

Het volgende fragment van Rorty hangt ingekaderd aan mijn muur. Ik geef je de originele Engelse tekst. In de Nederlandse vertaling kun je deze
passage vinden op blz 66.

[…] Seen from this angle, the intellectual (the person who uses words or visual or musical forms for this purpose) is just a special case (just some-
body who does with marks and noises what other people do with their spouses and children, their fellow workers, the tools of their trade, the cash
accounts of their businesses, the posessions they accumulate in their homes, the music they listen to, the sports they play or watch, or the trees
they pass on their way to work. Anything from the sound of a word through the color of a leaf to the feel of a piece of skin can, as Freud showed
us, serve to dramatize and crystallize a human being's sense of self-identity. For any such thing can play the role in an individual life which phi-

losophers have thought could, or at least should, be played only by things which were universal, common to us all. It can symbolize the blind
impress all our behavings bear. Any seemingly random constellation of such things can set the tone of a life. Any such constellation can set up a
unconditional commandment to whose service a life may be devoted (a commandment no less unconditional because it may be intelligible to, at
most, only one person.

Another way of making this point is to say that the social process of literalizing a metaphor is duplicated in the fantasy life of an individual.
We call something “fantasy” rather than “poetr y” or “philosophy” when it revolves around metaphors which do not catch on with other people
(that is, around ways of speaking or acting which the rest of us cannot find use for. But Freud shows us how something which seems pointless or
ridiculous or vile to society can become the crucial element in the individual’s sense of who she is, her own way of tracing home the blind impress
all her behavings bear. Conversely, when some private obsession produces a metaphor which we can find a use for, we speak of genius rather than
of eccentricity or perversity. The difference between genius and fantasy is not the difference between impresses which lock on to something uni-
versal, some antecedent reality out there in the world or deep within the self, and those which do not. Rather, it is the difference between idio-
syncrasies which just happen to catch on with other people (happen because of the contingencies of some historical situation, some particular
need which a given community happens to have at a given time).

To sum up, poetic, artistic, philosophical, scientific, or political progress results from the accidental coincidence of a private obsession with a
public need. … 
(Richard Rorty: Contingency, irony, and solidarity – page 37. 1989 – ISBN 0-521-36781-6) 

Andere sterke passages uit dit hoofdstuk (De contingentie van het zelf) kunnen gevonden worden op de volgende blz.:
(64) Freud heeft ontzag voor de dichter, maar beschrijft hem als infantiel. De zuiver morele mens verveelt hem, maar hij beschrijft hem als volle-
dig ontwikkeld. Hij dweept met geen van beiden en hij vraagt ons ook niet om tussen hen te kiezen. Hij gelooft niet dat wij het vermogen bezit -
ten zulke keuzes te maken.
Hij ziet niet de noodzaak om een theorie o ver de menselijke natuur op te bouwen die de belangen van de een of van de ander veilig stelt.
(65) Wat Freud bruikbaarder en plausibeler maakt dan Nietzsche is dat hij niet de overgrote meerderheid van het mensdom degradeert tot de sta-
tus van sterfelijke dieren.
(65) ‘Freud democratiseerde het genie door iedereen een creatief onderbewuste te geven.’
(65) ‘De psychoanalytische theorie heeft de notie van fantasie zo enorm problematisch gemaakt, dat het onderscheid tussen kunst en leven voor
ons zijn vanzelfsprekendheid kwijt is.’
(73) Nabakov bouwt zijn beste boek, Pale Fire, rond de woorden ‘Het leven van de mens als commentaar op een diepzinnig onvoltooid gedicht.’
Deze woorden kunnen dienen als Freuds claim dat ieder mensenleven het uitwerken is van een geraffineerde idiosyncratische fantasie, maar even-
zeer als een waarschuwing dat een dergelijk werken nooit wordt voltooid voordat de dood tussenbeide komt. Het kan niet voltooid worden omdat
er niets te voltooien is, er bestaat slechts een web van relaties dat steeds opnieuw geweven moet worden, een web dat de tijd iedere dag langer
maakt. (Wout Perquin) 
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S U B J E C T: DEAR D EER
Date: 03-11-2003 17:47
Received: 01-01-1904 09:31
From: German Scalona, dasbald@hotmail.com
To: anne-mie van kerckhoven, amvk@magic.be
...

so, returning to Rorty, i understand your interest in his idea of a secularised notion of mercy, (Rorty’s solidarity by wich he understands a conti -
nuous expansion of the field of concepts concieved to respond to the necessities of a wider scope of people), and heaven, (Rorty’s utopia located
in a future always to come, always to improve, a future that will only be attained by the refinement of our sensibility, sensibility understood in its
utilitarian way, not in an ontological or moral way, for in a perfect world the word moral wouldn’t be even be necessary). But when i think of
Rorty’s notion of solidarity, of his sensible mind as the motor of morals, i can’t but think to ask you to think in others notions, such as Levinas’
ontological conception of the other or Simone Weill’s ontological conception of duty by which she understands duty before rights. An interesting
concept to think democracy as a secular form of christianity. And to your Rorty project, didn’t you think about reading Emerson, as the mystical
hero of this energy of american deocracy. It would be most interesting, regarding all these subjects.
About language and thinking i would have to think a little bit more, for it is very hard to write in this cyber café full of children playing their vir-
tual wars with their virtual weapons. Their noises are not virtual. This is really noise music.

18 STAT E M E N TS on relationships between politics, logic and art in the light of Rorty’s doctrine. 
“Basically I speak about the evolutive protection inside the wheel of time that builds and destroys everything with love.”

1- poesia = lo universal que no rechaza lo particular. 2- la verdad no tine estilo. 3- la miniatura nace cuando el espejo se rompe. 4- los ojos per-
petuan como el corazon su huella. 5- la perdida de la inocencia no esta ya dada por el conocimiento de lo sobrenatural. 6-cristo gozando de su
cuerpo. 7- luego de 2600 años de deacadencia de la razon, no de una tradicion basada en la razon, occidente encuentra su camino no ya en la
revolucion ni en la politica sino en el renacimiento del futuro donde el individuo y su violencia son ahora. 8- la tekne es el dominio de la inten-
sidad? 9- hombre = ( (necesidad + contingencia) x instinto): libertad. 10- la caridad es una forma etica del amor. 11- nueva economia estico radi -
cal del excedente y su abolicion = el regalo como forma total de la economia. 12- posibilidad, necesidad, su misteriosa distancia. 13- este es el
momento en el cual una nueva clas ede primitivo, mitad sobreviviente, mitad resultado, toma forma. 14- pensando la politica. 15- imaginacion-
-fantasia--fantasma (dominio del alma por medio de la pasion) / --memoria--pensamiento (dominio del mundo por medio de una pragmatica que
se fragmenta). 16- quien es tu amigo en la casa del espejo? 17- quien es el esclavo en la casa de la metafisica? 18- quien es el espia en la casa de la
vanidad? (German Scalona )

S U B J E C T: RO RTY INTERV I EW
Date: 02-10-2001 14:33
Received: 02-10-2001 14:49
From: jeroen van wijck, ziggy@thijsenvanwijck.nl
To HeadNurse, headnurse@antwerpen.be

dag Anne-Mie, 
hier ons interview met Rorty. Ik denk dat het zo’n 3 of 4 jaar geleden is. Zinnen die beginnen met een ‘–’ zijn onze vragen 
(als dat al niet duidelijk was).
Groet JvW

Interview Richard Rorty Jeroen van Wijck / Jeroen Thijs

Without a doubt, Richard Rorty, is one of the most influential contemporary philosophers. Most important reason for his fame is his critics on
traditional philosophy, which is documented in his widely known book “Philosophy and the mirror of natur e”. Truth and insight visions do not
descent from professional philosophers but rise up from culture with all its different aspects. Writers, journalists, artists and researchers, in fact
everyone with intellectual pretentions contributes. Their conversations lead to consensus. Not one overall vision must be the target of the con-
versation, the conversation itself is the goal. Philosophy is a participant of this conversation, it is certainly not the chairman. Compared to his
negative attitude towards philosophy, Rorty is strongly enthousiastic about science and literature. In his view, these disciplines were far more influ-
ential then the theoretical works of, for instance, Heidegger or Descartes. Literature and science take their place at this round table conversations,
question is, what these two are to discuss in this endless looking process of creating consensus. Rorty joins them. 
…

ON COLLABORATION PROCESS WITH HeadRoom-project:
“Computers are not, under any circumstances, thought of as endpoints of multimedia communication. They are not cross points where video,
stills, texts and interaction meet as strangers. Computers are to be thought of as starting points, where new ideas emerge as epiphenomena of
media synergy, human input and data activity. They are machines always ready for new perspectives on present know l e d g e
structures.Thijsenvanwijck nM hosts this process and serves as a guide, merely opening doors to virtual headrooms. Moving through architectural
space is moving through intellectual data and triggering impressions.” ( J. Van Wijck )
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F I C H E

BASIC PRINCIPLE of HeadRoom-installation = 
evolution in numbers from 1 till 19. 19 = number of philosophical stone = place where subtile becomes solid. = spot in time where idea becomes
art, where lead becomes gold, where negative emotion can transform in light + understanding.
In concrete: 1st layer = 19 different versions of one same basic image. image-transformations of colors + deformation in accordance to intrinsic
meanings of specific numbers. Next layer = virtual room, 19 times occupied by different person/friend. Each of them = linked to certain philo-
sopher/thinker + quote of Argentine poet German Scalona on pragmatism vs.alchemy. Next layer = 19 times philosophical image overpowered
by rythm in battle with colors. Every time again anti-strategies of modernistic rule-reduction loose powers in inevitable confrontation with
abstract systems of radical negation + refusal. 
HeadRoom-installation = alchemist voyage from pragmatism over colorfield into enigmatic black square of suprematism. = confrontation of
human brain with enormity of selfevidence in numbers. = Power of being one, or two, or tree, … + why this is so + how we can use it, to fight
looseness we experience when we confront Big Arbitrarity, called life.

H E A D RO O M - S T R AT E G Y =
loose use of philosophico-religious dogmatism in confrontation with geometrical interpretation of laws of matter. My question became: how big
was influence of American pragmatism on art-evolution from black square of Russian suprematism into American color fieldpainting. + Is it pos-
sible to give life to given question by making artpiece in 19 different parts, every part being equal to each other, in value, and – entertainmen-
twise- on intellectual = pictorial level? (AMVK. 8.2003)

OUTER STRU C T U R E of Headroom = 
image projected through 2 computerrelateddataprojectors in halfdark space on white loosestanding wall … visitor’s position in room decodes
information coming to front = animations, new persons, text and philosophical rooms. Neurological structure of human brain inspires attitude,
logic and interactivity of HeadRoom … installation’s complexity should grow with any visitor’s encounter. Programmatorial and interactive archi-
tecture = developed by doctorandi in general psy+psychological methodology = Thijsenvanwijck nMt.
Noise compositions and sound-input procured by Bo & Dylan + Club Moral + The Club Moral.

P RO C E D U R E =
to activate installation-room in such a way that user can withdraw energy from it while adding her/his own strength of will.

“Het S U P R E M AT I S M E is zowel een picturale strategie als een filosofisch-religieus manifest, met Malevich in de rol van profeet en uitvoerder.
Het suprematisme ontpopte zich zich als de aangescherpte oren en ogen van de “nieuwe mens”. Deze revolutionaire, messianistische inzet ver -
schilt echter fundamenteel van de materialistische zoektocht naar de “nieuwe mens”, zoals die door avant-gardestromingen werd gepropageerd: de
“nieuwe mens” waarover Malevich het had, was de uitkomst van een spirituele, niet van een maatschappelijke, revolutie. Het suprematisme ver-
nieuwde de mens door zijn verhouding tot God anders te articuleren: het beklemtoonde de mystieke overgave aan een abstracte God. …De tabu-
la rasa van het suprematisme maakte niet alleen de weg vrij voor een nieuwe, abstracte beeldtaal, het greep ook fundamenteel in op de relatie tus-
sen kunstwerk en kunstenaar. Tegen de autonomie van de kunstenaar plaatste het een strikte procedure waar geen plaats was voor het creatieve
genie van de schilder. Het suprematisme was niet meer dan een fabriek voor de productie van schilderijen.” (Steven Humblet in “De religie van
Malevich”, Financieel Economische Tijd, 24 augustus 2003).
Malewich: “Het suprematistische systeem vo l t rekt zich in de tijd en in de ruimte, zonder van esthetische schoonheden, ervaringen, geesteshoudingen, af te
hangen; het gaat veel meer om het filosofische kleurensysteem van de nieuwe bewegingen in mijn voorstellingen, in de zin van aanschouwelijkheid. ...
Mijn “Quadrat” is als een compleet naakte ikoon zonder kader, dé ikoon van mijn tijd. … “Het vierkant vervangt in wezen de traditionele goddelijke
driehoek. De moderne mens kan moeilijk aan de antieke driehoek vast blijven houden, omdat het hedendaagse leven vierhoekig is…”  In principe heeft
Het zwarte kwadraat op witte achtergrond, zoals de andere suprematistische werken, geen andere zin dan zichzelf. ( Gilles Néret, 2003 )

“Het is duidelijk: B A R N E TT NEW M A N wil de dingen niet “in” zijn doek laten gebeuren, maar in de ruimte voor het doek. Newman moet
daartoe iedere mogelijkheid om in het doek te stappen de pas afsnijden. Juist de Europese vooroorlogse abstractie kon hem daar weinig bij hel-
pen — die stelde dat probleem niet. Integendeel zelfs: haar ambitie bestond erin abstracte ruimtes in het beeld te brengen. ... Newman wil het
beeld dat geen beeld meer is van iets, maar een beeld dat met zichzelf samenvalt: dat dus eigenlijk geen beeld meer is, maar een object. … Het
beeld als performatief: het beeld is wat het doet.
Niet ve rwonderlijk dat de schepping het ve rt rekpunt en het basismotief we rd van dit oeuvre . De schepping is het plaatsen van iets tegenove r het
ongedefinieerd. Het geniale van Newman was dat ongedefinieerde niet als een kluwen te stellen, maar als een monochroom vlak. Geen dynami-
sche, maar een bevroren chaos. De tweede zet bestond erin om niet het geschapene, maar de scheppingsact zelf te genereren, namelijk de wil, de
plek, het punt van waaruit het poneren van iets anders pas kan beginnen. Het maken van het doek en het “onderwerp” ervan vielen zo samen. …
De monochrome kleuren hebben hier noch diepte, noch tijd: ze zijn niet het resultaat van een groeiproces. Ze zijn er via het absolute gebaar —
absoluut omdat het tegelijk handelt, maar zonder enige aarzeling en dus ook zonder enige dialectiek. Misschien zou je in wijsgerige termen dat
soort handelen kunnen omschrijven als het ideale pragmatisme.” ( Dirk Lauwaert in “ Een scheur is geen snede “ , Knack, 16 juli 1997 ).
Barnett Newman:“…We favor the simple expression of the complex thought. We are for the large shape because it has the impact of the unequivocal. We
wish to reassert the picture plane. We are for flat forms because they destroy illusion and reveal truth. … There is no such thing as a good painting about
nothing. We assert that the subject is crucial and only that subject matter is valid which is tragic and timeless. That is why we profess spiritual kinship
with primitive and archaic art.“ ( Excerpt of Barnett Newman statement from June 7, 1943 )
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H o w  Re lia b le  is  th e  Bra in ?
N A K  N eu er A ac h en er K u n s tve re in  1 6 .0 5 – 1 1 .0 6 .2 0 0 4

D ie pe r
Dieper is een computerwerk gemaakt rond en met de danser  Marc Vanrunxt. In 19 opeenvolgende scènes wordt een numerolo-
gisch, existentialistisch por tret gemaakt, waar in de hoofdpersoon bij het cijfer  19 in aanraking komt met de filosofische steen.
Lood verander t in goud. De scènes worden van elkaar  gescheiden door  5 fundamentele krachten, waardoor  de uiteindelijke
uitkomst 24 wordt. De 24 uren van de dag zijn de 24 ruggewervels van de mens.

Dieper is a computermovie made around and with dancer  Marc Vanrunxt. In 19 successive scenes a numerological, existentialistic por trait is being made.
Wherein, with the number  19, the philosophical stone is encountered. Lead becomes gold. The scenes are seperated from each other  by 5 fundamental forces;
the solution in the end becomes 24. The 24 dorsal ver tebrae are the 24 hours of the day.

De anti-strategie van elke modernistische reductieregel ver liest haar  kracht in de onvermijdelijke confrontatie met de abstracte
systemen van radicale negatie en weiger ing. Dieper gebruikt die modernistische reductieregel als stijlelement om via een soor t
anti-kwaad, in de essentie van de mater ie af te dalen. Dus ook af te dalen in het denken, op zoek naar  het immorele, de anti-materie.
Dieper in de stof, verder  uit de hel, met het symbolisme mee, de afgronden in van het menselijke, dat is de bedoeling.

The anti-strategy of every modernistic rule of reduction loses its power  in the inevitable confrontation with the abstract systems of radical negation and
refusal. Dieper uses that modernist reduction as an element of style to descend into the essence of matter  by use of some kind of anti-evil. Therefore also
to descend in thought, searching for  the immoral, the anti-matter. Dieper in the substance, fur ther  away from hell, along with symbolism, into the abysses
of the human, that is the intention.

Ein lad u n g  zu r A u s s te llu n g  /  In v ita tio n  fo r th e  exh ib itio n  H o w  R e liab le  is  th e  B ra in ? N A K  N eu er A ac h en er K u n s tve re in , 2 0 04 H o w  R e liab le  is  th e  B ra in ? In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew  D iep e r 2 0 0 3 , N A K  N eu er A ac h en er K u n s tve re in , 2 0 0 4
D iep e r 2 0 0 3 ,M ed ia  in s ta lla tio n , s o u n d  A M VK  [film  s tills ]



152 153Th e  ab s trac t is n ’t s exu a lly  s tim u la tin g 2 0 0 0 -2 0 0 1 , C o m p u te ran im a tio n , 3  m in . s o u n d  A M VK  [film  s tills ]
F reu d 2 0 0 2 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s  

H o w  R e liab le  is  th e  B ra in ? In s ta lla tio n s an s ic h t /  In s ta lla tio n  v iew  N A K  N eu er A ac h en er K u n s tve re in , 2 0 0 4
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E en beperkt team kunstenaars heeft gedurende enkele maanden in het
E uropees Centrum voor  F utur istische Kunst te Borgerhout relatief grote
hoeveelheden antisade gecreëerd. De doorbraak waarvan het populair -
ar tistiek vakblad F orce Mental (www.clubmoral.com/forcemental) melding
zal maken, opent de weg naar  uitvoer ig onderzoek van dit raadselachtige
spiegelbeeld van hedendaagse kunst. Antisade speelt een essentiele rol in
de heropflakker ing van elke nieuwe schoonheidstheor ie/strategie/therapie.
Maar  er  staat nog meer  op het spel. Het onderzoek zou ook het stan-
daardmodel van de moraalfilosofie onderuit kunnen halen.

AntiSade is het spiegelbeeld van alledaagse progressieve kunst. Ze komt in
de kunstwereld niet voor , maar  kan onder  extreme omstandigheden wel
worden gecreëerd. Kunst en antisade werken supplementair . Komen ze
met elkaar  in contact, dan verander t het realiteitsconcept en kunnen ze
elkaar  vernietigen. Bij dit zogenaamde ‘verhelder ingsproces’ komt bijzon-
der  veel energie vr ij, in een flits van duisternis of kleur . Als de sociale druk
hoog genoeg is, geldt ook het omgekeerde: de energie transformeer t in
kunst en antisade. Dat gebeurde na het vallen van de E erste Atoombom,
het moment waarop het Spontane Parallellisme concreet – waarschijnlijk –
is ontstaan. Bij dit zogenaamde creatie proces is het onmogelijk om slechts
een van beide te doen ontstaan. Culturele wetenschappers stellen zich dan
ook de vraag waar  al die antisade die bij de val van de atoombom ontstond,
gebleven is. Het is niet ondenkbaar  dat er  volledige ar tistieke constructies
– en dus ook meesterwerken – uit antisade zijn opgebouwd. Zolang de
tegengestelde werelden niet met elkaar  in aanraking komen, kunnen ze
perfect naast elkaar  bestaan. Die hypothese klinkt aannemelijk, want we
kunnen – per  definitie – maar  een klein deel van het ar tistieke patr imonium
langsheen de gesubsidieerde kanalen leren kennen. Lange tijd kon men
dan ook veronderstellen dat er  zich evenveel kunst als antisade in het
kunstcircuit bevond. Maar  de geïnteresseerde gaat er  nu van uit dat vr ij-
wel alle antisade kor t na de atoombom verdwenen is. Zonder  dat nog onbe-
kende mechanisme – een vorm van nihilisme – zou het spontane parallel-
lisme zelfs niet meer  geweest zijn dan een wolk energie. Bij het vallen van
de atoombom zou bijvoorbeeld net iets meer  antisade dan kunst kunnen
zijn ontstaan. J uist na de dropping was de economische conjunctuur  veel te
laag om voldoende staten van aler theid te genereren, zodat antisade en
kunst weer  in elkaar  opgingen in een annihilatieproces, maar  dan met uit -
zonder ing van een overschot aan moderne kunst: daaruit werd dan het
hedendaagse algemeen bekende cultuurhoofdstuk opgebouwd. Maar  het

nihilisme kan ook een andere oorzaak hebben, die misschien laat zien dat
kunst en antisade toch niet helemaal elkaars spiegelbeeld zijn.
…
Antisade wekt niet alleen de interesse op van cultuurkundigen, maar  ook
van mor aalwetenschappers. Die speuren naar  de fundamenten van men-
selijke interactie. Met  de ver wetenschappelijking van het menselijk
gedrag in de jaren vijftig stelden de moraalwetenschapper s vast dat er
voor  elke aanvaarde culturele nor m ook een over eenkomende antinor m
bestaat. De moraalwetenschappers constateerden ook parate per v e r  s i e :
het negatief geladen spiegelbeeld van de cr eatieve kern van spontaan
parallellisme. Sindsdien willen vele kunstenaar s uiter aard anti-kunst
maken, wat  halver wege de jaren zest ig ook lukte. Deze exper imenten
demonstr eerden alleen het bestaan van ant i-kunst, meer  bepaald van
conceptuele kunst. De aangemaakte antisaden waren veel te vr iendelijk,
te lichtvoetig, om blijvende invloed te hebben. Bovendien gebeurde het
simpelweg op een veel te elit air  niveau om grondige veranderingen in de
kunstindustr ie teweeg te brengen.

Standaardmodel

H et exper iment in het E CF K was er dan ook specifiek op gericht laag-ener-
getische conceptuele kunst te maken met de bedoeling ze op gerichte plaat-
sen te laten zien. Pe r versie – aangemaakt door de klassiek progressieve
kunstenaar  – snelt door het zogenaamde recuperatiecorps – waar ze door
middel van geld en succes wordt geneutraliseerd en uiteindelijk in een kunst-
theoretische val terechtkomt. De gevangen per versie wordt dan gemengd
met middelmatigheid, die daar  op dezelfde manier is terechtgekomen. 
Met de naar  schatting 72 opgesloten concepten hebben de kunstenaars
acties en digitale opnames ondernomen op zoek naar  gelijkenissen of ver-
schillen tussen kunst en antisade. Zo zal moeten blijken of het inderdaad
precies evenveel ar tistieke waarde heeft. Ook willen de moraalfilosofen de
draagwijdte van de concepten onderzoeken, om te weten of anti-kunst op
een identieke manier  vernieuwing uitstraalt en absorbeer t als gewone
kunst. E ventuele verschillen kunnen de wetenschappers duidelijk maken
waarom het kunstlandschap is opgebouwd uit kunst en niet uit antisade.
Maar  als zou blijken dat kunst en antisade niet precies dezelfde beweegre -
denen van bestaan hebben, dan r ijst er  een probleem met het zogenaamde
standaardmodel voor  belangr ijke kunst.

For  some months, a limited team of ar tists has produced
relatively large quantities of antisade in the E uropean
Cent re for  Futurist ic Art in Borgerhout. The break-
through, of which the popular-ar tistic reference magazine
Force Mental (www.clubmoral.com/forcemental) will make
repor t, opens the way to exhaustive research of this enig-
matic mirror  picture of contemporary ar t. Antisade plays
an essential role in the resurgence of each new beauty
theory/strategy/therapy. But there is still more on the
game. The research could also destabilise the standard
model of moral philosophy. Antisade is the mirror  picture of
everyday progressive ar t. I t  doesn’t occur  in the ar t wor ld,
but under  extreme circumastances it  can be created. Ar t
and antisade work supplementar y. I f they come in contact
with each other , the reality concept changes and they can
destroy each other . In this so-called clear ing process, par -
ticular ly much energy is released, in a flash of darkness or
colour . I f the social pressure is very high, the opposite is
also true: energy transforms in ar t and antisade. That hap-
pened after  the dropping of the first nuclear  bomb, the
moment when the Spontaneous Parallelism – probably –
or iginated concretely. In this so-called creation process it  is
impossible to have only one of both to ar ise. Cultural scien-
tists ask themselves thus the question where all this anti-
sade which or iginated with the dropping of the nuclear
bomb, has remained. I t  is not unthinkable that complete
ar tistic constructions – and therefore also master  works –
have been built  from antisade. As long as the contrary
worlds do not come into contact with each other , they can
exist perfectly beside each other . This hypotheses sounds
plausibly, because we can – by definition – learn to know but
a small par t of the ar tistic patr imony through the sub-
sidised ways. F or  a long time one could assume thus that
there was as much ar t itself as antisade in the ar t circuit.
But those interested now assume that near ly all antisade
has disappeared shor tly after  the nuclear  bomb. Without
this still unknown mechanism – a form of nihilism – the
spontaneous parallelism would not have been more than a
cloud of energy. With the dropping of the nuclear  bomb for
example just a little bit more antisade than ar t could have
or iginated. J ust after  the dropping the economic situation
was too much in a slump to generate sufficient states of
aler tness, generate so that antisade and ar t went up in each
other  in an annihilation process, but then with exception of
a surplus of modern ar t: from there on the contemporar y
commonly well-known culture chapter  was built . But the
nihilism possibly also has another  ground, which perhaps

shows that ar t and antisade are never theless not entirely
each other 's mirror  picture… Antisade arouses not only the
interest of the culturally skilled, but also of morality scien -
tists. They perform research into the fundamentals of
human inter act ion. With the scientification of human
behaviour  in the fifties the morality scientists determined
that for  each accepted cultural standard also a correspon-
ding antinorm exists. The morality scientists also noticed
readily perversion: the negatively charged mirror  picture
of the creative core of spontaneous parallelism. Since then
of course a lot of ar tists want to make anti-ar t, which
succeeded halfway the sixties. These exper iments only
demonstrated the existence of anti-ar t, more specifically of
conceptual ar t. The produced antisades were much too
pleasantly, too light-footed, to have permanent influence.
Moreover  it  happened simply at a much too elitist level to
br ing about thorough changes in the ar t industr y.

Standard Model

The experiment in the E CFA was thus specifically targeted
on making low- energetic conceptual ar t with the intention of
showing it  on specific places. Pe rversion – produced by the
traditionally progressive ar tist – rushes through the so-called
recuperation corps – where it is neutralised by means of
money and success and eventually is caught in an ar t theo-
retical mantrap. The caught perversion is then mixed with
m e d i o c r  i t  y, which has ar r ived there in the same way. With an
estimate of 72 locked up concepts the ar tists have undertak-
en action and digital recordings in search of resemblances or
differences between art and antisade. Thus it has to be
proven whether  it  has indeed as much ar t ist ic value.
Fu r  t  h e rmore the morality philosophers want to examine the
scope of the concepts, to find out whether  anti-art radiates
and absorbs renewal in an identical manner as ordinary art
does. Possible differences can outline to the scientists why the
ar t landscape is built  from art and not from antisade. But  if it
would appear  that art and antisade do not have exact the
same motives for  existence, then there is a problem with the
so-called standard model for  impor tant  ar t. This standard
model describes the value provision of the different art
branches and how they relate with respect to each other. It
subdivides the cultural field in 2 groups: high and low art.
High art  is put on a pedestal, low art wrestles itself through
e v e ryday living and transfers powers. High ar t is subdivided
in two groups: lucrative and non-lucrative. Or lucrative and

E C F K EC FA

B au d e la ire  1 9 9 9 – 2 0 0 3 , D ig ita lp rin t, Ed itio n , va riab le  G rö ße  /  D ig ita l p rin t, ed itio n , va rio u s  d im en s io n s‹ H e t ga a t e ro m  de  w e re ld  vo l be grippe n , id io m e n , n o rm e n  e n  ge ijk te  te rm e n , va n  h a a r e e n z ijd igh e id  te  o n tdo e n . A lle s  is  n ie ts  
e n  n ie ts  is  a lle s . H e t a a n ta l o p lo s s in ge n  is  o n be pe rk t. Wh a t m a tte rs  is  s tripp in g  th e  re a lm  o f co n ce p ts , id io m s , a n d  s ta n da rd iz e d
n o tio n s  o f its  o n e -s ide dn e s s . Eve ryth in g  is  n o th in g  a n d  n o th in g  is  e ve ryth in g . Th e  n u m be r o f s o lu tio n s  is  in fin ite . 2 4 .0 8 .1 9 8 1  A M V K 
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Dat standaardmodel beschr ijft  de waardebepaling van de verschillende
kunsttakken en hoe die zich ten opzichte van elkaar  verhouden. Het deelt
het culturele veld op in 2 groepen: de hoge en de lage kunst. De hoge kunst
wordt op een voetstuk gezet, de lage worstelt zich door  het alledaagse leven
en draagt de krachten over . De hoge kunst is weer  onder  te verdelen in
twee groepen: de lucratieve en de niet-lucratieve. Of de lucratieve en altijd
gesubsidieerde, want de niet-lucratieve hoge kunst is altijd gesubsidieerd
en zonder  subsidie komt die nooit voor . De subsidies zijn de ondersteunen -
de bestanddelen van kunst en kunstenaars, die op hun beur t de verschil-
lende kunsttakken vormen. De lucratieve hoge kunst is onaantastbaar , het
belangr ijkste is het machtspr incipe dat rond haar  boodschap draait. Al
deze hogere kunstvormen interageren elk op hun manier  met de lage
kunsttakken. Onder  lage kunst wordt algemeen verstaan: massamedia,
populaire muziek, publiciteit , confectiemode en straatcultuur . De belang-
r ijkste krachtoverdragende kanalen zijn talen (de sociale kracht), techno-
logie (de economische kracht), mensen (de seksuele kracht) en vernieuwing
(de mystieke kracht). De economische kracht houdt met subsidies de niet-
lucratieve hoge kunst in leven, het is de overheersende kracht ter  bewaking
van de or iginaliteit . De seksuele kracht – die lucratieve en niet-lucratieve
kunst koppelt – en de sociale kracht maken de actuele kunstvormen tot wat
ze zijn vandaag. Die laatste kracht is ook verantwoordelijk voor  het ont -
staan van kunstgroeper ingen en -stijlen, op basis van hetzelfde pr incipe:
gelijke ladingen stoten elkaar  af, tegengestelde ladingen trekken elkaar
aan. E n de mystieke kracht, nog steeds de meest raadselachtige funda-
mentele scheppingskracht, bestuur t dit hele proces: inhoud trekt inhoud
aan. Het standaardmodel biedt dus een theor ie voor  het voor tbestaan van
alle in de maatschappij over levende creatieve impulsen, onder  de vorm van
inhoud of energie.

Fundamenten

Als kunst en antisade zich toch op een of andere manier ver schillend zouden
blijken te gedragen, dan is er iets fundamenteel fout met het standaard-
model, dat str ikt positivistisch is opgebouwd. E en belangr ijk uitgangspunt
van het model is de ver onderstelling dat kunstwerken een even grote
waarde hebben als je het morele uitgangspunt van hun inhoud r elativeert. 
Maar  als ook kunst en antisade zich wel identiek gedragen, wil dat nog niet
zeggen dat het model correct is. Het mag dan op tot op zekere hoogte
inzicht geven in de structuur  en vorming van kunst, er  blijft  veel onduide-

lijk. Dat is ook niet zo verwonder lijk. Uit vr ij recente metingen van de
mystieke krachtinvloed op het spontane parallellisme in de hedendaagse
kunst, blijkt dat er  zich een gigantische hoeveelheid ongr ijpbare kunst in
de wereld bevindt, kunst die we niet kunnen zien maar  die er  wel moet zijn.
E r  zou zelfs meer  verborgen kunst aanwezig zijn dan kunst die we wel
kunnen zien. Die valt moeilijk te negeren in onze zoektocht naar  de funda-
menten van cultuur . E r  zijn sterke aanwijzingen dat ongr ijpbare kunst niet
bestaat uit antisade en dat slechts een gedeelte van die verborgen inhoud
gewone kunst is die we niet kunnen zien omdat ze niet genoeg verdedigd
wordt – ontmoedigde kunst, onmodieuze kunst, niet agressief of professio -
neel genoeg aan de man gebracht, gecensureerd, enz. De mogelijkheid
bestaat dan ook dat het om nog onbekende kunstuitingen gaat. Ook de rol
van professionele onverschilligheid, die bepaalde kunst om fundamentele
redenen negeer t, en van krachtige beelden, die waanzinnig veel energie uit-
stralen, hebben cultuuurwetenschappers nog niet kunnen doorgronden.
Dat onverschilligheid kunst opslokt die vervolgens verdwenen lijkt, zou
kunnen wijzen op het bestaan van introver te inhoudsverdichting. De door
krachtige beelden uitgestraalde energie zou veroorzaakt kunnen worden
door  annihilatieprocessen, wat er  dan toch weer  zou op wijzen dat er  nog
steeds grote hoeveelheden antisade bestaan. E en wisselwerking tussen
onverschilligheid en krachtige beelden (en ander e paradigmatische
kernen) zou dan weer  vraagtekens plaatsen bij het unieke karakter  van het
fenomeen van de eerste atoombom. Toch laten vele onduidelijkheden alle
r uimte aan gissingen en speculaties, die vaak opvallen door  hun kunst-
theoretische of iner te schoonheid. 
Fundamenteel zijn we op zoek naar  een verzoening van het vooruitgangs-
denken en de eeuwigheidtheor ie, de zogeheten representatiemystiek. De
eeuwigheidtheor ie beschr ijft  de werking van de mystieke kracht, het voor -
uitgangsdenken beschr ijft  het bestaan van cultuurhistor isch geklasseerde
kunstuit ingen. Maar  wanneer  in de cultuurhistor ie bijzonder  ster ke
mystieke krachtvelden heersen – zoals bij systematische afwijzing en/of

always funded, because non-lucrative high ar t has always
been subsidised and without  funding it never  occurs. Fu n d i n g
is the suppor ting component of ar t and ar tists, who then form
the different ar t branches. Lucrative high art  is untouchable,
the most  impor tant is the principle of power  which winds
around its message. All these higher ar t forms interact in
their  own manner  with the low ar t branches. Low art is com-
monly understood as mass media, popular music, publicity,
ready-to-wear  fashion and street culture. The most impor-
tant power  transmitting channels are languages (social
strength), technology (economic st rength), people (sexual
strength) and renewal (mystic strength). Economic strength
keeps alive the non-lucrat ive high ar t by subsidising it. It  is
the predominating strength for  the safeguarding of or iginal-
i t  y. Sexual strength – which binds lucrative and non-lucrative
ar t – and social strength make the cur rent art  forms into
what they are today. This last strength is also responsible for
the or igin of ar t groupings and ar t styles, based on the same
pr inciple: equal charges r icochet each other, cont rary
charges attract each other. And mystic strength, still the
most enigmatic fundamental creative power, controls this
complete process: contents attract contents. The standard
model therefore offers a theory for the survival of all creative
pulses in society, under  the form of content or energy.

Fundamentals

I f art and antisade itself, never theless in one way or  another
would appear  different ly, then basically something is wrong
with the standard model, which has been conceptualised in a
str ict and a positivist way. An important main point of the
model is the assumption that ar tworks have an equal value if
you downplay the moral pr inciple of their contents. But if
also art  and antisade behave themselves identically, this does
not yet  means that the model is correct. It  may give then on
to a certain level insight in the structure and shaping of ar t,
a lot remains unclear. That isn't  very astonishing. Fr  o m
rather  recent measur ing of the mystic power  influence on
spontaneous parallelism in contemporar y ar t, it  becomes
clear  that  there is a huge quantity of intangible ar t in the
world, ar t which we cannot see but which must be there.
There even seems to be more hidden ar t than ar t which we
do see. This can not be ignored without difficulty in our
search to the fundamentals of culture. There are strong indi-
cat ions that intangible ar t is not made from antisade and
that only a par t of this hidden content is ordinary art  which
we cannot see because it  is not  argued for enough – discour-

aged ar t, unfashionable art, not brought to us aggressively
or  professionally enough, censured, etc. There is also a pos-
sibility that it concerns still unknown ar tistic expressions.
Also the role of professional nonchalance, which cer tain art
ignores for  fundamental reasons, and of powerful images,
which radiate madly lot s of energy, have not yet been possi-
ble to penetrate by cultural scientists. The fact that noncha-
lance swallows ar t which then seems disappeared could indi-
cate the exist ence of intr over ted content compact ion.
E nergy radiated by powerful images could be caused by
annihilation processes, which would indicate then never the-
less the continuous existence of large quantities of antisade.
An interaction between nonchalance and powerful images
(and other  paradigmatic kernels) would then question the
unique character of the phenomenon of the first nuclear
bomb. Yet a lot of obscur ities leave all space to conjectures
and speculat ion, which is frequently notable by their  ar t the-
oretical or iner t beauty. Basically we are in search of a pro-
pitiation of forward thinking and the perpetuity theory, the
so-called representation mysticism. The perpetuity theory
descr ibes the functioning of mystic st rength, for ward think-
ing descr ibes the existence of historical-cultural classifie d
art ist ic expressions. But when particular ly st rong mystic
strength fields dominate in cultural history – like in system-
atic refusal and/or nonchalance – one needs a combination of
both theor ies. Ar t theor ists are biting their  t eeth to pieces
already more than half a century about this; they don’t suc-
ceed in the reconciliat ion of mystic strength with three other
fundamental strengths. F inally there is of course also the
question whether all lucrative and non-lucrative high ar t is
really ar t, or  if they are again susceptible for  downplay
themselves. A glance on the history of cultural philosophy
l e a rns that rather  the last will prove to be correct. Whether
the quest of cultural scientists and ar tists for  insight in the
fundamental impor tance of any kind of ar t  will ever  come to
an end, we still have to await.
AMVK. 30.03.2003.
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onverschilligheid – heb je een combinatie van beide theor ieën nodig. Daar
bijten kunsttheoretici al meer  dan een halve eeuw hun tanden op stuk; ze
slagen er  niet in om de mystieke kracht te verzoenen met de dr ie andere
fundamentele krachten. 
Ten slotte is het natuur lijk ook de vraag of alle lucratieve en niet-lucratie-
ve hoge kunst nu echt kunstwerken zijn, of dat ze ook op hun beur t weer
voor  relativer ing vatbaar  zijn. E en blik op de geschiedenis van de cultuur -
filosofie leer t dat veeleer  het laatste waar  zal blijken te zijn. Of de zoektocht
van cultuurwetenschappers en kunstenaars naar  het inzicht in het funda-
mentele belang van eender  wat voor  kunst ooit wel een einde kent, valt dus
nog af te wachten. 
AMVK. 30.03.2003.

A M V K /  E Z F K
Ku n s th a lle  Be rn  2 8 .0 1 – 2 6 .0 3 .2 0 0 5

‹ H e t w e rk e n  o p  a fva l, m e t a fva l in s p ire e rt m ij. A fva l da t z o w e l m a te rie e l a ls  ge e s te lijk  k a n  z ijn . D a n  is  e r de  lijn  a ls  lin k  tu s s e n
te k e n e n  e n  s ch rijve n . En  de  in w e rk in g  va n  k le u rvla k k e n  o p  h e t m e n s e lijk e  o rga n is m e , de  fys ie k e  a a n w e z igh e id  va n  de  h o e ve e lh e id
a a n  z ich tba a r m a te ria a l, de  co n s e qu e n tie  va n  de  a a n w e z igh e id , s a m e n  m e t da tge n e  d ie  o pro e p t e n  de  co m bin a tie s  va n  a l de z e
ve rs ch ille n de  e le m e n te n  o n de r e lk a a r . Wo rk in g  o n  a n d  w ith  tra s h  in s p ire s  m e . Tra s h  th a t ca n  be  bo th  m a te ria l a n d  s p iritu a l. Th e n
the re  is  the  lin e , a  co nn e ction  be tw e e n  d ra w in g  a n d  w riting ; th e  im pa ct o f co ule re d  fie lds  o n  h u m a n o rga n is m , th e  phys ica l p re s e nc e
o f vis ib le  m a te ria l, to ge th e r w ith  th a t w h ich  s u m m o n s  a n d  th e  co m bin a tio n  o f a ll th e s e  e le m e n ts  to ge th e r. 6 .07.1 9 8 2  A M V K    
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A u s ge w ä h lte  B io gra fie  /  S e le c te d  B io gra ph y
A M V K (1 9 9 5 – …)

C o n s tru c tie /C o n s tru c tio n 2 0 0 0 , B rie fm ark e  /  S tam p

A n n e -M ie  V a n  Ke rck h o ve n  (A n tw e rpe n , °1 9 5 1 )

E in z e la u s te llu n ge n  /  S o lo  Ex h ib itio n s

1 9 9 5 Go d  & Gew e ld
Z en o -X  Ga lle ry, A n tw erp en , B

— D e B ee ld en  Van  M ijn  Ged ac h ten  Z ijn  M ijn  Ged ac h ten  Z e lf
S eq u en z/ Frau en s c h u le , F ran k fu rt, D

— Teg en  D e  K eer 3 x
D e  B rak k e  G ro n d , A m s te rd am , N L

1 9 9 6 Ec lip s
A rg o s , B ru s s e l, B

— P ro b er
N eu e  Lis te , s tan d  Z en o  X  Ga lle ry, B as e l, C H

— M o re le  H erb ew ap en in g
K u n s th a lle  Lo p h em , B ru g g e , B

1 9 97 Ec lip s
Ga le ria  D e l A n g e ls , B a rc e lo n a , E

1 9 9 8 H ead N u rs e  
Z en o  X  Ga lle ry, A n tw erp , B

1 9 9 9 N u rs in g  C are , in  M e lan c h o ly S tu p o r
M u H K A , A n tw erp en , B

2 0 0 0  H ead N u rs e  /  P ro b e r 3 +4
S .M .A .K ., Gen t, B

— P ro b er5
Ga le rie  B a rb a ra  Th u m m , B e rlin , D

— R e-P a in
A c ad em ie  d es  B eau x  A rts , G ren o b le , F

2 0 0 1 Le  P ao n
S in t-Lu c as g a le rij, B ru s s e l, B

2 0 0 2 Vid eo  a rt b y A n n e- M ie  Van  K erc k h o ven ,
K arb o n , J ak a rta , I

— H ead N u rs e
A m azo n e , B ru s s e l, B

2 0 0 3 In  D ream s
Ga le rie  B a rb a ra  Th u m m , B e rlin , D

— D iep e r
K u n s th a lle  Lo p h em , B ru g g e , B

— A n ti-S ad e
Z en o  X  S to rag e , B o rg e rh o u t, B

— A n n e-M ie  Van  K erc k h o ven
H e t k u n s tlic h t_C u ltu u rc en tru m  D e  S p il, R o es e la re , B

2 0 0 4   A d am  o f Eva  in  th e  P a rad ijs  m e t M au ro  P aw lo w s k i
M O M U , A n tw erp en , B

— H o w  re liab le  is  th e  b ra in ?
N eu er A ac h en er K u n s tve re in , A ac h en , D

— A d am  en  Eva  in  h e t P a rad ijs
W 1 3 9 , A m s te rd am , N L

2 0 0 5 A M VK  E Z F K
K u n s th a lle  B e rn , C H

G ru ppe n a u s te llu n ge n  /  G ro u p  Ex h ib itio n s

1 9 9 5 P o u r u n  C o u teau
Le  C reu x  d e  L’En fe r, C en tre  d ’A rt C o n tem p o ra in , Th ie rs , F  

— A rt an d  E lec tro n ic s  –  H o n g  K o n g  A rts  Fes tiva l ‘9 5
H o n g  K o n g  A rts  C en tre , H o n g  K o n g

— Teg en  d e  k ee r 3 X
D e  B rak k e  G ro n d , A m s te rd am , N L

1 9 9 6 Fertile  G ro u n d
E lzen ve ld , A n tw erp en , B

— Vic e
B o u rd o n  A rc ad e , Gen t, B

— D iffe ren t P eo p le
R am  Ga le rij, R o tte rd am , N L

— In c u b a tiep laa ts en  in  B ru g g e
K u n s th a lle  Lo p h em , Lo p p em , B

— D e A d em  van  A d am
P ro vin c iaa l C en tru m  vo o r K u n s ten , B eg ijn h o f, H as s e lt, B

— D e am b ten a res  in  b ee ld
Vlaam s e  Gem een s c h ap , B ru s s e l, B

— C ity o f w o m en
Lju b ljan a , S lo ven ië

— A n n e-M ie  Van  K erc k h o ven , C a rl D e  K eys e r, N o rito c h i H irak aw a
Z en o  X  Ga lle ry, A n tw erp en , B

— O n  Lin e  M ed ia
C ap ito le  Gen t, B

1 9 97 P.O . B o x  
D e  ve ren ig in g  (S .M .A .K .), Gen t, B

— B ee ld  in  P a rk
H ap  P ark , B ru s s e l, B

— S e lec ted  M em o ries
P a le is  Vo o r S c h o n e  K u n s ten , B ru s s e l, B

— D e s tad , d e  taa l en  h e t b ee ld , 
Teg en b eric h t, Le id en , N l

— R eu s h erin g  S ac ra lity
Ga le rie  F . van  D ie ten - d ’ Een d t, A m s te rd am , N l

— S c h ild e rk u n s t
C ro xh ap o x , Gen t, B

— F o rm u le2
N ieu w  M e tro p o lis , A m s te rd am , N L

— Lo p Lo p
M u s eu m  B o ym an s -Van  B u en in g en , R o tte rd am .  

— F o rm es  d eF lan d es  /  Vo rm en  u it Vlaan d eren
C en tre  D ’a rt S an ta  To n ic a , B a rc e lo n a , E  

1 9 9 8 In  m em o ry o f th e  fu tu r e
K u n s th a lle  Lo p h em , B ru g g e , B

— A rs  C o m b in a to ria /Vid eo  u it Vlaan d eren
Exp o ’9 8 , Lis s ab o n , P

— D e K ritis c h e  E leg an tie
M u s eu m  D h o n d t-D h aen en s , D eu rle , B

— A rt A c tu e l en  B e lg iq u e
F rac  N o rd -P as  d e  C a la is , D u n k e rq u e , F

1 9 9 9 Fo rm u le2
B e th an iën h au s , B e rlijn , D
Gro u p  S h o w

— Gale rie  B a rb a ra  Th u m m , B e rlijn , D
— Z ic h  o p h o u d en  b ij

B e lfo rt B ru g g e , M in is te rie  van  d e  Vlaam s e  Gem een s c h ap ,
B ru s s e l, B

— Tra tten en d o s i
Vlaam se Gem eensc hap , Z itelli, A n tic h i Gran ai, Ven ezia, I., S.M .A .K , B

— M u k a  A rt P ro jec t
N ieu w -Z ee lan d , N Z

— Trem en d u m  e t Fas c in o s u m
C u ltu ree l C en tru m  B erc h em , A n tw erp en , B

2 0 0 0 D er Ve rle tzte  D iva
Ga le rie  Im  Tax is p a la is , In n s b ru c k , A

— M o d e ll/M o d e ll
N eu erA ac h en erK u n s tve re in , A ac h en , D

— C ris s  C ro s s  (O ve r)
Ga le rie  K &S , B e rlin , D

— Th e  w o rld  o n  its  H ead
S an  F ran c is c o  A rt In s titu te , S an  F ran c is c o , U SA

— Ep ip h an ie  
P a rk ab d ij H eve rlee , & S .M .A .K ., Gen t, B

— Wan ted
in te rn a tio n a l v id eo  p ro g ram , B u n k ie r S ztu k i, K rak o w , P

2 0 0 1 B e lg ie -B e lg iq u e -B e lg ie
P as s ag e  4 4 , B ru s s e l, B

2 0 0 2 H ead N u rs e
P in k  B ro th e l, B o rd e llo , A n tw erp , B

— A k ih ab ara  TV3  - P ro jec t
To k yo , J  

— A ttac h m en t+ 
B ru g g e  2 0 0 2 , B

— P res s in g
O b jec tif_exh ib itio n s , A n tw erp en , B

2 0 0 3 S yn es th e tic s
C u ltu u rc en tru m , M ec h e len , B

— Z en o  X  Ga lle ry
A rm o ry S h o w , N ew  Y o rk , U S A

— Tek en in g en  van  k in d e ren  m e t n aam
A n n ex  van  d e  A c ad em ie  vo o r S c h o n e  K u n s ten  , S t- N ik laas , B

— P h an to m  D er Lu s t
G raz, C u ltu ra l c ap ita l o f Eu ro p e , O

— A n n e-M ie  van  K e rc k h o ven  en  M arilo u  van  Lie ro p
C iap  vzw , H as s e lt, B

— Len tep res en ta tie  III, 
M  H K A , A n tw erp en , B

— Gelijk  h e t leven  is
S .M .A .K ., Gen t, B

— D e d raad  van  A riad n e
R o n s e , B

— 2 0  jaa r d e  b rak k e  h o n d
N o tteb o h m zaa l/  s tad s b ib lio th eek , A n tw erp en , B

2 0 0 4 D ream  Ex ten s io n s
S .M .A .K ., Gen t, B

— A rm o ry S h o w
Z en o  X  Ga lle ry, N ew  Y o rk , U SA

— Wo rk in g  E th ic s  fro m  a  C erta in  F lan d e rs
Ga le rie  K rin z in g e r, W ien , O

— Fo o tn o tes  & C o n tex t
K . U . L., Leu ven , B
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VA N  K E R C K H O VEN , A .-M ., D e  Vijfd e  K rac h t
(Th e  F ifth  Fo rc e ), in : A rt an d  E lec tro n ic s ,
H o n g  K o n g  A rts  C en tre , H o n g  K o n g , 
Feb .– M arc h  1 9 9 5

Teg en  d e  k ee r 3 x , A n n e-M ie  Van  K erc k h o ven ,
D és irée  D o lro n , H en k  O o s te rlin g , D e  B rak k e
Gro n d , A m s te rd am , n o v. 1 9 9 5 – J an . 1 9 9 6

R U Y TE R S , R ., Go d  o f r itu ee l , in : K n ac k
W eek en d , 7-0 6 -1 9 9 5 , p . 8 5

VU E G E N , C h ., D e  vrijd en k e rij van  d en k e rij van
A n n e-M ie  Van  K erc k h o ven , in : K u n s tb ee ld , Vo l.
1 9 , ju n i 1 9 9 5 , p p . 1 6 -1 8

LO O C K X , P ., A n n e-M ie  Van  K erc k h o ven ,
in : D e  Gem arte ld e  Tijd , R o m aan s e  P o o rt,
Leu ven , ju n i– au g . 1 9 9 5

B R A ET, J ., H ak  zo ek t z ijn  g em ak , in : K n ac k ,
1 2 -07-1 9 9 5 , p p . 6 2 – 6 3

G E U R TS , K ., A n n e-M ie  Van  K erc k h o ven ,
in : Trip le  X  ’9 5 , Trip le  X  ’9 5  Fes tiva l,
Wes te rg as fab riek , A m s te rd am , au g . 1 9 9 5 , 
p p . 4 0 – 4 1

VA N  K E R C K H O VEN , A .-M .,
Vo o rw aard e lijk h ed en , in : S e izo en s b ro c h u re ,
Vlaam s  C u ltu ree l C en tru m  d e  B rak k e  G ro n d ,
A m s te rd am , o k t. 1 9 9 5

VA N  K E R C K H O VEN , A .-M ., M a te ria len  in  een
m o e ilijk e  w ere ld , in : A g en d a , d e  B rak k e  G ro n d ,
A m s te rd am , n r. 2 , n o v.– d ec ., 1 9 9 5

M es to  Z en s k . C ity  o f W o m en , A s s o c ia tio n  fo r
th e  P ro m o tio n  o f W o m en  in  C u ltu re , Lju b ljan a ,
O c t. 1 9 9 6

D e  A m b ten a res  in  b ee ld , M in is te rie  van  d e
Vlaam s e  Gem een s c h ap , B ru s s e l, s ep t. 1 9 9 6

P E ETE R S , P ., Fe rtile  G ro u n d , in  Fe rtile  G ro u n d ,
c a t., ’t E lzen ve ld , A n tw erp en , J an .– M arc h  1 9 9 6 /
c .c . S tro m b eek -B eve r, A p ril– M ay 1  9 9 6 /  Ga lerij
B rab o  M e rc a to r Ve  r z  e  k e rin g en , A n tw erp en ,
jan .– m aart 19 97

VA N D E R G ETEN , B ., K u n s t o p  d is k e tte ,
in : K n ac k  W eek en d , 1 7 -0 1 -1 9 9 6 , p . 4 8 – 5 1

R U Y TE R S , M ., Vro u w e lijk , in : K n ac k  W eek en d ,
7-0 2 -1 9 9 6 , p . 9 5

C A R E LS , E ., Vee rk rac h t th u is . N ieu w  vid eo -
w erk  van  A M VK  in  A rg o s , in : D e  M o rg en , 
2 8 -0 5 -1 9 9 6

W ILLE M S E N , P ., Van  K e rc k h o ven  b ezw eert
o n zic h tb a re  k rac h ten , in : D e  S tan d aard , 
5 -0 6 -1 9 9 6

B R AC K E, E ., A rt B as e l h ee ft e r k le in b ro e rtje
b ij, in : D e  M o rg en , 1 2 -0 6 -1 9 9 6

VA N  K E R C K H O VEN , A .-M ., a rtis t p ag es  in : 
D e  B rak k e  H o n d , n r. 5 2 , 1 9 9 6

VA N  VO LC E M , S t., M o re le  h e rb ew ap en in g  in
K u n s th a lle  Lo p h em , in : B ru g s  H an d e ls b lad ,
2 1 -1 2 -1 9 9 6

A n n e-M ie  Van  K erc k h o ven . M o re le
H erb ew ap en in g , in : C h ris  M ark e r. S ilen t M o vie ,
P a le is  vo o r S c h o n e  K u n s ten , B ru s s e l, 
J u n e– A u g . 1 9 97

A M VK . M en taa l Te rro ris m e , in : R e -U s h erin g  in
S ac ra lity , c a t., Ga le rie  D ’Een d t, A m s te rd am ,
o k t.– n o v. 1 9 97

VA N  K E R C K H O VEN , A .-M ., To ek o m s t: Lo g ic a -
K u n s t: W e ten s c h ap , in : VA N  D A M M E, C ., 
VA N D E P ITTE, F ., LOTS , W ., In  h e t tek en  van  d e
k u n s t –  x  m an ie ren  van  tek en en  in  d e  h ed en -
d aag s e  k u n s t, Lee rs to e l K a re l Ge irlan d t,
U n ive rs ite it Gen t, A c ad em ia  P res s , 1 9 97,
p . 1 0 1 – 1 0 7

D E B R U Y N E, J ., M o re le  h e rb ew ap en in g ,
in : B ru g s  H an d e ls b lad , 1 0 -0 1 -1 9 97, p . 1 2 2

H O LTH O F& R U Y TE R S , H ead N u rs e ,
in : W eek en d  K n ac k , 1 5 -0 1 -1 9 97, p . 7 5

B O R K A, M ., D e d u ivel vo lg en s  Van  K erc k ho ven ,
in : D e  S tan d aard , 1 7 -0 1 -1 997, p . 9

B R A C K E, E ., Van  K e rc k h o ven s  b lo te  d am es ,
in : D e  M o rg en , 27-0 1 -1 9 97, p .1 4

D E B R U Y N E, J ., Lo c a ties  in c u b a tiep ro jec t
op en ge s teld , in : D e  K ran t va n  W est-Vlaand eren ,
3 1 -0 1 -1 9 97

R U Y TE R S , M ., K u n s th a lle  Lo p h em  p res en tee rt
‘In c u b a tie ’, in : D e  F in an c iee l-Ec o n o m is c h e  Tijd ,
1 5 -0 2 -1 9 97

W ILLA E R T, P h ., Z u u rs to f en  m en ta le  m as s ag e ,
in : A rts en k ran t, 2 1 -0 2 -1 9 97

LU Y C K X , F ., Th em e fo r Th a lys , in : S in t-
Lu k as g a le rij B ru s s e l, N °4 , m aart 1 9 97, p . 1 5

D E B R U Y N E, J ., A n n e -M ie  Van  K erc k h o ven ,
in : D e  S tan d aard , 2 3 -0 5 -1 9 97, p . 2 2

Le  C irc u it b ien  c u it , in : Im ag azin e , Fac to r 4 4 ,
m aart 1 9 9 8

A n n e-M ie  Van  K erc k h o ven  en  Lu c  S tee ls ,
in : Fo rm u le  2 , N ieu w  M e tro p o lis , A m s te rd am , 
jan .– feb . 1 9 9 8 , p p . 5 8 -6 3

A n n e- M ie  Van  K erc k h o ven  in  d e rd e
in c u b a tieg o lf, K u n s th a lle  Lo p h em , Lo p p em -
Z ed e lg em , 1 9 9 8

Tro u b le  S p o t.P a in tin g , M u H K A 1 N IC C ,
A n tw erp en , 1 9 9 9

D O OVE, E ., G ren zen  van  h e t lic h aam ,
in : D e  S tan d aard , 1 8 -0 3 -1 9 9 8

H O LTH O F, M ., D e  A M VK -Th erap ie ,
in : Tijd -C u ltu u r, 1 8 -0 3 -1 9 9 8

M E R TE N S , D ., K u n s ten a res s en  n em en
to u w tjes  in  h an d en  in  A n tw erp s e  g a le ries ,
in : Gaze t Van  A n tw erp en , 2 1 -0 3 -1 9 9 8

H O LTH O F, M ., H o o fd zu s te r , in : W eek en d
K n ac k , 1 -0 4 -1 9 9 8

VU EG E N , C h ., H ead N u rs e, in : D e  H u is a rts ,
N °4 0 9 , 2 5 -0 3 -1 9 9 8

VA N  K E R C K H OVEN , A .-M ., H ead N u rs e ,
in : A n n o ta tio n s  3 , In s titu te  o f In te rn a tio n a l
Vis u a l A rts , 1 9 9 8 , p p . 7 6 – 8 1

VA N  D E N  B E R G H , J ., A n n e -M ie  Van
K erc k h o ven , in : A rtfo ru m , S ep t. 1 9 9 8 , p . 1 6 4

VA N  D E S O M P E L, R ., D e  O m k erin g  van  d e
ve rle id in g  –  H e t H ead  N u rs e  p ro jec t van
A M VK  /  Th e  In ve rs io n  o f S ed u c tio n  –  A M VK ’s
H ead  N u rs e  p ro jec t , p . 5 6 – 5 9 , in : LU Y C K X , F .,
K ritis c h e  E leg an tie  /  C ritic a l E leg an c e ,
M u s eu m  D h o n d t-D h aen en s , D eu rle , 2 0  
S ep .– 8  N o v. 1 9 9 8 . 

R O E LA N DT, E ., Een  B ed rieg lijk  Z o e te  Geu r ,
in : Tijd  C u ltu u r, 3 0 -0 9 -1 9 9 8

K E S E N N E, J ., D e  e leg an tie  van  A n n e-M ie  Van
K  e  r c  k  h  o  v e  n , in : Ku ns t & C u ltu u r, o k t. 1 9 9 8, p . 27

VU EGE N , C h ., D e  Kritis c h e E legan tie , 
in : K  u  n  s  t b  e  e  l d , o k t. 1 9 9 8, p p . 10 2– 15

B R A ET, J ., Een  M aeg h t in  d e  k o n s ten ,
in : K n ac k , 1 8 -1 1 -1 9 9 8 , p p . 8 2 – 8 6

D O OVE, E ., K e rs ts h o p p in g  tu s s en  d e  s te rren ,
in  D e  S tan d aard , 1 6 -1 2 -1 9 9 8

A n n e-M ie  Van  K erc k h o ven  en  Lu c  S tee ls ,
in : Fo rm u le  2 .1 , K ü n s tle rh au s  B e th an ien ,
B e rlin , J an .– Feb . 1 9 9 9

A n n e-M ie  Van  K erc k h o ven , in : A s p ec ts  d e  I’a rt
ac tu e l en  B e lg iq u e , c a t., FR A C  N o rd -P as  d e
C a la is , D ec . 1 9 9 8 – Fev. 1 9 9 9

Z ic h  o p h o u d en  b ij:Een  k eu ze  u it d e  c o llec tie
van  d e  Vlaam s e  Gem een s c h ap , S .M .A .K .,
Gen t, 1 9 9 9

FR IC K E, C h ., H yb rid e  A rte fak te , in : K u n s tfo ru m
In te rn a tio n a l, B d .1 4 4 , M arc h – A p ril 1 9 9 9

D EW U LF, B ., S c h ild e r, S c h ild e r , in : D e  M o rg en ,
2 1 -0 5 -1 9 9 9

LU YC K X , F ., H e t ju is te  tek en  –  In te rv iew  m e t
A n n e-M ie  Van  K erc k h o ven  /  Th e  R ig h t S ig n  –
In te rv iew  w ith  A n n e-M ie  Van  K erc k h o ven , in :
W ITTO C X , E ., Tra tten en d o s i, M in is te rie  van  d e
Vlaam s e  Gem een s c h ap , B ru s s e l, 1 9 9 9 , p . 1 1 7
–  1 2 2  (E N G.) & 1 5 9 – 1 6 4  (N L.)

VA N  D E S O M P E L, R ., B eau ty, th e rap eu tic  u s e
o f –  A n n e-M ie  Van  K erc k h o ven , M u H K A ,
A n tw erp en , 1 9 9 9  (c o n trib u tio n s  b y: LU Y C K X  F .,
R A ES  K ., VA N  D E S O M P E L R .)

H O ET, J ., Ep ifan ie : A c tu e le  K u n s t en  R e lig ie ,
S .M .A .K ., Gen t, 2 0 0 0

STR O D E, Th ., D ie  ve rle tzte  D iva , H ys te rie ,
K ö rp e r, tec h n ik  in  d e r K u n s t d es
2 0 .J ah rh u n d erts /  Th e  H u rt D iva : H ys te ria ,
B o d y an d  Tec h n o lo g y in  th e  2 0 th  C en tu ry
K u n s tve re in  M ü n c h en , Ga le rie  im  Tax is p a la is ,
In n s b ru c k , 2 0 0 0

LA E N E N , K ., K u n s t in  o p d rac h t 1 9 9 9 - 2 0 0 0 ,
M in is te rie  van  d e  Vlaam s e  Gem een s c h ap ,
B ru s s e l, 2 0 0 0

TITZ , R ., P U V O G E L, R ., M o d e ll/M o d e ll, N eu er
A ac h en er K u n s tve re in , A ac h en , D ., 2 0 0 0 , 
p . 3 6 – 3 9

P U VO G E L, R ., A n n e-M ie  Van  K erc k h o ven :
“N u rs in g  c a re , in  m e lan c h o ly s tu p o r” : M u H K A ,
A n tw erp en , K u n s tfo ru m  In te rn a tio n a l, n o . 1 4 8 ,
d ec . 1 9 9 9 – jan . 2 0 0 0 , p . 3 8 6 – 9 .

LU YC K X , F ., D e  ac tu a lite it van  d e   m ys tiek ,
in : O n s  Erfd ee l , J g . 4 3 /1 , m e i 2 0 0 0

S C H ILD E R M A N S , L., In te rv iew ,
in : C o m p u te rm ag azin e , n r. 1 0 4 , m e i 2 0 0 0

VA N  R O S S E M , P ., A n n e-M ie  Van  K erc k h o ven
–  W e llu s tig e  A n arc h ie , in : M e tro p o lis  M ,
au g .– s ep t. 2 0 0 0

LA E N E N , K ., K u n s t in  O p d rac h t , M in is te rie  van
d e  Vlaam s e  Gem een s c h ap , 2 0 0 0

B ee ld en d e  K u n s t 1 9 9 6  /  1 9 9 7  /  1 9 9 8 , c o llec tie
Vlaam s e  Gem een s c h ap  A an w in s ten ,
M in is te rie  van  d e  Vlaam s e  Gem een s c h ap ,
B ru s s e l, 2 0 0 1

LU YC K X , F ., Le  P ao n , A n n e-M ie  Van
K erc k h o ven , d e  tek en in g en , S in t-Lu k ag a le rij,
2 0 0 1

VA N  G E LD E R , H ., A M VK ’s  b ra in d ra in , th e
tran s fo rm a tio n  fro m  th e  b o u rg eo is  in to  th e
d es irab le , S in t-Lu k as g a le rij, 2 0 0 1

LA M B R E C H T, L., Tek en in g en  van  A n n e-M ie ,
in : D e  M o rg en /S h erp a , 1 5 -0 2 -2 0 0 1

VA N  K E R C K H OVEN , A .-M ., Van  D ran g  to t
D w an g  –  O ver m ac h t a ls  g evo lg  van  am b itie
(een  g eg even  d a t c o n c ree t b io lo g is c h , b ru ik -
b aa r en  o m k eerb aa r is ?…) in : VA N  D A M M E,
C ., VA N  R O S S E M , P ., P IR OTTE, P ., C h am b res
S ép arées ? –  O verH ed en d aag s e  K u n s t en
M ac h t, Lee rs to e l K a re l Ge irlan d t, U n ive rs ite it
Gen t, A c ad em ia  P res s , 2 0 0 1 , p p . 1 6 1 – 1 7 0

R O E LA N DT, E ., A n n e-M ie  Van  K erc k h o ven
in : Tijd  c u ltu u r , 2 8 -0 2 -2 0 0 2

D E B A ETS , I., H e t o n tem b are  ve rlan g en . 
D e  k u n s ten a res  A n n e-M ie  Van  K erc k h o ven  
en  filo s o o f M arc  D e  K es e l c o n ve rs e ren  o ve r
h e t fen o m een  an d ro g yn ie , in  d e  k u n s t, in  d e
m aa ts c h ap p ij en  in  o n s  d en k en  –  

Th e  irrep res s ib le  lo n g in g , Is ab e lle  D e  B ae ts  in
c o n ve rs a tio n  w ith  A M VK  an d  M arc  D e  K es e l ,
in : J an u s , n r. 8 1 , 2 0 0 1 , p . 5 1 – 5 7

B EX , F l., K u n s t in  B e lg ië  n a  1 9 7 5 ,
M erc a to rfo n d s , A n tw erp en , 2 0 0 1

PATTE E U W , R ., A ttac h m en t+: o n zek e rh e id  a ls
rijk d o m , Tie lt, Lan n o o , 2 0 0 2

VA N  K E R C K H O VEN , A .-M ., H ead N u rs e  –
Fo to -R am a, In s id e  o n e  h u n d red  g irls  w h o
c an ’t w a it!, Im s c h o o t, Gen t, 2 0 0 2

VU E G E N , C h . M en ta le  S to rtb ad en ,
in : K u n s tB ee ld 2 5  jaa r, R o tte rd am , n r.1 2 /1 , 
jan . 2 0 0 2

B A C H M A N , K ., K u n s t u n d  F is c h e  im  B o rd e ll ,
in : F ra n fu rth er R un ds c ha u , 2 2 jan ., n r. 1 8, 2 0 02

VA N  K E R C K H O VEN , A .-M ., O n  M y Vid eo  A rt,
K a rb o n  - v id eo  a rt , n ° 3 , p .4 2 – 4 9 , 0 2 /2 0 0 2  

R U  Y T ER S, M ., D iep  in  he t leven , in : Tijd  C u ltu u r,
1 4 -0 5 -2 0 0 3

H O E T, J ., Ge lijk  h et Leven  is , S .M .A.K ., Gen t, 2 003

VA N  M U LD E R S , W., An ne-M ie Van  Kerc k h oven
en  M ae te rlin c k , H Y M N ES  s e rie , H o g es c h o o l
Gen t, 2 0 0 3

D E B O O DT, K ., S yn es th e tic s , C u ltu u rc en tru m
M ec h e len , 2 0 0 3 , p p . 5 6 – 6 0 . 

W E IB E L, P ., P h an to m e d e r lu s t –  Vis io n en  d es
M as o c h is m u s  in  d e r K u n s t , N eu e  Ga le rie  G raz
am  Lan d es m u s eu m  J o an n eu m  b e llev ille ,
G raz, 2 0 0 3

M E LIN , C ., D ia lo g u e  en tre  A n n e-M ie  Van
K erc k h o ven  e t C o rin n e  M e lin ,
in : K U S TO S Z , I., A rt e t S avo ir –  D e  la
c o n n a is s an c e  à  la  c o n n iven c e , L’H a rm a ttan ,
P a ris , 2 0 0 4 , p . 3 5 1 – 3 8 0

LU YC K X , F ., D ream  Ex ten s io n s , S .M .A .K , 
Gen t, 2 0 0 4

A u s ge w ä h lte  B ib lio gra fie  /  
S e le c te d  B ib lio gra ph y A M V K (1 9 9 5 – …)



s u p po rt o f a re  s  e  a  rc h  fe llo w  s c h o la rs h ip  fro m  Eu  ro  p  a  l i a
N ip p o n  K in en  h e  o b s e rved  th e  s itu a tio n  o f c o n tem p o ra ry v is u -
a l a rts  in  J ap an . A t th e  p res en t m o m en t h e  is  a  res ea rc h e r a t
th e  Th eo ry D ep artm en t o f th e  J an  van  Eyc k  A c ad em y in
M aas tric h t, exam in in g  c o llab o ra tive  exh ib itio n  m o d e ls  in  A s ia
an d  Eu ro p e . 

Wim  V a n  M u lde rs is t K u n s th is to rik e r. Vo n  1 973  b is  2 0 0 1  leh r -
te  e r K u n s tp h ilo s o p h ie  u n d  ze itg en ö s s is c h e  K u n s t an  d e r
G en te r  A k ad e m ie . Vo n  1 9 8 6  b is  1 9 9 3  a rb e itete  e r a ls
K u  n  s  t k  r i k e r  u n d  K u  n  s  t h  i s  t o  r i k e r fü r  d ie  VR T (F läm is c h e
H ö rfu n k - u n d  Fe rn s eh an s ta lt) E r ve rö ffen tlic h t reg e lm äßig  ü b e r
m o d ern e  u n d  ze itg en ö s s is c h e  K u n s t, u .a . ü b e r R ao u l D e
K e  y s  e  r, A n n e -M ie  Va n  K e  rc  k  h  o  ven , G u illa u m e  B ijl u n d
N arc is s e  To rd o ir. Wim  V a n  M u lde rs is  an  a rt h is to rian . Fro m
1 9 73  –  2 0 0 1  h e  tau g h t a rt p h ilo s o p h y an d  c o n tem p o ra ry a rt a t
th e  Gen t A c ad em y. F ro m  1 9 8 6  –  1 9 9 3  h e  w o rk ed  fo r th e  VR T
(F lem is h  b ro ad c as tin g  c o rp o ra tio n ) as  an  a rt c ritic  an d  a rt
h is to rian . H e  reg u la rly  p u b lis h es  o n  m o d ern  an d  c o n tem p o ra -
ry a rt, o . a . o n  R ao u l D e  K eys e r, A n n e-M ie  Van  K erc k h o ven ,
Gu illau m e B ijl, N a rc is s e  To rd o ir

Pa trick  V a n  Ro s s e m  is t K u n s th is to rik e r u n d  Fo rs c h e r an  d e r
U n ive rs itä t Gen t, In s titu t fü r m o d ern e  u n d  ze itg en ö s s is c h e
Ku n s t. E r s c h re ib t an  e in e r D is s e rta tio n s a rb e it ü b e r S e lb s t-
d a rs te llu n g , k ü n s tle ris c h e  Id en titä t u n d  S e lb s tb ew u s s ts e in  (u .a .
ü b e r B ru c e  N au m an , Vito  A c c o n c i, M artin  K ip p en b erg e r, A n n e-
M ie  Van  K erc k h o ven , R o s s  S in c la ir, R irk rit Tiravan ija ). S e in e
S c h riften  b e fas s en  s ic h  m it d e r p e rfo rm a tiven  W en d e  in  d en
b ild en d en  K ü n s ten . Es s ays  ü b e r d as  W erk  vo n  Van es s a  Van
O b b erg h en , A n n e-M ie  Van  K erc k h o ven , A lic ia  F ram is , J o ze f
Leg ran d , P h ilip  H u yg h e , R o b ert B a rry, B las t Th eo ry... E r is t
K o k u ra to r b e i o b jec tif_exh ib itio n s , A n tw erp en . Pa trick  V a n
Ro s s e m is  an  a rt h is to rian  an d  res ea rc h e r fo r th e  U n ive rs ity  o f
Gen t, d ep t. o f M o d ern  an d  C o n tem p o ra ry A rt. H e  is  p rep a rin g
a  P h  D  o n  s e lf-p res en ta tio n , a rtis tic  id en tity  an d  s e lf-c o n s c i-
o u s n es s  (o . a . on  B ruc e  N au m an , Vito  A c c o n c i, M artin
K ip p en b erg e r, A n n e-M ie  Van  K erc k h o ven , R o s s  S in c la ir, R irk rit
Tiravan ija ). H is  w ritin g s  a re  c o n c e rn ed  w ith  th e  p e rfo rm a tive
tu rn  in  th e  v is u a l a rts . Es s ays  o n  th e  w o rk  o f Van es s a  Van
O b b erg h en , A n n e-M ie  Van  K erc k h o ven , A lic ia  F ram is , J o ze f
Leg ran d , P h ilip  H u yg h e , R o b ert B a rry, B las t Th eo ry... H e  is  an
as s o c ia te  c u ra to r a t o b jec tif_exh ib itio n s , A n tw erp . 
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Filip  Lu yck x is t m it d e r Ga le rie  S in t-Lu k as  in  B rü s s e l K u ra to r
u n d  K u n s tk ritik e r. A ls  fre ie r K u ra to r o rg an is ie rte  e r D ream
Exten s io n s (2 0 0 3  –  S .M .A .K ., Gen t) u n d  C ritic a l E leg an c e (1 9 9 8
–  M u seu m  D h on d t –  D haen en s , Deu rle). E r sc h reib t re  g  e  l m  ä  ß  i g
ü b e r ze itg en ö s s is c h e  K u n s t, u .a . ü b e r Lo ri H e rs b e rg e r, M arik o
M o ri, H o n o ré  ∂’O , P ip ilo tti R is t, N ed k o  S o lak o v u n d  J o ë lle
Tu e rlin c k x . Filip  Lu yck x is  ac u ra to r an d  a rt c ritic  as s o c ia ted
w ith  th e  S in t-Lu k as  g a lle ry B ru s s e ls . A s  free -lan c e  c u ra to r h e
o rg an is ed  D ream  Ex ten s io n s (2 0 0 3  –  S .M .A .K ., Gen t) an d
C ritic a l E leg an c e (1 9 9 8  –  M u s eu m  D h o n d t –  D h aen en s ,
D eu rle ). H e  reg u la rly  w rites  ab o u t c o n tem p o ra ry a rt, am o n g
o th e rs  o n  Lo ri H e rs b e rg e r, M arik o  M o ri, H o n o ré  ∂’O , P ip ilo tti
R is t, N ed k o  S o lak o v an d  J o ë lle  Tu e rlin c k x . 

C o rin n e  M e lin  h a t in  Ä s th e tik  u n d  K u n s tw is s en s c h a ften  p ro -
m o vie rt. S ie  leh rt an  d e r U n ive rs itä t P a ris  8  u n d  an  d e r
K u n s tak ad em ie  D ü n k irc h en . In b es o n d ere  b e fas s t s ie  s ic h  m it
»K u n s t u n d  S p rac h e«. S ie  ve rö ffen tlic h t reg e lm äßig  ü b e r ze it-
g en ö s s is c h e  K u n s t. C o rin n e  M e lin h o ld s  a  P H  D  in  es th e tic s
an d  art s c ien c es . Sh e  teac h es  a t th e U n ivers ity o f P aris  8  an d  a t
th e  Ac ad em y o f Fine  A rts  in  D u nk e  rq u e. Sh e sp ec ia lised  in  “A  r t
and  Lan gu ag e” and  pu b lis hes  reg u la rly  o n  c o n tem p o ra ry art. 

D o ro th e a  O lk o w s k i is t D o zen tin  fü r P h ilo s o p h ie  an  d e r
U n ive rs ity  o f C o lo rad o , C o lo rad o  S p rin g s . Ih re  A rb e it b rin g t d ie
D is zip lin en  P h ilo s o p h ie , ze itg en ö s s is c h e  K u n s t, Lite ra tu r, th eo -
re t is c h e  W is s e n s c h a ft, Wa h rn e h m u n g s th eo rie , p o litis c h e
Th eo rie  u n d  Ä s th e tik  in s  S p ie l u n d  s te llt s ie  in  d en  D ien s t e in e r
O n to lo g ie  d e r S c h ö p fu n g  u n d  K rea tiv itä t. S ie  is t A u to rin  vo n
G illes  D e leu ze  an d  th e  R u in  o f R ep res en ta tio n (1 9 9 9 ) s o w ie
z a  h  l re ic h er  A rt ik el u n d  E s s ay s  u n d  h a t n e be n  w e ite re  n
S am m elb än d en  Fem in is t En ac tm en ts  o f F ren c h  P h ilo s o p h y
(2 0 0 0 ) h e rau s g eg eb en . In  B ä ld e  e rs c h e in t ih r n eu es tes  B u c h ,
Th e  U n ive rsa l (In  the  realm  o f th e  S en s ib le ). D  o  r o  t h  e  a
O lk o w s k i is  P ro fes s o r o f P h ilo s o p h y a t th e  U n ive rs ity  o f
C o lo rad o , C o lo rad o  S p rin g s . H e r w o rk  p u ts  in to  p lay th e  d ive r -
s e  d is c ip lin es  o f p h ilo s o p h y, c o n tem p o ra ry a rt, lite ra tu re , th eo -
re tic a l s c ien c e , p e rc ep tio n  th eo ry, p o litic a l th eo ry an d  aes th e -
tic s  in  s e rv ic e  to  an  o n to lo g y o f c rea tio n  an d  c rea tiv ity . S h e  is
th e  au th o r o f G illes  D e leu ze  an d  th e  R u in  o f R ep res en ta tio n
( 1  9 9 9 ), an d  e d ito r o f F e m in is t E n ac tm e n ts  o f F r en c h
P h ilo s o p h y (2 0 0 0 ), as  w e ll as  o f o th e r ed ited  c o llec tio n s  an d
n u m ero u s  p ap e rs  an d  es s ays . S h e  lo o k s  fo rw ard  to  th e  p u b li -
c a tio n  o f Th e  U n ive rs a l, (In  th e  rea lm  o f th e  S en s ib le ),h e r m o s t
rec en t b o o k .

Ph ilippe  P iro tte is t K u ra to r u n d  A u to r. D e rze it is t e r Le ite r d e r
K u n s th a lle  B e rn  u n d  B e ra te r d e r  R ijk s a k a d em ie  Va  n
B ee ld en d e  K u n s ten  in  A m s te rd am . Er s tu d ie rte  K u n s tg e-
s c h ic h te  an  d e r U n ive rs itä t Gen t, B e lg ien . D o rt a rb e ite te  e r v ie r
J ah re  a ls  Leh rb eau ftrag te r, b evo r e r d en  in  A n tw erp en  an s äs -
s igen  g em ein n ü tz ig en  Ve  re in  o b jec tif_exh ib itio ns  m itb eg rün de te .
A ls  Le ite r vo n  o b jec tif_exh ib itio n s  k u ra tie rte  e r A u s s te llu n g en
m it B ili B id jo c k a , C o rey M c C o rk le, D ie rk  S c hm id t, C a rla
A ro c h a , K n u t A s d am , Erw in  W u rm  u .a .m . A ls  A u to r s c h rieb  e r

Es s ays  u .a . ü b e r d ie  A rb e iten  vo n  Lu c  Tu ym an s , S ym rin  G ill
u n d  P as c a le  M arth in e  Tayo u . Ph ilippe  P iro tte is  a  c u ra to r an d
an  au th o r. C u rren tly  h e  is  D irec to r o f th e  K u n s th a lle  B e rn  an d
an  ad vis o r a t th e  R ijk s ak ad em ie  fo r Vis u a l A rts  in  A m s te rd am .
H e  w as  tra in ed  as  an  a rt h is to rian  a t th e  U n ive rs ity  o f Gen t,
B e lg iu m . H ere  h e  w o rk ed  as  an  as s is tan t p ro fes s o r d u rin g  fo u r
yea rs  b e fo re  c o -fo u n d in g  th e  A n tw erp  b as ed  n o n -fo r-p ro fit
o rg an is a tio n  o b jec tif_exh ib itio n s . A s  d irec to r o f o b jec tif_exh ib i-
tio n s  h e  c u ra ted  s h o w s  w ith  B ili B id jo c k a , C o rey M c C o rk le ,
D ie rk  S c h m id t, C a rla  A ro c h a , K n u t A s d am , Erw in  W u rm . A s  an
au th o r h e  w ro te  es s ays  o n  th e  w o rk  o f Lu c  Tu ym an s , S ym rin
G ill, P as c a le  M arth in e  Tayo u . 

Re n a te  Pu vo ge l S tu d iu m  d e r K u n s tg es c h ic h te , Germ an is tik ,
P h ilo s o p h ie  u n d  Geo g rap h ie  in  Fre ib u rg , H am b u rg , K ie l, R o m
u n d  A a c h e n ; 1 97 6  - 1  9 9 6  w is s e n s c h a ft lic h e  M ita rb e it  am
S  u  e  r m  o  n  d  t - Lu d w ig -M u s e u m  in  A a c h e n ; s e it 1 97 3  fre  i e
K ritik e rin  fü r ze itg en ö s s is c h e  K u n s t; im  k ü n s tle ris c h en  B e ira t
d es  N eu en  A ac h en er K u n s tve re in s ; leb t in  A ac h en . Re n a te
P u  v o  g  e  l s tu d ie d  A r t H is to ry, Ge rm an , P h ilo s o p h y an d
Geo g rap h y in  Fre ib u rg , H am b u rg , K ie l, R o m e an d  A ac h en ;
1  976  - 1  9 9 6  s c ien tific  as s o c ia te  a t th e  S u erm o n d t-Lu  d  w  i g
M u s eu m  in  A ac h en ; s in c e  1 973  free -lan c e  c ritic  fo r c o n tem -
p o ra ry a rt; m em b er o f th e  a rtis tic  ad vis o ry b o a rd  o f th e  N eu er
A ac h en er K u n s tve re in ; lives  in  A ac h en .

S u s a n n e  Titz rea lis ie rte  im  F rü h jah r 2 0 0 4  d ie  A u s s te llu n g s
H o w  R e liab le  is  th e  B ra in ? vo n  A n n e-M ie  Van  K erc k h o ven  im
N A K . S ie  s tu d ie rte  K u n s tg es c h ic h te , Ges c h ic h te , Lite ra tu r- u n d
S p rac h w is s en s c h a ften  in  K ö ln , H am b u rg  u n d  B o n n . Vo n  1 997
b is  S ep tem b er 2 0 0 4  w ar s ie  Le ite rin  d es  N A K  in  A ac h en  u n d
is t s e it O k to b e r 2 0 0 4  D irek to rin  d es  M u s eu m  A b te ib e rg  in
M ö n c h en g lad b ac h . In  2 0 0 4 S u s a n n e  Titz rea lis ed  th e  exh ib i -
tio n  a t th e  N A K  H o w  R e liab le  is  th e  B ra in ? w ith  w o rk s  b y A n n e-
M ie  Van  K erc k h o ven . S h e  s tu d ied  A rt H is to ry, H is to ry, Lite ra ry
S c ien c e  an d  Lin g u is tic s  in  C o lo g n e , H am b u rg  an d  B o n n .
Fro m  1 9 97  to  S ep t. 2 0 0 4  s h e  w as  d irec to r o f th e  N A K  in
A ac h en , an d  s in c e  O c to b e r 2 0 0 4  h as  b een  d irec to r o f th e
M u s eu m  A b te ib e rg  in  M ö n c h en g lad b ac h .

Ro n a ld  Va n  de  S o m p e l is t  fre ie r  K rit ik e  r. E r  s tu d ier te
P h ilo s o p h ie  an  d e r U n ive rs itä t Gen t u n d  is t K u ra to r im  k u ra to -
ris c h en  A u s b ild u n g s p ro g ram m  d es  M ag as in  in  G ren o b le . E r
w ar D o zen t am  P ie t Z w art In s titu u t in  R o tte rd am  u n d  K u ra to r
im  M u s eu m  fü r ze itg en ö s s is c h e  K u n s t in  A n tw erp en . M it
e in em  Fo rs c h u n g s s tip en d iu m  vo n  Eu ro p a lia  N ip p o n  K in en
s on d ier te er  d ie Situ atio n  de r ze itg enö s s is c hen  vis ue llen  Kü  n  s  t e
in  J ap an . D e rze it is t e r Fo rs c h e r am  Fac h b ere ic h  Th eo rie  in
d e r J an  van  Eyc k  A c ad em y in  M aas tric h t u n d  u n te rs u c h t
ko o p era tive  A u s s te llu n g s m o d e lle  in  A s ien  u n d  Eu ro p a . Ro n a ld
Va n  de  S o m pe l is  a  free lan c e  c ritic . H e  w as  tra in ed  as  a  p h i-
lo s o p h er a t th e  U n ive rs ity  in  Gen t an d  as  a  c u ra to r a t th e
C u ra to ria l Tra in in g  P ro g ram  o f th e  M ag as in  in  G ren o b le . H e
w as  a  tu to r a t th e  P ie t Z w art In s titu te  in  R o tte rd am  an d  a  c u ra -
to r a t th e  M u s eu m  o f C o n tem p o ra ry A rt in  A n tw erp . W ith  th e

Bio gra fie n  d e r A u to re n  /  A u th o r’s  b io gra ph ie s
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Im pre s s u m  /  C o lo ph o n

Pu blik a tio n  /  Pu b lica tio n

D ie  Pu b lik a tio n  is t e in  G e m e in s ch a fs pro je k t /  Th e  pu b lica tio n  is  
th e  re s u lt o f a  co o pe ra tio n  be tw e e n  
A n n e -M ie  V a n  Ke rck h o ve n , N A K N e u e r A a ch e n e r Ku n s tve re in , Ku n s th a lle
Be rn , o b je c tif_e x h ib itio n s , A n tw e rpe n  

Th e  H e a dN u rs e  file s w u rde n  pu b liz ie rt im  Z u s a m m e n h a n g  m it de n
A u s te llu n ge n /  Th e  H e a dN u rs e  file s a re  pu b lis h e d  in  co n ju n ctio n  w ith  
th e  e x h ib itio n s  A n n e -M ie  V a n  Ke rck h o ve n  H o w  Re lia b le  is  Th e  Bra in ?
N A K N e u e r A a ch e n e r Ku n s tve re in  (1 6 .0 5 – 1 1 .0 6 .2 0 0 4 ) 
u n d  /  a n d  A M V K –  EZ FK Ku n s th a lle  Be rn  (2 8 .0 1 -2 6 .0 3 .2 0 0 5 ) 

S ie  s in d  da s  Re s u lta t e in e s  Fo rs ch u n gs - u n d  A rch ivie ru n gs pro je c te s  
vo n  /  Th e y a re  th e  re s u lt o f a  re s e a rch  a n d  a rch iva l p ro je c t by
o b je c tif_e x h ib itio n s , A n tw e rpe n  
(Fo rs ch u n g  / re s e a rch : Pa trick  V a n  Ro s s e m ).

Ko n z e p t /  C o n ce p t
A n n e-M ie  Van  K erc k h o ven
H e ra u s ge be r /  Ed ito r 
P atric k  Van  R o s s em  
(as s o c ia te  c u ra to r o b jec tif_exh ib itio n s , A n tw erp en )
Be ira t /  A dvis a ry bo a rd  
S u s an n e  Titz  (Le itu n g  /  D irec to r N eu er A ac h en er K u n s tve re in ) /  P h ilip p e  P iro tte
(Le itu n g  /  D irec to r K u n s th a lle  B e rn )
G ra fis ch e s  D e s ign  /  G ra ph ic  de s ign
A n n e-M ie  Van  K erc k h o ven  
in  Gem e in s c h a ft m it /  in  c o llab o ra tio n  w ith  K im  B e irn ae rt
Fo rs ch u n g  a s s is te n z  /  Re s e a rch  a s s is ta n ce
A n n e lies  Van tyg h em  
A u to re n  /  A u th o rs
F ilip  Lu yc k x , C o rin n e  M e lin , D o ro th ea  O lk o w s k i, P h ilip p e  P iro tte , R en a te
P u vo g e l, S u zan n e  Titz , R o n a ld  Van  D e  S o m p e l, A n n e-M ie  Van  K erc k h o ven ,
W im  Van  M u ld e rs , P a tric k  Van  R o s s em  
Ü be rs e tz u n ge n  /  Tra n s la tio n s
Greg o ry B a ll, P au lin e  C u m b ers , A n n e  D ’H o n d t, D an n y D evo s , C h ris to p h e r
Griffin , A u d rey Van  Tu yc k o m , S te fan  B a rm an n  
Te x tre da k tio n  /  Te x t Ed itin g
N A K  N eu er A ac h en er K u n s tve re in , K u n s th a lle  B e rn , o b jec tif_exh ib itio n s ,
A n tw erp en

Ko o rd in a tio n  /  C o o rd in a tio n
o b jec tif_exh ib itio n s
C o q u ilh a ts traa t 1 4
2 0 0 0  A n tw erp en
B e lg ië

D ru ck  /  Prin te d  a n d  bo u n d  by Im s c h o o t P rin te rs  (Gen t, B e lg ië )
Ed itio n 1 0 0 0  c o p ies
IS BN 9 0 8 0 8 4 9 3 3 2

D ie  Te x te  vo n  /  Te x ts  by F ilip  Lu yc k x , C o rin n e  M e lin , R en a te  P u vo g e l, R o n a ld
Van  D e  S o m p e l, W im  Van  M u ld e rs  w ere  rep rin ted  w ith  p e rm is s io n  o f th e
au th o rs  an d  th e  in itia l p u b lis h e rs  /  s in d  p u b liz ie rt m it Z u s tim m u n g  d e r A u to ren
u n d  u rs p rü n g lic h en  Ve rlag e . N a ch w e is  de r Ers tve rö ffe n tlich u n ge n  /
O rig in a lly pu b lis h e d  a s  P u vo g e l, R ., A n n e-M ie  Van  K erc k h o ven : “N u rs in g
c a re , in  m e lan c h o ly s tu p o r” : M u H K A , A n tw erp en , K u n s tfo ru m In te rn a tio n a l, n o .
1 4 8 , D ec . 1 9 9 9 / J an . 2 0 0 0 , p . 3 8 6 -9 ; M e lin , C ., D ia lo g u e  en tre  A n n e-M ie  Van
K erc k h o ven  e t C o rin n e  M e lin , d an s : K U STO S Z , I., A rt e t S avo ir –  D e  la  c o n -
n a is s an c e  à  la  c o n n iven c e , L’H a rm a ttan , P a ris , 2 0 0 4 , p . 3 5 1 -3 8 0 ; Van  D e
S o m p e l, R ., D e  O m k erin g  van  d e  ve rle id in g  –  H e t H ead  N u rs e  p ro jec t van
A M VK  /  Th e  In ve rs io n  o f S ed u c tio n  –  A M VK ’s  H ead  N u rs e  p ro jec t, p . 5 6 -5 9 , in :
LU Y C K X , F ., K ritis c h e  E leg an tie  /  C ritic a l E leg an c e , M u s eu m  D h o n d t-
D h aen en s , D eu rle , 2 0  S ep tem b er– 8  N o vem b er 1 9 9 8 ; Lu yc k x , F ., H e t ju is te
tek en  –  In te rv iew  m e t A n n e-M ie  Van  K erc k h o ven  /  Th e  R ig h t S ig n  –  In te rv iew
w ith  A n n e-M ie  Van  K erc k h o ven , in : W IT TO C X , E ., Tra tten en d o s i, M in is te rie  van
d e  Vlaam s e  Gem een s c h ap , B ru s s e l, 1 9 9 9 , p . 1 1 7 -1 2 2  (E N G.) & 1 5 9 -1 6 4  (N L.);
Van  M u ld e rs , W ., A n n e-M ie  Van  K erc k h o ven  en  M ae te rlin c k , H Y M N ES  s e rie ,
H o g es c h o o l Gen t, 2 0 0 3 . 

S ./ p .1 4 9 : VA N  K ER C K H O VEN , A .-M ., H ead N u rs e  –  Fo to -R am a, In s id e  o n e
h u n d red  g irls  w h o  c an ’t w a i t !, Im s c h o o t, Gen t, 2 0 0 2

© Fo to gra fie  /  Ph o to gra ph y A n n e-M ie  Van  K erc k h o ven , au s g en o m m en  /
exc ep t fo r: F ran k  B ris a rd  (S ./ p . 5 2 ), J o h an  D e  B ru yn e  (S ./ p . 2 0 ), D an n y D evo s
(S ./ p . 5 2 , 7 3 , 1 3 0 , 1 3 1 ), Ga le rie  B a rb a ra  Th u m m  (S ./ p . 9 1 , 9 3 , 97, 1 2 0 , 1 2 1 , 1 3 6 ,
1 3 7 ), J an  K em p en aers  (S ./ p . 1 2 6 ), M u s eu m  D h o n d t D h aen en s , D eu rle  
(S ./ p . 7 7 ), N eu er A ac h en er K u n s tve re in  (S ./ p . 1 0 , 1 4 9 , 1 5 1 ), D irk  P au w e ls  
(S ./ p . 9 8 , 1 2 8 , 1 3 8 ), M aarten  P a tteeu w  (S ./ p . 1 2 9 ), W im  Van  N u e ten  (S ./ p . 1 7,
3 2 , 3 3 , 3 4 , 4 4 , 4 6 , 4 7, 4 8 , 5 0 , 6 3 , 6 4 , 6 5 , 1 0 2 , 1 0 3 , 1 0 5 ). 
© Te x ts A u to ren  /  A u th o rs
© Pu b lik a tio n  /  Pu b lica tio n  A n n e-M ie  Van  K erc k h o ven , o b jec tif_exh ib itio n s ,
A n tw erp en , N A K  N eu er A ac h en er K u n s tve re in , K u n s th a lle  B e rn

A lle  R ec h ten  vo rb eh a lten  /  A ll r ig h ts  res e rved . P u b liz ie rt /  P u b lis h ed  2 0 0 5

D ie  vo rlieg en d e  P u b lik a tio n  w u rd e  g e fö rd e rt d u rc h  d ie  Vlaam s e  Gem een s c h ap
u n d  p riva te  U n te rs tü tzu n g  /  Th e  p u b lic a tio n  w as  rea lized  w ith  th e  g en e ro u s
s u p p o rt o f th e  Vlaam s e  G em een s c h ap  an d  p riva te  p a tro n ag e  

A n n e -M ie  V a n  Ke rck h o ve n  H o w  Re lia b le  is  th e  Bra in ?

N A K N e u e r A a ch e n e r Ku n s tve re in
A n n e-M ie  Van  K erc k h o ven  –  H o w  R e liab le  is  th e  B ra in ?
1 6 . M a i– 1 1 . J u li 2 0 0 4

N A K N e u e r A a ch e n e r Ku n s tve re in
P as s s traße  2 9
D -5 2 070  A ac h en
w w w .h e im a t.d e /n ak
n ak @h e im a t.d e  

Vo rs ta n d / bo a rd
D r. W ern e r D o h m en , D ie tm ar S c h ab erg , M an fred  M o h r, M ic h ae l H e in s , D r .
M arg re th e  S c h m eer

Be ira t/ p ro gra m m e  bo a rd
R en a te  P u vo g e l, P ro f. W ilh e lm  S c h ü rm an n

Le itu n g / d ire c to r
S u s an n e  Tit z

Te a m
A n n a  A n im u c k i, O live r En g e ls , D an a  M eyer-H in z, C lau s  P fis te r, H e rb e rt P e te rs ,
R o m an  R u lf, E lk e  S c h ad w ill

D ie  A u s s te llu n g  im  N A K  w u rd e  rea lis ie rt m it g ro ßzü g ig e r U n te rs tü tzu n g  d es
K u ltu rb ü ro s  d e r S tad t A ac h en . /  Th e  exh ib itio n  o f A n n e-M ie  Van  K erc k h o ven
w as  s u p p o rted  b y K u ltu rb ü ro  d e r S tad t A ac h en .

A M V K –  E Z FK

Ku n s th a lle  Be rn
2 8 . J an u ar– 2 6  M ärz 2 0 0 5
K u n s th a lle  B e rn
H e lve tiap la tz 1 , C H -3 0 0 5  B ern
w w w .k u n s th a lleb e rn .c h
e -m a il: k u n s th a lle@b lu ew in .c h

Vo rs ta n d / bo a rd
B ea tric e  B o illa t, P as c a l D an z, P e te r E ve rts , A n d reas  F ied le r, A n d rea  Fu rre r,
E lis ab e th  Gerb e r, C h ris tian  Go s s w e ile r, M arlies  K o rn fe ld , S u s an n e  K u lli, U e li
Laed rac h , P e te r S täm p fli

Le itu n g / d ire c to r
P h ilip p e  P iro tte

Te a m
B etty S to c k e r, S u s an n e  K u m m er, K a rin  M in g e r, P as c a le  K e lle r, K a th rin
H a ld im an n , W ern e r S c h m ied

D ie  A u s s te llu n g  in  d e r K u n s th a lle  B e rn  w u rd e  rea lis ie rt m it g ro ßzü g ig e r
Fö rd e ru n g  K u ltu r-S tad t B e rn , K an to n  B e rn , d ie  F läm is c h e  Gem e in s c h a ft,
C red it S u is s e  P riva te  B an k in g , Es p ac e  M ed ia  G ro u p e  /  B e rn e r Z e itu n g  B Z ,
S R G S S R  Id ée  S u is s e . 
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D e r H e a dN u rs e -file s w u rde n  e rm ö g lich t du rch  d ie
gro ßz ü g ige  U n te rs tü tz u n g  vo n  /  Th e  H e a dN u rs e -file s
w h e re  m a de  po s s ib le  by th e  ge n e ro u s  s u ppo rt fro m  
Jo h a n  D e bru yn e , Bru gge
Wivin a  D e m e e s te r –  D e  M e ye r, Z o e rs e l
Ed ith  D o o ve , Bru s s e l
Be rn d  & A n n y Lo h a u s  –  D e  D e ck e r, A n tw e rp e n  
Fre de ric  M a rte n s , A n tw e rpe n
Po po n c in i & Lo o te n s , A n tw e rpe n
G u y e n  M a rin e  va n  D a e le  –  V a n  de r Pe rre , Ko e rs e l
Jo s  V a n  de n  Be rgh , A n tw e rpe n  
D irk  V a n h e ck e , M e ch e le n  
M ia  V a n  H o o l, Ko n in gs h o o ik
D h r. & M e vr. V a n  Pa rijs , Wa re ge m
M a rie -C o le tte  V a n  S pa e n do n ck , Po ppe l
Eric  V a n  Wa lle gh e m , A n tw e rpe n
Ku n s t o p  de  C a m pu s  –  U n ive rs ite it A n tw e rpe n

D a n k  /  S pe c ia l Th a n k s  to
To m  B arm an , K im  B e irn ae rt, Yves  B e rn a rd , C leo  C a fm eyer ,
Ed w in  C are ls , Is ab e lle  D e  B ae ts , J u lie tte  D e  B e ld e r-Van
Kerc k h o ven , M arie  D ec o rte , E lin e  D eh u llu , M ic h e l D e lab a rre ,
E lian e  & F ran k  D em aeg d , C h ris  D e rc o n , D an n y D evo s , B ea te
En g e l, Eva  Go n za lez-S an c h o , M ic k ae l K a rk o u s s e , K a trien
Laen en , F ilip  Lu yc k x , R o s a  M a in o , C o rin n e  M e lin , D o ro th ea
O lk o w s k i, M aarten  P a tteeu w , R o lan d  P a tteeu w , M au r o
P aw lo w s k i, B o d o  P ee te rs , Lu c  P ee te rs , Wim  P ee te rs , W o u t
P erq u in , P h ilip p e  P iro tte , R en a te  P u vo g e l, H an s -R u d o lf R eu s t,
D ie te r R o e ls trae te , Germ an  S c a lo n a , S tep h an e  S c h raen en ,
L ilo  S p ah r, Lu c  S tee ls , J e ro en  Th ijs , B a rb a ra  Th u m m ,
S u s an n e  Titz , N a rc is s e  To rd o ir, A lin  To ro g o , Lu c  Tu ym an s ,
U n ive rs ite it Gen t, Win  Van  d en  A b b ee le , K o en  Van  d en
B ran d e , P au l Van  D en  B ro ec k , R o n a ld  Van  D e  S o m p e l,
M ijn h ee r Van  D u n , K a ren  Van d erb o rg h t, H ild e  Van  Ge ld e r,
B o b  Van  H o ec k e , J an  Van  K erc k h o ven , G ree t Van
K erc k h o ven , R itt Van  K e rc k h o ven , D ylan  Van  Lo o y, W im  Van
M u ld e rs , P a tric k  Van  R o s s em , W im  Van  N u e ten , M arc
Van ru n x t, A n n e lies  Van tyg h em , J e ro en  Van  W ijc k , Gerrit
Ve rm e iren , Eva  W itto c x .
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